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CTUiib0Ba TPAHCHO3ULISA JIEKCUKH
B CYYaCHOMY BOJIMHCHKOMY
MeaiaucKypci

Stylistic Transposition of Vocabulary in Modern Volyn
Media Discourse

Abstract

The article analyzes texts selected from Volyn media outlets during the period of the
Russian-Ukrainian war. It highlights linguistic elements that deviate from the conventions of
newspaper journalism but serve several important functions for realizing the authors’ inten-
tions. These include enhancing expressiveness, imparting emotional and evaluative coloring,
as well as creating a conversational tone. Special attention is given to offensive language
that incorporates non-alphabetic symbols. The phenomenon of stylistic transposition of
words is characterized in the context of their lexical meaning and the distinction between
stylistically marked units in direct speech and purely journalistic discourse.

Keywords: journalistic style, colloquial style, media language, lexeme, vulgarism, pejorative.

VYV crarTi npoaHani3oBaHO AIOpaHi 3 BOJIMHCHKHUX MEIIMHUX BUIaHb TEKCTH
Mepioay POCIHCHKO-YKPATHCHKOI BIHW, BUIUICHO MOBHI OJHMHHII, SKi TIOPYIIYIOTh
KaHOHH Ta3e€THOT MyOMIIUCTUKH, TPOTE BUKOHYIOTh HU3KY BKJIMBUX JUIS peanizarii
aBTOPCHKUX IHTEHIIN (YHKIi, EKCIIPECUBI3yIOTh BHUCJIOBICHHS, HAJIAlOTh IM €MO-
IITHO-OIIIHHOTO 3a0apBIICHHSI, CIYTYIOTh 3aC000M CTBOPEHHS PO3MOBHOTO KOJIOPHTY.
3ocepeKeHo yBary Ha JIaiIUBIH JIEKCULT, 1110 MICTUTB Y CBOil CTPYKTYpi HEOyKBeH1
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3HAKH. SIBUIIE CTHIIBOBOT TPAHCIIO3UIIIT CIIiB CXapaKTEPH30BAHO B KOHTEKCTI iXHBOTO
JICKCUYHOTO 3HAUCHHS Ta PO3MEKYBaHHI CTHIIICTHYHO MapKOBaHUX OJMHHUIIb Yy TIPsi-
Miif MOBI Ta B CYTO JKYPHaJIICTCHKOMY MOBJICHHI.

KuarwuoBi ciaoBa: myOminUCTHYHUN CTHIB, PO3MOBHO-TIOOYTOBHI CTHIIb,
MOBa MacMesia, JIKCeMa, ByJIbrapu3M, elopaTuB.

MoBa cy4acHOro ra3eTHOTr0 JUCKYpCy 3a3Haja MOMITHUX 3MiH, IO 3yMOBJICHO
pI3HUMH YUHHUKAMH, TEPEIyCiM POCIACHKO-YKPaiHCHKOIO BiifHOIO. SIK CITyITHO
Harojomrye |. 3aBanbHIOK, ,,[TOYaTOK MOBHOMACIITA0HO1 BilfHH pocii mpoTn YkpaiHu
24 mrotoro 2022 poKy CTUMYINIOBaB HE JHINE TpaHC(OpMAIlit0 CBiIOMOCTI, aie
1l IHTEHCHBHI 3pYyLICHHS B CUCTEMi YKpaiHCHKOi MOBH, MpEACTaBIeHIH y MeaiiHii
cepi Ha JIEKCUKO-CEMAHTHYHOMY, CJIOBOTBIPHOMY, & TAKOXK CHHTAKCHYHOMY PiBHIX !,
LlixkoM 3aKOHOMIPHO, II0 BECh HEraTHB €MOLIN, CIPUYMHEHN HEBMOTHBOBAaHIMU
3arapOHUITBKAME HissMA Pocii, 3HaHTIIOB BijyI3epKaIeHHs HacaMIepe B YCHIM KOMY-
HiKaIlii, TOTiM TPaHCIIOHYBABCS B COIialbHI MepeXi i ra3zeTHy myominucTuxy. s
OMOBIIEHHSI PEaKIliii Ha peaiii BOEHHUX 3JIOYHMHIB YKpaiHI[I BUKOPUCTOBYIOTH Pi3HI
MOBHI OAMHMUIII, 30KpeMa i Ti, [0 NOPYIIYIOTh MPUTaMaHHI MacMe/lia HOPMH KOMY-
HikatuBHOI eTnku. CIylHy IyMKY 3 [bOro npuBony BucioBmia I[. Ciora:

AJDKe 09eBUIHO, IO BUIPABIaHa y CBOIM MaKCHMAaJIbHIN 3arOCTPEHO-
CTi eKCIIPECUBHA PEaKIlis YKPaiHCHKOTO COIiyMy Ha POCIHCBKY arpecito
cTajia MyCKOBUM MEXaHI3MOM KapHHAJIBHOTO BHXOMY 33 MEXi KOMY-
HIKaTHBHO-CTUYHUX HOPM Y IIbOMY CEIMEHTI HAIIIOT0 MOBHOTO ChOTO-
neHHs. EmMouiiiHo pearyroum Ha TpaBMarW4Hy IIMCHICTH (OKymaris,
00CTpiIM, KaTyBaHHS W YOMBCTBa MHPHOIO HACEJICHHS, PYyHHYBaHHS
iH(pacTPyKTypH, €HEPTOCUCTEMH), YKPAiHIli 3aCTOCOBYIOTh TaKi €KC-
MIPECUBHO-OIIIHHI MOJIENI, SIKi JOHEAaBHA OyJIH ANEKo 3a ,, 4ePBOHUMU
TiHiIMI KOMYHIKaTHBHOI €TUKH. A ChOTO/IHI Ma€MO ITiJICTaBH KOHCTA-
TyBaTH iX MacoBe MOIIMPEHHS i BXOMKEHHS B TEKCTH .

MoBHHUit apceHal, 1110 3aCBiuy€e MKCTHIIBOBY TPAHCIIO3UIIIIO, TIOB’SI3aHy 3 Mepe-
MIIIEHHSIM XapakTepHHUX U1 PO3MOBHO-TIOOYTOBOTO CTHJIIO OIMHHIB [0 Ta3eTHOI
MyOMIMCTHKH, HEOHOPA30BO aHAJTI3yBaJIM B CYYaCHiN JIHIBICTUII®. Y 1IbOMY KOHTEK-

! 1. 3aBanbHioK, Hatinosiwi aeuwa i menoenyii 6 Cunmaxcuci Mosu yKpaincokux macmeoia [B:] I pa-
Mamuunull nopmpem ykpaincokoi mosu y XXI cmopiuui: 30ipHuK mes HayKogux 00nogioell Y4acHuKie
Misicnapoonoi naykoeoi konpepenyii Ha nowany dokmopa ginonociunux Hayk, npogecopa Iopooer-
cokoi Kamepunu I pueopisnu, ynopsaauku H. I'opromok, JI. Komi6a6a, B. @ypca, Kuis 2024, c. 110.

2 T. Crora, Jlinzeocoghin onosuyii ,,ceiti — uydicuil” y mexcmax nepiody pocilicbKo-yKpaincbkoi
sitinu [B:] ,,YkpaiHcbka moBa”, Ne 2 (86), 2023, c. 4.

3 N. Kostusiak, N. Shulska, T. Semashko, T. Tiutiuma, T. Masytska., I. Volianiuk, O. Sydorenko,
I. Demeshko, A. Radko, M. Sadivnycha, Thematic and Functional-Style Diffuseness of Vocabulary in
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CTI IOPEUYHO 3rajiaTy KOJIEKTUBHI MOHOTpadii [oceio itinu. Meditino-ouckypcusHuil
npocmip cyyacnoi Yxpainu 3a penaxiiero C. Pomantok 1 Jlinesoginocois ykpain-
cokux mexcmie XXI cmonimms 3a penaxuiero C. €pmonenko?. I{ikaBUMu BUIAIOTHCS
JTOCIT/DKeHHS, Y KUX 3aKIEHTOBAHO YBary Ha iHBEKTHBHIM JIEKCHUIll i TaOyiloBaHIX
¢pazax, 3aKTyalli30BaHUX y PI3HUX 3a )KAHPOBUMH XapaKTEPUCTHKAMHU TEKCTaX
nepiofy BiHK.

3a3HaueHuil JOPOOOK JIHIBICTIB, X0U 1 HE OXOILIIOE BCIX HANpalloBaHb OKpEC-
JIeHO1 MPOOIeMaTHKH, ITPOTE J]a€ 3MOTY CTBEP/KYBAaTH, 0 MOBA Cy4acHOTO ITyOIi-
IIUCTUYHOTO IIPOCTOPY, MEPEBaKHO OOMEKEHOTO BCEYKPAaTHCHKMMH BHIAHHIMH,
CTaHOBHTH BaXJIMBE JDKEPEJIO HAyKOBOTO NOCHiKEeHHsA. Ha Hamry mymKky, y Takiid
TUIOLIMHI NEPCTIEKTUBHO MIPOaHali3yBaTH MyOiiKaLii BOEHHOTO Mepioy, HaJpyKOBaHi
B PEriOHANBHUX MEAIHHUX BUAAHHAX BOMHHI, SKi TaKOX CIYTyIOTh BKJIMBUM 1HAU-
KaTOpOM MOBHOTO JIMHAMI3My Ta CTHJIbOBOI TPAHCIO3UIIiT. 3MIHUA B MOBI BOJIMHCHKOT
MyOTIIMCTHKU BOEHHOTO YaCOBOTO 3pi3y MOTPeOyIOTh He TibkH (ikcarrii, a i IpyH-
TOBHOTO Ta BCEOXOIHOTO JIOCHIKEHHS, [0 BU3HAYAE AKMYAIbHICIbG TEMU CTaTTi.
He MeHI BaKJIMBO 30CEPEANTH yBary Ha PO3MEKYBaHHI CTIIIICTHYHO MAapKOBAHHX
OIMHUIIb Y MPSMili MOBI Ta B CyTO XYPHaJIICTCBKOMY MOBJIEHHI.

Kaprotekoro (hakTH4HOro Marepiany 00paHO BOJIMHCHKI Mejtia Boauncoki nogunu®,
Bonunw’, Bonunv24®, Konkypenm®, ki Hanexarb 10 HalBiJOMIIIMX BHMIaHb 3a3Ha-
yeHoro periony. Jkepenbny 6a3zy obmexkeno myomikarisimu 2022-2024 pp.

V MemiatexcTax BomwHI JekceMH pO3MOBHO-TTOOYTOBOTO CTHITIO PEaTi3yIOTh
HU3KY KOMYHIKaTUBHO-IIparMaTHdHUX (PYHKIINA, BOHH POONISTH TEKCT €MOIIIHO
MapKOBaHUM, HaJalOTh HOMY eKcrpecii i 3a3BMuail mpencTaBiIeHi y BUCIOBICHHAX
[Mpesunenta YkpaiHu, MONITHKIB, MPEJCTABHUKIB MICLIEBOI BIaay, BIMCBKOBHX Ta

Modern Media Texts [in:] ,,Ad Alta: Journal of Interdisciplinary Research”, vol. 14, issue 1, spec. issue
XLI, 2024, p. 6671, https://www.magnanimitas.cz/ ADALTA/140141/papers/A_11.pdf, [14.11.2024];
H. Kocrycsik, M. HaBanbha, O. MexoB, Bepbanvhi ioenmugixamopu 6opo2a: KyIbnypoMosHi ii Oeecme-
musosani modeni [in:] ,,Slavia Orientalis”, T. LXXII, Ne 4, 2023, p. 893-905, https://journals.pan.pl/
dlibra/publication/148592/edition/130439/content, [14.11.2024]; M. Crenanenko, [lorimuka i gitina:
3AKOHOMIPHOCMI Ma napaooxkcu mMosHo2o pozsumky (2022-2023 pp.): monozpagisa, Xapkis 2024.

4 Jloceio sitinu. Meoitino-ouckypcuenuti npocmip cyuachoi Ykpainu: monozpagis, pen. C. Poma-
HIoK, Warszawa 2024, c. 43-76, 95-110, https://www.wuw.pl/product-pol-19651, [16.11.2024];
Jlinesoginocogis yrkpaincokux mexcmie XXI cmonimms: konekmuena monocpagis, pea. C. EpMOICHKO,
Kuis 2023, c. 229-315, https://iul-nasu.org.ua/wp-content/uploads/2024/10/Lingvosofiya-2023-.pdf,
[16.11.2024].

> M. Navalna, N. Kostusiak, Ya. Sazonova, O. Prosianyk, O. Skliarenko, Yu. Chernobrov,
A. Ovsiienko, O. Pryimachok, T. Shynkar, Invective Vocabulary in The Language of the Ukrainian
Mass Media During the Russia-Ukraine War: Stylistic Layers and Pragmatics of Meaning. [in:] ,,Ad
Alta: Journal of Interdisciplinary Research”, vol. 14, issue 1, spec. issue XL, 2024, p. 4753, https://
www.magnanimitas.cz/ADALTA/140140/papers/A_07.pdf, [18.11.2024]; M. Crenanenxko, Op. cit.

¢ https://www.volynnews.com, [04.12.2024].

7 https://www.volyn.com.ua, [04.12.2024].

8 https://www.volyn24.com, [04.12.2024].

° https://konkurent.ua, [04.12.2024].
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iH. 30Kpema, BYIbrapusM c8or10ma, 10 TOTparuB 10 MoBJeHHS B. 3eneHchbkoro,
penpe3eHTye poCisiH, MPUUYETHUX A0 BOUBCTBA IMBUIBHUX YKPAIHIIB: ,, 3p0Oumo
ece, wjob npumsenymu Pociio 00 nogno2o noxapaums 3a azpeciio ti mepop npomu
Hawux aodell. Lla ceonoma gionosioamume. 3pobumo 6éce 3apadu cHpaseonuso-
emi”, — ckazae 3enenceoruii’’. 3ac060M BUPAKCHHS 3HHKCHOT TOHAIBHOCTI CIIYTYE
W TINOpAaKOBaHUM aTpUOYT, YKUTHH Yy BHCIOBICHHI TOJIOBH JIHIIPOMETPOBCHKOT
00J1acHOT BIMICBKOBOT amMiHICTpallii: ,,/{6i pakemu noyituiu y npomucioge nionpu-
emcmeo. 3pyiinosana supobnuya 6ydiens. Jlooeii ne 3auenuno. Pawmucmcoka ceo-
noma 3a éce gionogicms! Bce 6yoe Yipaina!” — 0odas Pesniuenxo''. Y Bumanni
Konxypenm narpamisieMo Ha HalMCaHHS aHANi30BaHOIO CyOCTaHTHBA i3 CIIELH-
(biyarMU TpadiyHUMK 3HAKAMH|, SKi JEII0 TIOM’SKIIYHOTh HETaTWUBHY KOHOTAITIIO.
BaxniBo yTOUHHTH, IO Take OQOPMIICHHS JEKCEMH MOAAHO TUIBKK B 3arOJIOBKY,
a B caMill CTarTi, 30KpeMa, Y BUCIIOBJIEHHI YKpaiHCHKHUX 3aXHUCHHUKIB, ii HanmucaHo 6e3
moauikarii, mop.: ,, 3 Juem «subopiey, ce*nomo!”: 60MUHCOKI 3aXUCHUKYU ZHUUSUTIU
sopoocy ,,momonuzy” 3 Kynoio nanepis (6ioeo) (3aroioBok) i ,,3 [nem «subopisy,
ceonomo! — Jlani neoominno 6yoe!”, — dodarome 6oinu'?. TIpuHAriqHO 3BEPTAEMO
yBary Ha oGOopMIIeHy B JIalIKax PO3MOBHY HOMIHAMIIO ,, Momoauza’”’, yTBOPEHY Ha
OCHOBI pociiicekoi abpesiarypu MT-JIb, sikiii B ykpaiHCBKiii MOBI BiIIOBiIa€e Ha3Ba
baeamoyinbosuii Mpancnopmep-mseay J1ecKkutl OpoHbOBaHull.

Jlekcema ceonoma penizye 0Opa3IMBO-OI[IHHUN BIATIHOK 1 B KOHTEKCTax IPO
KOHKpPETHHX Jtofiel. 30kpemMa, BOHA TPEICTaBlIcHa B ITiI3ar0JOBKY CTaTTi PO
B. Mensemuyka: Kym nymina xoue 6ymu Hapoonum oenymamom Yxpainu. Om ceo-
soma!" BujiineHa HOMIHALisL, SIKY CYHPOBOIKYE YacTKa on, POpMye eKCIIPECHBHO
MapKOBaHE BUCJIOBJICHHSI OKIIMYHOI MOJaTbHOCTI. KpiM Toro, BakJIMBO 3aKIIEHTYBaTH
yBary Ha aBTOPCTBI 3a3Ha4eHOi KOHCTPYKIIii: BOHa He oopMIIcHa SIK MpsMa MOBa,
a OT)KE HaJIGKUTh MEJIIHUKY, 1110, 32 HAIIMMH CIIOCTEPEKCHHIMU, TPAIULIETHCS BKpait
pinko. KoHCTpyKii 3 TakKMMU MOBHMMH OJWHUIISIMU XOY 1 HOPYIIYIOTh CTaHAAPTH
JKYPHAJTICTCBKOI €THKH i 1mepeOyBaroTh 1mo3a MeKaMU CTEPEOTHITHOI iHTepIIpeTartii
(axTiB, IpoTe JAIOTh 3MOI'Y KOHJCHCOBAHO Ta BIyYHO IEpeaTH eMOLiHUI cTaH
aBTOpa i Horo comijapHicTh i3 yntadyeM. Ha aHami3oBaHMi ByJabrapusm Harparuisi-
€MO 1 B 3ar0JIOBKOBOMY KOMILIEKCI IMyOMiKalliil Mpo OYITBHUKIB 1HIIMX JiepxkaB: Om
ceéonoma: Kiv Yen Un niompumae nymina. Xoua y ypomy nixmo i ne cymuieascsa'.

19 https://www.volynnews.com/news/all/okupanty-potsilyly-raketoiu-v-bahatopoverkhivku-ta-
budivliu-sbu-u-dnipri/, 28.07.2023, [04.12.2024].

11 https://konkurent.ua/publication/94608/okupanti-obstrilyali-dnipropetrovschinu-e-zagibliy/,
24.04.2022, [04.12.2024].

12 https://konkurent.ua/publication/133650/z-dnem-viboriv-svloto-volinski-zahisniki-znischili-
vorozhu-motoligu-z-kupou-paperiv-video/, 16.03.2024, [04.12.2024].

13 https://www.volyn.com.ua/news/264626-kum-putina-khoche-buty-narodnym-deputatom-ukrainy,
06.03.2023, [04.12.2024].

4 https://www.volyn.com.ua/news/217797-ot-svolota-kim-chen-yn-pidtrymav-putina, 12.06.2022,
[04.12.2024].
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AKIEHTYI04M Ha 0COOIMBOCTAX (PYHKUIHHOTO BUSIBY JIEKCEMH C80I0MA, 3a3HAYNMO,
110 B ONPaIbOBaHOMY KOpITyci (pakTHIHOTO Marepiany BoHa 3a3BHYail MojiaHa y npsi-
Milf MOBI TIpEACTaBHUKIB BJIa 1, BIHCHKOBHX Ta iH., TUTLKH y BUAaHHI Boauus cdepa
ii BUABY — MOBIIEHHEBA TaliTpa XypHalicTiB. Onuic aHali30BaHOTO CyOCTaHTHBA
B KOHTEKCTI OQMHUYHOCTI / MHOYKMHHOCTI Ia€ 3MOT'y KOHCTaTyBaTH MPO MPUTaMaHHY
oMy rpamMaTuuHy OIHHHY, OB’ A3aHY 13 CEMAaHTUYHOIO OJMHUYHICTIO Ta HEO3HAUCHO
MapKOBaHOI0 MHOXXHHHICTIO.

MiXCTHITBOBI TIEPEMIIIIEHHS i BOAHOYAC MOBHY JHHAMIKY B MeXKax ITyOiIIMCTHKA
SKCILTIKY€E HI3KA HIHMX JICKCEM Ha ITO3HAYCHHS POCisH. [meThes mpo HoMIHAIIT Kayanu,
8UPOOKU, NOKUObKU, nomeopu Ta 1H. Ommcyroun etHodomizm kayanu, H. Koctycsk,
M. HapanpHa Ta O. MexOB 3a3HA4alOTh: ,,Y CIOBOBXKHTKY YKpAiHIIB, 30KpeMa
i MeniiiHWKiB, 3aKTHBI30BaHO CIIOBO Kayan, SIKOMY TPHUIHUCYIOTH TIOPKCHKE IMOXO-
JOKEHHSI 1 TIepBUHHE 3HAUCHHSI ‘M SCHHK’, ‘Pi3HUK’, ‘Kar’, ‘IecnoT’, ‘TBajlTiBHUK .
s mexcema aae 3MOTY TIIKPECIUTH 3HEBAXKIIMBO-3BEPXHE CTABJICHHSI Ta Bipa3y JIo
pociiicekux BiticbkoBux!S. Takuil caMuii 3MiCTOBUI BiATIHOK peatiye 3a3Ha4eHuUi
cyOcTaHTHB, (PyHKIIFOIOUM Y BOIMHCEKOMY MEiallpoCTOpi, aje MOPiBHIHO 3 OKpec-
JICHOIO HAYKOBIISIMH CEMaHTHKOIO JIEII0 PO3LIMPIOE CBOT 3MICTOBI MEXi, TO3HAYAI0UN
HE TUJIbKU POCIHCHKUX BICHKOBUX, a W IIUBUTLHUX POCISIH, Hantpuknan: ¥ Mapiynoni
Kauanu 661y 1umoscoko2o pevxicucepa'; B Ipneni kauanu saminyeaiu mina 3a2ubnux
arcumenie. Hivoeo cesmozo y nux oaeno edxce nema (3aronosok)'’; Ha ocanw, i mam
SHATUIO6CS KAWan, sKull noHao yce nobums nymina i Henaeuoums ykpainyie'® —
B OCTaHHBOMY PEUYEHHI HAeThcs PO 0co0y, HE IPUUYETHY A0 BOEHHUX Ail B YKpaiHi.

IIe Ginpioi excrpecii HaAAIOTH TEKCTaM JIAMIMBI CI0Ba 6UPOOKU T NOKUOLKU,
YKUTI U1 HOMIHAIiM poCifChKHUX 3arapOHUKIB 1 BOJHOYAC BUPAKEHHsI PE3NPCTBA
i HEeHaBUCTI O HUX. BucnosneHHs, y Mexkax sSKuX (QyHKIIIOIOTh BKa3aHi JEKCEMH,
EMOITIITHO HACHYEH] W HaJIeXKaTh MPEICTaBHUKAM BJIa/IU, BIICEKOBUM Ta iH. MemiiHUKH
HaBMHCHO HE BIJIYJalOTh TAKMX MOBHHUX OJMHUIIb i3 TEKCTIB, a/’ke BOHH BUKOHYIOTb
1€ ¥ mparMaTH4yHy poJib, 3A1HCHIOIOYH BIUIMB Ha YHTAaLbKy aBruTopito. Hanpukman:
., Bupooku enynunu paxemoro no meduyuni. 36epieacmo cnoxiti ma 0OmpuMyeMoch
YCboeo, npo ujo eosopums Ilempoesuy (Cepeiil Jlucax, — ped.)”’, — Hazonocus mico-
Kkuti 2onoea J{ninpa bopuc @inamos'’; ,,3nenayvra siouysuiu enympiwmnio benmeey,
ROKUObKU sUpiuuiu nepeyekamu Hebesnexy Ha aemobycHitl 3ynunyi. — Ta esice Hesa-

>

bapom came mam im i 610 8pyHEeHO IMEHHI 3anpoutents Ha Konyepm kob3ona!”,

15 H. Kocrycsik, M. HaBanbna, O. Mexos, Op. cit., p. 900.

16 https://www.volyn.com.ua/news/211493-u-mariupoli-katsapy-vbyoly-lytovskoho-rezhysera,
03.04.2022, [04.12.2024].

17 https://www.volyn.com.ua/news/211301-v-irpeni-katsapy-zaminuvaly-tila-zahyblykh-zhyteliv,
01.04.2022, [04.12.2024].

18 https://www.volynnews.com/news/all/poranenyy-vynis-tilo-pobratyma-spohady-pro-vbytoho-u-
nimechchyni-i-pokhovanoho-na-volyni-volodymyra-kozina/, 29.05.2024, [04.12.2024].

19 https://konkurent.ua/publication/117471/zhahliviy-prilot-rosiyska-raketa-vluchila-v-polikliniku-
dnipra-e-zhertvi-foto/, 26.05.2023, [04.12.2024].
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sasnauunu y siticokositi yacmuni®’. Ha peanizauito ipoHIYHO-IIIyMJIMBOTO BiATIHKY
CKEepOBaHa CIIONYKa LMeHHi 3anpouents Ha KOHYyepm KoO30Ha, O BKa3ye Ha 3HHU-
IIEHHS BOPOTIiB.

I'pyny ctuimicTmuHO MapKoBaHUX JiekceM (opMye IMEHHHK nomeopd, Tpei-
CTaBJICHUH Y KOMYHIKaTHUBHOMY NPOCTOPi BIHCBKOBUX: ,, Ham, ykpainysm, Oecs-
MUIMMmMAMU | CIMOTITMMAMU HACAONCYBATU KOMIJIEKC MEHULO08APMOCHI, 8I0800UTU
Ponb «meHwo2o bpamay. Huni sic mu AcKpaso 00600umo, wo cnpagdi He maxi, sx
eonu. Mu — kpawi, posymuiwi, cunoriwi. Todxc axi mu, 6 wopma, «opamuy 3 mumu
nomeopamu?!’?'. 3aco00M Bynbrapusaiii BUCIOBIEHHS CIyTy€ BCTABHA OIMHHMIISA
6 wopma, 1Mo 00pa3HO I BOJHOYAC KOJOPHUTHO TE€PENac CEMaHTHKY 3allepedeHHsI.
3HauEHHEBUM KOPEIISATOM ITOJIaHO] MOTIEPey CTPYKTYPH, 0(OPMIICHOT SIK PUTOPHYHE
MIUTaHHSA, € peueHHs Tooic mu He ,,6pamu’” 3 mumu nomeopamu?!

Y nociaiBHOMY nepeiaBaHHi BUCIIOBIICHD BIICHKOBUX 1HOJII TPAILISIOTHCS JIAMIUBI
CJIOBa, MO 3a3HaNW rpadiynoi momudikarii. Hanpukiaz, ekceMy Takoro 3paska
BHKOPHUCTAHO K BTOPHHHY HOMIHAIIIIO BOJIOMUMUpA TyTiHA: ,, Ha 6boromax — /lenw
,,8Ub0pig”’! Llusinizosanuii ceim 0asHO po3ymie: awi yi Nces0o8UOOPU 20JI08HOZO
***gpa, aui Wi npoyecu HA NPONAWUX NPOCMOPAX HEOOKPAIHU MAC08020 Dodice-
BLILISL — JCOOHO20 CMOCYHKY 00 0eMOKpamii 0asHO He Maromyv”~, — NUULYMb 3AXUCHUKU
(Konkypenm, 16.03.2024). OcobnuBicTs (hopMaibHOTO BUPAKSHHS BUIIICHOTO CJIOBA
MOJISITa€ B TOMY, 110 HEOYKBEHI1 3HAKHM 3aCTYyMalOTh HE ONHY, SIK TPAIWIIIHO, a TPU
JiTepr. AHATI30BAHOIO JIEKCEMOIO YaCcTO TTOCTYTOBYIOThCS YKPATHCHKI 3aXUCHUKH Ha
MO3HAYEHHS POCIMCHKUX BIMCHKOBHX: ,, Bopoe satiwos Ha nosuyii 45-eo OCH. I1io
YAC 3aYUCMKU KAYaAnu HAMKHYIUCA Ha OTHOAC, 8 sKomy cuodinu Hawli xaionyi. Bonu
oynu eumyweni 30asamucs yepes necmady BK. Biopasy sk eutiwios opyeutl 60eyp,
n*oapu npocmo pozcmpinaiu 060x”, — 1demvbcs y NoGI0OMIEHHI*.

OxpiM CTHJIICTHYHO MAapKOBaHUX IMEHHHKIB, y BOJMHCBHKHX 3aco0ax MacoBOi
KOMYHIKaITlii TpaIruIroThCS Ta0yHoBaHi JieciioBa 3 HEOYKBCHIMH 3HAKAMH, 110 Bij-
JI3EPKAITIOIOTh MIKCTHIIHOBY TPAHCHIO3HUIII0. 30KpeMa, y BUIIAHHI BOAUHCbKI HOBUHU
BHUABIISIEMO O(OpPMIIEHE SIK MPSIMa MOBA 3arOJIOBKOBE PEUEHHS, 0 MICTUTH JIEKCEMY
TaKoro 3paska: ,, [Je nenoou! Hoe no eynuyi 3 agmomamonm, 3use wmanu i c*pe”, —
Mmewkaneyb Byui npo mank y 060pi i Oukicms pocilicbkux okynanmie (3arojoBoK)>.

Bigy3epkaneHHsIM CTHILOBUX MEPEMIIIICHB € JIIECTOBO 300XHYMU, YIKUTE B KOH-
TEKCTaX PO POCIMCHKUX 3arapOHMKIB Ta ouitbHUKa Kpemis. BoHo Hamae TekCTOBI
3HEBAXKITMBO-3rPYOLIIOTO BIATIHKY i €KCIUTIKYE HEHABUCTD, 31iCTh, BHYTPIIIHIO arpecito

20 https://www.volynpost.com/news/238605-volynski-voiny-prodovzhuyut-vynyschuvaty-
zagarbnykiv-ziavylosia-video, 26.04.2024, [04.12.2024].

2! https://konkurent.ua/publication/93441/iz-pidboriv-u-bertsi-lutska-modelerka-i-ii-donka-stala-
na-zahist-ukraini/, 10.04.2022, [04.12.2024].

22 https://www.volyn24.com/news/211371-rosiiany-rozstrilialy-dvoh-ukrainskyh-soldat-iaki-
zdavalysia-v-polon, 02.12.2023, [04.12.2024].

2 https://www.volynnews.com/news/all/tse-neliudy-yshov-po-vulytsi-z-avtomatom-zniav-shtany-
i-sre-meshkanets/, 22.05.2022, [04.12.2024].
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AK peaxiiro Ha 1ii Bopori. Cdepa HOro BUSBY — NMEpEeBaKHO BUCIIOBJICHHS JIIOICH,
y sSKUX OepyTh IHTEPB’IO: ...Yiti MEAPUHI He 8aPMO HIY020 20680pUMU, si NPOCHO
xouy, wob nymin 300x**. JJOTpUMYIOUUCH KAHOHIB NPOQECIHOT €THKH, MEIIHHUKH,
3BICHO, HAMAraloThCSl HE BUKOPHCTOBYBATH aHAJII30BAHOTO BYJIBTapU3My B TEKCTaXx.
OyHKIIIFOBaHHS WOTO0 B KOMYHIKaTUBHOMY ITPOCTOPI aBTOpiB MyOmikalliii (parMen-
TapHe: [ € quue o0un npekpacrull eapianm: nymin 300xue. Tooi yce cxkinuumovcs
weuoko®; Pocilicokuti okynanm 6ionpasue 0000my KpaoeHutl XonoOUuIbHUK i 300X
3a besnnamno (3aronoBoK)>°.

[HONI Y BONMMHCHKOMY KOHTEHTI TIPOCTEKYEMO BXXKHBAHHS CIIEHTOBOI JIEKCHKH, SIKa
x0d 1 epeOyBae 1mo3a MekaMH XapaKTepHHUX IS TIPECH CTaHAAPTIB, IPOTE BUKOHYE
BA)XJIMBI KOMYHIKaTUBHO-ITParMaTuyHi 3aBiaHHs. Takuid QyHKIIHHAN TOTSHITIa IPH-
TaMaHHUH IECIIOBY 3ayioumu, 3aCBITYCHOMY B ITOBIIOMJICHHI BilICBKOBUX: ,, Mu 6ce
BUMPUMATU, MIYHO 82PU3NUCA menep yace 8 TpyHmu J[lonbacy — i 0ysce NOMYxHCHO
3auiounu 6opozy y 6ionosiov!..” — nanucano 6 nosioomnenni’’. Buninenuii neiiopa-
THB peajlizye eKCIpeciro, Haaae TEKCTOBI BIATIHKY YCHOI KOMYHIKaIlii, BYJIbrapu3ye
Horo, BUpaXkae ipoHiro.

OTxe, Yy MOBI BOJIMHCBKUX MeJlia, sSIKi OXOIUTFOIOTH BOEHHHH mepiox 2022—
2024 pokiB, 3aCBiJUCHI JIEKCEMU 3 O3HAKAMU CTHIILOBOI TPaHCIO3uIlii. BinnzepkaneHe
B CXEMl PO3MOBHO-NOOYMOBUII CUTL — NYOLIYUCHUYHULL CTHUTL TICPEMIICHHS
penpe3eHTOBaHe MEePEeBAKHO IMEHHUKAMH, PLAIIE JIECIOBAMH, SIKi MOPYIITYIOTh
CTaHJIAPTH MEIIHHOTO KOHTEHTY H JI€eCTeTH3YIOTh TEKCTH, IPOTEe HANAIOTh iM eMO-
iTHO-OI[IHHOTO BiTIHKY, €KCIpecii, CIIeruQigHOro pO3MOBHOTO KOJIOPUTY, KOMYHi-
KaTHBHOI PO3KYTOCTI i BOJHOYAC PEai3yloTh IHTEHINIO aBTOPiB, BUPAKAIOTH TXHIO
COJIIIAPHICTh 1 €JTHICTD i3 YUTALLKOI aBAUTOPIEIO.

LITERATURA / REFERENCES

Hocgio eitinu. Meoiiino-oucKypcuenuii npocmip cyuacnoi Yxpainu: monoepagis, pen.
C. Pomantok, Warszawa 2024, https://www.wuw.pl/product-pol-19651, [16.11.2024].
[Dosvid vijni. Medijno-diskursivnij prostir suc¢asnoi Ukraini: monografid, red. S. Romanik,
Warszawa 2024, https://www.wuw.pl/product-pol-19651, [16.11.2024].]

3aBanbHIOK 1., Haiinogiwi Aeuwa i meHOeHYii 8 CUHMAKCUCT MOBU VKPAIHCbKUX Macmedia
[B:] I pamamuunusi nopmpem ykpaincokoi mosu y XXI cmopiuui: 30ipHux me3 HayKo8ux
Odonogideul yuacrnukie Mixcnapoonoi naykoeoi Konghepenyii Ha nowany O0okmopa

24 https://www.volynnews.com/news/all/rosiiany-boiatsia-hovoryty-shcho-vony-z-rosiyi-lutska-
zhurnalistka-iaka-/, 07.05.2022, [07.12.2034].

25 https://konkurent.ua/publication/94926/gluhiy-kut-putina-abo-maybutne-dezhavu/, [07.12.2024].

26 https://konkurent.ua/publication/100453/rosiyskiy-okupant-vidpraviv-dodomu-kradeniy-
holodilnik-i-zdoh-za-bezplatno/, [07.12.2024].

27 https://www.volyn.com.ua/news/247936-vid-zghadky-pro-nykh-v-okupantiv-tremtiat-kolina-
sohodni-volynskii-bryhadi-teroborony-vypovniuietsia-5-rokiv, [07.12.2024].


https://www.wuw.pl/product-pol-19651
https://www.wuw.pl/product-pol-19651
https://www.volynnews.com/news/all/rosiiany-boiatsia-hovoryty-shcho-vony-z-rosiyi-lutska-zhurnalistka-iaka-/
https://www.volynnews.com/news/all/rosiiany-boiatsia-hovoryty-shcho-vony-z-rosiyi-lutska-zhurnalistka-iaka-/
https://konkurent.ua/publication/94926/gluhiy-kut-putina-abo-maybutne-dezhavu/
https://konkurent.ua/publication/100453/rosiyskiy-okupant-vidpraviv-dodomu-kradeniy-holodilnik-i-zdoh-za-bezplatno/
https://konkurent.ua/publication/100453/rosiyskiy-okupant-vidpraviv-dodomu-kradeniy-holodilnik-i-zdoh-za-bezplatno/
https://www.volyn.com.ua/news/247936-vid-zghadky-pro-nykh-v-okupantiv-tremtiat-kolina-sohodni-volynskii-bryhadi-teroborony-vypovniuietsia-5-rokiv
https://www.volyn.com.ua/news/247936-vid-zghadky-pro-nykh-v-okupantiv-tremtiat-kolina-sohodni-volynskii-bryhadi-teroborony-vypovniuietsia-5-rokiv

18 HATAJIIS KOCTYCSK, OJIEKCAHP JEMUJIOK

Ginonociunux nayx, npogecopa I'opooencvroi Kamepunu I pucopienu, ynopsaHUKHA
H. Toprook, JI. Komi6a6a, B. ®ypca, Kuis 2024, c. 110, 113. [Zaval'nik 1., Najnovisi dvisa
1 tendencii'v sintaksisi movi ukrains'kih masmedia [v:] Gramaticnij portret ukrains'koi movi
u XXI storicci: zbirnik tez naukovih dopovidej ucasnikiv Miznarodnoi naukovoi konferencii
na posSanu doktora filologicnih nauk, profesora Gorodens'koi Katerini Grigorivni, upo-
radniki N. Gorgoluk, L. Kolibaba, V. Fursa, Kiiv 2024, s. 110, 113.]

Kocrycsax H., HaBamsra M., MexoB O., Bepbanvhi idenmugikamopu 6opoza. KyibnypomosHi
il deecmemu3zogari mooeni [in:] ,,Slavia Orientalis”, T. LXXII, Ne 4, 2023, p. 893-905,
https://journals.pan.pl/dlibra/publication/148592/edition/130439/content, [14.11.2024].
[Kostusdk N., Naval'na M., Mezov O., Verbal'ni identifikatori voroga: kul'turomovni
J deestetizovani modeli [in:] ,,Slavia Orientalis”, vol. LXXII, Ne 4, 2023, p. 893-905,
https://journals.pan.pl/dlibra/publication/148592/edition/130439/content, [14.11.2024].]

Jinesoginocoghis yxpaincoxkux mexcmie XXI cmonimms: korekmusHa mMoHocpagis,
pen. C. €pmonenxo, Kuis 2023, https://iul-nasu.org.ua/wp-content/uploads/2024/10/
Lingvosofiya-2023-.pdf, [16.11.2024]. [Lingvofilosofia ukrains'kih tekstiv XXI stolitta:
kolektivna monografid, red. S. Ermolenko, Kiiv 2023, https://iul-nasu.org.ua/wp-content/
uploads/2024/10/Lingvosofiya-2023-.pdf, [16.11.2024].]

Crenanenko M., [lonimuxka i iliHa: 3aKOHOMIPHOCME MA NAPAOOKCU MOGHO20 PO36UMKY (2022—
2023 pp.): monoepadghisn, Xapkis 2024. [Stepanenko M., Politika i vijna: zakonomirnosti
ta paradoksi movnogo rozvitku (2022-2023 rr): monografia, Harkiv 2024.]

Crora I'., Jlineéocoghis onosuyii ,, ceitl — uyorcuil” y mexcmax nepiody pociticbko-yKpaiHcyKol
siuinu [B:] ,,Ykpainceka moBa”, Ne 2(86), 2023, c. 3-34. [Sita G., Lingvosofid opozicii
Ne 2(86), 2023, s. 3-34.]

Navalna M., Kostusiak N., Sazonova Ya., Prosianyk O., Skliarenko O., Chernobrov Yu.,
Ovsiienko A., Pryimachok O., Shynkar T., Invective Vocabulary in The Language of the
Ukrainian Mass Media During the Russia-Ukraine War: Stylistic Layers and Pragmatics
of Meaning [in:] ,,Ad Alta: Journal of Interdisciplinary Research”, vol. 14, issue 1, spec.
issue XL, 2024, p. 47-53, https://www.magnanimitas.cz/ ADALTA/140140/papers/A_07.
pdf, [18.11.2024].

Kostusiak N., Shulska N., Semashko T., Tiutiuma T., Masytska T., Volianiuk I., Sydorenko O.,
Demeshko 1., Radko A., Sadivnycha M., Thematic and Functional-Style Diffuseness
of Vocabulary in Modern Media Texts [in:] ,,Ad Alta: Journal of Interdisciplinary
Research”, vol. 14, issue 1, spec. issue XLI, 2024, p. 6671, https://www.magnanimi-
tas.czZADALTA/140141/papers/A_11.pdf, [14.11.2024].

Kocrycsik Haranis — nokropka ¢inonoriunux Hayk, npodecopka, 3aBigyBauka kadenpu
YKpaTHCHhKOI MOBH Ta JITHTBOAWAAKTHKH BOJIMHCHKOTO HAlliOHAJIBHOTO YHIBEPCUTETY IMEHI
Jleci YkpaiHku.

Jdemuarok OuiexcaHap — 3100yBad HAyKOBOTO CTYIICHsI JTOKTOpa (istocodii 31 crerianb-
Hocrti 035 ®inonoris, BonuHchKoro HarioHambHOTO YHiBepcuTeTy imMeHi Jleci Ykpainkw.


https://journals.pan.pl/dlibra/publication/148592/edition/130439/content
https://journals.pan.pl/dlibra/publication/148592/edition/130439/content
https://iul-nasu.org.ua/wp-content/uploads/2024/10/Lingvosofiya-2023-.pdf
https://iul-nasu.org.ua/wp-content/uploads/2024/10/Lingvosofiya-2023-.pdf
https://iul-nasu.org.ua/wp-content/uploads/2024/10/Lingvosofiya-2023-.pdf
https://iul-nasu.org.ua/wp-content/uploads/2024/10/Lingvosofiya-2023-.pdf
https://www.magnanimitas.cz/ADALTA/140140/papers/A_07.pdf
https://www.magnanimitas.cz/ADALTA/140140/papers/A_07.pdf
https://www.magnanimitas.cz/ADALTA/140141/papers/A_11.pdf
https://www.magnanimitas.cz/ADALTA/140141/papers/A_11.pdf

Studia Ucrainica Varsoviensia 13

ISSN 2299-7237, e-ISSN 2545-157X

Copyright © by Daria Mytsan, Natalia Shcherbii, Oksana Korpalo 2025
Creative Commons: Uznanie Autorstwa (CC BY) 4.0
https://creativecommons.org/licenses/by/4.0/

DOI: https://doi.org/10.31338/2299-7237suv.13.2

Hapis MULIAH, Daria MYTSAN
IMpukapnarcekuii HalliOHANBHUN YHIBEPCUTET

imeni Bacunsa Credanuxka, Ykpaina

Vasyl Stefanyk Precarpathian National University, Ukraine
ORCID: 0000-0002-1430-7121

e-mail: dmytsan@ukr.net

Haraxis II{EPBIN, Natalia SHCHERBII

[Mpukapnarchbkuii HAIIOHABHUN YHIBEPCUTET

imeni Bacuns Credanuka

Vasyl Stefanyk Precarpathian National University, Ukraine
ORCID: 0000-0002-1431-9595

e-mail: natalia.shcherbii@pnu.edu.ua

Oxcana KOPITAJIO, Oksana KORPALO

IMpukapnarcekuii HalliOHANIBHUN YHIBEPCUTET

imeni Bacuns Credanuka

Vasyl Stefanyk Precarpathian National University, Ukraine
ORCID: 0000-0001-7356-442X

e-mail: korpalooksana@gmail.com

EBoJtronis MOJIOIi2KHOIO CJICHTY

B KOHTEKCTi iHTePpHEeT-KOMYHIKaMil
Ha NPUKJIALI M0JbCHKOL

Ta YKPAIHCbKOI MOB

The Evolution of Youth Slang in the Context of Internet
Communication: A Case Study of Polish and Ukrainian
Languages

Abstract

The article explores the phenomenon of youth slang within Polish subcultures and its
use in the online space. The research draws on the works of prominent linguists, as well
as contemporary slang dictionaries and online resources. The language of Polish subcultures
is marked by flexibility, variability, free word usage, simplification of syntactic structures,
and considerable deviation from strict language norms. It is constantly evolving and is
enriched with borrowings from other languages or neologisms formed by adapting these
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words to the Polish grammatical system. In examining the word-formation features of
slang vocabulary, the article identifies methods such as borrowing from foreign languages,
abbreviation, shortening, and metaphorization. It also analyzes trends in word shortening,
the use of abbreviations, and symbols, which have gained popularity among the youth in
online communication. Various examples of slang words and expressions that have entered
everyday usage are provided. Special attention is given to neologisms and vocabulary
changes influenced by contemporary social and global events, such as the pandemic, war, etc.
The conclusions highlight the potential for slang vocabulary to further infiltrate mainstream
language use, thereby transforming Poland’s language culture. This research opens new
avenues for further investigation into the impact of slang on the Polish language and culture.

Keywords: youth slang, subcultures, internet communication, borrowing, abbreviation,
metaphorization.

CrarTIO NIPUCBIYEHO aHAITI3Y MOJIOIKHOTO CJICHTY B MOJILCBKHX Ta YKPaiHCHKUX CYOKYJIb-
Typax i HOro BUKOPHCTaHHIO B iHTEPHETI. J{OCIiPKeHHS IPyHTY€ETBCS Ha Mparsix MPOBIITHUX
JIHTBICTIB, @ TAKOX Ha Cy4aCHUX CJIOBHHKaX CJICHTY Ta OHJIaiH-pecypcax. MoBa MONbChbKUX
CYOKYJBTYp BIJI3HAYAETHCS THYYKICTIO, MOCTIHHUMH 3MiHAMH, TOBUIBHAM BUKOPHUCTAHHSIM
CJIiB, CHPOLIEHHSM CHHTAKCHYHHMX KOHCTPYKIIH 1 3HAYHUM IOPYIIEHHSM MOBHHUX HOPM.
Bona nocTiiiHO po3BHBa€ThCs Ta 30aradyyeThCsi HOBUMH CIIOBaMH YacTO Yepe3 3aIll03MYCHHS
3 IHIIMX MOB, IO 3JaNTYIOTHCS 10 MOJILCHKOI Ta YKPaiHCHKOI IpaMaTuK.

VY cTarTi pO3NISHYTO KiIbKa OCHOBHUX CIOCOOIB TBOPEHHS CIEHIOBUX CIIiB, 30KpeMa
3aII03MYEHHs1, CKOPOUYEHHs1, abpeBiallifo, MeTadopHu3allifo, BUKOPHUCTAHHSI CUMBOJIIB, SIKI CTaJIN
HOIYJISIPHUMH cepeJ] MOJIOJI B IHTepHET-KoMYHiKallisix. HaBeieHo npuKkiiaay ciieHroBux Bupa-
3iB, KOTP1 aKTUBHO BUKOPHUCTOBYIOTHCSI B TOBCSIKIIEHHOMY JKUTTi. OcOOIMBY yBary npHIijeHO
THM HEOJIOTi3MaM, T10s1Ba SIKUX 3yMOBJIEHa Cy4aCHUMH II00AJIbHUMH Ta COLIAIbHUMHU ITOISIMU.

HaiimBuie 1i 3MiHn BigOyBalOThCS y CIECHTY, OCKUIBKH MOJIOIb IIBUJIKO Pearye Ha HOBI
SIBUILA, CTBOPIOIOYM HOBI CJIOBA T4 aKTHBHO iX BUKOPHCTOBYIOYH B CEPEIOBHILI OJHONITKIB.
[HTEpHET BiJirpae BaKJIMBY pOJb Y HOIIMPEHHI Ta Monudikalii CICHTOBUX BHpa3iB, ajpke
J03BOJIsIE (hiKCYyBaTH MOBHI 3MiHH HE JIMIIE B YCHOMY CHIUIKYBaHHI, a i y MHCeMHil popmi.
[IparHeHHs! MPUIIBUIIINTH KOMYHIKALIIO 3yMOBJIIO€ BHHUKHEHHSI CKOPOYEHB Ta adpeBiaTyp,
JIe 9aCTO BUKOPUCTOBYIOTH LU(PH 3aMicTh ciliB abo #oro yactuH, Ha 3pa3ok: 4u (for you),
2u (to you). BucHOBKM OCITIPKEHHS! 3aCBIIYYIOTh, IO CJICHT IOCTYNOBO MPOHUKAE B IUP-
MW MOBHUH Y)KHUTOK, BIUIMBAIOYM HA MOJILCHKY Ta YKPAiHCBKY MOBY Ta KYJBTYpY.

Koro4oBi ciioBa: MONoiKHUHN ClIeHT, CyOKYJIBTYpa, IHTEpHET-KOMYHIKallisl, 3a03HYEHHS,
aOpesiauis, Mmetadopuzaris

OOrpyHTyBaHHs npodjemMu. [HTEpHET-IUCKYpC 00’ €qHYy€E MOBHI €EeMEHTH
3 Pi3HUX KaTerOpidHMX MiACHCTEM, 3MIIIyI0UH JIEKCUYHI Ta rpaMaTudHi Gopmu, CHH-
TAKCHYHI CTPYKTYPH W eJIeMEHTH MPOCOIii, 0 YCKIAJHIOE HOro cripuiHATTA. Ha
CY4acHOMY €Talli PO3BUTKY MOBO3HABCTBA BHBUCHHSI OHJIAIH-IUCKYPCY 3YMOBJICHE
KOTHITUBHAMH (haKTOpaMH Ta MeXaHi3MaMH Horo popMyBaHHS, KOMyHIKATHBHAMH 0CO-
OMMBOCTSIMH, IIParMaTHIHUMH aceKTaMHt, peepeHLIiHHIMH TEOpisIMU T2 MOBHO-KYJIb-
TYPHUM Pi3HOMaHITTAM. OJHUM 13 KIFOYOBHUX 3aBIaHb Cy4acHOI IHTEpHET-JIiHTBic-
THKH € BU3HAYCHH: AU(PEPEHIIIMHIX 03HaK MOBHUX OIUHUIIb, KOTPi KBaTi(DiKyIOTh SIK
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CJICHTI3MH, a TaKOX BHUSBIICHHS I[IHHICHUX OPi€HTAIIiH 1 aKTOpiB, HEOOXIHUX JIJIS
HPOBEEHHSI JIIHTBOKYIIHTYPHOTO aHaJIi3y KOHIENTYaIbHOI CKJIA/I0BOI OHJIAHH-IUCKYPCY.
AKTYaJIBHICTh TOCTIIKEHHSI 3yMOBJIEHA IHTEPECOM O BUKOPUCTAHHS CIICH-
TOBOI JIEKCHKH, 1i MPOHUKHEHHSIM y Pi3HI MOBHI CTHJII, 30KpeMa B JAesKi MyOiiuHi
BHCTYIHM Ta He(opMallbHE CITUIKYBaHHS JIFOACH Pi3HOTO BiKy, mpodeciitHnx cdep
Ta couianbHuX rpym. [1oabchKi Ta yKkpaiHChKI MOBO3HABII PO3IIISAAAIOTH Y)KHBAHHS
CJICHTY SIK CBOEpPIJHY BiJINIOBiJIb HAa CTaHIAPTH3AIIF0 MOBH, OJHOMAHITHICTH O(i-
MIHHAX TIPOMOB 1 iXHIO HACHYCHICTh IPONaraHInCTCHKUMHI ITaMiiaMu. KpiM Toro,
MOJIOA>XKHUH CJICHT € HEBiJl’€MHOI0 YaCTHHOIO MOBH PI3HUX CYOKYIBTYD.

O00’€KTOM HAIIOTO JOCTIHKEHHS CTajga MOJOAIKHA CJIIEHIOBa JIEKCHKA, HasiBHA
B IHTEPHET-TUCKYPCi TOTBCHKUX 1 YKPaiHCHKIX KOPUCTYBadiB, a MPeAMeTOM — OCO-
OnmuBOCTI (PyHKITIOHYBAaHHS CIICHTOBOI JIEKCHKH, UISIXH IPOHUKHEHHS Ta aJamnTariii
UX OIUHHIB B IHTEPHET-TUCKYPC.

Merta cTaTTi — IpoaHaIi3yBaTH 0COOIMBOCTI (DYHKITIOHYBAaHHS CIICHTY B MOJIO-
JIDKHUX CYOKYIIBTYypax Ta iHTepHET-IUCKypci. MarepiaioM H0OCTiHKEHHS CIyTyBaJln
CJICHTOBI CIIOBHUKH 000X MOB.

AHajni3 xociaigkenb. MoBa MOJOMIKHUX CYOKYIBTYpP BiI3HAYAETHCS TAHAMIY-
HICTIO, THYYKICTIO Ta BUIBHUM BUKOPHCTaHHSM JICKCHKH, IO CYIPOBOIKYETHCS
CIIPOIIECHHSIM CUHTAKCMYHHUX KOHCTPYKIIIM 1 3HAUHUM BIJXOZOM BiJl MOBHHX HOPM.
Bona mocTiitHO po3BHUBAETHCSA, 30aradyrodrch 3alT03UUCHHIMHE 3 1HITUX MOB Ta HOBO-
TBOpaMu. Taki 3MiHU CHPHYUHSIOTH ()OPMYBAHHSI HOBHX JIHTBICTUMHUX OCOOIH-
BOCTEH, SIKi BUKJIMKAIOTh 3aIlIKaBJICHICTh Y JOCTIIHUKIB. [[EpBUHHO MOIIUPIOIOYUCH
B YCHOMY MOBJIEHHI, CJICHT TIOCTYIIOBO IEPEXOIUTH B IHTEPHET-TIPOCTIp, A€ 3a3HAE
MOJANIBIINX TpaHCc(OpMaIlii, 30kpema it y rpadidHoMy o(opMIICHHI.

BukJiaa ocHoBHOro Matepiaiy. [TosiBa BenHMKO1 KiJTBKOCTI pi3HOMaHITHUX 3ac00iB
MacoBOi KOMYHIKaIlii BIUIMHYJIa Ha MOBJICHHS Cy9acHOI MOJIONI. AKTHBHE 3aCTOCY-
BaHHSI CJICHTOBHX JICKCEM Yy CIIUIKYBaHHI BUHHUKAE 3 OakaHHS HAOIM3UTHCS 110 ajpe-
cara, Xxoua 4yMTad 3a3BU4ail cripuiiMae MEeJiHUI TEKCT K 3pa30K MOBHOTO €THKETY,
BUKOPHCTOBYIOUH CJICHT Yy IOZAJIBIIOMY MOBJIEHHI Ta IOIIMPIOIOYN HOTO B KYJb-
TYPHOMY CEPEAOBHILI. Y HayKOBiH JIiTepaTypi HOHATTS K)IbiMmypa TPaKTyIOTh SIK:

1) ,,y LIMpOKOMY 3Ha4€HHi CJIOBA — COLIAIbHUI MEXaHi3M B3a€MOJIii 0COOUCTOCTI
1 COITIaTBHOT CITITFHOTH 3 CEPEMOBHINEM IIPOKUBAHHS;, OXOILTIOE CYKYITHICTD 3aC00iB,
(opM, 3pa3KiB Ta OPiEHTHPIB, 110 TEHETUYHO HE YCHAJIKOBYIOTHCS, SIKi BiITBOPIO-
I0ThCS JIFOBMH Y TIPOLIEC] IX CIIJIBHOTO KUTTA Ta 3a0€3MeUyIOTh Nepeady J0CBiay
1 PO3BHUTOK MEPETBOPIOIOYOI TisUTBHOCTI;

2) y By3bKOMY 3HaU€HHI — CUCTEMa KOJICKTHBHUX IIHHOCTEH, IEPEKOHaHBb, 3pa3-
KiB 1 HOPM TIOBEIiHKH, MPUTAMaHHUX TEBHIl coUiaNbHI{ Tpymi, CHJIBHOTI 1 JIIOI-
CTBY 3arajioM. SIk mpomec ryMaHiCTHYHOTO CTaBJICHHS JIIONIEH 10 IPHPOJIH, JIFOIHHI
JIO JIFOIIMHY, PalliOHAIBHOI OpraHi3alii JIACHKOI KUTTEMISUIBHOCTI, KyJIbTypa BTi-
JIIOETHCS B LUBIII30BaHUX MPOAYKTAX MaTepiajbHOIO i TyXOBHOTO BHPOOHHUIITBA,

2]

COITIAJIbHAX Ta JYyXOBHHX ITIHHOCTAX .

' Coyionozia: cnoenux mepminie i nowsamo, 3a 3ar. pea. M. Kosnosus, Kuis 2006, ¢. 153.
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TepMmiH cybKkyrbmypa Ha IUPOKUN HAYKOBUM 3araj PO3MOBCIOAMBCS Y JIPYTid
nonioBuHI XX cT. Y Crogruxy inuiomoenux ciie IOAaHO Take BU3HAUYCHHS Mpedikca
cy0- (mart.): ,,ipedikc, 1Mo 03Ha4Ya€e PO3MIMICHHS ITiJ] YUMOCh 9 OiJI1 4OTOoCh, Mij-
MOPAAKOBAHICTE 2. OTKe, CyOKYJIBTYpa € MOXIJAHUM i APYTOPSAHUM ABUIIEM OO
JOMIHAaHTHOI KYJIBTYpH, sIKa iCHY€ B CycniibCTBi. BomHouac y HaykoBili miteparypi
J0Ci HEeMa€ €IMHOTO 3arajibHONPUUHATOrO BU3HAYECHHS 1IbOTO MOHATTS. Y COLONOTil
€ KUTbKa KIIIOYOBUX MIIXOMIB IO MOSICHEHHS CYOKYJIBTYpH, 3aJIEKHO BiJl YHHHHKIB
i (hopmyBaHHS. Y 1IBbOMY TOCIiIKEHHI OCHOBHHUH (POKyC CIpsAMOBaHUI caMe Ha
MOJIONKHY CYOKYIIBTYPY.

MostonixkHa CyOKynbTypa € OCOONMBUM CETMEHTOM CYCHUIBHOI KyJIbTYypH, IO
BinoOpakae HeopMambHHUN CTHIb JKUTTA IOHaANTBA. HamexHicTe 10 meBHOI cyO-
KYJABTYPHOI TPYIH CTa€ AJsl MOJIOAMX CIIOCOOOM BHPA3HUTH CBOI MOTIISAM Ta MPOAE-
MOHCTPYBATH iX OTOYCHHIO, 30KpeMa OarbKkaM i gopociuM. BoHa 00’e1Hy€e MOJIOIMX
Jroniel, K1 MOAISAIOTh CIIIBHI KYJIBTYPHI €JI€MEHTH, TaKi sIK CHMBOJMIKa (30BHIIIHS
aTpuOyTHka), MOBa (CJICHT), TpaaMIIii, HOPMH Ta IIHHOCTI. BapTo 3a3HaunTH, 110
MOJIOADKHUI CIIEHT HEPiJKO Ma€ CIJIbHI PUCH 3 MOBJICHHSM IPEICTaBHUKIB Pi3-
HUX CyOKYJBTYP.

Y Cnosnuxy ninegicmuynux mepminie 3a penakiiero JI. ['annya Ta [. OniliHuka
HaBEJICHO Take BU3HAYCHHSI CIICHTY — ,,1I€ )KaproHHi cJIoBa a00 BUpa3H, XapakTepHi
1T Jozeit eBHUX podeciit (MOPSIKiB, XyIOXKHUKIB) a00 COLiaIbHUX TPOIIAPKiB™.

Crroapt ®nekchep (Steward Flexner) momae cBoe po3yminus: ,,CIeHT — IIe ¢I0Ba
1 BUpa3H, SKi BUKOPUCTOBYIOTH Pi3HI MPOMIAPKY JIOMEH, 3po3yMili iMm, ane iKi, Ha
JyMKY OUIBLIOCTI, HE MIXOAAT [JIsi HOPMATHBHOTO BHKOPHUCTAHHS iX y MOBi™*.

OCKiJIbKY 00’ €KTOM HAIIIOTO JIOCHI/PKSHHSI € MOJIONDKHUI CJICHT, HaM IMIIOHY€ came
Take BU3HAYCHHSI, aJI)Ke MOJIOIb 11l He BUKOPHCTOBYE CIEIiali30BaHO1 JISKCUKH, XapaK-
TepHOI JuIs TIeBHKX Tpodeciii. Ii MOBIeHHs cKITaaeThes 3i CIIiB i BUpa3iB, SKi aKTHBHO
BHKOPHCTOBYIOTh Y TOBCAKICHHOMY CIUIKYBaHHI JJIs TIepenaBaHHs iHGOpMAITii.

3aBasKM IHTEPHETY, MOOUTEHOMY 3B’ 3Ky HPUMITHOIO OCOOIHMBICTIO MOJIOAIKHOT
MOBH cTaina ii nuceMHa ¢popma, sSika B yMOBaX CbOTOIEHHS CYTTEBO HE BiPi3HAETHCS
BiZl ycHOI. MOJNIOAIKHUI MUCEMHUI CIEHT SK TPy, CJIOBOTBOPYIiCTh IIHPOKO BHKO-
PHUCTOBYIOTH y colliaJbHUX Mepexax. [lig yac CHiKyBaHHsS B iHTEpPHETI aKTUBHO
3aCTOCOBYIOTh TEPEMUKAHHA, 3MIIIyBaHHA KOAY, iHTep(hEepeHIito, CKOPOUSHHS Ta
abpesialliro, iIrHOpPYIOTh NPaBUJIbHE HAITMCAHHS CIIIB°.

JocnimKyroun CIIOBOTBIpHI OCOOIMBOCTI CICHTOBOI JIEKCHKH, SIKY BUKOPHCTOBY-
I0Th B iHTepHET-KOMYHiKalii Monoxi monu B [lombmii Ta Ykpaini, BUAIIAEMO Taki
HalmomyssipHili cmocoOr TBOPEHHsSI HOBUX CIiB: 3allO3WYEHHS 3 iHO3EMHHUX MOB,
aOpesiallisi, CKOpOUeHHs1, MeTahopHu3aIlis.

Cnosuux inuiomosnux cuig, 3a pen. O. MenpHnuyka, Kuis 1974, c. 734.

. Tanwny, 1. Oniitauk, Crnoguuk ninegicmuunux mepminig, Kuis 1985, c. 263.

4 H. Wentworth, S. B. Flexner, Dictionary of American Slang, NewYork 1975, p. 6.

5 E. Manczak-Wohlfeld, Stownik zapozyczen angielskich w polszczyZnie, Warszawa 2010, s. 132.
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3ano3uvyeHHs 3 iHO3EMHHUX MOB € HAWIIPOMYKTUBHIIIUM CIIOCOOOM TBOpPEHHS
CJICHTOBOI JIGKCHKH SIK Y TIOJNBCHKIH, Tak i B yKpaiHChKii MoBi. HalinommpeHimum
JDKEPEJIOM 3arl03UYeHb Y CICHTOBY JIEKCHKY 000X MOB € aHTIIIHChKa MOBA, IO ITiJI-
KOM 3aKOHOMIpPHO, OCKUTBKM KOPHCTYBadi iHTEpHETYy — Iie 3AeOiLTbIIoro reimepn
(o, gamerzy Binl aHII. gamer) — NPUXWIBHUKA KOMII FOTEPHHX irop, SIKi TParOTh
y Mepexi 3 IpelCcTaBHUKAMH Pi3HUX KpaiH, HalluacTille MOCIYTOBYIOTHCS JIEKCH-
KOIO 1 TEPMIHOJIOTI€I0 aHTMIHCHKOT MOBH, aJKE B Hill SICKPABO BHUSIBIISIETHCS CICHT
cydacHUX iH(popManiiiHUX TexHoJorid. Monoas 6ararboxX KpaiH MOBCSKICHHO
aKTUBHO BHUKOPHCTOBYE B IHTEPHET-CIIUIKYBAHHI ITPOBHIA CJICHT, SIKHHA MOCTYIIOBO
BXOIWTH /10 3arajJbHOBKUBAHOI JIEKCUKU Ta 1HOAI BUKOPUCTOBYETHCSI MOJIOAIIO SIK
crocib MpUXOBaTH 3MICT CKa3aHOTO BiJl CTOPOHHIX, & TAKOXK CIIPHUSE PO3IIUPEHHIO
Ta iHTepHaliOHaTi3alii CICHTY.

Y MOBI ONBCHKUX CYOKYIBTYP B OCTaHHI POKH CTPIMKOI MOIMYJIAPHOCTI HAOYIIo
cinoBo dedykowany, M0 TOXOIUTH Bij JATUHCHKOIO Ji€ciioBa dedicare ‘PUCBs-
gyBarn’. Moro mmpoko BHKOPHCTOBYBAlH il paHime: dedykowa¢ moxna Gyio,
HaNpUKIaJ, KHATY, TOOTO POOWTH B Hil AapuyWii Hamuc ab0 KOMYCh MPHUCBIUY-
Baru. OnHaK y HonbChKild MoBi Ha moyatky XXI cT. 3’sBHBCS HEOJOTi3M-KallbKa
3 aHDIIHCHKOT MOBHM NPOTpaMyBaHHS Ta CIIELIaJIiCTIB KOMIT FOTEPHUX TEXHOJOTIH:
dedicated server, dedicated IP address Ta iH., mo o3Hadae ,.cepsep, [P-aapeca”.
B ykpaiHchkili MOBI 1Ii CIIOBOCTIONYYEHHS TaK i HE TIOKUHYIU MEX NpodeciiHOoro
BXUTKY. HaToMicTh y TOJBCHKIM MOBI BOHHM BHMIILIM 3-TIiJ KOHTPOJIIO i BBipBa-
JIUCSL CTIOYaTKy B ,,KOPIIOPATUBHY MOBY, a MOTIM 1 B MOBY LIMPOKOTO 3araiy.
Cepen OronomeHs y MojbCbKOMY MOi3Ai MOKHa NouyTH: dedykowana obstuga
Wars (110 MoxHa TPUOTU3HO MEPEKIacTH SIK ,,CHeliaJbHUN MepCcoHa BaroHa-
pecTopany, KUt 00CIYTOBY€E THX, XTO IOJIOPOXKYE MEPIINUM KiiacoM”) Ta dedykowane
menu (,,cneniaabHe, ocodnupe MeHi0”). [Ipodecop SAu Mpoaek (Jan Miodek) 3ra-
Iye HaBiTh dedykowane Sruby do pewnego typu Scian (,,/BUHTH, TIpH3HAYCHI TSI
MEBHOTO THITy CTiH”)®.

[oniOHe crioctepiraemo 3i ci1oBoM randomowy (aHTIL random), y3TAM 3 HAyKO-
BOTO 1 MATEMaTUYHOTO JUCKYPCY, & TAKOXK i3 MOBH KOMIT IOTEPHUX irop, SKe aKTHBHO
MPOHUKJIO B IMOJACHHHUH YKHUTOK 1 MOTPOXY BHUTICHSE 3 HBOTO MPHCITIBHUK Wypad-
kowo (BunaakoBo). YacTo B MOJCHKOMOBHOMY IPOCTOPI MOXKHA MovyTH (pa3u Ha
3pasok przyszedt jakis randomowy facet (MPUATIIOB SKWICH (BUITAIKOBHI) HEBIO-
Mui 90J0BiK)’. YKpaiHChKa MOBa Te aKTHBHO BHKOPHCTOBYE TPUKMETHHK pPaH-
Oommnull y 3HAYEHHI 6UNAOKOBULL: PAHOOMHI YUCAd, paHOOMHULL HaOlp. 3a3BUYail e
CJIOBO BKMBaHE B a3apTHHX irpax, a TaKoX BUKOPUCTOBYBaHE B 6araTbox pecypcax
B IHTEPHETI — Yy Pi3HHUX JIOTEpEsIX 1 KOHKYpcax y COIalbHUX MepeKax.

¢ Miedzy stowami: dedykowad, https://wyborcza.pl/magazyn/7,124059,16859875,miedzy-slowami-
dedykowac.html, [20.01.2025].

7 H. Satkiewicz, Norma polszczyzny ogdlnej a jezyki subkultur [w:] Jezyki subkultur, red. J. Anu-
siewicz, B. Sicifski, Wroctaw 1994, t. 10, s. 11.
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3ano3uvyroun iHIIOMOBHI CJIOBA, MOJIbChKA MOBA aKTHBHO BUKOPHCTOBYE BIIACHI
cydiken. ,,Ilepecamkyroun” Ha CBili IPyHT aHITIIMCHKUI KOPiHb, BOHA 3 JIETKICTIO ,,0/10-
MaITHIOE” 3alI03WUEHHS i 0/Ipa3y CTBOPIOE JAHITFOXKOK 3 HOBHX CIIiB. YacTo B iHTEp-
HET-TIPOCTOP1 MOYKHA ITPOYUTATH TaKi HOBOYTBOPEHHSL: sorka, sorki, sora, soras, sori,
sorygregory, sorewicz (sorry); okejaszki, okki, K(okey); hejci¢, hejtowac, hejter (hype);
bajo, bywaj (bye); BIINOBIAHO B YKPaiHCHKIN MOBI: copi, copeil, COpHuK, COpsH; nii3,
nLizeuKU; MONYUK; 2bopi, 2bopruys (girl); opiuk, Opinkamu (drink); niniu (people).

Y nonbchbkoMy BapiaHTi MOXkHa lajkowad, zalajkowacé abo, naBnaku, odlajkowac
(3abparu Jaiik) — BiJ aHDMMCHKOTO OpHTiHANY /like (mroOwTH). YKpaiHIi MOmiOHO
JlauKarme, Xo4a 4acTo BKHBAIOTH YKPAaiHCHKHUI BIANOBIIHHUK 610000aUKHYmMU SK
BUSIB TIOXBAJIM 1 TO3UTHBHOI OLIIHKH YOTOCh.

I3 ¢ppaHIy3pK0T MOBH Y MOJIBCHKUN MOJIOJKHHUH CIIEHT 3all03UYEHI CIIoBa bere-
ciara Big bere (KiHKa TPEThOI MOJIOIOCTI 3 BOBHSHHM OEPETOM Ha TOJIOBI), masa-
kra Bin massacre (ONUC BaXXKOI €KCTpEeMalIbHOI CHUTYyallil), sympa Bil sympatique
(cummarudnaa ocoba), salut (mpusiTarHs). KpiM TOTO, y CICHTY MOJIBCHKUX CYOKYITh-
Typ MOXKHa 3HaWTH 0araro 3amo3wdeHb i 3 IHIIMX MOB, Hamp. 4ecbKoi: homba (Tak
CaMo IMUILYTh [Ie¢ CJIOBO i MOBOIO OPHIiHAIY), SIKE BKUBAIOTH JUISi OIHCY YOTOCh
Iy’Ke XOpOILIOoro ado KIacHOro (Ioch BUOYXOBE); CTHIILHOTO 1 KPaCHBOTO XJIOMIIS
MOKHA CXapakTepHu3yBaTu sIK kocur Bin kocka (xotuk), ahoj (mon. czesc¢) — Bix
(hopMH YECHKOTO TPHUBITAHHSL.

VYKpaiHChKHI MOJIOMIKHHHM CJICHT TEX aKTHBHO 3aIlO3MYY€ CIIOBA 3 IHIIHMX
MOB, aJie¢ B KOHTEKCTI iCTOPUYHHX 1 COIiaIbHUX 3MiH MOTYXHHH BIUITMB Ma€ MOBA
HaIlIUX MiBHIYHKUX cyciniB. ToMy B yKpaiHCRKOMY BapiaHTi TParUIsSIOThCS CJIOBAa Ha
3pa3ok uen, myca, 6abKu, Kopewi, 4yeax, uysixa, ogicemp. HasiBHI CICHTOBI JIek-
CEMHU 3 IHIIUX MOB: 3 HIMEIbKOI yeall Bix Zwei (OLIHKA ,,JBiliKa”), Hamiopaix Bij
natiirlich (3BM4aliHO, OYEBUIHO, HATYPAJIbHO); ICIIAHCBHKOI uika, uikca Bin chica
(Momona miBumMHA); QPAHITY3bKOI1 wapmar Bl charmant (4apiBHUHN, BUITyKaHHUI).
3 SMOHCHKOTO TIOMYJIIPHOTO Cepell MOJIOAI aHIMe 3alOo3UUYeHO MiAH, MAHOUYKA BiJ
H % /U (rapHa aiB4uHA), KyH Bin 7 (MOIOAMI XIIOIEND).

Cxopouenns. OOHI€I0 3 PUC CIIJIKYBaHHS B IHTEPHETI € CTHUCIICTh (OpM.
Monoapr HamaraeTbest OyTH JTaKOHIYHORO 1 CKOPOUY€E 0ararto MomyJspHUX CJIiB IIO/ICH-
HOTO BXXHUTKY, OCKIJIbKH CITIBPO3MOBHHUK X0Y€ IMOOAUYUTH MOMEHTAJIbHY PEaKIilo Ha
MOCTIaHHI B MeceHpkepi. Haifgacrimme me cTOCYeThCs BITANBHUX 1 MPOIIATBLHUX
thopmyn. Hi, hey, elo Bin arrniiicekoro Aello abo bry Bij 3BUYHOTO MOIBCHKOTO dzien
dobry. 3aransHy Qpasy jak sie masz MoJonb BKUBA€E y BapiaHTtax: siema, siemka,
siemano, siemus, siemandero, siems. IIpomanbre do zobaczenia mae KOpoTKy Gopmy
dozoba. Nara, narazka, narciarz, narta € He Mo iHIe K na razie. [logiOHa cutya-
i € 3 dzigkuje, siKke TEep BKUBAETHCS 5K fenkowka, dzienks, dzigkowa (dzigkuwa).
YacTuMmu € He TiIIBKWA CKOPOUYCHHS, ajie i adpeBiarypu: MS — milych snow (prem-
HUX CHIiB), MW — milego wieczoru (nmpueMHoro Bedopa), BP — bardzo przepraszam
(myxe nepenpomyrw), PLZ — please (0ynb nacka), 3M sie — trzymaj sie (Tpumaiics).
Ocranns abpeBiaTypa yTBOpeHa 3a MoAiOHICTIO BUMOBH.
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YkpaiHCbKa MOBa pEIpe3eHTYE CKOPOUEHHS CIIOBaMH Gip — KOMN TOMepHUlL
8ipyc, K1aea — K1agiamypa, yHigep — YHIGepcumem, Jdcu3a — JHCUMMsL, HCUMme-
suil 00ceio, kabau — kabayku, mo — aobno. CKOpOIyIOTheS 0 adpeBiaTtyp i Taki
(pasu 3aranbHOTO BXUTKY: X3 — xmo 3uae, bBEC — 6aba 6abi ckazana (abo BapiaHT
ObC — oona 6aba cxasana), 333 — 3a3y6pus, 30a8, 3a6y6 (31 CTYIEHTCHKOTO CIIEHTY),
JIC — ocobucmi nogioomnenHsi, Mo € KaIbKOI 3 MOBH IMIBHIYHHUX CYCI/IIB JUYHbIE
coobwenus. Takok MaeEMO MPUKIAJN CKOPOUCHb 3 aHTIIIHCHKOI MOBH: Mepy — Bif
aHIII. merchandise — oAT 1 CyBEeHIpH 13 CHUMBOJNIKOIO MOMYISPHAX MY3HYHUX TPYI
Ta 1HIUX KOMEPIIHHUX TPOEKTIB, poghn — Bil aHTI. BUpa3y rolling on the floor,
laughing, MO TIepeKIANAaeThCS K ,,Ka4arocs BiJ CMIXy IO MiIj03i”, BiAIOBiTHO
poghnumu — KapTyBaTd, 20 CIEHT Bill aHII. fo go — itu. LlikaBUM € CKOpOueHHS
20JIC — 062060pimo ye 6 ocodbucmux nogioomnenusx. 3adhikCOBAaHO TAKOXK OJHE
CKOpOYEHHS 3 U(POI0 — 75, sIKE € TOTO)KHUM BUMOBI JiekceMu civ 5. [lpukmnagom
noeTHaHHS 1UQpH 31 cIOBOM Moke OyTH /K, Jie JITEPOIo K (Kocap) MO3HAYAETHCS
nexkceMa mucaya, a nudpa Moxe OyTu Oymb-sKka.

Jlesiki CKOpOUSHHST MOXKHA TPAKTYBATH 1 AK abpeBiaTypy (KoM HasBHI [1Ba i Oinbie
MOBHO3HAYHUX CJIOBA), 1 SIK CKOPOYEHHsI, OCKUIBKM JUIA HUX TEPBHHHOIO € pifHa
MoBa. HaromicTs croci6 aOpeBiallii crocyeThes 3aranbHOBIIOMHX (hpa3 aHIIIHCHKOT
MOBH, IKKMH IOCITYTOBY€ThCs Habararo Oibla KilbKiCTh KOPUCTYBadiB iHTEpHETY®,

Ha npotuBary cKOpoueHHIO JIesiKi CJICHTOBI JIEKCEMH 3a3HAI0Th MOP(OIOTiYHOTO
pO3IMMpEHHS 3aBIsAKH cydikcarii. I{e cTocyeThes, HaIpUKIam, HAa3B TepoiB iHTEP-
HET-MeMIB: piesel Bin pies, kotel Bin kot. 3a UM 3pa3koM yTBOPEHI Taki JIEKCEMHU:
liset (lis), koniel (kon), ptaszet (ptaszek), misiet (mis). A cepen MONOAL 3’ IBUIUCS
BapiaHTu 4onoBiuux Antel (Antek), Kubet (Kuba), Janet (Jan), Michet (Michat) Ta
)KiHoumx iMeH Katarzel (Katarzyna). Cydike -ef- nonae cinoBam 3Ha4yIIOCTI, COJiI-
Hocti’. LiIKoM MOXKIIMBO, 11O el Cy(ike Y MOAAIBIIOMY 31 CJIEHI'Y MOKE TIEPENTH
y LIOACHHY MOBY. B yKpailHChKMX MeMax IHTEpHET-POCTOPY HE CIOCTEpIraeMo
CJIEHTI3MIB, YTBOPEHHX Yy Takuil croci6. OkpiMm xiba mI0 JIEKCeMH KOowlax — TaK
MOJIOb HA3UBA€ TapHOTO, BEIIMKOTO KOTa.

AOpeBianist. Y TOIBECHKOMY CJICH31 T€ K caMe MOHSATTS MO3HAa4YaloTh sIK abpe-
BiaTypol0, TaK 1 CKOPOUCHHSIM aHTIIIM3MIB, HAIPUKIIA;

AITR — Adult In The Room (mopocnwii y KimHati) abo Swp — starzy w pokoju
(crapi (baTpkH) y KiMHATI);

Aight — cxopouenns Bin All right (yce B MOPSAKY) 1 MOMBCHKUHN BiMIOBITHUK
SPX — spox (coKiiiHO, yce B OPSIKY);

Imo — In my opinion (Ha MOIO yMKY) i T€ came NONbChbKOI0 MZ — moim zdaniem.

8 0. Konnpariok, Monodisicuuii cienz sk mosne aeuwe [B:] ,,1: HesanexHu# KynbTyposiorianuit
qaconuc”, Ne38, 2005, c. 37.

° 1. Burkacka, Dlaczego pieset i kotet sq lepsze od psa i kota, a nieogar jest nie halo? Uwagi
o nowszych neologizmach wystepujgcych w stownictwie mtodziezowym [w:] Odkrywanie stowa — histo-
ria i wspolczesnosé, pod red. Urszuli Sokolskiej, Biatystok 2015, s. 395408, https:/repozytorium.
uwb.edu.pl/jspui/handle/11320/9847, [21.04.2025].
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Sk 6auMMo, € HECYTT€EBI BIIMIHHOCTI Y JBOX MOBax NPH HAMUCAHHI BiJ{IIOBIJI-
HUX (pa3s.

IIlomo yxpaiHCHKOTO CIICHTY, TO B HhOMY BHKOPHCTOBYIOTH TUIBKH aHIJIIHCHKI
CKOPOYEHHS, OCKIJIBPKH BOHH € OLTBII BiIOMUMH IS KOPHCTYBaYiB iHTEpHET-Me-
pexi 3 Ykpainu, HaTOMICTh YKPaiHChKHX aHAJIOTiB Hapa3i Hema. AJie BapTo 3rajiaTy,
110 B YKPaiHCHKOMY CIIEH31 aKTUBHO BXHBaHa abpeBiatypa YCB, 1Ka € CKOpOUYCHUM
BapiaHTOM Bij 6iduymmsi 61acHoi éacu (B OCHOBI Ma€ KaJibKy 3 poOcCiiichkoi (hpa3u
YYECMB0O COOCMBEHHOU BANCHOCMIL).

OnHUM 3 HAUTIOYJIPHIIINAX KiTbKa POKIB MOCILIEL € ckopoueHHs LOL (laughin
outloud abo lots of laugh, nocniBHO — cMitocst Bronoc). OCKiUTEKH yKpaiHIli BUKOPHUCTO-
BYIOTh KHPHJIMIIO, TO HA IIUCBMI JIy’Ke 4acTo 3aCTOCOBYeThCs ananor JIOJI. Y mnomnb-
CBbKiif MOBI IIMPOKO BUKOPUCTOBYIOTH Jli€cioBa lolowac (BucmiroBatn) abo zlolowac
i wylolowaé (BUCMIisITH), a TaKOX NPUKMETHUK [olowy (CMIIIHWH, KyMEIHUN).
VYkpaincbka MOBa HEe Ma€ MOXiJHHX Ji€cliB, ane Mae Bapiamnito OJ10JI0 — BUCIOB-
JeHHs ipoHii abo capka3my (wo ye maxe?). Y Aeskux iHTepHET-criibHOTaX JIOJI
PO3YMIFOTB SIK ,,IypHA 1 HeajeKa Jroaraa” (Tymuit ado mpocTtakyBatuid). 1le 6inbim
MIPUHU3IIMBUM BBaXKAIOTh MoxigHe cioso JIOJIO.

YacTo BKMBaHOIO € aHIIiiicbka aOpeBiatypa A/S/L/P, SKy BHKOPHUCTOBYIOTbH
3aMiCTh IIUTAHHS, OCKUIBKY 11 po3upoBYIOTh siK Age/Sex/Location/Picture (,,po3-
KaXXu Ipo ceOe: BIK/CTaTh/3BiAKK TH/BUCHIAK (oTo”). Tparmiserscs, o 1o adpe-
BiaTypy 3ammcyIoTh 06€3 CKICHUX JIHIH.

LixaBuii T abpeBiaTyp CTaHOBIATH a0peBiaTypu 3 mudpamu. [HKomHM Moo
JIOMU B KOPOTKOMY TOBimoMIieH] 3amm@poByroTh i ¢pasu. Takumu € aHrio-
MOBHI (pa3zu:

10Q — thank you (nsaxyro) (3po3ymino, 1o ten  y BUMOBI 3By4UTh MOIIOHO
Io thank you);

B4 — before (n0);

B4N — Bye For Now (no mobGaueHHS);

B4U — Before You (micns tebe);

G2B — Going to bed (30upatocs ciaTh);

F2F — face to face (ter-a-Ter);

G2G — Got to go (tpeda iitn).

VY BCiX HaBeIeHUX MPHUKIanax MU(pH € CIiB3BYyYHUMH 3 BUOPAHUMH CIIOBAMHU.

Hudpu wacro MOXKyTh MaTH i CHMBONiIYHE 3HadueHHA. Tak A3 — Anyplace,
Anywhere, Anytime o3Havae ,.y Oynb-sSKOMY MiCIli, KOJH 3aBTOJHO, JI€ 3aBTOJHO” .
Jlesiki mocnaHHS 3alUCYIOTh TUTBKK YHCIOM, Oe3 iitep. JOCHTh 4acTo MijTiTKA
MOXYTb 3aKo/l0ByBaTy 1 (pazu: 143 — I love you (51 Tebe mMo0OII0) — KOXKHE YHCIIO
BIJINIOBIJIa€ KUIBKOCTI JIiTep y ciioBl. AGo moziOHi konu: 1437 — [ love you forever
(TeX KUIBKICTB JIITEp y CJIOBi); 3a TaKuM caMuM TpuHIUNOM 14344 — [ Love You
Very Much (s Tebe aysxe mo0mo). Abo iHmmii nudposwii Bapiant: 381 — I Love You
(3 cnosa, 8 OykB, 1 3MicT). Bizomuii i mapanensHUi NOJIBCHKUI BiAMOBITHUK 63 —
kocham cie (BIATIOBIIHO TEX PaxyrOTh JITEPU y MOJBCHKHX CIIOBaX). YKpaiHChKa

>
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MOBa HE Ma€ >KOAHOTO CBOTO IU(POBOTO aHAJOTY, TOMY IIUPOKO BUKOPHCTOBYE
HAMOUIBII TONyYISApHI IU(PPOBI KOMOIHAIIT aHIJTIHCHKOT MOBH.

Metadopusanis. CygacHa JIeKCHKa TTOTLCHKOI MOBH BiZJOOpakae pisHOMAaHITHY
peaxIiito KOpUCTyBa4iB MOBH Ha HOBI SBUINA HE JIUIIE MICIEBOTO COIIaTbHOTO Ta
MOJIITHYHOTO XapakTepy. TBOPEHHIO HOBHX JIEKCEM CIIPUSIIOTH IJI00aNbHI CBITOBI
nozii, HanpukiIan nanaemis Bipycy SARS-CoV-2. Sk HacnigoK y MOBi KOpUCTYBadiB
3’SIBUITUCSI HEOJIOTI3MH 3 TYMOPHCTHYHHM MIITEKCTOM, SIKi MOCTa0OI0Th CYTyTHIH
CTpax 13arposy 3apaxeHHst: korona, koronka, koronawajrus. Y Takuii camuii crocio
Bix oirtiitHOi Ha3BH XxBopoOH Covid-19 moXomsaTh MOIBCHKI eKCIIPECHBHI HA3BH 0Ci0:
covidian, cowidiot, covidiota, covidziarz. 1 Ik HacJIiJOK — IT0sSBa B MOB1 HOBHX CJIiB
1 HOBHIX ITOHATH. 30KpeMa, aKTHBHO TI0YaJIM 3aCTOCOBYBATH JIEKCeMH zdalne — KOpoTKa
¢dopma mns ,,zdalne nauczanie” (nucraHiiiHe HABYAHHS), IO CTAJO AKTyaJbHUM
MiJ] Yac HOKJAyHiB, lockdown — 3ano3uueHe CI0BO, IO OMUCYE OOMEKCHHS PyXy Ta
JisbHOCTI i ac mangemii'’. Mertadopusanis y crensi yKpaiHChbKkoi MOBH OLIBIIOO
MIpOIO CITUPAETHCS HA HAJaHHA HOBUX 3HAYEHb JEKCEMaM JITepaTypHOi MOBH, iX
nepeocMmucieHss. Tak, 6azap y niTepaTypHid MOBi — 1€ ,,TOPTIBJIS HA BiIKPUTOMY
MicIi”, a B MOJIOZ>KHOMY MOBJICHHI II€ CJIOBO Ma€ 30BCIM iHIIIE 3HAYSHHS, a CaMe —
,,MOBIICHHSI’, OamOyK pO3yMIIOTh SIK ,,HellikaBa 0co0a”, a aumukxeapiam 1e He 110
IHIIIE SIK ,,JTITHS JIFOJMHA”, YN0 O3HAYAE ,,001HMuYs”’, a nPoKoa — 1 ,,IOMUIIKA” Ta iH.
SBuie Metadopuzalii prUTaMaHHe TAKOX JIIECIIOBAM, MOJIO/II YKPATHII MOXKYTb UK~
pumu — ,,JIOTAaHO TTIOBOUTHCS’, KOCUMU — ,,KPACYyBaTUCS ', HO3UMUBUMU — ,,pATIITA .

BucnoBku. Lle mocimimkeHHs € mmie cipo00i0 BUBYEHHS MTOIBCHKOTO Ta YKpaiH-
CHKOT'O MOIIOJII’)KHOTO CIIEHTY, SIKWH MpUTaMaHHUN iHTepHeT-KopucTyBadam. CieHr —
HaAMOUIBII JUHAMIYHHUN Iap JIEKCHKH, 1110 BiqoOpakae MOBHY KapTHHY CBITY Ipel-
CTaBHHUKIB KOHKPETHOI KYJIBTYpHU. BUIBIIICTh CIEHTOBUX BUPA3iB — 1€ 3alI03WYCHHS
3 IHIIMX MOB, MEPEBAXKHO 3 aHMIIHCHKOT (Yepe3 MOMYIISIPHICTh aHIIIOMOBHUX MeEia,
BiJIEOITOp Ta IHTEPHET-KYIBTYPH), SKi 9acToO ,,00MAITHIOIOTECS  , HAOyBarOIHl Tpa-
MaTUYHHUX O0COOIMBOCTEH MONBCHKOT a00 yKpaiHChKOi MOBH. B yKpaiHChKOMY clieH3i
MOMITHUH TaKOXX BILUTUB MOBH ITIBHIYHOTO CYCiJia, ajie OCTAaHHIMHU POKaMH BCe OibIie
3’SBJISIETBCSL CBOIX AHAJIOTIB Ta BiAMOBINHUKIB. Takok icHye Oarato CKOpO4YeHb
1 abpesiaTyp, 3p03yMUIMX YCIM MOJIOAMM KOPUCTYyBayaM IHTEPHETY 3 TIEH Pi3HU-
ICI0, 110 B ITOJIbChKIH MOBI MalOTh MOMYJISAPHICTH SIK MOJIbCHKI, TaK 1 aHIIIHCHKI
abpeBiarypH, a B YKpaiHCHKIN 31€01IBIIIOT0 TUTHKH aHTTIITU3MHA. Y TIOJBCHKiH MOBI
MOJIOZb 3/1€01IIBIIIOT0 aKTHBHO CTBOPIOE HOBI CIIOBA 3a JIOTIOMOTOI0 HECTAHJAPTHIX
cy(hikciB, BUKOPHCTOBYE CUMBOJIM Ta YHCJIOBI Mo3Ha4eHHs. HoBi sBuIIa Ta peanii
TaKOX 3HAXOJSATh CBOE BiJOOPAXKCHHS Y CIICHTOBIH JICKCHIIL.

[Mpunyckaemo, mo 3 4acoM JesKi CICHTOBi CJIOBa HACTUIBKH 3aKPIILIATHCA
B TMOJILCBKIM Ta YKPaiHCBKiil MOBI, IO BUMIYTh 32 MEX1 MOJIOJI)KHOI CyOKYIBTypH
1 cTaHyTh 3arajbHOBKHBAHUMHU.

10 Marepianu inTepHeT-cTopinku https://poradnikprzedsiebiorcy.pl/-lel-swag-i-yolo-czyli-
mlodziezowy-slang [20.01.2025].
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Professional Communication: A Textbook Design for Ukrainian
as a Foreign Language for Politicians and Diplomats

Abstract

The research paper characterises the theoretical foundations for creating a textbook for
teaching professional Ukrainian to foreign students. Based on the material of the textbook
Ukrainian in Diplomacy and Politics, the need for such a learning tool is substantiated; its
structure, thematic content, types of tasks, and principles of selecting illustrative material
are analysed. It is noted that the main part of each thematic block consists of authentic
texts in Ukrainian, less often in foreign (Polish) languages. The proposed texts and tasks
provide a solid foundation for developing speech activity and translation skills in a foreign
audience. It is explained that each thematic block is structured in such a way that a user
can improve their language competencies at the primary language levels: lexical, mor-
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phological, and syntactic. For this purpose, all the texts proposed for study use the most
common diplomatic and political terms, professional vocabulary, and grammatical forms
and constructions typical of the Ukrainian literary language. The textbook pays particular
attention to exercises for developing communicative skills and abilities. All the presented
didactic materials are consistent with the norms of the current “Ukrainian Orthography”.
A distinctive feature of the textbook is the focus of tasks not only on the development of
professional (hard skills) but also on the improvement of soft skills of a modern student.

Keywords: textbook, Ukrainian as a foreign language, text, tasks, professional skills,
soft skills, foreign language learning approaches.

VY crarTi cXapakTepH30BaHO TEOPETHYHI 3acaJd CTBOPECHHS MiJpyYHUKA JUIST BUBUYCHHS
(haxoBo1 yKpalHCHKOI MOBH CTy/leHTaMu-iHo3eMIsIMH. Ha marepiani miapyunuka Ykpaincoka
Mo8a 8 duniomamii ma noximuyi 0OTPyHTOBAaHO MOTpeOy B TAaKOMY HaBYAJIHHOMY MOCIOHH-
KOBI, ITPOAHAJII30BaHO HOTO CTPYKTYpY, TEMaTHYHE HAIIOBHEHHS, TUIN 3aBAaHb, IIPHHIHIIH
JOOWpaHHS 1FOCTPaTUBHOTO Marepiaiy. 3BEpHEHO yBary, II0 OCHOBHY YacTHHY KOXXHOTO
3 TeMaTHYHUX OJIOKIB CTaHOBJIATH ABTEHTHYHI TEKCTH YKPaiHCHKOIO, Piflie — iHO3EMHOIO
(TTONBCHKOI0) MOBaMH. 3aITPOIIOHOBAHI TEKCTH M 3aBIaHHS JI0 HUX MalOTh TIOCIyTyBaTH Halili-
HUM IATPYHTSM JUTS PO3BUTKY MOBJICHHEBO] JISUTBHOCTH Ta BUIPAIIOBAHHS HABUYOK TIepe-
KJIaJly B iHO3EMHOI aBIUTOPII. 3ayBaXKCHO, M0 KOXKCH i3 TEMATHYHHUX OJIOKiB TIOOYTOBAaHO TaK,
00 KOPHCTYBad MaB 3MOT'Y BIOCKOHAJIUTH CBOi MOBHI KOMIETEHIIil HA OCHOBHHX MOBHHX
PIBHSIX: JIGKCHYHOMY, MOP(OJIOTIfHOMY Ta CHHTakCHYHOMY. /lJIs1 IbOTO B YCIX 3aIlpOITOHO-
BaHMX JUISI OIIPAIFOBAHHS TEKCTaX BUKOPUCTAHO Hay)KMBAHIIIl AUTIOMATHYHI Ta MO THYHI
TepMiHH, (axoBy JIEKCHKY, THUIIOBI ISl YKPaiHCHKOI JIiTepaTypHOi MOBH rpaMaruyHi (popMu
Ta KOHCTPYKIil. BUHATKOBOI yBary B mipy4HHKY HaJIaHO 3aBIAHHSAM Ha PO3BUTOK KOMYHi-
KaTHBHUX yMiHb T4 HABUYOK. YCi HaBEICHI AUIAKTUYHI MaTepialid y3TOMKEHO 3 HOPMaMHU
YUHHOTO YKpaincekozo npasonucy. OCOONMBICTIO MiPYYHUKA € CIPSIMOBAHICTh 3aBIaHb
He nuire Ha po3BuTok npodeciitaux (hard skills), axe # Ha ynockoHaneHHs THYy4YKHX (soft
skills) HABUYOK CyyacHOTO CTYJEHTA.

Koaro4oBi ciioBa: mifpydHuK, yKpaiHChKa MOBa K iHO3eMHa, TEKCT, 3aBIaHHS, Mpode-
CiifHI HABWYKHW, THYYKi HABHYKH, IIIXOAH IO BUBUYCHHS 1HO3EMHOI MOBH.

Marepianu Ui BUBUCHHS! YKpaiHCHKOI MOBH SIK 1HO3€MHOI ChOTOZIHI MOTpiOHI,
gk Hikoau. 2022 pik cTaB HAMCKIAAHIIIMM i HaWTpariyHiIMM B icTopii cydac-
HOI He3aJeKHO1 YKpaiHH, a YKpaiHIli, SK YK€ HEOTHOPa30BO OyJIO paHilie, 3HOBY
BHMYIIIEHO MaCOBO €MIrpyBaliil IO Pi3HUX KyTOYKiB CBITYy. YKpaiHChKa MOBa Aeali
yacTille rmodJaja 3By4aTH B yCiX KpaiHax, siKi BiITYKHYJIHCS TPUHHATH OiKeH-
IiB, X04U 1 paHille JOCIIJHUKH 3ayBa)KyBalHd MOUIMPEHICTh YKpaiHCBHKOI B IpO-
cropi €porneiicekoro corosy'. Haragaemo, mo y tpasui 2023 p. yKpaiHCbKy MOBY
o(ilUiiHO BHECEHO 10 CHCTEMHM IepeknaniB €Bpokomicii — eTranslation?, y skiii

' Vipaincoka mosa € mpemvoio 3a nowupenicmio Heo@iyitinoo Mo6oio, K00 POIMOGISAIONb
y Oeparcasax poswupenoeo €gponeiicokoeo Corosy, https://www.radiosvoboda.org/a/915559.html,
[19.11.2024].

2 Be3oIuiaTHUi OHJIANH-IHCTPYMEHT IS TIEPEKNIany TEKCTIB Ta o(ilifiHuX NOKyMEHTIB BCiMa
24 moBamu €C.
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Hamuytoth 24 MoBu €C. lle nae 3mory nepeknanaru 3akoHoaaBui aktu €C 3 aHT-
JiiichKOi HA YKpaiHCBKY MOBY, 1110, TIO-TIEpIIIe, CIIPUATAME 3HAYHO IIBH/IIIOMY BIIPO-
Ba/UKYBAaHHIO iX Yy IPAaKTUKY, a HO-Apyre, yMOXIMBUTH NIE€PEKIACTH MOBaMHU KpaiH
€C yKkpaiHChKE 3aKOHOJABCTRBO.

Ti ykpaiHii, sSKi TPUBAJIUN 9ac MEUIKAaTUMYTh 32 KOPJOHOM 1 A0aTUMYTh PO
HABYAHHS CBOIX JITEH PiTHOIO MOBOIO, IIYKATUMYTh BIAMIOBIIHUX MOCIOHUKIB 1 Mij-
pyunukiB. HaromicTs iHO3eMI, SIKi MJIaHYIOTh OyAyBaTH 3 YKpaiHOI MiKHApPOIHI,
JUIJIOMaTHYHI, EKOHOMIYHI TOIIO BiJHOCHHH, MOTPEOyBaTUMYTh HABYAIBHUX MaTe-
piajiB IHITIOTO MTHOY — TaKWX, IO JaAyTh 3MOTY MOBIISIM, SIKi MalOTh IPYHTOBHI
3HaHHSA 3 YKpaiHChKOI MOBH, ONaHyBaTH yKpaiHChKe (paxoBe MoBieHHsS. Came ToMy
noTpeda BUBYATH YKPATHCHKY (paxoBy (Creliali3oBaHy) MOBY sIK iIHO3eMHY i 3aBIaHHS
CTBOPHTH AJIsI LIbOTO HaBYAIbHI HOCIOHHMKY, Ha HAIlly TyMKY, € HaJ3BUYaliHO aKTyab-
HUMU. [IpuKnagamMu Takux MiIpyYHHUKIB A7 HOJIECHKOMOBHUX CTYACHTIB € BUIAHH,
AKi BKEe TIOOAUMIIM CBIT 3aBISKH 3yCHIUIAM aKaJIEMIHHOI CHIBHOTH YKPaiHICTUKH
Bapmascekoro yHiBepcuteTy. Lle migpyunuku 3 MoBu Gi3HeCy ¥ MOBH mpaBa’.

ABTOpH HaBYaJIBHOTO MOCIOHNKA Paxo8a YKpaiucbKa MO8a CITyIIHO 3a3HAYAI0Th,
110 PAKTUYHE ONaHyBaHHS (axoBoi yKpalHCHKOI MOBH niepen0adae HasiBHICTh YMiHb
1 HABMYOK HE JIMIIIC B KOMYHIKaTHBHIH, a i B IHIINX BUAaX MOBHOI JisUIbHOCTH: ayjli-
I0BaHHI, YATaHHI, MOBJICHHI, TIepeKJIaJaHHi, MUCbMi, 10 A€ 3MOTY YHTATH OpPHTi-
HaJIbHY JIITEpaTypy 3a PpaxoM, epekiIafaT ii; ohopMITIOBATH OTPUMAHY 3 THO3EMHHX
oxepen indopMmariito y popmi pedepary, HayKoBOi JOITOBiI1, MUCEMOBOTO YH YCHOTO
NepeKIIay, aHOTallil TOII0; ONaHyBaTH OCHOBH TEPMiHO3HABCTBA SIK 3arajbHOI 0a3u
TS ONMCYBAHHS HAYKOBOI KAPTHHU CBiTY*.

Crpo0y peanizyBaTy Takuil miaxix 3po0JIeHO i/l Yac BUMPAIFOBAHHS KOHIISIIIIT
HOBOTO Mipy4YHUKA 3 (axoBoi YKpaiHCBKOI MOBU Yxpaincvka mosa @ ouniomamii
ma nonimuyi. Ioro aapecoBaHO TUM CTYIEHTaM, SIKi IParHyTh IOOYIyBaTH CBOE
mpodeciitne mMaitOyTHe y cdepl TUIUIOMATI, TTOMITHKA, aaqMiHICTpyBaHHS, y T03a-
YPSAIOBUX OpTaHi3alifx ToIIO, i eperyciM TUM i3 HUX, XTO BUBYAE YKPAiHCHKY MOBY
AK iHO3eMHY Ha piBHI C2 y 3axnanax ocsitu llompii.

Cami CTyneHTH MiATBEPIKYIOTh BaXKJIMBICTH BUBYEHHs (paxoBOi MOBH IMij yac
iXHPOTO HaBYaHHS B YHIBEPCHTETi, 30Kpema Ha ykpaiHictumi. Lle nomomarae im
y IOIIYKOBI pOOOTH, OB’ s3aHOT HE TUILKU 31 3HAHHSIM MOBH, aji€ ¥ 13 pO3yMIHHIM
CYCIIUTEHO-TIONIITHYHOTO KOHTEKCTY CydacHOI YKpaiHW, CIpHsA€E TOAATBIIOMY OyIy-
BaHHIO Kap €pH B aJMiHICTpaIlii, Ha JUITIOMATHYHIH CITyX0i, Y MIKHapOIHHX 1 TI03a-
YPAIOBHUX OopraHizauisx. Mu Bxe il paHilue 3BepTany yBary Ha 3MIILCHHS IepeBar
y HaBYaHHI MOBH SIK 1HO3€MHO1, BiTHOTOBYIOYH TOH (aKT, 110 CTYAECHTH 3alliKaBJIeHi
HE TUTbKW BUBYATH 1HO3EMHY MOBY, aJIe i Mi3HABATH MIMPOKUI KYJIBTYPHO-CYCILTEHUI

3 C. Pomanrok, JI. Koni6a6a, Yxpaincvka mosa 6 6isneci, Bapmasa 2023; C. Pomanrok, JI. Koi-
6aba, O. KoBau, Vkpaincvrka mosa 6isnecy, bynanemr 2024; O. Borys, M. Jez, 1. Mytnik, Ukrainski
jezvk prawny i prawniczy, cz.1, Warszawa 2016.

4 JI. Bacenxo, B. [ly6iuuncekuii, O. Kpumenp, @axosa ykpaincoka moea, Kuis 2008, c. 4.
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KOHTEKCT, y SIKOMY TieBHa MoBa (pyHKIiOHYe’. OKpiM TOro, MU Hamarajucs BHUKO-
PHUCTOBYBaTH Takui Miaxia y poOOoTi Haj| BIACHUMH HaBUYILHIUMHU MaTepiajaMu JUis
CTYIICHTIB, SIKi BUBUAIOTRYKPATHCEKY MOBY SIK 1HO3EMHY.

Konnenmist migpydnmnka Yxpaincoka mosa 6 ouniomamii ma nonimuyi TpyHTO-
BaHa Ha 12 TeMaTMuHHUX OJIOKaX, OCHOBHY YaCTHHY KOXKHOTO 3 SIKHX CTaHOBJIATH
ABTEHTUYHI TEKCTH YKPaTHCHKOIO 1 pijilie — MOJIBCHKOI0 MOBaMH. TeMaTrka TeKCTIB
OXOIUTIOE 3pa3KH iHABTYpalifHUX MPOMOB MPE3UICHTIB, BUCTYIIIB JACMYTAaTiB y map-
JIAMEHTI, ey TaTChKUX 3BEPHEHbD 1 3aIIUTIB, ariTalifHUX MPOMOB MoJiTuKiB. Criocio
BHKJIaTy HABYAJIBHOTO Marepialy 3yMOBJICHHU MOTPeOOI0 SKHaH3araIbHIIIEe Tpe-
CTaBUTH iIHO3EMHOMY aJIpeCaTOBi Cy4acHY YKpPaiHCHKY aJIMiHiCTPaTHBHO-TIOMITHIHY
CLIEHY Ta MepeAaTh 0COOIMBOCTI TUINIOMATHYHOI CIPaBH.

VY migpy4YHUKOBI BMIllIEHO MPHKIAIU MPOrpaM MOJITUYHUX MapTid, HOCTaHOB
BepxoBHoi Pagm VYkpainu, 3aKoHiB, HaBEICHO 3pa3Kd MOJITUYHOTO JTIOKYMEHTOO-
Oiry, HarrpuKIIa ] opOpPMITEHHS ICITyTaTCHKOTO 3aIMUTY Ta JEIMYTaTChKOTO 3BEPHCHHS.
OkpeMuii po3Ii MPUCBIYEHO BHOOPUiN KammaHil, OCKUTEKH BHOOPHU CTAaHOBISATH
OJIVH 13 HAWIIKaBIIIMX TEPiONiB YKUTTS CYCIIBCTBA 1 JIEPKaBU — IIiJ] Yac IMiATOTy-
BaHHA 10 HHUX 3BYYUTb YMMAJO LIKABUX 3BEPHEHb N0 IPOMaIH, NPUXUIBHHUKIB Ta
OIOHEHTIB. J{MTIIOMaTHYHI TEKCTH MPOUTIOCTPOBAHO HA MPUKIAAl TUIMIIOMATHYHOL
HOTH (0cOOUCTOI 1 BepOanbHOT), BUCTYITY TOCIa, Y po3fiiax ,,KoHcynbehbKi mociayru”
Ta ,,JIMTIoMaTHYHUN eTHKET 1 MPOTOKON” (Y JBOX YaCTHHAX).

Hagpeneni B migpydHHUKOBI TEKCTH TOCITYTYBalld OCHOBOIO UIS Pi3HOTHITHUX
MOBJICHHEBUX BrpaB. KoxkeH TemMaruuHuii 610K nmoOyJoBaHO Tak, 1100 KOpUCTYBay
MaB 3MOT'y OIaHyBaTH BCi MOBHI PiBHI — NEPENyCiM JIGKCUYHUH Ta CHHTAKCHYHUIA,
a Takok Mop¢ooriiauii Ta GpoHeTHuHUHA. BiamoBiAHO 10 LBOTO MPUHLUIYY CEepex
3aBJaHb, 3allPOMIOHOBAHUX OXOYMM BHBYHTH (DaXOBY YKpaiHCBKY MOBY IHILIIOMa-
Tii Ta MONITHKHA, MO)XHa BHOKPEMHTH TakKi iX OCHOBHI pi3HOBWAM: 1) 3aBmaHHS
Ha BHBYCHHS (haxOBOi TEPMIHOJIOTIT; 2) 3aBHaHHS Ha TEepeKiIam;, 3) 3aBHaHHS HA
BIOCKOHAJIGHHSI TPaMaTHYHUX HAaBUYOK; 4) 3aBHaHHsA Ha (HOpMyBaHHS OpTOrpa-
(hiliHUX yMiHB; 5) 3aBHaHHS Ha OTPUMAaHHS MUJIO3BYYHOCTH YKPaiHCHKOI JIiTe-
patypHoi MoBH; 6) 3aBOaHHS Ha PO3BUTOK KOMYHIKaTUBHUX yMiHb Ta HaBH-
YOK 3B’SI3HOTO MOBIICHHS; 7) 3aBIaHHS Ha BUPOOJCHHS HABUYOK KPEATHBHOTO
Ta KPUTUYHOTO MUCJICHHSL.

3acamHUYIMM TPUHITUIIOM TAPYIHUKA Yipaincoka moea 8 ouniomamii ma nomui-
muyi, TIOAIOHO JI0 IHIIMX HAaBYAJIBLHHMX BHAHb TAKOrO 3paska’, € HaCHYEHICTh TeK-
CTiB ()aXOBOIO JIEKCHKOIO, 30KpEMa i TEPMiHOJIOTIE0, Ta 3aBAaHHIMH, LII0 MAIOTh Ha

> M. Bambxunnka, C. Pomaniok, K. SIkyOoBchka-Kpasuuk, Ypaxyeawnns kynenmyposznaeuozo
HanpsMy npu YKIaOeHHI niOpyuHUKi6 i3 yKpaincwvkoi moeu sik inozemnoi [B:] ,,MoBa: Kilacu4He —
MojiepHe — mocT™MoepHe”, But. 6, 2020, c. 171; 1. Kononenko, I. Murnik, C. Pomanrok, Pozeumox
MOBHUX KoMnemeHyitl cmyoenmie kagedpu ykpainicmuku Bapuwascvroeo ynisepcumemy [B:] I. Mariok,
I. Murtnik, O. HoBikoBa (pex.), Mosa & cycninbcmsi: cemanmuxa, CUHMAKmuKa, npazmamuxa, 4. 1,
BapmraBa—JIsBiB—Mionxen 2019, c. 43-56.

¢ C. Pomaniok, JI. Koni6a6a, Op. cit.; C. Pomaniok, JI. Koni6a6a, O. Kosau, Op. cit.
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METi JOMOMOTTH 1HO3EMISIM TaKy CIelialli3oBaHy JIEKCHKY OIaHyBaTH i HABUUTHUCS
BUKOPUCTOBYBaTH B YKPaiHCHKOMOBHIN MPaKTHIII.

3apnaHns HAa BHBYeHHs ()axoBoi TepMiHoJorii (K 3araJbHOHAYKOBOI, TaK
1 By3BKOCIIEI[iali30BaHO{) MOCIIJJOBHO HABEJICHO B KOXKHOMY TeMaTWYHOMY OO,
MPUYOMY BOHHM HEOJHAKOBI 3a 3MICTOM 1 PIBHEM CKIIQAHOCTH: BiJ TOIIYKY TIy-
MadeHHs 3Ha4€HHs TOTO YW TOTO TepMiHa ab0 He3pOo3yMinoi JIEeKceMH B 3alporo-
HOBaHOMY HABYaJbHOMY TEKCTI YM JOBIJIKOBiM JiTeparypi (Hanp.: 3’acyiime 3a
CNIOGHUKOM 3HAYeHHA cJi¢ 3BepHeHHs i 3anuT (quB.: Tema 5); Kopucmyrouucs
ROULYKOBUKOM, 3’ACYIIMe 3HAYEeHHA MAKuX cie i croeocnonyuens (mus.: Tema 1);
Hosacnime 3nauenns adpegiamyp, cie ma c1080CROYHUEHb, HAUYACHIULE 6IHCU-
6AHUX Yy NPOMOBAX CYYACHUX NOMIMUYHUX 0iAuie. 3a nompedu cKopucmaimecs
3 008i0kosux Oxcepen ma inmepuemy (nus.: Tema 2); Bunuwims i3 008ioko-
eux ovicepen 3nauenus mepminie (nuB.: Tema 8) Ta iH.) 1O CIIPOOHM CaMOCTIHHO
BUTIYMa4UTH TEBHE TOHSATTS, SBUIIE 1 MOA., chopMytoBaTH BH3HAUCHHS (I1OP.:
Ioacuimo, sax Bu posymicme euodineni cnosocnonyuennsn i peuenns (mus.: Tema 3, 4);
Cohopmynioiime euznauennsa aritauiiitHol NpOMOBH, 00NO0GHUGUIU PEUEHHA NOMPID-
Hoio ingpopmauiero. Ckopucmaiimecs cnoeamu 3 006ioku (nus.: Tema 4); Cnpodyitme
camocmiiino 0amu eu3HaueHHA NepeABUOOPUIOI POrpaMu, okpecaumu it memy,
RPUYUHU YKNAOAHHA, Y1608y AGOUMOPII0 MA OCHOGHI NUMAHHA, AKI 60HA MAE
giooopancamu (nus.: Tema 9); Cnpooyitme camocmiiino 3anucamu MiyMavyeHHA
0o cnie i cnogocnonyuens (muB.: Tema 11) Ta iH.) a00 3amOBHUTH TOPIBHSIBHY
TaOJHITIO 3 03HAKAMH TIEBHOTO TEPMIHOTIOHSTTS (3anoéHims nopieHAILHY madauyio
»Ocobucma noma — éepoanvha noma” (nus.: Tema 6) i mon).

OnHOoYacHO 3 BUBYEHHSM (HaXOBOi TEPMIHOJIOTIT MOJMITUKH Ta AUIUIOMATI] CTy/IeH-
TaM 3alpOIIOHOBAHO 3aBAaHHs, IO Mepea0avaoTh ONPALIOBAHHS 1HIIMX TPYI MOJi-
TUYHOI Ta JTUIUIOMATUYHOI JICKCHMKH — IIEPEBaXKHO NapOoHiMiB (3’ sacyitme 3nauenus
naponimie 3a caiimom ,,Cnoenuk.UA”, Ckaadimes i3 yumu ciosamu peueHHs (I1B:
Tema 1, 9)) un cunoHIMIB (Bunuwime cunonimu. I3 mpvoma 3 nux cxaadimo
peuennsa (nuB.: Tema 4)).

3HauHy YacTUHY HABYAILHUX MaTepialliB HOBOTO ITiIPYYHNKA CTAHOBIIATH 3aBAAHHS
Ha meperyai. Takuil miaxiq My i paHillle BAKOPUCTOBYBAJIN Yy CBOIX Tpaisx’. Bin
Jlae 3MOTYy CTYJICHTaM OINaHyBaTH MOBHI mapalielli — CXOXi Y TOMiOHI KOHCTPYKIIiT
B YKpaiHCBHKIH 1 OIBCHKIH MOBaX, ONaHyBaTH PO30iKHOCTI B TEPMIHOJIOTII, a Irepe-
IyciM — crpoOyBaTH CBOI CHJIM IIiJ] Yac mepekyiaay (paxoBUX TEKCTIB i3 MOIBCHKOI
MOBH Ha YKpaiHChKYy 1 HaBIIaku — 3 YKpaiHChKOI MOBH Ha IONLCHKY. [lepekonaHi,
TaKi BMIHHS i HABUYKH 3HAIOONATHCS 1HO3EMIISIM Y TTONANBIII MOBHIM MPaKTHIIL.

Y migpy4YHUKOBI BMIIIEHO KiJIbKa PI3HOTUITHHUX 3aB/aHb, METa SIKMX — PO3BUBATH
HaBUYKU Tiepexnany. Lle 3aBmanHs, mo mepen0adaroTh SK 3BUYAWHUNA TEKCTOBHUU
MMACEMOBHH TIepekyIaa, Tak i Momru(iKOBaHI BIpPaBH, HANPUKIIA] BHOIPKOBHHA ITepe-
KJIaJ1 1 IpeACTaBIeHHs] OCHOBHOTO MaTepiay. Taki 3aBIaHHS HaBEJEHO ITOYEProBO,

7 Ibidem.
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100 YHUKHYTH OJHOTHUITHOCTH, KpIM TOTO, iX TOAaHO He Hanto Oarato. LliHHMM,
Ha Hallly JyMKY, € 3aBIaHHS npocayxamu eucmyn nocia Bacuna 3eapuua nono-
CbKOI0 M0B010, 2 TIOTIM 3anUCAMU YKPATHCOKOI0 KI0WO06I Me3U UYb020 SUCHIYRY
(muB.: Tema 3).

VY nepIiioMy po3aiii CTyIeHTaM-1HO3EMISIM 3aPONIOHOBAHO BUKOHATH 3aBJaHHS,
o €, K HaM 3[0a€Thcs, OOHHUM 13 HAWMpPOCTIIIMX, aJpke BOHO Iependayae nepe-
Kjacmu yKpaiHcoKoio M0600 ypueok aucma-nocianua Illpezudenma Pecnyoniku
Ilonbwi, sxkuii He MICTUTH (axoBOT TEPMIHOJIOTII, aje BIINOBIIa€E 3pa3KaM Odimiii-
HUX MPOMOB, TIOP.:

Magnificencje Panstwo Rektorzy!

Wysokie Senaty!

Szanowne Panie i Szanowni Panowie Profesorowie!

Drodzy Studenci!

U progu nowego roku akademickiego pragne przekazaé Panstwu serdeczne
pozdrowienia oraz zyczenia wielu nowych sukcesow. Z nowymi sitami podejmujq
Panstwo dzieto gromadzenia, przetwarzania i przekazywania wiedzy — czyli umacniania
Jjednego z gtownych fundamentow pomysinosci Rzeczypospolitej i naszej obywatelskiej
wspolnoty, a w szerszej perspektywie — takze catej ludzkosci. Niech owocny udziat
w petnieniu tej misji bedzie dla kazdego z Panstwa zrodiem satysfakcji i poczucia
osobistego spetnienia (nuB.: Tema 1).

ITomanpmn BnpaBu HA MEepeKIaa YCKIAJTHEHO THM, IO TEKCTH MICTATH (paxoBy
JIEKCHUKY YH TUTIOBI ariTaliifHi KOHCTPYKIIii, XapaKTepHi I MO THIHOTO AUCKYPCY,
SIK, CKaXXiMo, 3BepHeHHs [Ipesunenrta PecryOmiku [lonbina 3 Haronu BUOOpIB y Aep-
JkKagi, Top.:

Drodzy Rodacy, Szanowni Panstwo!

W niedzielg zdecydujemy o tym, jak bedzie wyglgdala Polska. Pokolenia Polakow
walczyly o to, zeby moc samemu decydowaé o najwazniejszych dla naszej Ojczyzny
sprawach. Dzis jest to naszym prawem i przywilejem. Dlatego udziat w wyborach
do Sejmu i Senatu, wybor naszych przedstawicieli jest tak niezwykle istotny! (aus.:
Poznin 8).

Jlexcr4HO CKIaIHUM 3a KUIBKICTIO Ta CEMAHTUYHUM HAIIOBHEHHSAM CHELiaIbHOT
JICKCUKH BBaXKAEMO 3aBIaHHS 3 po3iny 10 — mepek/jacTH TeKCT, MOB’sI3aHMil i3
HAJJaHHSIM KOHCYJbCHKHX MOCJYT, i3 MOJbCHKOI HA YKPAiHCHKY MOBY:

W celu zarezerwowania wizyty w Konsulacie Generalnym RP we Lwowie nalezy
dokonac rejestracji w systemie e-Konsulat (www.e-konsulat.gov.pl).

Rejestracja wizyt w systemie e-Konsulat dotyczy spraw: wizowych i Karty Polaka.
Po zarejestrowaniu sig nalezy — dla pewnosci — wydrukowac potwierdzenie umowie-
nia wizyty na wybrany przez Panstwa dzien i godzine (muB.: Po3min 10).

3aBiaHHA Ha TMepeKiaj] IPoayMaHo Tak, 00 CTYJACHTH MOIJIH BIOCKOHAIIOBATH
BMIHHS TIEPEKJIAIATH HE JTUIIE 13 TIOIbChKOT MOBH Ha YKPAiHCHKY, a i 3 YKpaTHCHKOT
MOBH Ha TIONILCBKY, HAMp.: IIpouumaiime ypusok nepedsubopuoi npozpamu napmii
»Eeponeiicvka conioapnicms”. Ilepexnadime eudineni cnoeocnonyueHHsa no1bCbKolo


http://www.e-konsulat.gov.pl/
http://www.e-konsulat.gov.pl/
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Moeo1o a60 Ilepexnadimo noibCLKOI0 MOGOIO YPUBKU 080X NEPEOGUOOPUUX RNPO-
zpam, wio cmocyromuca oceéimu (nuB.: Tema 9) uu Ilpoananizyitme mexcm 3asneu
npo eé3amms Ha KOHCYIbCbKuil ooniK. Ilepexnadimb nonbcbKow moeolo nooawi
Hudcue koncmpykyii (nuB.: Po3min 10) Ta iH.

HasiBHi B iapy4HUKOBI VKpainceka moea 6 duniomamii ma norimuyi i KOMOIHO-
BaHi 3aBJIaHHS, METa SKUX — MTOEHATHA PO3BUTOK MEPEKIIAIAllbKUX YMIHb Ta HABUYOK
13 rpamarnyHuMU (T10p.: Ilocmaeme coea 6 0yrHcKax y npasubHiil 2pamamuynii
dhopmi ma nepexnadimep ix nonvcokoro moeoro (nus.: Temu 1, 6, 8, 10, 12 Ta iH.))
qu nekcuaHnMU (1iop: Ak Bu pozymieme euodineni koncmpykuii? Ilepexnadimo ix
nonscokoio mosoio (mus.: Tema 11)).

VY 3aBIaHHAX HA BAOCKOHAJEHHH TPAMATHYHHUX HABHYOK yBary CKOHIIEHTPO-
BaHO TEpeIyCiM HA ONMAHYBaHHI iHO3EMIIIMU IPaMaTUYHUX OCOOIMBOCTEH yKpaiH-
CBKOI JIiTepaTypHOi MOBHU: 3aKOHOMIPHOCTEH CHHTAKCHYHOTO 3B’S3KYy KEpyBaHHS,
sIKe BIZIPI3HSAETHCS B YKPATHCHKIH Ta MONBChKIA MoBax (Qdepimb npasuivHy hopmy
Kepysannsa. Yeedimv koncmpyxuii 6 peuenns. Ilepexnadims ix nonbcoKow mo6oio:
sorcueamu (3axoou / 3axo0is); 36epmamucs (3a 00nomo2or / no donomoey) (IuB.:
Tema 10)), yxuBaHHS 3aiMEHHUKIB ix a00 ixwill (ixua, iXHe, iXHi), O YACTO CTa-
HOBUTH TPYAHOLI AJsl MOBUIB, NIOp.: Po3kpuiime Oyscku, oopasuiu ix apo ixuiii
(ixus, ixHe, ixni): [Ipedcmasnuxu oeporcas — (ix / ixni) npeocmagHuKuU.
Bionosioanvnicms oenymamie — (ix / ixus) gionosioanvricms. InHozemui
nocau npudbyau 0o Ykpainu. Osnatiomnenus (ix / IXHE) 3 nam smxamu Kyaismypu
mpusano 00820. [[ymxa eubopyis — (ix / ixns) oymka (muB.: Tema 12).

[HO3eMIIi TOCUTh YacTO MarOTh TPYIHOIII 13 Bi/IMIHIOBAaHHSM CJIB B YKpPaTHCHKii
JitepatypHiii MoBi. 30kpema, mpobiemy mix yac oQililfiHO-AITOBOTO CHIJIKYBaHHS
MOKE CIIPUYMHATH BUKOPUCTAHHS MOBHUX OQiNifHNX Ha3B KpaiH, YTBOPEHHX i3 poJIo-
BOI Ha3BH pecnybiika Ta IHIUBIIYaIbHOI, IEPEBaKHO IMCHHUKOBOT Ha3BH, Ha 3pa30K
Pecnybnixa Ionvwa, Pecnybnixa Kazaxcmarn, Pecnyonixa Monoosa, @edepamusna
Pecnybnika Himeuyuna Ta iH. Y)KUBArOYM Taki HA3BH, MOBIIi YacTO BiAMIiHIOIOTbH
CIIOBO pecnybiika 1 He 3MIHIOIOTh HACTYITHE CJIOBO y (popMi KiHOYOTO 200 YOJIOBi-
YOro POy, TOI K YXKHBaHHS JPYroro iMEHHHUKOBOTO CJIOBA B HA3MBHOMY BiJIMiHKY
B 3a3HaUCHMX Ha3Bax KpaiH Mmopyurye MOpQoIoTiiHy HOPMY Cy4acHOl yKpaiHCBKOT
JITepaTrypHOi MOBH, BIITIOBIHO J0 SIKOI BIIMiHIOBaHI MOBHO3HAYHI CJI0Ba MOTPIOHO
BiIMIHIOBATH, TOOTO YKpaiHCHKOIO MTPAaBUIIBHO BXKHUBATH Tak: IIpubymu 0o Pecnyoniku
Honwvwi; Ilionucamu yeooy 3 Pecnyonixorwo Monooeoio; Ilooysamu ¢ Pecnyoniui
Boneapit; [lompanumu 0o @edepamuenoi Pecnyoniku Himeuyunu ta in. Ha 1o
rpaMaTU4Hy OCOOJHMBICTH YKPAiHCHKOI JITEPaTypHOI MOBH TaKOX 3BEPHEHO YyBary
B MIJPYYHHUKOBI Yxpaincvra mosa ¢ duniomamii ma nonimuyi y MOBHOMY KOMEH-
tapi K. I. Toponencekoi ,,¥ Pecny6aiui Ionvwa un Pecny6aiui Honowi?”® (nus.:
Tema 2), micis SKOTO, BiAITOBIAHO O KOHIIETIII] IIHOTO HABYAJILHOTO BHIAHHS, HOTO
KOpHCTyBadaM 3alpOIIOHOBAHO MOTPEHYBATHCS y BiJIMIHIOBaHHI TaKWX HAa3B, IIOP.:

8 K. T'oponeHchka, Yxpaincoke cnoeo y sumipax cvozodenns, Kuis 2019, c. 44-45.
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3anuwime cnosocnonyuenus, po3kpueuin oyycku: Mewwxamu 6 (micmo Ilo3uans)

.................. Ocenumucs 6 (micmo JIvgig) ................... Munyeamucs (piuka Bicia)
.......................... THpuixamu 0o (Pecnybnika boneapist) ................c.coceveennnn.
Onunumucsa 6 (ceno Hazyeguui) ...............cc.coccoe.. Iompanumu 0o
(Dedepamusna Pecnyonixa Himeyuyuna) .................ccccooveeee. (muB.: Tema 2).

3arajoM Maiike KoKeH TeMaTHIHHUH OJOK IMiAPYYHUKA MiCTHTh 3aBAaHHS Ha TBO-
peHHs TpaMaTUYHUX (OPM CITiB Pi3HUX YAaCTUH MOBH (HE JIMIIE IMEHHHKIB, a i Jie-
CITiB, TPUKMETHHKIB, 3aiIMEHHUKIB, YHCITIBHUKIB), K1 3T1THO 3 aBTOPCHKUM 32 TyMOM
MAalOTh Ha METi TIOCTIPUATH OTTaHyBaHHIO KOPHUCTYBaYaMHU-1HO3EMISIMHA TPaMaTHIHIX
0COONMMBOCTEH YKpalHCHKOI JiTepaTypHOi MOBH Ta (POPMYBaHHIO B HUX HABHUYOK
MIPaBUIILHOTO JIITEpaTypHOro GopMo- Ta cIoBOBXMUBaHHs. [loBTOpeHHs BigjomMocTei
i3 rpaMaTHKM OlepTe Ha KOMYHIKaTUBHUN MPUHIIMII, 32 SIKOTO JUIsi BCTaBJICHHS Tpa-
MaTHYHO MPaBWILHOI (JOPMH 3aITy4EHO TEKCT, @ HE OKPEMi pedeHHS.

Y HOBOMY MiIPyYHMKOBI 3 YKPaiHCHKOI (hax0BOi MOBH TUITIIOMATI 1 OMITUKHU TaKOX
HasBHI 3aBIaHHA HA (OPMYBAHHA V CTYICHTIB-iHO3eMIIiB opTOrpadiiHNX YMiHb,
Hamp.: 3anumims ci1060CROIYYEHHA 6I0N0GIOHO 00 NPAsU YKPAIHCbKO20 nPAGo-
nucy: Il/npezuoenm Yxpainu, Il/npezuoenm Ilonvwi, B/sepxosna P/paoa Yrpainu,
H/nayionanvua I/26apois, 3/30poiini C/cunu Yrpainu, K/koncmumyyis Yrpainu,
I/20n06a B/eepxosnoi P/padu, H/napoonuii JI/0enymam, I/napramenm Yxpainu (nus.:
Tewma 2); IIpouumaiime mexcm. Bionosiono 0o npasun euoineni cnosa 3anumimeo
i3 eenuxoi yu 3 manoi nimepu (nus.: Tema 7); 3anuwimo 6i0nogiono 00 HOpM yKpa-
incoxoi opmozpagpii (nuB.: Tema 8); Ymeopimo ghopmy poooeozo eiominka o0nunu
nooanux imMeHHuUKie. 3a nompeou ckopucmaiimecs 3 ,, Ykpaincokozo npagonucy”
ma caimy ,,Cnoenuk.UA”. Iloscuime, sAKi 3i ciie maioms napanenvHi 3aKinueHHns
-A / -Y ma uomy (nus.: Tema 7); /lonoenime HasedeHi suuie npasuna ckopo-
YeHb c1ie npasunamu i3 YUHHO20 ,, YKpaincokozo npagonucy”. 3akoHcnekmyiime
§ 62 ., I'paghiuni ckopouenna” (mus.: Tema 9); Ilpouumaiime ypueox iz Ilonoscenns
npo Oepircagnuil POMoKo ma yepemonian Yxpainu. Qoepims npasunvhe nanu-
canns genukoi / manoi nimepu (nus.: Tema 11). 3ayBaxkumo, Mo BCi AUTAKTHYHI
Marepiany y3roKeHO 3 HOpMaMH peiakilii YHHHOTO Yxpaincvkozo npagonucy (2019).

PizHoBuoM 3aBaaHp Ha opMyBaHHs OpTOrpadiiftHIX YMiHb | HABUYOK € 3aBAAHHS
HA JIOTPUMAHHS MMJIO3BYYHOCTH YKPAiHCHKOI JiTeparypHoi MoBH. CyTh Takux
3aBlIaHb IOJIATAE B TOMY, 1100 HABYUTH CTYACHTIB-IHO3EMIIIB ITiJT YaC KOPUCTYBAHHS
YCHOIO 1 TTMCEMHOIO0 YKPaiHCHKOIO JITEpaTypHOI MOBOIO YEpPryBaTd B MOBHOMY
MOTOL TOJIOCHI Ta MPHUIOJIOCH] 3BYKH, YHHKATH iX HarpoMamKeHb Ta 30iriB 3ais
Jerkoi, po30ipiaMBOi BUMOBH, TOOTO MMIIO3ByuHOCTH. Lle mepemycim 3aBmaHHS,
IO CTOCYIOTHCSl TIPaBHJIBHOTO YEpryBaHHS y / 6, Hamp.: 3a meKcmom 4uHHO20
» YKpaincoKkozo npaeonucy” o3naiiommecs 3 npasunamu 61cu8aHHA RPUIMEHHU-
kie Y ma B (c. 25-28) (muB.: Tema 5); Bionogiono 0o uyux npagun y HaseoeHux
peuennax ycmaeme Y uu B (nuB.: Tema 6) 1 mo.

BunsATKOBOTO 3Ha4YeHHS B MiAPYYHHUKOBI Yxpaincvka mosa 6 ouniomamii ma

nozzimuui HaaaHO 3aBAAHHSAM HA PO3BUTOK KOM!HiKaTI/IBHI/IX !MiHL Ta HABUYOK
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3B’SI3HOTO0 MOBJIEHHSI — BUTOJIOIIECHHIO YCHHUX TEKCTiB NEBHHUX >KaHPIB, BHUCIOB-
JICHHIO KOMYHIKaTUBHIX HaMipiB, HAITMCAHHIO ()aXOBUX TEKCTiB. 3HAYHY yBary 30ce-
pEIKEeHO Ha ONaHYBaHHI CTyIEHTaMH HAaBHUYOK OPAaTOPCHKOTO MUCTEITBAa — YMiHHI
MPaBUJIBHO MiATOTYBaTH BUCTYI IIOCNIA YM YCIIIIHO BUTOJOCUTH TOJITHYHY 200
aritTauiiiHy MpoOMOBY.

ABTOPKH MiJIpyYHHUKA 3aIPOTIOHYBAJIM 3aBIaHHs HA PO3BUTOK SIK MOHOJIOTIYHOTO
(miarorosieHoro: Iliozomyiime Kopomke nogioomienHsa Ha 00Ky 3 mem: ,,Opzanizayin
npuiiomis”, ,,Emuxem 3zanpowienna ma eiomoea 6i0 Hvoz2o”, ,Ilepedysanna na
npuiiomi”, ,Axuio Baw 2zicme dompumyemuca oiemu”, ,, Ilpuiiom cocmeii yooma”,
»Bizum inozemnux zocmeit” (quB.: Tema 12) 1 HEMiATOTOBIEHOTO: Ya6ims, uio éu
oanomyemeca 0o Cmyoenmcovko2o napaamenmy ynieepcumemy. Cnpooyiime 6uzo-
aocumu npomogy-ekcnpomm nepeo Bawiumu oonozpynnuxamu it nepexkonamu
ix oopamu came Bac (nuB.: Tema 5)), Tak i giasoriunoro MoBieHHs (Moena zpa
wIlocmae 3anumannsn’”. — Ilpouumaiime mexcm. Chopmynioiime 5-7 3anumans
00 Hb020 | nocmaeme 00He 3 HUX OyOb-Komy 3i ceoix oonozpynnuxie. Toil, 6io-
nogiguin HA 3aNUMAHH, MAE NOCMABUMU CEO€ 3ANUMAHHA IHUIOMY YUACHUKOGI
epu. I mak no uep3i. 3anumannsa He maiomov nosmopiosamucsa. (nus.: Tema 5)).

[Monynsipuuii ocranHiMu poxkamu STEM-minxin, xapakTepHUN NMEepeBaXKHO LIS
TEeXHIYHUX 1 MPUPOAHUYMX HayK, TOOpe MPUITACOBAHHM 1 AU BUKIAJaHHS yKpaiH-
CBKOi MOBH sIK iHO3eMHOi. Came BpaxyBaHHSI KOHKPETHOI peasbHOi cUTYyallii (Hamp.:
Yaeimv, wio Bu oaeme inmepe’ro YKPIH®OPM. Po3zizpaiime 3 Konezorw dianoz
npo me, AK 8i00y8alOmMbca npe3udeHmcyKi / napramenmcoki euoopu ¢ Ilonvuyi.
Bukopucmaiime mogni 6ucnoeu KpumukyeanHs, cXeaneHHa, 00ypPenHs, CyMHIgY,
3axonaenns (quB.: Tema 8)) nae 3Mory migroryBatu (axiBlis 13 CHIBHUMH MOB-
HUMH, MOBJICHHEBUMHU Ta KOMYHIKATMBHO-IISUTBHICHUMH KOMIIETCHIISIMH. [{pomy
K 3aBIaHHIO ITiAMTOPSAKOBAHO BIIPABY 31 CTBOPEHHS PEALHOTO ,,IPOAYKTa” — O(iIIiii-
HOTO JIMCTa 3 TIEBHUMHU KOMYHIKaTHBHUMH Hamipamu, 1iop.: Ilpoananizyitme mosni
chopmynu, xapakmepui 013 emukeny OUNIOMAMUYHO20 Aucmyeannsn. Cknadimo
meKcm npueamHno20 AUCma, JUCMA-NOOAKU A00 TUCMA-3ANPOUIEHHA 3 HA200U
0yob-saKoi nooii, euxopucmaswiu yi ¢popmynu (mus.: Tema 11).

[IpobremMHo-0opieHTOBaHUI TIAXiN CIIPAMOBAHWN Ha BUSBIEHHS peajbHOI Ipo-
OJeMr Ta TMOIIYK ONTHMAaJbHHUX NUIAXIB 11 po3B’s3aHHA. BiH MOTHBYe CTyIeHTIB
JTOCITIJDKYBAaTH AMCKYCIHHI YW MaJOBiZIOMI MUTAHHS, 3al1y4aTd OyMKY (axiBIliB
JUs (popMyITFOBaHHS BJIACHOI Mo3uiii. Takuid miaxia 3aCTOCOBAaHO B 3aBHaHHSX Ha
3pasok: Hocnidime camocmiiino, wio maxe Kuiecokuii 6e3nexosuil ¢hopym (nus.:
Tema 8) abo 3uaitdims y nageoenomy ppazmenmi eucmyny eracui nazeu. Ax Bu
zaoacme, yomy Oeaki 3 HuUX Hanucano 3 manoi aimepu? /locnidimo cmagsnennsn
Hauionanvnoi komicii 3i cmanoapmie oeprcasnoi mosu ma Incmumymy ykpain-
CbKOI MO8U 00 MAaK020 Hanucanua. 3’acyime, yu 6 ,, YKpaincokomy npagonuci”
nopyweno yi numanna (nus.: Tema 2).

TexHiuHU Mporpec i 3MiHU B MIX0aX IO BUKJIAJAaHHS Jal0Th 3MOT'Yy BUKOPUCTO-
BYBaTW MiJl 4ac CTBOPEHHS Cy4YacHUX IiJPYYHHUKIB HOBITHI TexHonorii. Tak, mpo-
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CJIyXaTy, TPOYUTATH, TIOAMBUTHUCS HA BiTiOpaHUl Marepiajl MOXKHA 3a JIOTIOMOTOHO
QR-koniB. A mopaxy BUKOPHCTATH IITYYHUN IHTEIEKT y35TO, HAIPHUKIIA, 32 OCHOBY
pobotu y rpynax: O3naiiommecs 3 npiopumemnumu 3a60aHHAMU napmii ,, Yoap”.
IHonpaytoiime 3 Chat GPT: docnidims, akoio mae dOymu cmpykmypa nepeosudopuoi
npozpamu nonimuynoi napmii. Yu eci wacmunu eiooopasiceni ¢ nepedeudopuiii
npozpami napmit ,,Yoap”? Bionoeiov apcymenmyiime (nuB.: Tema 9).

Mu cBifoMi BCiX 3arpo3, SKi MOXXe CHIPUYMHHTH BUKOPHCTAHHS IITYYHOTO iHTe-
JIEKTy B CTYJCHTCBHKIH aBIUTOpIi, MPOTE BBAKAEMO, IO MPABUILHO MOCTaBJICHE
3aBIaHHSA Ha BUKOPHCTAHHS CYYaCHHUX 3aCTOCYHKIB i MONAIBININAN aHaJi3 Ta 00ro-
BOPEHHS Pe3yJbTaTiB TaKol Mpawi JacTh 3MOTY CTYAEHTOBI OLIHUTH IIEpeBard Ta
HEJIOJIKU IITYYHOTO 1HTEJIEKTY.

3arajoMm y HOBOMY MiAPYYHHUKOBI Vxpaircvka mosa 6 ouniomamii ma nonimuyi
KOKEH KOPHCTYBau 3Haiizie s cebe onTUMaibHuii opMar poOOTH: IHIAMBITyaIbHO
YH y TPYIi, BAKOPHCTOBYIOUH OINpPAIlLOBAHY JITEPaTypy Yd aHAI3yIOud Ta OIiHIO-
}04YM MOBHUI IPOAYKT, CTBOPEHUH IITYYHUM IHTEIEKTOM.

MetamoBa (GopMysIIOBaHHS 3aBIaHb O BIPAB MICTUTH K CHOHYKajbHi, TaK
1 IMTaJIBHI peYeHHs, HaLllJIeHI Ha PO3BUTOK BAaXXJIMBUX HaBMYOK XXI cT., 30Kpema
KPUTHUYHOTO MUcIeHHs. [lo 3aBIaHb HA BUPOOJEeHHS HABHYOK KPUTUYHOIO MHC-
JIEHHS HAJIC)KaTh, HAPUKIIAM, Taki: O3HaiiomMmecs 3 XapaKmepucmuKow nonimuy-
Hux npomoe 3a niopyunuxom Jloooei ma Oxcanu Maywvko ,,Pumopuxa’. Qbepimo
00uH 3 ypueKie npomoeu onsa ananizy. Axi 3 nazeanux puc € 6 mexcmi? Hasedimo
npuknaou (nus.: Tema 1) abo: O3naiiommecs 3i cnocobamu 8uzo10UteHHA RPOMOG.
Axuii i3 Hux UKOPUCMOGYIOMD ONA BU20TIOMEHHA NOJIIMUYHUX MA OUNIOMaAmuy-
Hux npomog? Qorpynmyiime ceor oymky (nus.: Tema 2).

Bupo0OneHHIo y CTyZIeHTiB HABHYOK KPeaTHBHOI'0 MUCJIEHHS CIIPUSIIOT 3aBIaHHS,
noOy/IoBaHi Ha MOBHHUX irpax, sIK-OT BUKOPHCTaHHI cioBa Y/]/AP sk racna pexiamu
BrOOpuoi kammadii (Y/AP-umo no 6e3podbimmio ceped monooi. YI[AP-umo no pyii-
HY8AHHIO chepu ocsimu, meduyunu ma cnopmy Ta iH.). CTyIeHTaMm 3ampoIioHO-
BaHO BUSBHUTH TBOpPYi 3[IOHOCTI i 3aIIpONOHYBAaTH CBOK MOBHY MOJIEINb JJIS iHIIOT
pEeKJIaMHOI KaMITaHii.

Tpamuiliiiai 3 TOIISIy METOAMKH BUKJIAJaHHS MOBH BIPaBU BPI3HOMAaHITHEHO
3aBJaHHAMH B TECTOBiil (opMi. IX MOXKHA MOIUTMTH HA TECTH 3 ANBTEPHATHBHUM
BHOOpPOM, TECTH MHOXKMHHOTO BHOOPY Ta TECTH Ha BiAMOBIMHICTH. TecTu amwrep-
HaTHBHOTO BUOOpY (,,lipaBna” / ,,HenpaBna”) s piBHA C2 yCKITagHEHO M€ OJHUM
BapiaHTOM BIJNOBIini: ,,HeMae iHGopMmauii’, nop.: O3naiiommecsa 3 gpazmenmom
Buobopuozo kooexcy Yxpainu. 3anoenime maonuyro (nus.: Tema 8).

3aBiaHHA MHOXHHHOTO BHOODPY XapaKTepHU3yIOThCs CKianHicTio. Tak, unTaroun
TEKCT, TpeOa 3alOBHIOBATH MPOITYCKH BUIYUYCHUMH YPUBKaMU (HE CIIOBOM), cepen
SKUX HasBHI ()pa3u, 110 MOYMHAIOTHCS OTHAKOBO, a Ie BXKE Iepemdadac BUIIIHIMA
piBEHb KOMYHIKaTHBHOI KOMIIETeHIii: [Ipouumaiime gppazmenm gucmyny nonimuxa
y Bepxoeniit Paoi Yxpainu. /Jlonosnims mexcm eunyuenumu ypuskamu. Bionoeioi
3anuwimo y maonuyi (nus.: Tema 2).
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Jliis mpukiiary HaBOIMMO JIMIIIE BapiaHTH (0€3 caMoro TEKCTY):

A) 0e 6’emuvca cepye neszanedxicHoi, demMokpamuunoi Yrpainu,

b) sk eu nepemodiceme pociiicbkoeo oxynanma,

B) 60 Honvwa naoana Yxpaini niompumxy;

I') axa matisce 90 Onie yunums 2epoiunuil onip 8apeapcvKiil azpecii;

I) wo came max i 6yoe;

1) wo Honvwa oana Ykpaini eenuuesny KinoKicms MaHKis,

E) wo6 niompumamu Yrpainy;

€) wo Ykpaina nosunna mamu niOmpumKy iibHO20 CEIMy;

JK) sk 2epoii ipwia genuxoeo leana @panka;

3) oopoeuii dpyace Bonooumupe;

H) wob6 eu snanu.

TecToBi 3aBIaHHS Ha BCTAHOBJICHHS BIATIOBITHOCTH JAIOTh 3MOTY TEPEBipUTH
JieTalbHEe PO3YMIHHS IIPOYUTAHOTO, 10p.: O3Haliommecs 3 umMozamu 00 meKcmie
Hopmamueno-npaesosux axmis. Iloconaiime nouamox i kineuv peuenns. Bionoeios
3anuwime y maonuuyi... (mus.: Tema 7).

BaxxnuBum, Ha Hally JyMKY, € HE JIMILIE IOBTOPEHHS i YIOCKOHAJICHHS! MOBHOTO
Mmarepiany Ha piBHi C2, a i peaJbHUI aHaNi3 CTPYKTypH TEKCTIB Pi3HHUX >KaHPIB.
3aBmaHHs TAaKoOro 3pa3ka MPENCTaBICHI BIpaBaMH SIK HA TEOPETUYHE OCMUCICHHS
nobynoBu TekctiB (IIpouumaiime ¢ppazmenm eucmyny nocina. 36epHimo yeazy
Ha cmpykmypy mekcmy. Hu 6iopizHAcmMbCA 60HA 6I0 CMPYKmMYpU IHWUX nYyoOniu-
nux eucmynie? (nuB.: Tema 3)), Tak 1 IpaKTUYHE 3aCTOCYBAHHS OTPUMAHUX 3HAHb
(Pozmauwiyitme cmpyKmypHi elemeHmu O0enymamcbKoz0 36epHeHHs (3anumy)
y nocniooenocmi, nepeodaueniii y eumozax 00 ophopmieHHa yux O0OKymeHmie
(Oue. 3pazok euuye), 3a3HaAUUBUIU NPABCOPYY Y KPYIHCeUKYy Homep (6i0 1 0o 8) (uB.:
Tema 5)) Ta apryMeHTOBaHe MOsSCHEHHs BUOOpy cryneHta (Po3ramryiiTe yacTHHH
Texery [locTanoBu (A—XK) y npaBuibHiii mocainosnocrti (1, 2, 3...). O6rpyHryiite
BimmoBiap (muB.: Tema 5)).

VY niapy4HuKoBi Ykpaincvka mosa 6 ounnomamii ma nonimuyi 3p007aeHO cripoly
BiZ/I3EPKaIUTH HOBITHI TeHIEHLIl y cdepi MoBo3HaBcTBa. CTyAeHTaM 3alporoHO-
BaHO TPOAHANi3yBaTd HOBOBBEACHHS IOAO TBOPEHHS 1 BXKHBaHHs (DEMiHITHBIB:
CxopucTtaBIIMCh 3i CI0OBHUKA (peMiHITHBIB, 100epiTh 10 iMEHHUKIB 40/10BiY0T0
pony, 1o € HAa3BaMH 0cid 3a mpodecicro Yu poroM 3aHATTS, GopMHU KiHOUOT0
poay (muB.: Tema 10).

3 oy Ha IIe OAHY TEHJAEHLIO, 110 Ha0ysa 3HAYHOTO MOIIMPEHHS B Cy4YacHIH
MOBHI{ PaKTUL i 3yMOBIIeHa I00ai3aiiHIMH BIUTMBAMHU, aKTUBHUMH 3aII03UYEH-
HSIMH JI0 JIEKCHKOHY Ta TalIy3eBHX TSPMiHOCHUCTEM YKpaiHCBHKOI JiTepaTypHOi MOBH
3 IHIIMX MOB, aBTOPKH NOI0AIH PO 30epeKeHHS TUTOMOTO YKPaiHCHKOTO JIEKCHIHOTO
(dhoHIYy CITiB, YBIBIIU JO MiIPYIHUKA BiAOBITHI 3aBIaHH, I0p.: Jobepimb yKpain-
CbKI GIONOGIOHUKU 00 THULOMOBHUX CIIB: NPIOPUMNEIN — ...cceeoveeeeeaneannne , Kopynuyis
et , CAPAHIN — .. , MEMOPAHOYM — .....ueee.. s A2PECOP — e ,
KOMAPOMIC — ...ueeeeeee.... , V3VPRAYIA — ..ueeeeeeee... , MOOEPHIZAYISL — oo,
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(muB: Tema 1); xongioenyivinui — , KOHCYIbMAamueHuti
- , eKkcniayamayis — , LmMmizpayia —
, emiepayis — (muB.: Tema 10).

TpynHoM, 1110 TOCTABAJIM Mifl Yac CTBOPEHHS MIAPYYHHKA, TIOB’13aHi HAcCaMIIepesn
i3 TUM, 11100 Bi/IIIYKAaTH i 3alIPOIIOHYBATH /IS ONPALIFOBAHHS CTYJICHTaM, SIKi BUBYAIOTh
(haxoBy yKpaiHCBKY MOBY, sIKICHI YKpaiHCBKi TekcTu. Sk BimoMo, odiliiiHO-AiI0BHUIA
CTWJIb YKPaiHCBKOI JIITepaTypHOi MOBM BHACIIJIOK 1/ICOJIOTIHHMX YMHHUKIB 3a3HAB
MOTY>KHOTO BIUTMBY POCIHCBKOT MOBH, YHACHiJOK YOro OQiIiifHO-IIOBI, 30KpeMa
¥ 3aKOHOAABYI, MUIIOMATHYHI, TIOJMITHYHI 1 TIOJ. TEKCTH, HAIMCaHI YKPaiHCHKOIO
MOBOIO, PSICHIIOTh CKaJIbKOBAaHMMH 3 POCIHCHKOI MOBH JICKCEMaMH, IpaMaTUIHUMHU
(dbopMamMH Ta CHHTAKCHYHUMHU KOHCTPYKUisMH. OCKUIBKY B MiAPYYHHKAX MOTPiOHO
MOAaBaTH B3ipLEBI 3 MOMIALY MOBHOTO O(OPMIICHHS HaBYAJIBHI Marepianu, TO BCi
TEKCTH, BUKOPUCTAHI SIK MaTepiaiv Jjis BIpaB, OyJIO OILIHEHO OO IXHBOI BiJIO-
BIJTHOCTH HOpPMaM Cy4YacHO! YKpaiHCBKOi JIiTepaTypHOi MOBH i BiiOpaHO 3-TTOMIX
HUX Ti, 10 IIUX HOPM HE MOPYIIYIOTb.

Taxi npuHIMIM 100MpaHHS (HaKTMYHOTO Marepiaiy s TPeHyBaJIbHUX BIPAB aIu
3MOTY, 3 OTHOTO OOKY, BAOKPEMUTH TUIIOBI IOMUJIKH, SIKMX HAHYACTIIIE MPHITYCKAIOTHCS
MOBIII TiJl YaC HANKMCAHHS JAMIDIOMATHYHUX Ta MOJITHYHHX TEKCTIiB, a 3 IHIIOTO —
3an00irTH TaKUM NOMHJIKAM, YBIBIIH JI0 MiIpyYHHKA MOBHI KOHCYJIbTAIlii IPOBITHUX
niarBoykpainicTiB — I. P. Buxosanisa, O. /. [Tomomapera, K. I. TopomeHcrkoi Ta
1. KoMeHTapi momo akTyaabHIX MOBO3HABUMX MTPOOJIEM MapKOBAHO 3a JOITOMOTOIO
racedn ,,Bi3spmiTh 10 yBaru!” abo ,,O3HaiioMTecs 3 JIHTBICTHYHMMH YBaramu o
BHU/IIJIEHOT0 ¢JI0BA”, IPUUOMY KOHLEMLIIO MiIpyYyHHKa BUOYIyBaHO TakK, 1100 Horo
KOPHCTYBaul MicJisi 03HAHOMIICHHS 3 MOBO3HABUOI) iH(OPMAITI€I0 0/Ipa3y MajH 3MOTY
3aCTOCYBAaTH OTPHMAaHI 3HAHHS Ha MPAKTHI H BUIPALIOBATH HABUYKH NPABHIBHOTO
(hopMO- Ta CIIOBOBKUBAHHSI.

Hampukma, 11106 3acTeperty CTyIeHTIB BiJl Y)KUBAHHS HE BIACTHBUX TPaMaTHYHOMY
Ja70Bi Cy4acHOi yKpaiHChKO1 JIiTepaTypHOI MOBH aKTHBHUX I€ENPUKMETHUKIB HA -yuuti
(-rouuti), y minpydyHHUKOBI BMilleHO KoHcCynbrauio 1. P. BuxoBanus ,, bascaouuil,
Kepyiouuil, ROYamKyiouuil, npayioouuil, cniearouui...’, micis sSKoi 1 3aKpi-
IUICHHS TEOPETUYHUX BIJIOMOCTEH IMOJaHO TpEHYBaJIbHE 3aBHAHHS: 3aminimb He
enacmuei YKpaiHcoKiil M0Gi aKmueHi JiENPUKMEMHUKU RPAGUIbHUMU 8ION0GI0-

Huxamu: basxcaroui 63amu c1060 — ............c...o....... . Bucmynarouuii y napnamenmi
eerteeeereeeeseeeaas . Tonogyrouuii Ha 3aCIOAHHT — .........cceeueeneeeanennne, . 3agidyrouuii
Kameopu — ... ... . ITanyroua oymka — ................ ... . Kaorcyuuii
IPOMOBY — ...oouvvueennennenn. ... . Miroue 3axonooascmeo — ............

Ioacuwwua sanucka — ...
(muB.: Tema 3).

A00: Tix BIDTMBOM POCIHCHEKOI MOBH B YKpaiHCHKiM MOBHIN TpakTHIli HaOyia
TIOIIMPEHHS aHAJIITUYHA CIIONyKa ,,0asail (Oasatime) + MiecioBo y popMi MaliOyTHEOTO

.................. . Ilpauiowue nacenenns — ... e

° 1. BuxoBanelpb, Pozmoeiaiimo ykpaincokolo.: mosoznasui emioou, Kuis 2012, c. 24-25.
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yacy” Ha 3pa30K dasail (dasatime) 3pobumo, oasail (dasaiime) no2o8opumo, 0asail
(Oasaiime) noioemo, dasail (Oasaiime) nounemo, oasail (dasatime) NOOYMAEMO,
dasail (Oasaiime) 32adaemo 1 TIOA. 3aMiCTh HOPMATHBHOI JiecmiBHOI Gopmu [ ocobn
MHOXHHH HaKa30BOT'O CIIOCO0Y Ha -Mo, -imo (TI0p.: 3p06iMo, no2o8opimo, noiosmo,
HOYHIMO, NOOYMALIMO, 32a0aliMo Ta iH.), SKOI MOBEIlh CIIOHYKae cede Ta IHIIHX J0
CHUTBHOI [ii 1 5IKa, 32 BUCHOBKAMH MOBO3HABIIIB, CTAHOBUTH I'PaMaTuyiHy crieudiky
YKpaiHChKOi JiTeparypHoi MoBH. CaMe Tomy, 00 3armo0irTd MOBHUM MOMHUJIKAM,
y TiIpyYHUKOBI OZaHO MOBHY KoHCymsrariio 1. P. BuxoBanus ,, Y Hamiil MoBi —
Hi! — He Maemo ororo «/Jaeaiime 3acnieacmo!»”'’, a micna Hei — 3aBnaHHA: 3a
3pazkom ymeopime 6i0 HasedenHux Hudicue Oicciie (opmy CnOHYKAHHA 00 Oii.
Cknadimes i3 numu peuenna (qus.: Tema 4).

s Toro, abM TMOJIETIIUTH CTYJACHTAM-iHO3EMIISIM OIaHYBaHHS CEMAaHTUYHUX
PO30DKHOCTEH MiX IMCHHUKAMU 63AEMUHU, GIOHOCUHU, GIOHOUICHHS, CIMAGICHHS
1 cmocyHKu, 3-TIOMDK SIKHX Y Cy4YaCHOMY MOBOBKHUTKOBI ITiJI BIJIHBOM POCIHCHKOT
MOBHU HaHaKTHUBHIIIC BUKOPUCTOBYIOTh 6i0HOUtenHs, ¥ TeMi 6 cIodaTKy HaBEICHO
moBHi komeHTapi O. /1. [lonomapesa (,, B3aemunu, gionocunu, 8ioHouwienns, cmag-
aenns i emocynxu”'') ta 1. P. BuxoBanus (,, Ox, ¢106o... cno6o me 6iOHOWIEHHA
00 mekcmy 6xo0ums Oe3 3anpouwienns”’'?), a IOTIM Ha 3aKPITUICHHS 3aI[POIIOHOBAHO
3aBoaHHs. /[OROGHIMb C/10860CHONYYEHHA IMEHHUKAMYU B3A€EMUHU, BITHOCUHM, Bill-
HOIEHHS, CTABJIEHHNA, CTOCYHKM: MINCHAPOOHI ........ccoocvvenvrenen. ., ounjioma-

TMUYHT oo, . CKOHOMIYUHIL ..ovveeeeeeeeeeeaann,
MIHCOEPHCABHI ..., , ocobucmi

TFOOCOKT e y CYCHUIOHE v
CUHMAKCUYHT ..o, (muB.: Tema 6).

B o¢iniitHo-Ai10BUX TEKCTax 3aMiCTh THIIOBUX ISl TPaMaTHYHOTO JIaay YKpaiH-
CHKOi MOBHM aKTHBHHX KOHCTPYKIIi 4 0€30CO00BUX peYeHb i3 AI€CIOBAMH Ha -HO,
-mo TIAPOKO BKUBAHI HETUIIOBI ISl YKPATHCHKOT MOBU TIACHBHI KOHCTPYKIIii 3 Ji€-
CIIOBaMH Ha -cs1 Ha B3ip: 3akoHom nepedbauacmucs, wo ... 3aMicTh 3aKoH nepeo-
bauae, wo ...; Buympiwni 0okymenmu oghopmaawomsca na nanepi crmanoapmuozo
gopmamy 3aMicTh BHympiwini 0oKyMenmu ROmMpioHo ohopmaamu Ha nanepi Cmam-
dapmuoeo gopmany Ta iH. 11100 7ONOMOI'TH CTyIEHTaM-IHO3EMIISIM OIAHYBATH IO
CHHTAKCHYHY OCOOJHBICTh YKPATHCHKOI JTiTEpaTypHOI MOBH, Y MiIPyYHUKOBI IIOTAHO
AIIaM’SITKy PO BKHBAHHS MACHBHHUX KOHCTPYKUiii”'"? i 3apnanns: Cnpooyiime
3aminumu niokpecaeni ¢ mexcmi Koncmumyuii diecnosa na -ca zpamamuuno npa-
sunvHumu Koncmpykuiamu (nus.: Tema 7), 3aminime niokpecneni cnosa ixuimu
zpamamuyno npaeunvnumu gopmamu (nus.: Tema 8).

10 Ibidem, c. 50-51.

11 Q. Ilonomapis, Ykpainceke cnoeo ona ecix i ona xoocrnozo, Kuis 2013, c. 344-345,

12 1. Buxosanens, Op. cit., c. 41.

13 M. Kanbko, B. Kanbko, 1. Iorpibuuii, Mosna exonozin akademiuno2o nOECAKOEHHSA: CRO6-
Huk-0osionuk, Yepkacu 2019, c. 350.
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Ockinbky crienivHO0 MOPQOIIOTIHOIO PHCOI0 YKPaiHCHKOI MOBU € BUKOPHC-
TaHHSI IMEHHUKIB, SIKI € 3BepTaHHSMH a00 BXOJSATH JIO CKIIaIy 3BEpTaHb, y Gopmi
KJIMIHOTO BiIMiHKa, BAXKJIUBO C(POPMYBATH B THIX, XTO BHBYAE (PaxoBy YKpaiHCHKY
MOBY, MOTpeOy W yMiHHS YTBOPIOBAaTH I'pPaMAaTHYHO TPaBHIBHI (OPMH 3BEpPTaHb,
30KpeMa i y MONITUYHOMY Ta AUIUIOMaTHYHOMY JHMCKypcax. 3 OIIsAy Ha Le B Mia-
PYYHHKY VKpaincbka mosa 6 ouniomamii ma noximuyi, NTOKIMKAIOUUCh HA YUHHUN
NPaBONMCHUI KoJIeKC YKpaiHH, 3p00JIeHO 3ayBard 1010 PaBUII TBOPEHHS i TIHCaHHS
TakuxX rpamaruyaux Gopm (auB.: Tema 6: Bi3pMiTh 10 yBaru! BiAmnoBiaHo 10 YuH-
HOT0 ,, YKpaTHCBKOI'O IIPaBONMCY’ Y 3BEPTAHHSAX, 1110 CKJIAAIOTHCS 3 JBOX 3arajJbHUX
Ha3B, GOPMY KIMIHOTO BiJIMiHKa MalOTh 00MABA CJI0BA: 000p00Jito bpuzadupe, name
netimenanme'*. TIi 4ac AUIIIOMATHYHOTO CILUIKYBAHHS JPyTe CJIOBO Y CKIIAli TAKKX
3BepTaHb Y3BUUAECHO MUCATH 3 BENUKOI TiTepH: naue llpesudenme, nane Ilocne, nane
Koucyne, nane Minicmpe, nane I'onoso Ta iH.) i 3aIpoONOHOBAHO 3aBAHHS, IO MEpe-
0aJaroTh BIPABISIHHS Y TBOPEHHI Ta OOTPYHTOBAaHOMY BHKOPHUCTAHHI PI3HOTHUITHHUX

(hopM 3BepTaHb, TIOP.: Ymeopims 36epmannn: Ilan 16an — .................................. Tlani
JIECA — e Jlenymam THAMEHKO — ..........ccoveeueeeniene. Lenymamxa
ORUIHUK — ..o, Llan OUPeKmop — .......ccoceeevcereeeiineecn Muxona
Tpucoposuu — ..........cccceeeevvencnnnenn. Jlecst BikmopieHa — ...........cccccoeeueei. Tonosa
Bepxoenoi Paou — ... Jlupexmop 0enapmamenny — ..........c..ccoceevenene.

(muB.: Tema 5); Iiokpecnims y Hasedenomy CRUcCKy 36epmans mi, aKi RPUIHAMHI
oA OUNIOMAmMUYUHO20 chinkyeanHusa: Anopiro Ilempoeuuy! bamwvxy! bpamuxy!
Llanosnuii nane Ilocne! Benvmuwanosne 3ibpaunsa! Bucoxoasmopumemui uienu
Midicnapoonoi cninonomu! Iannycio! Bikmope! Bucoxodocmoiine mosapucmeo!
Bucoxonosasicanuii nane! I'namenxy! Ilane Onexce! Ilani Ckupoo! Ilane Kosanenxy!
Hobipne mosapucmeo! Bucoxonosadcna nani! Jlopoeuti npusmento! Jpyscuronvro!
Ihywe mos! leopio! Haozeuuaiinuii i Ynosnosaxcenuti Ilane Ilocne! Jlobuii opysce!
Jlo6i opy3i! Mune nancmeo! Bucoxooocmotina epomado! (nuB.: Tema 6).

JuniomaTtidHe Ta TMONITHYHE CIIJIKYBaHHA Tependadae pi3Hi ¢opmu, cepen
SIKUX — JIMCTYBaHHSA, MiJITOTyBaHHS JIEMyTaTChKUX 3anmuTiB i ox. [IpaBuna odopm-
JSIHHSL OKPEMHUX YAacTHH JUIOBHX JIUCTIB 1 JOKYMEHTIB y Pi3HUX KyJIbTYPOMOBHHUX
TPaJUIliAX HEOMHAKOBI. IMOBIpPHO, MiJi BIUIMBOM 3aXiJHOEBPOICHCHKOT MPAKTUKU
Cy4acHl MOBII HEMPABMWIBHO O(OPMITIOIOTH MPUKIHIIEBY YaCTHUHY B JINCTaX Ta JIes-
KHUX IHITUX JTOKYMEHTaX, HaMCaHuX YKPATHCHKOI0 MOBOKO. Came TOMY B HiApydHH-
KOB1 Vkpaincvka mosa ¢ ouniomamii ma nonimuyi HaBeIEHO MOBHY KOHCYJIBTAIlIIO
K. I. Topozencbkoi ,,IIpo po3aiioBuii 3Hak miciast 3 nosazoro”', micis sikoi 3arpo-
MIOHOBAHO CKJIACTH KOPOTKE JemyTarchke 3BepHeHHs (nuB.: Tema 5), 000B’13KOBUM
CKJIaJIHUKOM SIKOTO € BUKOPHUCTAaHHS €THKETHOI popMynu 3 nogazoro.

[Tix gac anpoOyBaHHS MarepiaiB, SKi JSAIVIA B OCHOBY TiJPYYHUKA JIJIsl BABYCHHS
(haxoBoi MOBU Ykpaincbka moea 6 ouniomamii ma noaimuyi, MU TIEPEKOHAIHCS,

4 Vkpaincokuii npasonuc, Kuis 2019, c. 124.
15 K. Toponenceka, Op. cit., ¢. 194-195.
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IO LIbOBA aBAUTOPIS MiJPYYHUKIB 3 YKPATHCHKOI MOBH SIK 1HO3EMHOI — CTYJCHTH
BHIIIB — IO3UTHBHO CTaBIIAThLCSA JO TOrO, 100 iX HaBYajau 1HO3EMHOI MOBHM MaKCH-
MaJbHO HaOIDKEHO 0 ii peaqbHOTO BUABY. | poOMTH I1e BapTO HE JIUIIIE OMHCOBO,
a i Oe3nmocepeHbO — Ha MPHUKIIAAaX aBTEHTHYHUX TEKCTIB, MiHIMaJIbHO 3peIaroBa-
HUX — TaK, 1100 TOH, XTO BUBYa€ MOBY, po3yMiB ii HociiB. TpynHoIIi B omaHyBaHH1
(haxoBOi MOBH MOCTAIOTh HE JIMIIE Mepel iHO3eMIIMH, a i Tepe] TUMH, A1 KOTro
MOBa, 1O ii BUBYAIOTH, € pigHOI0. Came TOMYy iHO3EMHOMY CTYACHTOBI Ba)KJIHBO
MPOJICMOHCTPYBAaTH HE TUNBKH BiJIMiHHI, a i MOAIOHI PUCH, SIKI TOTIOMOXYTh HOMY
MIBUAIIE I Kpalle olaHyBaTH IyXy MoBy. CriomiBaeMocs, 1o noTpeda B ImiapyIHH-
Kax TaKoro 3pa3ka He 3HMKHE, a OHOBJICHI YW HOBI Ipaili BioOpakaTUMyTh pearii
Ta MepelaBaTUMYTh aKTyallbHI TEHACHILII pO3BUTKY MOBH M CyCHiJIbCTBA.
BuBuaroun QaxoBy yKpaiHCBKY JiTepaTypHy MOBY B iHO3eMHili aBIUTOPIi, 30KpeMa
MOBY TIOJIITHKM Ta JUIUIOMATIii, TIOTPIOHO HaJaBaTH MEpeBary 3aBIaHHIM, CKEpPO-
BaHMM Ha OTaHYBaHHS HAIIOHAJIBHOI crieln(iKU KOXKHOTO 31 CTPYKTYpHHX PiBHIB
YKpaTHCHKOI JIITepaTypHOI MOBH Ha Tl 1HIIHMX CJIOB’STHCHKHAX MOB, IO CIIPHATHME
YTBEP/IKSHHIO Ta PO30YHOBI B3ipIieBoi mpodeciitHol yKpaiHChKOT MOBH.
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Poetry, War, and Trauma:
Poems from Ukraine

Abstract

While there is a long genealogy of war poetry across the world, the relationship between
poetry and war is often misunderstood insofar as poetry is perceived as private, personal,
and lyrical meditations removed from the world. This misconception was furthered by
a misinterpretation of Theodor Adorno’s injunction against writing poetry after Auschwitz.
This paper refers to Adorno and Auden to contextualize the place of poetry in times of
war. It locates war poetry within theoretical frames of trauma, witnessing, memory, and
memorialization. The paper analyses war poetry from Ukraine in English translation, from
the Russian occupation, beginning in 2014 to the current war in Ukraine. The poems
discussed deal with the ways in which Russia’s occupation and invasion have destroyed
everyday lives and communities, ruptured any conception of peace, and instilled long-lasting
trauma. Many poems focus on civilian lives since civilians have been deliberately targeted.
Through a study of a handful of Ukrainian war poetry we perceive not just the devastation
of a country, its lands and peoples, but also resilience and determination, and the necessity
to keep bearing witness in and through poetry.

Keywords: memory, resilience, trauma, Ukraine War, war poetry, witnessing.

Why poetry? What is the place of poetry in times of war and its
aftermaths?

One of the most cited and perhaps equally misunderstood statements about poetry
and war is that of Theodor Adorno who wrote that it would be barbaric to write poetry
after Auschwitz. Yet Adorno went on to argue that it was through poetic representa-
tions that language would find a means of expressing the horrors of the Holocaust.
This paradox is expressed by the poet and Holocaust survivor Paul Celan who wrote
about the essential value of language in the face of the annihilation of six million Jews,
and the awful responsibility of writing about experiences in the camp and of survival.
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Within reach, close and not lost, there remained, in the midst of the
losses, this one thing; language. ... It passed through and yielded no
words for what was happening — but it went through those happenings.
Went through and could come into the light of day again, “enriched”
by all that. In this language I have sought, then and in the years since
then, to write poems — so as to speak, to orient myself, to explore
where I was and was meant to go, to sketch out reality for myself.!

Celan, as Shoshana Felman and Dori Laub point out, insisted on writing in
German, the language of his tormenters and the language of degradation and humil-
iation. German was the language which needed to come to terms with its own
losses and barbaric renditions, and in poetry Celan retrieves not just the horrors of
the Holocaust, but the possibilities of poetry in the language that perpetrated that
abomination. It is through language that he reorients himself, his reality, and what
it means to live in the world after the Shoah. As Celan expressed it: “The concern
of this language is, in all the unalterable multivalence of the expression, precision.
It doesn’t transfigure, doesn’t ‘poeticize,” it names and places.””

I begin with the Holocaust because it was and is sometimes construed as being
unrepresentable, an experience outside language and representation. In fact, early
trauma theorists such as Cathy Caruth seem to imply that traumatic experiences,
because they are a rupture in the continuum of consciousness and time, are not expe-
rienced as recoverable events. In other words, they are either repressed or expressed
unconsciously, without premeditation, and often in reaction to external stimuli (such
as war veterans reacting to loud noises). The traumatic event or experience then
becomes a kind of epistemic black hole, beyond language and knowledge. However,
as more recent theorists such as Hanna Meretoja argue, trauma is not necessarily
“unexperiencable, unsayable, and unknowable.” Poems, memoirs, and survivor tes-
timonies make clear that the Holocaust was not and is not beyond language, even
as it stretches the boundaries of expression and imagination.

In his work, Interrupting Auschwitz, Josh Cohen writes that after Auschwitz
“The poet’s significance lies in his status as the agency through which the unsayable
lets itself be heard as such, [...].” This is so because “The demand of thinking after
Auschwitz would be above all to expose and bear witness to this silence at the heart
of language.” I would like to think about poetry as a kind of witnessing, bearing
witness to that which seems beyond or outside imagination and yet was terrifying
and lived reality for millions of people. Witnessing as Carolyn Dean points out, is

! Cited in S. Felman and D. Laub, Testimony: Crises of Witnessing in Literature, Psychoanalysis,
and History, New York, London, 1992, p. 25.

2 Cited in C. Caruth, ed. Trauma: Explorations in Memory, Baltimore, London, 1995, p. 41.

3 H. Meretoja, “Philosophies of Trauma,” [in:] The Routledge Companion to Literature and
Trauma, edited by C. Davis and H. Meretoja, New York, 2020, p. 32.

4 ]. Cohen, Interrupting Auschwitz: Art, Religion, Philosophy, New York, London, 2003, p. 108.
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related to testimony: “The speech-act of testifying forges legal and moral commu-
nity by creating a relationship of trust between the witness and those who listen and
is often referred to as the performative force of the testimony.” Witnessing creates
what Dean calls a bond of “epistemic trust.”> While Dean is primarily discussing
acts of witnessing as enacted in the trial of Adolf Eichmann, I suggest that while
the poetic testimony has no juridical weight, it too creates a “moral community”
and engenders the expansion of “epistemic trust.” And just as testimony in the
Eichmann trial restored the dignity of the witnesses, so too poetry restores human-
ity and subjectivity to those who had been stripped of them. “Literary narratives,”
as Meretoja writes, “have the potential to provide hermeneutic resources not only
for self-understanding but also for social change, in the struggle against traumatiz-
ing structural violence.”® The poetry I read in the essay are examples of the “her-
meneutic resources” that enable us to think about, commemorate, and bear witness
to wars across generations.

Trauma as moral category

Before analysing poetry, I want to refer to the idea of trauma as a moral cate-
gory that Didier Fassin and Richard Rechtman analyse in their book, The Empire
of Trauma: An Inquiry into the Condition of Victimhood. It is a detailed and com-
plex set of arguments, wherein they write: “The point is to grasp the shift that has
resulted in what used to excite suspicion now having the value of proof — the shift
whereby what was false has become true.”” During the First World War “shell
shock” was seen primarily as a symptom of malingering, of cowardice, and of sol-
diers who wished to avoid combat. After the Vietnam War, PTSD was recognized
as a medically valid condition triggered by the horrors of combat. The US soldier
returned from the jungles of Vietnam traumatized by the war, the landscape, and the
people he had gone to liberate. The soldier was constructed as a victim as much as
the Vietnamese who were at the receiving end of American firepower. This is one
of many examples that lead Fassin and Rechtman to conclude that “trauma today is
more a feature of the moral landscape serving to identify legitimate victims than
it is a diagnostic category which at most reinforces that legitimacy. [...] It identifies
complaints as justified and causes as just.”® This is what Lucy Bond refers to as
the “popularization of trauma in the pathological public sphere” in the context of

5 C. J. Dean, “Witnessing,” [in:] The Routledge Companion to Literature and Trauma, edited
by C. Davis and H. Meretoja, New York, 2020, p. 111.

¢ H. Meretoja, op. cit., p. 31.

7 D. Fassin and R. Rechtman, The Empire of Trauma: An Inquiry into the Condition of Victim-
hood, trans. R. Gomme, Princeton, Oxford, 2009, p. 5.

8 Ibidem, p. 284.
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the terror attacks of September 11, 2001.° Bond examines the problems with trauma the-
ory and its instrumentalization post-9/11, highlighting the limits of trauma theory.
As Alan Gibbs points out “trauma theory sets an ideal foundation for tendencies
which [...] enabled a sense of false innocence to take root and deflect attention
from America’s complicity in actions both before and after 9/11.”!° Neither Bond
nor Gibbs are claiming that Americans — as individuals or as a country — were not
traumatized by the 9/11 terror attacks; what they are pointing to is how “the pre-ex-
isting fascination with victimhood was easily exploited into a fantasy of national
traumatization that was mobilized to justify morally dubious foreign policies and
the exportation of violence to other lands.”!! To return to Fassin and Rechtman’s
idea in the context of September 11: America and Americans were identified as
legitimate victims and that legitimacy led to the open-ended war on terror and the
creation of other victims and their separate, but not always visible traumas. In order
to be visible, trauma must be seen as such and visibility is dependent on whether
particular traumas or traumatized groups are granted legitimacy. To cite Fassin
and Rechtman again: “The way in which one’s suffering is viewed will depend on
their status or their social usefulness.”'? Or, as Colin Davis and Hanna Meretoja
put it in their introduction to The Routledge Companion to Literature and Trauma:
“Being recognized as traumatized is a privilege not equally available to all trauma
victims.”!* Davis and Meretoja give the example of asylum seekers who may have
suffered intense hardships and trauma, but whose “status” and “social usefulness™ is
suspect and thus their recognition as traumatized subjects is downplayed or denied.
There is, in other words, a hierarchy of suffering and legitimate trauma, and the
process of legitimation is inflected by politics, ideology, culture, religion, and race.
Context is everything: the shell-shocked soldier of World War I was seen as a cow-
ard, the traumatized soldier of Vietnam as someone suffering from PTSD. Trauma
theory and traumatization is now ubiquitous and, to cite Davis and Meretoja once
more, “a key challenge of trauma theory is to avoid false universalism.” In such
a field “literature has the advantage of drawing our attention to the unique nature
of each traumatic experience and its social and cultural contexts.”'* The speci-
ficity of traumatized subjects without the creation of hierarchies of suffering is
crucial to our understanding of the role that literary representations play in this
complex, contested terrain.

L. Bond, “9/11,” In The Routledge Companion to Literature and Trauma, edited by C. Davis
and H. Meretoja, New York, 2020, p. 415.

10°A. Gibbs, Contemporary American Trauma Narratives, Edinburgh, 2014, p. 121.

I Bond, op. cit.

12 Fassin and Rechtman, op. cit., p.30.

13 C. Davis and H. Meretoja, “Introduction,” [in:] The Routledge Companion to Literature and
Trauma, edited by C. Davis and H. Meretoja, New York, 2020, p. 5.

14 Ibidem, p. 6.



POETRY, WAR, AND TRAUMA: POEMS FROM UKRAINE 53

W. H. Auden and war poetry

Arguably literature and war have been intertwined for a very long time and I want
to turn to two poems by W. H. Auden, one in which he refers directly to Hitler’s inva-
sion of Poland (“September 1, 1939”) and the second, “In Memory of W. B. Yeats,”
wherein he seems to undermine the role of poetry in public life, especially in times
of war. In an earlier age, Auden expresses the value of poetry, values that we see
embodied in poetry from the war in Ukraine. As Hitler invades Poland Auden writes
of the “Waves of anger and fear” that sweep over the “darkened lands of the earth.”
In the midst of monumental violence, Auden emphasizes the value of poetry and
the role of the poet: “All I have is a voice/To undo the folded lie/The romantic lie
in the brain/ ... And the lie of Authority.”'> Quite clearly this lone poetic voice — or
even a hundred poetic voices, as in the collection /00 Poets Against the War (writ-
ten to protest the US invasion of Iraq) — does not alter the course of the war, but it
enables us to think about war from perspectives that are not generally available in
mainstream discourse. As Audre Lorde put it, poetry enables a shift in the “quality
of light by which we scrutinize our lives.”!® Lorde has in mind not only a scrutiny
of individual lives but the reconfiguration of collective imaginaries and collective
consciences, so that the poet speaks to us truths that others may not speak and many
may not wish to hear. Now, there is a danger that the poet may think of himself as
a prophet, as someone with access to truth that ordinary folks do not have, and this
is a tendency that poets such as Allen Ginsberg, for example, display when they
write of the Vietnam War. Auden, however, is conscious of this danger and writes:

May I, composed like them
Of Eros and dust,
Beleaguered by the same
Negation and despair,
Show an affirming flame.!”

The poet too is under siege, but he will use his craft to “Show an affirming flame,”
enabling shifts in the “quality of light by which we scrutinize our lives.” The poet
is neither a recluse thinking and writing fine thoughts in his ivory tower, nor is he
a prophet delivering truths to a benighted people. He stands with the people and
stands against “Negation and despair” in the midst of war.

Yet in his earlier poem, an elegy in memory of W. B. Yeats who died just before
the outbreak of World War II, Auden seems to denigrate the role of poetry altogether:

15 'W. H. Auden, “September 1, 1939, https://poets.org/poem/september-1-1939.

16 Cited in H. L. Hix, ed., Counterclaims: Poets and Poetries, Talking Back, Maclean, Dublin,
2020, p. xxi.

17" Auden, op. cit.
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“For poetry makes nothing happen: it survives.”!® At a literal level this is true,
but Auden’s declaration of poetic impotence is not quite what it seems on the sur-
face. Auden’s declaration is ironic insofar as he writes poetry that impinges on the
reader’s perception of the world, offering new modes of imagination and thought.
Yet Auden is conscious of a poetic desire for making things happen, of impact, of the
prophet-poet-shaman speaking truths to the ignorant world — a desire manifested in
much poetry dealing with political subjects such as war. Wars draw poets of all hues
to express their pain, outrage, helplessness, empathy, and trauma. It is as if poets —
of varying talent — are uniquely qualified to speak of war (and the reams of poor war
poetry testify to the contrary). Such poets “importune attention,” they “reduce art
to an endless series of momentary and arbitrary ‘happenings,” and [...] produce in
artists and public alike a conformism to the tyranny of the passing moment [...]""
As with Auden, the best poets of our troubled times speak deftly and ironically, qui-
etly creating domains of refusal that are not shrill, and articulating belonging that is
neither sentimental nor obsessive. Poetry’s vitality lies in its expansion of civic spaces,
the embodiment of climates of conscience amidst the accidental and the terrible.

Having declared that “poetry makes nothing happen,” Auden goes on to inscribe
the value of writing during war:

Follow, poet, follow right

To the bottom of the night,
With your unconstraining voice
Still persuade us to rejoice.

With the farming of a verse
Make a vineyard of the curse,
Sing of human unsuccess

In a rapture of distress.

In the deserts of the heart

Let the healing fountains start,

In the prison of his days

Teach the free man how to praise.?’

Poetry, and indeed literature at large, is a mode of overcoming the “Intellectual
disgrace” that has overwhelmed Europe in the grip of Nazism and Fascism. While
“the living nations wait,/ Each sequestered in its hate” the poet offers “rapture” and
words and thoughts that inspire and teach “the free man how to praise.” Notice

18 W. H. Auden, “In Memory of W. B. Yeats,” https://poets.org/poem/memory-w-b-yeats.
Y W. H. Auden, Forewords and Afterwords, New York, 1974, p. 394.
20 Auden, op. cit.
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the paradox where the poet sings “of human unsuccess/In a rapture of distress.”
In other words, poetry is completely entangled with the world and “the deserts of the
heart,” but it is in and through that “prison” that the “free man” will move beyond
“Intellectual disgrace.”

We may wish for neat solutions to the conflicts and problems of our world but of
course literature does not give us these easily digestible, swiftly weaponised modes
of thinking and being. Instead, poetry in particular and literature in general, creates
community and solidarity. As the American poet, Robert Haas puts it:

We have inner lives partly in language, a music of consciousness that
flows in us and through us. Poetry is very good at representing it.
And we need to hear each other. If we only heard the public language
of intention and information, we would each be alone on the earth.?!

What Auden and other great poets create for us is precisely this “music of con-
sciousness,” they create linguistic and moral registers that are so different from “the
public language of intention and information.” We are overwhelmed by informa-
tion (and information warfare), by half-truths, and lies that leave us, as Auden put
it, “sequestered” in our “hate.” Poetry revives our “inner lives,” making us recog-
nize that one way out of this impasse of “hate” is to read, think, listen, debate, and
establish a fellowship rooted in multiple, often contradictory, and always exciting
ideas and thoughts.

Listening is crucial. To cite Philip Metres:

Poetry is not merely a way of beholding the beautiful and telling the
truth, but also a mode of listening, a medium of dialogue with our-
selves and the others we find ourselves among. And to reimagine what
it means “to find oneself among.” As C. D. Wright has written, we
read and write not only to delight and instruct (or be delighted and
instructed), but “to be changed, healed, charged.” That sort of social
change. That sort of social charge.?

Metres categorically links the poetic with the social but not in a crudely instru-
mental sense. Truth and beauty might seem archaic, harking back to Keats’s idea
of the relationality between the two, but it is with and through the aesthetic that the
social is transformed, made meaningful in ways that had been invisible or shut out
prior to the reading and the perception of new realities. Literature deals head on
with the “disenchantment of the world” and conditions of modernity and refuses
to imbue violence with any kind of beauty, value, or enchantment. I am using the

21 H. L. Hix, op. cit., p. 136.
22 Tbidem.
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terms “disenchantment” and “enchantment” in the way that Sarah Cole does in her
essay “Enchantment, Disenchantment, War, Literature,” where she writes:

What disenchantment means in my configuration is not a passive rec-
ognition of spiritual flatness but the active stripping away of idealizing
principles, an insistence that the violated body is not a magic site for
the production of culture. Enchantment refers to the tendency to see
in violence some kind of transformative power.??

While Cole’s essay is an analysis of T. S. Eliot’s The Wasteland, it is appropriate
for our meditations on the relationship between poetry and war. Throughout his-
tory, cultures across the world have celebrated war and venerated war heroes who
sacrifice their lives for the future of their nations. The body of the soldier becomes
in this imagining a site of blood sacrifice and communal regeneration. This would
explain, for instance, the great enthusiasm with which the outbreak of World War
I was greeted in Europe. In contrast, Cole and the literature of war posits alternative
ways of imagining violence. As Cole writes: “Disenchantment relies on an aesthetic
that forces violence into a certain kind of view.”** That view is evident not only
in canonical anti-war poetry (think of the English poets of World War I) or fiction
(Erich Maria Remarque’s All Quiet on the Western Front or Henri Barbusse’s Under
Fire or Joseph Heller’s Catch 22), or memoirs (Primo Levi’s If This is a Man), but
in the poems of Auden I mentioned earlier. These works embody “the active strip-
ping away of idealizing principles” that Cole mentions, enabling us to see into the
mouth of the gorgon, and offering ways to rethink ourselves and others in the midst
of violence.

War poetry from Ukraine

While the Russian invasion of Ukraine on 24 February 2022 received global
media coverage, the present war with Russia dates back at least to 2014 when Russia
occupied Crimea and the eastern Ukrainian provinces of Donbas and Luhansk.
I would like to begin by briefly citing two Ukrainian poets, Serhiy Zhadan and
Lyuba Yakimchuk, who are from the Donbas region and whose poetry is available
in English translation. Zhadan’s collections 4 New Orthography and Catalogue of
Ships, and Yakimchuk’s Apricots of Donbas are about witnessing, remembering, and
articulating what eight years of conflict have done to the people and the region. In the
opening poem of Catalogue of Ships, Zhadan writes of the imperative to remember:

23 S. Cole, “Enchantment, Disenchantment, War, Literature,” PMLA, Vol. 124, No. 5, Oct. 2009,
pp. 1632-1647. Italics in original.
24 Ibidem, p. 1637.
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Let’s start by whispering the names,
let’s weave together the vocabulary of death.

To stand and talk about the night.
Stand and listen to the voices

of shepherds in the fog

incanting over every single

lost soul.?s

The “whispering of names” is not only a weaving of “the vocabulary of death”
but also a refusal to obliterate the lives of thousands who have perished in a war
not of their making or choice. The poet gives death back to people who died with-
out dignity through his act of poetic commemoration. This refusal to forget enables
both individual and collective remembrance so that “every single/lost soul” is par-
adoxically revivified in the poem and all who read the poem.

Yakimchuk too is invested in memorialising the realities of everyday life rup-
tured and destroyed, physically and psychically damaged beyond recognition. In one
poem she conveys the urgency of the outbreak of war: “run / drop all you have and
run — / leave your house, your cellar with jars of apricot jam.” In “the return” she
writes of the displaced people in Donbas:

we want back home, where we got our first grays
where the sky pours into window in blue rays

where we planted a tree and raised a son

where we built a home that grew moldy without us?¢

And yet the “the road back home blossoms with mines.” Home is no longer refuge,
its physical wreckage reminder of all that home meant: planting a tree, raising a son,
both of which speak to rootedness, to intergenerational continuities that have been
devastated. Devastation and ruin seep into every aspect of life. As the filmmaker
and writer Iryna Tsilyk writes of the long war in Ukraine:

[...] war destroys the understandable world and leaves behind a burning
void, and there is no longer any point looking for simple answers. [...]
There has been a war in my country for many years. It destroyed our
normal world for ever: it broke us, exhausted us, changed the way

25 S. Zhadan, “To get together and talk,” The Massachusetts Review, 24 March 2022, https:/
www.massreview.org/node/10334.

26 1. Yakimchuk, “the return,” trans. O. Maksymchuk and M. Rosochinsky, [in:] “The endless
and innocent birdsong of the sky is for you,” 28 March 2022, https://chytomo.com/en/the-endless-
and-innocent-birdsong-of-sky-is-for-you-the-newest-ukrainian-war-poems/.
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we look at familiar things. It taught us to be strong and fragile at the
same time.?’

In the midst of the broken, “exhausted” world, the poet and her poems will not
forget, and although remembrance is painful, remembrance is all that stands between
hope and futures, on the one hand, and the destruction of beautiful, painful, human
pasts lived in Donbas, on the other. While returns may be painful and impossible
in the present, there is a determination to return in the future:

we will walk back, even with bare feet

if we don’t find our home in the place where we left it
we will build another one in an apricot tree

out of luscious clouds, out of azure ether?®

Yakimchuk recovers the long arc of Russian violence and its occupation of
Ukrainian territories, reminding readers that the war did not begin in February 2022,
that Ukrainians have lived with death, destruction, and loss outside the glare of global
media attention that Russia’s overt invasion in 2022 garnered. Within this terrible
everyday, the poem articulates resilience and beauty, where home(s) will be rebuilt
“In an apricot tree/ out of luscious clouds, out of azure ether.” The melding of the
human and natural worlds indicates their interdependence (and the violence wrought
on both by the war) and through that intertwining the possibilities of renewal, the
strength and fragility that Tsilyk writes about.

While resilience and renewal are central to “the return,” Yakimchuk is aware
that there are violations so severe that they test the limits of endurance. In the poem
“CATERPILLAR,” Yakimchuk represents the trauma of rape in clinical fashion,
as if she were writing a forensic report. Yet the trauma of the rape and its rippling
effects outward from the woman to her child and the reader is reinforced by this
clinical language. As the nameless woman and her daughter show their passports
at a check post, two men figure she is a sniper:

they strip her

they probe her

they lay her down

as a queue

nine of them

(her favorite number)
rape her

27 1. Tsilyk, “The Ouroboros Path,” 23 August 2022, In Ukraine 22: Ukrainian Writers Respond
to War, edited by Mark Andryczyk, Dublin, 2022, p. 157, 160.
28 Yakimchuk, op. cit.
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wearing blue bathrobes

(her favorite color)

second-hand Nikes

(her favorite shoes)

nine of them

on one disheveled —

not bitch, but

woman

her little girl curls up like a fetus
looks on without tears

she picks up her mom’s wedding band
holds it in her mouth

like a dog with a bone

and watches a caterpillar devour
their green town?’

While the language is pared down, the violence and violation are not; the mat-
ter-of-fact tone heightens the barbarity of the rape and the fact that the “little girl”
witnesses it extends the circle of violence. Rape and sexual violence are a constant
in war, as if by violating enemy women one is dishonouring not only them but their
men who cannot protect them. Of course, this is a patriarchal construct based on
insecurity and fear: the fact that the raped woman here has burns on her index fin-
ger “from shooting a sniper rifle” furthers that insecurity. The two men at the check
post call her “Butch”: perhaps because she does not fit their idea of femininity or
perhaps, they mean “bitch” or both. An ‘ordinary’ woman is subject to extraordinary
violence: the references in parenthesis to her favourite number, colour, and shoes
heightens that gap between the everyday and the horror of rape; a rupture that will
reverberate for months and years after the event, as in all traumatic events. As Tsilyk
writes rape is “someone else’s primitive desire to humiliate another human being,
to destroy, to desecrate someone else’s body and spirit, to close someone’s mouth,
to tear tender flesh roughly, to ‘punish’ someone else, their dignity, their otherness,
their right to say no.”*® The sites of war are not limited to a well-defined frontier
because atrocity is visited on civilians and specifically women defending their home-
land, who must be ‘punished’ for daring to stand up to the enemy. To repeat Sarah
Cole’s formulation of disenchantment, the “violated body is not a magic site for the
production of culture;” it is a site of barbarism and degradation and the fact that the
rapists see the act as one of masculine validation further heightens that barbarism.
The trauma is not limited to the mother as her little girl watches in mute horror.

2 L. Yakimchuk, “Caterpillar,” trans. O. Maksymchuk and M. Rosochinsky, [in:] Words for War:
New Poems from Ukraine, edited by O. Maksymchuk and M. Rosochinsky, Boston, 2018, pp. 150-151.
30 Tsilyk, op. cit., p. 161.



60 SUBARNO CHATTARJI

In holding her “mom’s wedding band” in her mouth she unconsciously recognizes
the value of the ring and the violation of her mother’s body and life. The child has
no language for what she sees — replicating the idea that trauma is inexpressible —
but the poem makes evident that she has an inchoate idea of what is happening and
the image of the caterpillar devouring “their green town” perfectly captures the
ways in which the war devours every living being in that town. The invasion of
one’s homeland is also the invasion of one’s home and, in this poem, the invasion
of one’s body. These invasions are physical and psychic, and they have intergener-
ational impact driving inward and rippling outward in inestimable ways. Writing of
Yakimchuk and other Ukrainian poets such as Anastasia Afanisieva, Polina Barskova
observes how their poetry represents “the hybrid war interven[ing] with private
life, how the very idea of the private, ‘protected’ human existence is shattered and
undone by political aggression.”*! In this poem Yakimchuk captures not just the
horrors of rape and a child witnessing it, but the fact that the moment will live on.
Elaine Scarry’s argument that the fundamental site of war is the human body is worth
repeating here. While her primary focus is on male soldiers’ bodies, it is necessary
to keep in mind that women’s bodies are equally the site of violation whether they
be soldiers or not. Women’s voices are silenced in war (and peace), but Yakimchuk
through her forensic detailing of one rape in one nameless town asks us as readers
to think about what war means for those whose homes and territories have been
invaded, and whose lives are altered in ways we can barely imagine. As Borys
Humenyuk writes in one of his poems, “When HAIL rocket launchers are firing,”:
“This is the war of all against all -/It touches everyone -/The dead, the living, and
those not yet born.”*? The lines “The dead, the living, and those not yet born” are
an allusion to the anti-colonial poem, “To the Dead, To the Living, and To Those
Yet Unborn, My Countrymen All Who Live in Ukraine and Outside Ukraine, My
Friendly Epistle,” by the founder of modern Ukrainian poetry and its most famous
writer, Taras Shevchenko.? Shevchenko laments the lack of pride and patriotism in
his homeland and is particularly scathing about the elite — among them landlords —
who are self-centred and oppressive. In citing Shevchenko, Humenyuk highlights
continuities of oppression and violence across generations and centuries, even if the
contexts are different and the violence is now visited upon Ukraine by an external
power. The intertextuality deepens our sense of poetic traditions in Ukraine at the

31 A. Barskova, “Afterword: On Decomposition and Rotten Plums: Language of War in Contem-
porary Ukrainian Poetry,” [in:] Words for War: New Poems from Ukraine, edited by O. Maksymchuk
and M. Rosochinsky, Boston, 2018, p. 195.

32 B. Humenyuk, “When HAIL rocket launchers are firing,” In Words for War: New Poems from
Ukraine, edited by O. Maksymchuk and M. Rosochinsky, Boston, 2018, p. 35.

3 T. Shevchenko, “To the Dead, To the Living, and To Those Yet Unborn, My Countrymen
All Who Live in Ukraine and Outside Ukraine, My Friendly Epistle,” The Poetical Works of Taras
Shevchenko, trans., C. H. Andrusyshen and Watson Kirkconnell, Toronto, 1964, p. 249. I am grateful
to Tetiana Grebenyuk for sharing this valuable insight and for her careful reading of a draft of this essay.
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same time that Humenyuk emphasises an inter-generational memorial and traumatic
landscape. Marianne Hirsch’s theorization of postmemory is of relevance here. “The
term,” Hirsch writes, “is meant to convey its temporal and qualitative difference
from survivor memory, its secondary or second-generation memory quality, its
basis in displacement, its belatedness. ... Postmemory characterizes the experiences
of those who grow up dominated by narratives that preceded their birth, ... shaped
by traumatic events that they can neither understand nor re-create.”** While Hirsch
is right about traumatic events shaping those who come after, it is not as if belat-
edness or displacement preclude understanding and recreation, as in Humenyuk’s
poem. Further, Humenyuk himself has gone missing in the war and he and fellow
Ukrainians are living through traumatic presents which the future will inherit.

In such a landscape poetry might seem to be insufficient and inadequate, barely able
to hold on to language and its resources. In “Not a poem in forty days,” Humenyuk
catalogues the helplessness of poetry as it watches the destruction of war:

Poetry saw trees die.

Poetry saw animals die.

Wounded cats and dogs

Dragging their spilling guts down the streets
As if this was something ordinary

Poetry didn’t know what to do:

Take pity and help them die, or

Take pity and let them live.?

Humenyuk details the breadth of destruction, focusing not just on humans —
“Bullets always look for people” — but on animals, trees, and houses, so that we
see war for what it is and does. While war is created and waged by men it touches
everything:

Walls, floors, furniture,

kids toys, kitchenware, grandfather clock,
all of it bitten by war,

licked by fire.¢

The war imposed by Russia upon the people and land of Ukraine has led to envi-
ronmental degradation — the blowing up of the Khakhovka Dam by Russian forces

3% M. Hirsch, “Projected Memory: Holocaust Photographs in Personal and Public Fantasy,”
[in:] Acts of Memory: Cultural Recall in the Present, edited by M. Bal, J. Crewe, and L. Spitzer,
Hanover, London, 1999, p. 8.

35 Humenyuk, “Not a poem in forty days,” op. cit., p. 36.

36 Tbidem, p. 38.
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is a spectacular example — that will take generations to heal. Yet Humenyuk does
not give up on poetry; amid carnage, poetry bears witness:

Poetry would rather go blind
than see corpses every day.

Poetry is the shortcut to heaven.
Poetry sees into the void.

When you fall

It lets you remember your way back.
Poetry went places

where there isn’t place for poetry.

Poetry witnessed it all.
Poetry witnessed it all.’’

Poets can turn away from war, but they do not because poetry can represent
that which seems beyond imagining and language. Humenyuk is being ironic when
he says: “Poetry is the shortcut to heaven.” Quite clearly, poetry is not a “shortcut
to heaven” nor, as Auden had observed before him, does it make anything happen.
Yet in going places where there is no place for poetry it helps us remember, to see
into the heart of darkness, and to find a way back via language. The very medium
that is corrupted by the war is restored by the poet so that poetry becomes a mode of
commemoration, even consecration: bearing witness to secular desecrations. There
is an incantatory quality to the last two lines — “Poetry witnessed it all./ Poetry wit-
nessed it all.” — as if through a kind of prayerfulness, poetry will witness that which
may be forgotten or repressed.

In an essay on affect and trauma, Andrea Ritivoi argues for an affective reading of
witnessing: “Re-cast in terms of affect theory, witnessing trauma becomes a form
of being drawn into it and thus becoming morally responsible.”*® A poetics of wit-
ness, as all poetry on war is, draws us into worlds we may not know or avoid, or
know, but have no language to express. In reading war poetry, we are no longer
bystanders, we too are witnesses, and in our witnessing, we become “morally respon-
sible.” Humenyuk’s incantation is not merely rhetorical, it is an affective reaching
out to all of us who are touched by the terrors of war and its destruction of humanity.
“Trauma is,” as Didier Fassin and Richard Rechtman write, “both the product of an
experience of inhumanity and the proof of the humanity of those who endured it.”*

37 Ibidem, p. 38.

3% A. Ritivoi, “Affect,” [in:] The Routledge Companion to Literature and Trauma, edited by
C. Davis and H. Meretoja, New York, 2020, p. 150.

3 Fassin and Rechtman, op. cit., p. 20.
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In poetry we find the most resilient expressions of humanity in the face of inexpli-
cable, inexhaustible trauma.

In the poem “TESTAMENT,” Humenyuk writes of how soldiers who live with
the omnipresent consciousness of death, wish to be remembered:

Tomorrow we will die
Maybe some of us
Maybe all of us*

The soldiers then list the ways in which they do not wish to be remembered:

Don’t gather our remains from the field
Don’t try to put us back together again
And — we beg you — don’t erect crosses
Monuments or memorial slabs

We don’t need them

Because it isn’t for us —

You erect these monuments for yourselves.

Don’t engrave our names,
Simply remember:

On this field

In this earth

Ukrainian soldiers lie
And — that is all.*!

They refuse monumental mourning because that serves only to console the liv-
ing, and the reasons and causes for which the dead are commemorated is forgot-
ten. The soldiers repudiate memorials that strive toward healing and reconciliation
(such as the Vietnam Veterans Memorial in Washington D.C.). While inscribing
names of the fallen in monuments allows for collective mourning and recollec-
tions, it also leads to closure and forgetfulness through closure. The soldiers tes-
tamentary desire in the poem is for a more fundamental oneness with the world,
specifically nature.

Can you imagine the grain a field

Where warriors are lying will yield?

To remember us, eat the grain from the field
Where we laid down our lives

40 B. Humenyuk, “TESTAMENT,” op. cit., p. 42.
41 Ibidem, p. 43.
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It would be good if there were meadows there
And many flowers

And a bee under each flower

And lovers who come in the evening

To weave wreaths

To make love till dawn

And during the day, let new parents

Bring their young children

Don’t keep children from coming to us*

The soldiers recall all that is lovely and life-sustaining wherein their deaths are
not an end but enabling of beginnings. Futures are imagined within a pastoral frame
distinctly separated from the terrors and brutalities of war. This is an idea that was
prevalent during the First World War where England was seen as an ideal landscape.
For instance, one Lt. C.C. Carver wrote in a letter to his brother on 27 February
1917 that he always felt he was “fighting for England, English fields, lanes, trees,
English atmospheres, and good old days in England.” Carver’s eulogy is a pre-
cursor to a pattern of fond, idealized remembrances of peacetime. It is an evo-
cation of an Arcadian archetype that both heightens and ameliorates the hor-
rors of war. Humenyuk’s soldiers live in the shadow of death but see their lives
and deaths in war as a gift to the future. Underpinning the poem is the fact that
an entire generation of Ukrainians have lost their youth and that thousands are
either dead or traumatized by what they have seen or done in war, or what has
been done to them in territories occupied by Russia. In the midst of war there
seems to be no future, yet the war is being fought for better, more peaceful, more
just futures, and the poem is a testament to these hopes. If war zones are spa-
tially besieged, literature is open and portable, enabling readings and perceptions
beyond the battlefield.

Lyudmyla Khersonska is a Ukrainian poet who writes in Russian and the short
poem “I planted a camellia in the yard” speaks of fortitude and resolve in a time
of war.

I planted a camellia in the yard.

I wanted to be a lady, not a war-ravaged rag,
To cast down my lashes, let fall a light glove,
Put on red beads, patent-leather boots,

I listen: are there explosions,

Does someone stomp the earth ...*

42 Ibidem, pp. 44-45.
4 Cited in H. D. Spear, Remembering We Forget, London, 1979, p. 35.
4 L. Khersonska, “I planted a camellia in the yard,” op. cit., p. 80.
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Poetry as a mode of remembrance reveals what it is like to live in “the crevices
of cultures in conflict.”* The planting of the camellia is a sign of defiance: “I wanted
to be a lady, not a war-ravaged rag.” It is also a refusal to let the war define the self
and everyday life. The poem resists the annihilation of the personal, embodying
what Suvir Kaul eloquently calls “the resilience of the everyday.” Kaul is writing
of a different conflict, but his observations are worth citing here:

One way to be revenged on the brutality of the actions of the people
in authority is to survive their worst efforts, to go back home, to return
to threatened patterns of everyday life, and thus to refuse to let offi-
cial imperatives and actions, arrogance and paranoia, define individual
and community.*6

To plant a camellia, “put on red beads, patent-leather boots™ is to insist on the
autonomy of the self, even if or perhaps especially because those assertions are
fragile. The war is never far away — “are there explosions/Does someone stomp
the earth ...” — yet the use of the word “stomp” emphasizes the infantile petulance
of men in power who invade others countries and homes. The exercise of power
has devastating consequences and creates the basis for intergenerational trauma,
yet Khersonska will not dignify the powerful: she will plant a camellia, “let fall
a light glove.” Writing of the relationship between lyric poetry and trauma Charles
Armstrong says that poetry “is a medium that has been frequently used to respond
ethically, imaginatively and honestly to cataclysms that transgress the limits between
the personal and the political.”*” The war in Ukraine is one such cataclysm and the
poets I have mentioned highlight how the personal and political are deeply inter-
connected, not in a theoretical manner, but in matters of traumatic survival, bodily
harm, injury, and death. While the conflict zone Kaul describes permits people to go
home, in innumerable instances in Ukraine there are no homes to return to. Yet the
cataloguing of terror, fear, rape, and death does not lead to subservience: rather the
poetry serves to memorialize and to dwell not just on trauma but to work through
to the other side of war, when planting a camellia will be restored to its everyday-
ness, its beauty not so much an act of defiance or primarily an act of refusal, but an
act of communion with the world.

In an essay on trauma and photography, Cecile Bishop points to the relationship
between seeing a photograph and trauma: “Spectatorship thus returns us to the patholog-
ical affectivity of trauma itself: between feeling too much and feeling nothing at all.”™®

4 A. Kalu, “Angelus,” Broken Lives and Other Stories, Athens, 2003, p. 25.

4 S. Kaul, Of Gardens and Graves: Essays on Kashmir, Gurgaon, 2015, p. 154.

47 C. Armstrong, “Trauma and Poetry,” [in:] The Routledge Companion to Literature and Trauma,
edited by C. Davis and H. Meretoja, New York, 2020, p. 303.

4 C. Bishop, “Trauma and Photography,” [in:] The Routledge Companion to Literature and
Trauma, edited by C. Davis and H. Meretoja, New York, 2020, p. 343.
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Bishop writes of how we are overwhelmed by the excess of visual suffering: wher-
ever we turn we are struck by images of violence, war, displacement. One response
to this is to feel “nothing at all,” to be numbed into silence, as victims of traumatic
events are silent. The issue, however, is not the excess of images of suffering and
the trauma that arises thereof. Bishop cites Jacques Ranciere who writes:

We do not see too many suffering bodies on the screen. But we do see
too many nameless bodies, too many bodies incapable of returning
the gaze that we direct at them, too many bodies that are an object of
speech without themselves having a chance to speak.*’

It is this silencing of the traumatized other, the reduction of other people’s suf-
fering to a spectacle that leads us to feel “nothing at all.” Poetry restores speech, it
resists the spectacle in favour of the lived, granular realities of the everyday. Thus,
poetry bears witness, it testifies to the traumatic and the terrifying, it reinforces moral
and ethical realities cynically undermined in war and conflict zones.

“Poetry after Bucha”

I want to turn now to the acceptance speech that Serhiy Zhadan gave on October
23, 2022, when he was awarded the Peace Prize of the German Booktrade. Zhadan
lists all that the war has altered and how life is lived in war. “War unequivocally
changes language, its architecture, the scope of its use.” Language seems to fail
in the face of war, and yet language and literature are vital: “We are all attempt-
ing to articulate ourselves, the truth, the outer bounds of our turmoil and trauma.
Literature may have a slightly better chance at achieving this, since it’s genetically
tied to all our previous linguistic catastrophes and upheaval.”*° It is not surprising
that Zhadan should believe this, given his position as a writer and poet, but what
he is also expressing is the individual and collective need to give voice to terror,
hopelessness, fear, anger, and defiance. Part of the hopelessness and anger is because
the world outside Ukraine speaks a language of peace, of negotiation, of ceasefires,
that have little meaning within the country.

It all comes down to language — I’ll say it again. It comes down to how
precisely and aptly we use certain words, how measured our tone is
when we speak about teetering on the edge between life and death.

4 Ibidem, p. 346.

0°S. Zhadan, “Poetry after Bucha: Serhiy Zhadan on Ukraine, Russia, and the Demands War
Makes of Language,” trans. I.S. Wheeler and R. Costigan-Humes, 2022, https:/lithub.com/poetry-
after-bucha-serhiy-zhadan-on-ukraine-russia-and-the-demands-war-makes-of-language/.
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How sufficient is our previous vocabulary, the vocabulary that enabled
us to encapsulate the world quite well just yesterday, how sufficient is
it now to talk about what hurts or to give us strength? Thing is, ver-
bally, we have all found ourselves in a spot we haven’t ever spoken
from before. Therefore, we have a shifted system of assessment and
perception; the coordinates of meaning have changed, and the bound-
aries of expediency have changed.’!

Arguably all wars change “the coordinates of meaning;” this is partly what
Adorno had in mind when he said poetry after Auschwitz was impossible. Yet, like
Adomo, Zhadan believes that poetry is essential to the moment. “Poetry after Bucha
and Izium is still undoubtedly possible. Moreover, it’s necessary;” he says. Like
Celan, Zhadan too speaks of the necessity of precision — “how precisely and aptly
we use certain words, how measured our tone is when we speak about teetering on
the edge between life and death.” — because he too is aware of how war corrupts
language; language twisted in the service of war and political expediency becomes
an instrument of propaganda from which language must be retrieved and rescued.>?
David Malone, a Canadian poet, writes of Zhadan’s poetics as a spare, direct one.
This directness is inspired by the bitter and tragic history of his country. “There’s
little point in any excessive embellishment or metaphor. It’s as though the reality is
all too clear, and that what’s required is simply to name it, and name it some more,
making those effects unnecessary.”3

Poetry is a mode of remembrance, of articulating the horrors of war, of archiving
the everyday that has turned upside-down. Rather than monuments to dead soldiers,
Zhadan, like Humenyuk, prefers commemoration offered by poetry. War changes
time and reality and memory:

Actually, war changes our memory and fills it with excessively painful
images, excessively deep traumas, and excessively bitter conversations.
You can’t rid yourself of these memories; you aren’t able to fix the
past. It will always be a part of you. Hardly your best part.>*

The dilemma is how one is to account for and live with these “painful images”
and “deep traumas” because they cannot be wished away, they will remain long after
the fighting is over. Poetry will remember and articulate traumas, it will name and
remember the dead, and it will dream of futures where camellias may be planted in
peace. Zhadan’s speech is an angry and passionate one, yet also hopeful, resilient,

51 Ibidem.

32 Ibidem.

33 D. Malone, personal email.
4 S. Zhadan, op. cit.
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even lyrical in its refusal to give up on the value of poetry and the resurrection of
peace and humanity. The connections he draws between war, language, memory,
and trauma are ones that poets and writers of earlier wars have also drawn, but they
have an urgency given the war that rages in his homeland.

In a conversation with Georgina Godwin, the novelist and poet Oksana Zabuzhko,
said that the Russian invasion of her homeland was an interruption in the nation’s
creativity: a violation of the right to be productive.’® The Russian invasion is thus
not only a violation of Ukrainian sovereignty, human rights, and dignity, but also
an unjustified disruption of productive lives once lived in peace. Zabuzhko is refer-
ring not only to the thousands of dead and injured, the millions displaced internally
and as refugees, but the difficulty of being productive — whether in literature or in
everyday endeavours — when one’s nation is besieged, bombarded, and destroyed.
This is what explains the anger in Zhadan’s speech (and poetry) and in the writings
of other Ukrainian poets. It also helps us understand the determined refusal to give
in to the terrors unleashed by Russia, the resilience of everyday Ukrainians, and the
need for poetry in a time of devastation.

In his speech, Zhadan raises questions that Alice Templeton asked in an essay
“What’s the Use? Writing Poetry in Wartime”: “what kind of lyric aesthetic — what
kind of first-person authenticity — does writing in wartime require to be both author-
itative and truthful?® Zhadan and the other poets I have considered answer that
authority and truth lie in the varied expressions of grief, anger, despair, and trauma;
in the refusal to forget, to give up, or to stop writing. If the language of politics and
war is a constriction of time, hope, and life itself, poetry, to cite Templeton again
“amplifies our range of imagination even as war acts to constrain it.”3” The polit-
ical power of poetry, Templeton argues, lies not just “in naming or telling, but in
rousing our vitality, by uniting us with others through ‘the truth of feeling.””*® War
is not only a failure of imagination; it represents the breakdown of community and
solidarity; war is only possible when we construct the ‘other’ as an enemy who must
be obliterated or subjugated. The repudiation of humanity enables atrocity just as the
resurrection of that very humanity unites and gives hope for the future. Naming and
telling are important: each individual whose life is upended by the war — whether
soldier or civilian — must be commemorated. The “truth of feeling” that Muriel
Rukeyser writes about is not a sentimental one: it is as much an ethical and moral
truth as it is a material one.> As Yulia Musakovska writes:

35 Q. Zabuzhko “In Conversation with G. Godwin,” Ukrainian Institute London, 22 February 2023,

https://www.youtube.com/watch?v=vdKWVQtOXOs.

56 A. Templeton, “What’s the Use? Writing Poetry in Wartime,” College Literature, Vol. 34,
No. 4, Fall 2007, 43-62.

57 Tbidem, p. 58.

38 Tbidem, p. 45.

5% Ibidem.
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Our words, hard and protuberant from rage,
black from grief,

like a concrete ceiling of an old bomb shelter.
There is nothing more durable than them,
nothing more everlasting.%

This final stanza answers the question she asks in the first line: “Who said that
the words have no value now?”” Words and poetry have value precisely because they
express rage and grief, hopelessness, and resolution. Everyone who reads poetry
partakes of these emotions and through reading and recitation, the circle of empa-
thy and solidarity is expanded.

A paradox of war and its representations in poetry is the recovery of humanity
amid inhumanity. In a very different context, Robert Antelme wrote that the horrors
of the concentration camp — “darkness, absolute lack of any kind of landmark, sol-
itude, unending oppression, slow annihilation” — conferred on the inmates “an ulti-
mate sense of belonging to the human race.”®' Antelme’s work, The Human Race,
Josh Cohen suggests, is a record of “an intimacy with suffering that exposes the
very limit of the human” and “simultaneously the indestructibility of the human.”¢?
I am not suggesting an analogy between the Lager and other terrains of war, but it
is worth thinking about the proximity of the human and the inhuman, of “intimacy
with suffering” that seems beyond endurance and language, and yet is expressed in
everyday acts of love and generosity and in poetry. Poetry, as a critic put it, is a “feat
of style by which a complex of memory is handled all at once.” The best war poetry
reaches out to us across cultures and geographies precisely in its memorialization
of trauma, fear, desolation, as well as hope, resolution, and futures.
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Abstract

In the 1990s, prominent literary critics Solomiia Pavlychko and Tamara Hundorova,
revised the relationship between the totalitarian society and literary development in Ukraine.
Pavlychko argued that in the formerly colonial and totalitarian Ukrainian society, the search
for a modern ideal involves revisiting the once-forbidden historical past and looking toward
the West (2002) and what Hundorova (2013) described as the desacralization of literature
initiated by post-modernism. In other words, departing from traditional literary norms and
themes is a part of that search for an ideal. This raises the crucial question of whether that
departure from tradition encompasses queer narratives recently created in contemporary
Ukrainian literature. Such narratives can be studied as constructs, not as inherently natural
or “original,” as Judith Butler (1990) put it, to help us better understand how the traditional
gender categories are challenged in literature. The emergence of gender-nonconforming and
queer narratives contributes to the broader legitimation of queerness in literature. In this
paper, the plays of Oles Barlih from the collection Zviri podividtsa zamist tebe / Beasts
Will Gaze Instead of You, are analyzed as both performative acts of queerness and cultural
activism. The analysis will focus on the origin of homoerotic narratives and character
networks to understand forms of intertextual playfulness, such as pastiche, parody, and
burlesque as modes of subverting traditional gender politics in Ukraine. Contrary to views
that position representations of queerness as paradoxical or infantilized, this article examines
Barlih’s manifestations of queerness, phantasmagorical characters, and his undermining of
normative gender discourse and politics, highlighting his role in fostering the legitimation
of queerness in literature in post-Euromaidan Ukraine.

Keywords: Oles Barlih, queer, contemporary literature, identity, legitimation.
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Introduction

Homoeroticism has been a part of Ukrainian literature since the late 19th cen-
tury, with the literary works of Olha Kobylianska (Valse Mélancolique (1898)) and
Ahatanhel Krymsky (Palmove Hilld (1901), Andrij Lahovskij (1905)). This phe-
nomenon has become more prevalent in post-1991 literature influenced by Western
Postmodernism. This trend was manifested in popular culture. As the Soviet Period,
with its overarching ideas on the binary gender perception and asserting the lack of
an alternative to heterosexuality, exerted a strong influence, the formation of a Soviet
Ukrainian queer culture was impeded.!

Subtle manifestations of homosexuality took a different level after the Revolution
of Dignity, which stimulated a radically different understanding of gender and sexual
identities. Being the first post-Soviet country to do so, Ukraine repealed all sodomy
laws. With its proximity to Europe and European values throughout its history, Ukraine
had a good initial position after the dissolution of the Soviet Union to start developing
a national queer culture. However, homophobia, as Martsenyuk argues, has remained
a core challenge for Ukrainian society in the 2000s.> Despite the slow progress in
changing social attitudes toward queer people, queer literary culture has been on
the rise in Ukraine, particularly following the revolutionary events of 2013-2014.

To describe the influence of those events, after 2013, Ukrainian politics shifted into
a binary position regarding the LGBTQ+ community and culture. On one side, there
are individuals recognizing the European Union’s progress in gender equality and the
equal treatment of LGBTQ+ individuals under the law, while on the other, the Right
Sector continues to use derogatory terms like Homodyktatura (Homo-dictatorship),
and Heiropa (Gay Europe)® to denounce ‘non-traditional” values that are widely
accepted in the Western World, like marriage equality, and gender-affirming care
for individuals, which they claim undermine the institution of the family, threaten
cultural heritage, and endanger the nation itself. This positioning in Ukrainian pol-
itics leads to polarization, with one group moving towards European ideals and
the other being stuck in the patriarchal past. Before Russia’s full-scale invasion of

! Maryna Romanets argues that Ukraine under the totalitarian rule of the USSR did not experience
the revolutionary sexual liberation movements that happened in the 1960s-1980s. As an alternative
to that, it “made up for the lost time” after the dissolution of the Soviet Union. Starting in 1991, both
hetero and homo sexuality became a much more common sight in Ukrainian literature. (Romanets,
Maryna. “Orients of the Mind: Deviance, Sexual Enlightenment, and True Love in Fredericks’s
Degenerate Empress, Vynnychuk’s Zhytiie haremnoie (Life in the Harem), and Parker’s Roxelana
& Suleyman.” Canadian Review of Comparative Literature, Vol. 44, 2017, pp. 95-110, doi:10.1353/
crc.2017.0006.)

2 Tamara Martsenyuk, The State of the LGBT Community and Homophobia in Ukraine, [in:]
Problems of Post-Communism, Vol. 59, No. 2, 2012, pp. 51-62.

3 Both Homodyktatura, and Heiropa are a reaction to what Pavlychko describes as looking for an
ideal in the West. Aware of this, right-wing supporters use derogatory terms for the West to portray
it negatively knowing that Ukrainians take the West as an example of advancement.
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Ukraine in 2022, the action of refraining from European developments in the ques-
tions of gender and sexuality led the Ukrainian right-wing groups to be associated
with Russia as the defender of heterosexuality and traditional values. This associ-
ation is no longer relevant after 2022, as Ukrainian nationalism has gained a new
understanding. This new understanding fostered a more inclusive approach toward
groups historically marginalized within the framework of Ukrainian identity. But
even in the newly developing all-inclusive Ukrainian nationalism, the space for
a queer culture is disputed. Just like Russia,* Ukraine also tackled the question of
identity in binary terms (i.e., East/West), but unlike Russia, which chooses a mixed
interpretation of East and West as a colonial powerhouse,’> Ukraine has always been
a step closer to the West.

With the government of Ukraine changing and making meaningful steps towards
European integration, the queer literary culture gained momentum. More literary
works either fully or partially dedicated to queer narratives were published by writers
like Oksana Zabuzhko, Kateryna Babkina, Nataliia Sniadanko, and Anna Magilon.”
Thus, the literary repertoire of Ukrainian literature began to include more narratives
of open queerness.

However, first, the beginning of Russia’s hybrid war in Eastern Ukraine, then the
full-scale invasion of Ukraine starting in 2022, thwarted the exciting developments
in social and political spheres and, consequently, contributed to the demonization
of queerness.® Even though since the Revolution of Dignity and, especially, after
the full-scale invasion, LGBTQ+ groups and people have been very active in every
front possible, they have been accused of “seeding the society with perversion™
once they ended the “strategy of invisibility” and, brought up their identities into

4 Narcisz Fejes and Andrea P. Balogh, editors. Queer Visibility in Post-socialist Cultures. Intel-
lect Ltd, 2013, p. 24.

5 Ibidem, p. 25.

¢ For further reading on this topic, see Pawet Leszkowicz, Queer Ukraine. Images, Ideas,
Struggles, [in:] Als der Krieg kam ... Neue Beitrége zur Kunst in der Ukraine, ed. Kilian Heck and
Aleksandra Lipinska (Heidelberg: arthistoricum, 2023), pp. 140-141.

7 M. Rabéenko, Kvir-Identicnist u Sucasnij Ukrainskij Prozi. [in:] Visnik Kiivskogo Naciona-
Inogo Universitetu imeni Tarasa Sevéenka, Vol. 39, 2021, pp. 1-20. doi:10.35619/ucpmk.v39i.507.

8 P. Leszkowicz, Queer Ukraine: Images, Ideas, Struggles, Als der Krieg kam ... Neue Beitrige
zur Kunst in der Ukraine, edited by Kilian Heck and Aleksandra Lipinska, arthistoricum, 2023,
pp. 134-160. https://doi.org/10.11588/arthistoricum.1227.c17107, Y. Soroka, et al. Perverts or Heroes
in the Post-Socialist ‘Cold War’: Formula Stories of Lesbian/Bisexual/Queer Women and Transgender
People in Ukrainian Media, [in:] International Journal of Symbolic Logic, Vol. 47, No. 2, 2022,
https://doi.org/10.1002/symb.627, and O. Plahotnik, /maginaries of Sexual Citizenship in Post-Maidan
Ukraine: A Queer Feminist Discursive Investigation. PhD thesis, The Open University, 2019. https://
doi.org/10.21954/0u.r0.0000f515., and O. Plahotnik, Imaginaries of Sexual Citizenship in Post-Maidan
Ukraine: A Queer Feminist Discursive Investigation. PhD thesis, The Open University, 2019. https://
doi.org/10.21954/0u.r0.0000£515.

° 1. Graborivska, Sucasna ukrainska genderna politika u svitli évrocivilizatsijnikh prahnen’
Ukraini. [in:] Ukrainoznavcij almanah, vol. 18, 2013, pp. 73-75.
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the public sphere. The LGBTQ+ issue in Ukraine was regarded to be untimely and
inappropriate.'® According to an online article, aggressive tendencies and toler-
ance towards them also increased in the revolutionary and war-torn atmosphere.'!
Despite pervasive hostility and institutional barriers faced by LGBTQ+ individuals
in Ukraine, the literary landscape has emerged as a site of resilience and expression,
offering a counterbalance to societal rejection and invisibility.

The Literary Landscape

Amidst the radicalization of attitudes towards queerness, overpowering hate
speech, and a non-supportive legislative atmosphere, one might expect queer artistic
productions to be rare. On the contrary, in Ukraine, both translation of queer world
literature and writing of queer Ukrainian literature took an upturn despite the chal-
lenging climate. Western translations — both to Russian and Ukrainian — were pub-
lished and were highly appreciated by the Ukrainian reader. In 2009, however, the
publication of 120 Storinok Sodomu / 120 Pages of Sodom, an anthology of queer
literature translated from various authors and languages into Ukrainian (which was
also the first queer anthology published in the post-Soviet space), marked a sig-
nificant change in the literary landscape. The editors'? faced significant backlash,
leading to a presentation of the book vandalized by homophobes. Vitaly Chernetsky
outlines the significance of these events, stating,

“The milestone of Ukrainian queer culture-building that has received
the greatest renown so far came in 2009. In September of that year,
something unprecedented in the history of publishing in independent
Ukraine took place. Four events held to commemorate the publication
of a literary anthology resulted in violent protests, physical attacks,

and vandalism”.!3

Between the developments of 2009 and the publication of Oles Barlih’s second
book-long collection'* Zviri podividtsa zamist from Ternopil-based publishing house
‘Krok’, queerness never ceased existing in contemporary Ukrainian literature.

10T, Martsenyuk, Sexuality and Revolution in Post-Soviet Ukraine: LGBT Rights and the Euro-
maidan Protests of 2013-2014, [in:] Journal of Soviet and Post-Soviet Politics and Society, Vol. 2,
No. 1, 2016.

' D. Lavrik, Gomofobid v Ukraini: Tendencii postmajdanogo periodu, [in:] Commons, 18 May
2015, https://commons.com.ua/uk/gomofobiya-v-ukrayini/, accessed 27 October 2024.

12 jrina Suvalova, Albina Pozdnakova, and Oles Barlig.

13 V. Chernetsky, Ukrainian Queer Culture: The Difficult Birth.Queer Stories of Europe, Cam-
bridge Scholars Press, 2016, pp. 216.

14 Oles Barlig’s first book-length publication was his poetry collection Nasoloda udvnoi smerti (2012).



OLES BARLIH: QUEERING MYTHS FOR LEGITIMATION 77

In 2013, Katerina Babkina’s debut novel Sonya was published by Folio, a publish-
ing house based in Kharkiv. The novel’s description on the publisher’s website reads:

«CoHsay — OebomHull poMaH HAUACKPAsiuloi YKpaincbkoi Monoooi
noemxku — ye icmopis npo 1100608, MOI0ICMb, KOPOOHU, 2OMOCEKCYa-
nicmis, espeis, Himewuuny, Honvwy, Anbaniro, Yoproeopirn, Canonixu,
KOHMpabanoy, MOIUmey, iHyecm, 6iuHe dHcumms, 3apobimuaHcmeo,
sazimnicmo, nowyk, Annaxa, yyoeca ma womupucma mucsy €6po.'

The book has side characters that are gay, which is not the first'® (and the last!”)
time Babkina uses homosexual characters in her narratives. The book description,
however, is concerning because the presence of homosexual characters is presented
as an ill-conceived and haphazard marketing strategy that involves, to some extent,
tokenism of “the extremes of society.” The issue does not lie in the inclusion of
homosexual characters within the work, but rather in the term homoseksualysti, which
lacks a direct English translation. This term implies that homosexuality is a condi-
tion or illness and is often used derogatorily, particularly in reference to homosexual
men, serving as a formal alternative to the derogatory term pydor/pydoras.

Nevertheless, Babkina claims and highlights the didactic role of the author
in social activism. In Chytomo’s'® article from 2023,! she explains her decision
to ‘feature’ LGBTQ+ characters in her works: “Tomy 1110 BOHH €, a JiTeparypa Mae
CHMYJIFOBATH B3aEMOJIIIO 3 PEAJILHUM CBiTOM, @ HE 3 BAOpaHUMHU Horo yactunamu”.2

In 2015 “the first Ukrainian gay novel” Teplo yoho dolon’ | The Warmth of
His Palms, as described by its author, Yurii Yarema, shows how love takes dif-
ferent forms and does this in the second favorite genre?! of the Ukrainian reader,

15 Sonya — the debut novel by the brightest young Ukrainian poet — is a story about love, youth,
borders, homosexuals, Jews, Germany, Poland, Albania, Montenegro, Thessaloniki, smuggling, prayer,
incest, eternal life, labor migration, pregnancy, seaching, Allah, miracles, and four hundred thousand
euros (Babkina, Folio 2013).

16 Lilu pislia tebe, 2009.

17 Myi did tanstiuvav krashche za vsikh, 2019.

18 Largest independent media covering publishing and contemporary literary and cultural pro-
cesses in Ukraine https://chytomo.com/en/about-us/.

19 Gor¢inska, Oleksandra. “Na pitannd pro te, Comu Babkina viriSila ‘oseliti’ u svoih knigah
LGBTI-heroiv.” Cytomo, 2 November 2023, https://chytomo.com/u-nas-pro-take-ne-hovoriat-istoriia-
rozvytku-lhbt-literatury-v-ukraini/.

20 Because they exist, and literature should simulate interaction with the real world, not just
with selected parts of it.

21 According to the results of a 2020 nationwide survey on reading habits within the broader
context of media consumption and personal development, conducted by Info Sapiens LLC for the
Ukrainian Institute of Books (I. Volosevi¢, and A. Surenkova, Zvit za Rezultatami Vseukrainskogo
Sociologicnogo Doslidsennd «Citannd v Konteksti Mediaspozivannd ta Zyttekonstruivanndy, [in:]
Contract No. 81, 10 July 2020, Ukrainian Institute of Books, executed by Info Sapiens LLC, Kyiv, 2020.),
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which is a love novel. Teplo yoho dolon’ tells the story of two men’s love and was
presented at GOGOLFEST on 26 September 2015. In an interview with the Gay
Alliance Ukraine?? that is later published on the website of the book’s publisher,
Yarema elaborates on his main message — that is to show the reader that homosex-
uals are no different from heterosexuals and also claims the book’s place as first in
Ukrainian queer literature.?’

The most scandalous of them all, however, was Mayia ta yiyi mamy / Maya and
Her Moms, a children’s book about a lesbian family, by Larysa Denysenko, and
illustrated by Masha Foya, which created a sensation as it ‘attacked’ the institution
of the family with its one paragraph describing Mayia as having two mothers, and
the father being only a donor.

Taking into account the above, we can summarize that the growth of queer literary
expression in Ukraine reflects a significant cultural and artistic engagement, paving
the way for further — and more experimental — exploration of the marginalized iden-
tities in contemporary Ukrainian literature.

Oles Barlih

In recent years, Ukrainian literature has emerged as a vibrant and dynamic space
for the exploration of marginalized identities and unconventional narratives, which
gave relatively new authors, like Barlih, a much-needed platform to voice their queer
ideas. Starting with the Revolution of Dignity in 2013-2014, writers increasingly use
nonheteronormative narratives as a sign of acceptance of European values. The pro-
cesses that influence sexuality might not always be apparent or may occur without
conscious intent,>* nevertheless, globally, those processes tend to reinforce default
notions of sexuality, which are primarily defined as occurring between a man and
a woman. Humanity went through a demystification of non-heteronormative sexual
identities after the first half of the 20th century.?> Queer cultures and subcultures
often emerge through confrontation, and even rebellion, challenging mainstream
ideas about sexuality. In this context, queering literature with conscious intent should
be seen as an act of defiance against societal norms — particularly those that uphold
the heterosexual family unit.

love novels are Ukrainian adults’ second favorite genre to read after crime novels. For more informa-
tion please visit https://ubi.org.ua/uk/activity/doslidzhennya/doslidzhennya-2020.

22 https://upogau.org/eng/about.

2 K. Kamuflaz, «Hocu zabiti vse, jak strasnij son».” Gej-Alans UKRAINA, 14 August 2015,
www.anetta-publishers.com/presses/190, accessed 16 October 2024.

24 M. Foucault, The History of Sexuality, Volume I: An Introduction. Translated by Robert
Hurley, Vintage Books, 1978.

25 W. Hilton-Morrow, and K. Battles, Sexual Identities and the Media: An Introduction. st ed.,
Routledge, 2015.
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Such acts of defiance take different forms, shaped by the dominant culture and
constitute its historical development. In Ukraine, the situation is particularly nuanced
and multilayered, as the country’s colonial, patriarchal, and religious legacy impedes
queer activism, as discussed in the research of Vitaly Chernetsky.?®

The case of Oles Barlih’s oeuvre (real name Vitalyi Stanislavovych Babenko) can
demonstrate the complex multilayering of queer identity with global and national
traditions. Oles Barlih was born on 2 July 1985 into a Russian-speaking family in
Zaporizhzhia, Ukraine. He is a poet, prose writer, playwright, and translator, and
a long-standing LGBTQ+ activist. His course of activism began as early as the pub-
lication of his texts in Odyn z nas / One of Us in 1994, the first Ukrainian gay perio-
dical. Even though the publishers of this journal changed a couple of times, they
protected the designated type of this journal as a journal of “masculine aesthetics.”
Some of the earliest critical studies of the periodicals identified their erotic, even
pornographic nature,?’ although the journal’s eroticism did not go beyond topless
pictures of men. The journal’s title page was in Ukrainian; however, the readers
would be expected to read the content of the articles in Russian. Barlih published
both his creative works?® as well as his critical works?® in Ukrainian in the journal
multiple times.

The Collection

Zviri podividtsd zamist tebe (2017) is a collection of queer plays, or “queer dra-
mas” as defined by the author. Featuring a shaved male naked torso on the front
cover and the author’s picture, holding a teddy bear, and wearing leopard-print
clothes on the back cover, the book challenges conventional norms even before one
proceeds to read it. The author does not use the words “lesbi[an]/gay/bi” he used for
the queer anthology /20 Storinok Sodomu; instead, he refers to the umbrella term
“queer” in his collection. The collection can be interpreted as an attempt at filling
the gap in queer Ukrainian literature.

The plays in his collection can be categorized as fairy dramas because of the abun-
dance of mythological, phantasmagorical, and demonological elements. Furthermore,
Barlih brings into play two of the most well-rooted traditions in Ukrainian literature:
folklore and burlesque. In Ukrainian studies, the influence of burlesque tradition
was studied by Myroslav Popovych, Serhii Ushkalov, and more recently by George

26 V. Chernetsky, “Ukrainian Queer Culture: The Difficult Birth.” Queer Stories of Europe,
Cambridge Scholars Press, 2016, pp. 206-225.

27.Q. U. Poda, Odin i bez nas, abo problemi gej-presi, [in:] Ucénye zapisky Tavriceskogo nat-
sionalnogo universiteta im. V. I. Vernadskogo, Seria Filologia, Vol. 20, No. 4, 2007, pp. 141-145.
UDK 070.489-055.1.

0. Barlig, Virsi. Odin z nas 79 (2014): 20-23.

2 0. Barlig, “Gej-literatura: Ukrainskij §lah do legitimizatsii.” Odin z nas 65 (2010): 37-39.
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Grabowicz and Tamara Hundorova, who emphasized the kotliarevshchyna and kitsch
as the resistance strategy of popular culture created by colonial Ukrainian writers
for the metropolitan audience.® Barlih also uses burlesque and kitsch,’! not as a tool
to undermine the seriousness of the imperial culture or to parody the idea of the
socialist utopia in the post-socialist period,*? but as a means of queer self-expression.
The appreciation of kotliarevshchyna and other canonical Ukrainian works undergo
a paradigm shift in Barlih’s writing, transforming into a performance of queerness.
What Barlih’s plays in the collection Zviri podividtsa zamist tebe share with the tra-
dition established by Kotliarevsky is the same code of self-articulation, i.e. the same
style that is travestying, the act of creating humorous or exaggerated imitation, but
additionally, he endows burlesque with an activist purpose. In postmodernist liter-
ary discourse, this is often achieved by reinterpreting a serious work in a comical
or burlesque manner.** In other words, what Kotliarevsky (satire, pastiche), Gogol
(irony, phantasmagoria, absurdity), and other writers originally from the periphery
of the empire did to achieve humor in texts is utilized by Barlih as a strategy of
revisiting the past tradition to create his own queer humor.

The collection consists of ten plays of different lengths and topics that address
various psychological, political, and ethical issues that concern or are directly related
to queer subjects. Barlih’s choice of dramaturgy as a genre to communicate his ideas
about queerness from the beginning hints that this work is not intended for popular
reading; prose fiction would be a much more preferred format. The idea that the dra-
mas were written for a special readership solidifies once the characters of the plays
are introduced. Among the ten plays, most are one-act plays. The author claims this
is rooted in his tradition of writing short stories, and he believes that he conveys
messages well in shorter text corpora.®*

The Analysis

The plays in the collection Zviri podividtsd zamist tebe abound in Greek and
Eastern Slavic mythology, medieval grimoires, as well as animal and demonic com-
pendia. The demonic, dark theme is tangible throughout the work, in fact, there is
only one play that does not have a singular instance of a phantasmagorical mani-

30" See also Grigorij Grabovi¢ (George Grabowicz). Do istorii ukrainskoi literaturi: DoslidZennd,
ese, polemika. Semantika kotldrevsini, 1997. pp. 316-332.

31" According to Tamara Hundorova, in postmodern societies kitsch plays the role of a com-
municative channel, or metalanguage that objectifies desires. It partakes in the creation of political
and cultural myths which shape the perception and representation of the other. (Kitc i literatura,
2008, pp. 476-477).

32 See also Tamara Hundorova, Kit¢ i literatura, pp. 235-247.

3 T.Gundorova, Kit¢ i literatura. Travestii. Kiiv: Fakt, 2008.

3 0. Barlig, Interview. Conducted by Ali Karakaya, 20 October 2024.
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festation. With that in mind, it would not be erroneous to classify the majority of
these plays as féeries — a theatre genre where the action includes magical, fantasti-
cal, and supernatural elements.

One of Barlih’s signature strategies is the subversion of many Eastern Slavic
elements. His playful parody of The Forest Song by Lesia Ukrainka provides one
such example. In his play / tvoiu frazu takozh/ And your phrase too!, Barlih names
two of his supernatural characters based on two characters from The Forest Song:

The Forest Song — Lesia Ukrainka (1912) 1 tvoiu frazu takozh — Oles Barlih (2017)
Toi, shcho hrebli rve Toi, shcho nad kashtanamy hude
Toi, shcho na skeli sydyt’ Toi shcho na pechi sydyt’

I

Toi, shcho hrebli rve,*> who symbolizes the spring runoff, and Toi, shcho na skeli
sydyt’,% an evil spirit who symbolizes death and oblivion, appear in Lesia Ukrainka
and Toi, shcho nad kashtanamy hude,” and Toi shcho na pechi sydyt’*® — in Oles
Barlih. In The Forest Song, the prologue opens with Toi, shcho hrebli rve, as win-
ter comes to an end and spring takes its place. The prologue has no humans in it,
yet the mythical creatures are aware of their existence. Similarly, the one-act play
1 tvoiu frazu takozh, opens with the scene when the two spirits talk about the com-
ing of spring, the cyclical nature of life, and a possible wedding. The reference
to a highly revered and canonical Ukrainian literary source is an example of how
pastiche is used by the postmodernist writer to create a connection with and cele-
brate the original text. This also brings the idea of seeking validation through tradi-
tion into the discussion. The depiction of Barlih’s characters is not devoid of com-
ical elements. They have human-like desires and wishes and do not speak in verse
but rather in simpler sentences, unlike Lesia Ukrainka’s voluble characters. This
‘comedic reimagining’ serves to satirize the gravity and fear that pervade Ukrainka’s
original characters, marking a clear difference between modernist and postmodernist
approaches to character development. Barlih’s engagement with Lesia Ukrainka’s
tradition exemplifies the interplay of pastiche and parody, which overall serves the
purposes of validation through the canon and its mockery.

The play is presented to be written for the birthday of Leonid Yukhvid, a Ukrainian
writer and playwright from Zaporizhzhia oblast, and the author of the play Vesillia
v Malynivtsi.*® Barley’s play is close to a post-apocalyptic and queer rewriting of the

35 He Who Rends the Dikes in Percival Cundy’s translation of the Forest Song published in 1950.

36 He Who Dwells in Rock, in the same translation.

37 He Who Hums over Chestnut Trees.

38 He Who Sits on the Furnace.

3 Wedding in Malynivtsi. A famous Soviet movie script written by the same author was produced
in 1967 under the same name (Rus. Svadba v Malinovke / Wedding in Malinovka).
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play. The shared character in both works is Yaryna, who agrees to marry someone she
does not want to marry. In Yukhvid’s play, Yaryna’s fiancé is Hrystko, a hetman,*
a title for a Cossack leader, while in Barlih’s play, he is Hiatsynt,*' a bandit. Yaryna,
or Yara, is a young girl who the reader first gets to know when she is engaged in
a dialogue with Dasha, her friend. There is a sexual tension between Yaryna and Dasha
who consider running away from the wedding that is about to happen. The atmos-
phere abruptly changes when her mother enters the room and starts addressing her
as her “dear son.” Later, the reader finds out that Yara was actually Yaroslav (a com-
mon Slavic male given name) and she was posed as a girl by her mother to protect
her from the dangers of the post-apocalyptic world they live in. This comes with
a tragicomical twist as Hiatsynt falls in love with Yara, and he wants to marry him.

Slpa: 3a mo TH MeHe rokoxas? Yara: What do you love me for?

lNammaT: 3a oui. S y niBdar takux odueit me | Hiatsynt: For your eyes. I have never seen a girl
HIKOJIK He 0auuB. with eyes like yours.

Spa: A rpymun? Yara: What about my breasts?

INanunt: Bee B 1061 sr06i10. Hiatsynt: I love everything about you.

Spa: Hy, rpyau xx quBHCH ki — HeMmae Maibke. | Yara: Well, just look at my breasts — there’s
almost nothing there.
Tiauunt: Byxy ix cboroani BHOUI 1iyBaru.*? Hiatsynt: I will be kissing them tonight.

In the excerpt above, we see an absurdist and comical manifestation of Yara’s
transgender identity to Hiatsynt. Barlih bends the gender norms in various ways:
even though there is no mention of a transition, only the fact that the mother hid
her son’s gender identity, Hiatsynt believes that Yara is a girl, and loves her for who
she is, and even though Yara is disheartened about her womanly features, Hiatsynt
does not make an issue of it. Nevertheless, Yara does not want to marry Hiatsynt,
and in an abrupt change of setting, kills him on the day of the wedding.

The influence of various apocryphal works, such as Ars Goetia and Pseudomonarchia
Daemonum, is reflected in demonic characters in various plays. The author presents
this play to the reader as a “semi-documentary play” and has mentioned during the
interview I conducted that most of the lines there are from real-life Facebook posts
of people that he gathered and accumulated over the course of years.** The reader
is shocked by the brief visit of Aamon, the Grand Marquis of Hell. In the play

40" A title for Cossack leaders from Ukraine and Russia. Can also be spelled Otoman. It is dis-
puted to come from the Turkic roots of Ata (father; ancestor) and man (men; I) as the title is directly
tied to steppe cultures, nevertheless, it is argued to also come from words Hetman (Hauptmann;
captain) or Ottoman.

41 1t is later found out that it is not the real name of the character, even though when asked by
Yara, Hiatsynt claims that it is his real name and is of Greek origin. This might suggest a connec-
tion with the myth of Hyacinthus.

42°0. Barlig, Zviri podividtsd zamist tebe, 2017, p. 154.

4 0. Barlig, Interview. Conducted by Ali Karakaya, 20 October 2024.
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Uroboros u Skhidnomu Ekspresi /| Ouroboros in the Orient Express, whose main
action is set in a TV studio where participants discuss gender and sexuality-related
polemical issues, one of the participants, a member of the Right Sector of Ukraine
and defender of traditional values, attempts to summon the Devil as a guest to the
studio. As the devil is busy, Marquis Aamon comes in his place. The satirical moment
denotes the connection of the Right Sector participant with evil, as he asks to sum-
mon the Devil. He then asks Aamon if the Devil sent the “sodomites” onto the planet
to spread his shame and sin. When Aamon claims that this is not his domain, the

right-sector participant loses his interest, and Aamon vanishes.

Cipomaxa: Tu Kus3p Tempsisu?

Siromakha: Are you the Prince of Darkness?

Mapkiz Aamon: I Mapkiz AamoH — BojoIap
COpOKa JyXiB, 37aTHUI BiAKpHBAaTH OpaMu MU-
HYJIOTO i MaifGy THBOTO.

Marquis Aamon: I am Marquis Aamon — the
lord of fort spirits, capable of opening gates of
the past and the future.

Bikropis 3inuyk: [Iepenponryto, aine Mu BUKIH-
kamu JlusiBona.

Viktoriia Zinchuk: I am sorry, but we’ve sum-
moned the devil.

Mapkiz Aamown: Bin 3aiiusatuii. Biggin kaapis
BIATIPABHB MEHE.

Marquis Aamon: He is busy. Human resources
sent me.

Cipomaxa: Cka)Xil HaM, COIOMITH II€ CITyTH TBO-
ro Bonoaaps? Uum BewiB BiH PO3HOCUTH IM CBil
cpam i rpix mo 3emuri?

Siromakha: Tell us, are the sodomites ser-
vants of your master? Did he command them
to spread his disgrace and sin across the earth?

Mapkiz Aamon: Bu 3Haere, s Ounbine creria-
Ji3yrocsl Ha BIMCBHKOBIH CIIpaBi, a TTOOOBHUMH
BTiXxamu y Hac 3aiimaetbes Kopons Bemner. Le
BaM Horo Tpeba moknukarm. (...)*

Marquis Aamon: You see, I specialize more
in military affairs, while the King of Giants
handles matters of love and pleasure. You need
to summon him for that. (...)

The use of gender- and sexuality-related slurs is a phenomenon that does not
escape attention. As LGBTQ+ people from Ukraine have been excluded from soci-
ety’s idea of national belonging, they had to come up with their own sense of indi-
vidual belonging. Responding to this exclusion, unique cultural and linguistic prac-
tices — like slang or jargon — become forms of identity building, resistance, and even
survival.*® Barlih does not refrain from using words that can be deemed derogatory
as a method of negotiating queerness. Judith Butler interprets such negotiations as
identification with the “oppressor’s version of the identity of the oppressed.”® This
is also observed in various gay and transgender communities, and it is used as an
unconscious trauma coping mechanism and attempt at self-liberation. Barlih uses
derogatory terms as an imitation of real-life hardships of queer people within the
Ukrainian context.

4 0. Barlig, op. cit., 2017, p. 121.

4 Jasbir K. Puar “Introduction: Homonationalism and Biopolitics.” Terrorist Assemblages:
Homonationalism in Queer Times, Duke University Press, 2007, pp. 1-36. JSTOR, https://doi.
org/10.2307/j.ctv1131fg5.4, accessed 16 December 2024.

46 J. Butler, Gender Trouble, Routledge, 2006, p. 191.
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Another example of a demon as a character can be observed in the play Demona
vyklykaiu, Tamaro / I summon the Demon, Tamara. The play’s title appears to estab-
lish an intertextual connection with Mikhail Lermontov’s Romantic narrative poem
‘Demon.” Both works feature a heroine named Tamara, a demonic figure, as well
as thematic explorations of supernatural desire, transgression, and the transition
between earthly existence and the afterlife.

The play opens with Tamara — a cook, Pavlo — a physics teacher, Elvira — an
old singer, and Maksym — a teenager waking up in an unknown place after trying
to commit suicide. In the following part, they are greeted by Abstrakstno-umovna
odynytsia / Abstract-conditional unit, the supervisor of the group in the form of
a sparkling ball. They are later joined by Rebrebus, described as the most beautiful
man on earth, as well as Lidiya, a Rusalka.*’ The description of Rebrebus is striking;
his name refers to St. Christopher, an Orthodox Christian saint,*® with the head of
a dog. This reference becomes more clear at the end of the play as the reader finds
out the attempted suicide has, in fact, been ‘successful,” and the characters are in
some sort of an afterlife where they turn into mythical beasts or demons after having
spent some time in their bodies and realizing their actions. Pavlo is the first one in
the group who undergoes transformation; he turns into Naberius, another Marquis
of Hell, and a variation of Cerberus from Greek mythology. Naberius, mentioned
among the 69 demons of Johann Weir’s Pseudomonarchia Daemonum,* is usu-
ally depicted as a demon with three dog heads and crow’s feet. This cynocephalic
connection between the two characters deepens the importance of metamorphosis
in the play and mirrors the emotional changes the characters undergo, and represents
the fusion of man and beast, highlighting the inner conflict between their former
humanity and their newly acquired demonic selves. Rebrebus’ uncertainty regarding
Pavlo’s transformation can be observed below:

Jlinis: Higoro He MOXYy ysBHTH 13 MakcumMoMm.

Lidia: I can’t imagine anything with Maksym.

Pebpebyc: Lle Haitnpocrimre. Skuiics apiGHMIt
Tpoib, abo carup... Mene Ginbiire [1aBio xBu-
JIFOE.

Rebrebus: That’s the easiest. Some sort of
a small troll or a satire... I am worrying more
about Pavlo.

Jligis: A 1o i3 HuMm He Tak? BiH MOBUUTS 371€-
O1TBIIIOTO.

Lidia: What’s wrong with him? He’s mostly si-
lent.

Pebpelyc: Yci Bonu sik Ha fonoHi. KpiM HBOTO.
Bin Takux 3aBxkau uekail BUOpHKy.>

Rebrebus: They are all as clear as day. Except
for him. Always expect a tantrum from people
like him.

47 A common character in Slavic mythology, a water nymph.

48 J. Salmon, St. Christopher in English Medieval Art and Life, [in:] Journal of the British
Archaeological Association, Vol. 41, No. 1, 1936, pp. 76-109. Taylor & Francis Online, https://doi.
org/10.1080/00681288.1936.11894007. Published online 21 September 2017.

4 T. Bane, Encyclopedia of Demons in World Religions and Cultures, McFarland, 2016.

0 Q. Barlig, op. cit., 2017, pp. 92-93
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The transition from life to the afterlife in Barlih’s work is mediated through
a transformation of form. For the individuals of the group, the transformation ma-
nifests in the form of various mythological creatures, including demons.

Other notable mythological creatures in the play are centaurs, unicorns (named
Mark and Andrew, serving as a metaphor for gay men), salamanders,’! and a bas-
ilisk from the Medieval European lore of lethal reptiles. In this play, Barlih uses
mythological creatures to create a demonic atmosphere and to establish a connection
with the consequences of suicide. There is homoerotic intimacy between human and
monster/demon characters as well as exclusively between monster/demon characters,
breaking normative boundaries. This play and the extensive use of mythological fig-
ures act as a metaphor for the exoticization of LGBTQ+ identities, highlighting the
complexities of queerness in real life. In the interview, Barlih stated that throughout
his childhood and teenage years, he always read fantasy literature and was influ-
enced by various bestiaries and grimoires.> This influence finds its manifestation in
his writing, creating a new reviving a new understanding, as well as an expression
of queerness of his own.

In the final and most extensive play of the collection, Barlih deliberately invokes
an intertextual reference by titling the work after Ivan Bahrianyi’s Tyhrolovy / Tiger
Trappers, a significant Ukrainian novel, and the most popular work of the author.>
The original name of the novel when it was first published in 1944 was Zvirolovy /
Beasthunters, then it was published again in 1947 with its current title. While
Bahrianyi used this to emphasize the importance of the tiger within his narrative as
one of the strongest and most feared animals, Barlih uses this title to make a con-
nection with the main character Hnat’s lineage. He is depicted as a descendant of
tigers. This strategic titling not only establishes a dialogue between the two texts
but also invites a deeper exploration of the thematic resemblances. Hnat and other
characters reference tigers multiple times using them as metaphors for various con-
cepts, much like Bahrianyi does in his work including references to tiger hunting,
which directly resonates with Bahrianyi’s plot.

Another key theme of the play, othering and orientalizing of characters, can be
observed in the quote below:

I'nar: Xto BoHU X04? Hnat: Where are they from anyway?
Bingpen: Xawmip i 3ayp? V36eku. Vindred: Khamir and Zaur? Uzbeks.
T'nar: A gomy He raBaii? Hnat: And why not Hawaiians?
Bingapen: BizyansHo — 11e Maibke onne i Te came. | Vindred: Visually, it’s almost the same.

51 Salamanders in Medieval European bestiaries were typically associated with fire (Byghan 2020).

32 0. Barlig, Interview. Conducted by Ali Karakaya, 20 October 2024.

53 N. Blinova, 1. Bahrénij, Do 100-riééa vid dné narodZennd: Biobibliograficnij pokazhdik.
Oblasna universalna naukova biblioteka, 2005.

0. Barlig, op. cit., 2017, p. 234.
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The depiction of homoerotic tension is introduced™:

Bingpen: Hi, ve xouy. [lizy Ha KyXHIO, HOANB-
JIIOCS. HA OCTaHHI MPUTOTYBaHHS. YIIEBHEHHI
— Xawmip i 3ayp 3HOBY JalOTh OJMH OJJHOMY Ky-
IITYBaTH CTPaBH, SIKI CHOTOAHI IPUTOTYBAIH.
Tu xomu-HeOyap 0auuB SK BOHH Iie POOISATH?
[Manbismu. Ilponuxyioun 10 poTa HIMATOYKH
Tki. A moTiM 00MU3yI0Th el kup 1 coyc. OnuH
y OIHOTO.

Vindred: No, I don’t want to. I’ll go to the kitch-
en, and check out on the final preparations. I am
sure — Khamir and Zaur are feeding each other
the dishes they’ve cooked today again. Have
you ever seen how they do it? With their fingers.
Pushing food into each other’s mouths. Then
they lick the grease and sauce. Off each other.

As the text continues;>°

Bino6paxennsa Bomommmupa: Ilompocum Xa-
mipa i 3edipa?

Volodymyr’s Image: Will you ask Khamir and
Zefir??

Bononumup: 3aypa!

Volodymyr: Zaur!

Bino6paxennsa Bonmogumupa: Hy Tak — Ha 3e-
¢bip BiH He xyxe cxoxuil. Xi0a 110 Ha MIOKoa-
Huil. A OyBae mokoixagHui 3edip?

Volodymyr’s Image: Well yeah — he doesn’t re-
ally look like a zefir. Unless it is a chocolate one.
Does chocolate zefir even exist?

The orientalist approach of Barlih’s characters can be traced back to his earlier,
critical writing. In the 2010s, he believed that Ukraine was incomparable to some
of the other countries from the post-soviet space in terms of gay culture develop-
ment. Even though from the perspective of literary studies this observation is fairly
accurate, it still stigmatizes the Central Asian countries that underline the stigma-
tization of Khamir and Zaur in the play. This inescapably problematic perspective
complicates the association of ‘Europe’ with progress, as it reinforces a binary dis-
tinction between a ‘progressive’ Europe and the ‘underdevelopment’ of the ‘East.’

3po3ymiio, mo mopiBHATH Ykpainy 3 Kupru-
3iero, TalOKUKMCTaHOM uYM Y30€KMCTaHOM —
CMIIITHO 1 HEIOPEYHO.

9

It’s clear that comparing Ukraine to Kyrgyzstan,
Tajikistan, or Uzbekistan is both laughable and
inappropriate.

By framing Ukraine as an exceptional case, Barlih inadvertently marginal-
izes Central Asian post-Soviet republics, whose own struggles with postcolonial
legacies and LGBTQ+ rights are often overlooked in the discourse of European
progressivism.

55 Ibidem, 2017, p. 236.

56 Tbidem, 2017, pp. 258-259.

57 A type of soft confectionery that is frequently consumed in the countries of the former Soviet
Union. Usually white or light pink in color.

8 Idem, Gej-literatura: Ukrainskij §léh do legitimizatsii, 2010.
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The action in the play continues to develop with Hnat confessing the reason
behind his depression as a result of his intense liking of Nazar, which he realized in
the course of his maturation. This phenomenon could suggest an intertextual rela-
tionship with Lolita, with Hubert Hubert’s initial view of Lolita as sublime and the
idealization, objectification, and aestheticization that changes over time as Lolita
grows up. This change leads to disenchantment when Humbert Humbert realizes that
he does not see the same qualities in Lolita. Hnat goes through the same process as
Nazar grows up. In the following lines, Nazar is infantilized by Hnat’s explanation
of why he liked him, and then that infantile image is juxtaposed with Nazar’s “hairy
back” which symbolizes the “turning point” of Hnat’s liking of Nazar because the
“hairy back” is not an attribute associated with young men. This homoerotic take
on Humbertism> also refers to the ancient tradition of pederasty, which is a fond-
ness of old men towards younger men. Furthermore, the reader is presented with
another case of homoerotic Humbertism, when Nazar’s father, Volodymyr, confesses
his feelings towards young Hnat in the same way Hnat feels towards Volodymyr’s
son. This crooked and homoerotic love triangle adds to the absurdity, nevertheless
showing Barlih’s acknowledgment of historical narratives around homosexuality.
Using them in his plays bravely to connect with tradition even though the recep-
tion of these could be murky, as the main argument against homosexuality has for
a long time been the fact that it intersects with pedophilia.

As a literary critic who worked on Barlih’s earlier works, Olha Shaf, in her 2016
monograph Henderno-psikholohichni aspekty ukrainskoi liriky 20 stolittia elaborates
on the theme of homosexual activity when she analyzes Barlih’s 2012 poetry col-
lection Nasoloda uiavnoi smerti. She claims that teenage same-sex activity between
boys is presented as a ‘playful” almost game-like act.®® Shaf interprets this act as an
expression of the protagonist’s romantic infatuation. In the play Tyhrolovy, however,
there is no depiction of sexual activity, there is only homosexual desire, hence prov-
ing that the author’s take on manifestations of homosexuality has changed. Barlih
demonstrates a new layer of homosexual desire as a negotiation of the protagonists’
queer identities in the eeriness of a gothic setting.

The repeated gatherings of the play’s characters to dine together also suggest
a gothic ambiance. The ritualistic and psychological tensions arise when non-con-
ventional food items like a scorpion dessert in tropical fruit sauce are served as
a part of a dinner. This absurdist approach evokes the phenomenon of the genre,
contributing to the hybrid and experimental nature of Barlih’s plays. In one scene
when the characters are gathered around the table for dinner, Hnat orders Khamir

39 P. Clandfield, T. Conley. ‘YOU TALK LIKE A BOOK, DAD’: Pedagogical Anxiety and ‘Lolita,
Soundings [in:] An Interdisciplinary Journal, Vol. 88, No. 1/2, 2005, pp. 15-41. JSTOR, http://www.
jstor.org/stable/41179098, accessed 5 November 2024.

0 Q. Saf, Genderno-psihologichni aspekty ukrainskoi liriky 20 stolittd, Kyiv. Prosvita. 2019,
pp- 201-203.
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and Zaur to bring the desert — fresh scorpions served in an exotic fruit sauce, which
undeniably contributes to the uneasy and absurd atmosphere of the play.

Towards the end of the play, Oksana, Nazar’s fiancée, is introduced, and the ten-
sion between her and Hnat arises as the latter sees her as a rival. Hnat takes Oksana
on a fishing trip and kills her there. After her death, Oksana finds herself on the bot-
tom of the river, talking to anthropomorphic animals — a crab, and a “Korolivskyi
Korop.”®! They help Oksana deal with her death. In explanation, the crab references
Nikolai Gogol’s “May Night, or the Drowned Maiden,” claiming something similar
had happened in that story as well.

Pak: Tu x Tenep xuBa MEpTBEUHHA. .. Crab: You are a living corpse now...
Oxcana: Moxkaa MeHi Haperuti yce HopmaneHo | Oksana: Can someone finally explain every-
MOSICHUTH ! thing to me properly!
Pak: A tn «TpasHeBy Hi4, a60 YTomneny®?» To- | Crab: Have you read Gogol’s “May Night, or
rojs — yurana? the Drowned Maiden™?

)

Barlih’s recurrent reference to canonical literature functions as a strategy to engage with
the established and widely known texts, bringing forth context and depth to his writing.

Recurrence in the collection Zviri podividtsa zamist tebe happens not only in
the form of intertextual references but also through recurring characters across var-
ious plays. Vitalyi Yukhimenko,** a Ukrainian poet and the author of influential
queer works, most notably Ya uznal chto ya pidor / I found out that I am a faggot.
Yukhimenko is present in three of the plays as himself. In Nostradamus i vsi skor-
boty / Nostradamus and All the Sorrows, a play about the homosexual (and almost
incestuous) relationship between a human and an angel, where many mythologi-
cal images from both Greek (Liriya-Sirba a manticore that speaks in verse®) and

81 C. Royal, The folk name for mirror carp (a variety of the common carp, Cyprinus carpio)
according to this article in Ukrainian https://rivnefish.com/fish/27/carp-dzerkalnyi.

92 Maiickas nouw, unu Ymonnennuya (original, Rus.). The most widely accepted translation of
this story into Ukrainian is Maiiceka niu, abo Ilomonenvnuys. Nevertheless, Barlih modifies that
meaning into TpaBHeBy Hi4, a6o YTomieHny which is an acceptable translation, yet is inverted for
the sake of comedy, as the crab did not read the story.

8 Q. Barlig, op. cit., 2017, p. 290.

% Vitalyi Yukhimenko was born in 1981 in Kiev. He graduated from the philological faculty
of the Taras Shevchenko National University of Kyiv, and has worked in print and electronic media
with a focus on Ukrainian LGBTQ issues. His poetry was published in Ukrainian and Russian jour-
nals — in Russian ones before the start of Russia’s aggression against Ukraine. He currently lives in
Kiev and is engaged in the cultivation of indoor plants (Yukhimenko, Vitaliy. Biographical details.
Pocket Samovar, edited by Kate Shylo, https://www.pocketsamovar.com/new-page-12).

% In the Forest Song, most mythological creatures speak in verse as opposed to people. This
differentiates one from the other, as well as aligning the creatures with different aesthetics than
human aesthetics.
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Slavic (a potercha® named Bohdan®”), Vitalyi Yukhimenko plays the protagonist’s
ex-boyfriend.

The second appearance of Yukhimenko is in the play Uroboros u skhidnomu
ekspresi. He comes to action towards the end of the play and reads his poem ‘Oni
povsiudi’ in its Ukrainian translation by Barlih, almost as an intermediary, as other
characters continue to have a philosophical discussion as he reads his poem in the
background. Through this Barlih spotlights a Ukrainian queer poet to his readers
through an intertextual method, and Ukrainianizes his work by translating it from
Russian. This not only presents the poem to Barlih’s readers but also legitimizes
Yukhimenko’s work as a part of the queer Ukrainian literary culture.

The next and last appearance of Yukhimenko in the play Ishche ne dohorila
temnota / The Darkness Has Not Yet Burned Out, completes the cycle of recur-
rence in a katabatic plot — a narrative structure in which the hero descends to the
underworld. From Gilgamesh to Odysseus, from Aeneid to Dante, many canonical
works in Western literature describe a journey to the underworld. These journeys
are attributed to virtuous heroes who embody the values of the respective society.®®
Even though this plot was dominant in the myths of the Ancients, just like any other
trend, it is cyclical, and returns during the Renaissance, and later during Modernism.
It can be observed in postmodernist literature as per our example. In Barlih’s version
of a katabatic plot in a one-act play, Yukhimenko finds himself barefoot and sitting
next to Kennedy Carter, a British porn actor, already in the underworld. Shortly after
the reader finds out that the plot is set in a dream of Yukhimenko, where it resem-
bles a Bosch’s painting. Yukhimenko sees Charon, the ferryman of the underworld,
swim by across the river Styx, and Carter makes an interesting comment:

Birauniit FOxumenxko: BoueBuas XapoH. Vitalyi Yukhimenko: That is clearly Charon.

Kenneni Kaprep: A 4oro y HpOTO Toj10Ba mecs-
ya? He mo xommpomic mix 'epacumom i My-
My?

Kennedy Carter: Why does he have a dog’s
head? Isn’t that some kind of a compromise be-
tween Gerasim and Mumu?

Biraniit fOxumenko: Y Moemy CHI TH He IIOBH-

Vitalyi Yukhimenko: In my dream, you shouldn’t

HEH 3HaTH, XTO Taka My-My. know who Mumu is.

*)

% Wandering souls of children that died a gruesome death before baptism in Ukrainian folklore
(Tihovska, Oksana Mihajlivna. “Etnopsihologichnij aspekt mifologi¢nih uavlen pro zagrobne Zzitta
dusi u folklori ukrainciv Zakarpatta.” Naukovij visnik Uzgorodskogo universitetu: Seria: Filolohia,
Vol. 1, No. 45, 2021, pp. 564-570, https://dspace.uzhnu.edu.ua/jspui/handle/1ib/48999), also present
as evil spirits in The Forest Song, previously mentioned work by Lesya Ukrainka.

7 The name Bohdan (verbatim translation from Ukrainian ‘given by God’) is paradoxical when
applied to an evil spirit, thereby adding yet another layer of irony and humor.

8 J. Fletcher, “Introduction.” Myths of the Underworld in Contemporary Culture: The Backward
Gaze. Classical Presences, Oxford Academic, 2019, https://doi.org/10.1093/0s0/9780198767091.003.0006
and J. Campbell, The Hero with a Thousand Faces, 3rd ed., Princeton UP, 2004.

% Q. Barlih, op. cit., 2017, p. 213.
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Carter, after seeing Charon the Ferryman, likens him to a blend of Gerasim
and Mumu from Ivan Turgenev’s short story Mumu. This connects the play with
yet another canonical text through the use of intertextuality and, on top of that,
the theme of cynocephaly is brought back with Carter’s simile and continues with

the following:

Kenneni Kaptep: A och Taka rugota Mae OyTH
y Tebe yBi cHi?

Kennedy Carter: Is this kind of abomination
supposed to be in your dream?

Biraniii lOxumenxo: £ B4Opa KHUTY YUTaB PO
Caaroro Xpucrodopa. Bin OyB mecuroioBum
i IEpEeHOCUB Ha CIHHI Jifoel depe3 piuky. Ma-
OyTh BOHO SKOCh HAKJIaJOCs B CBIOMOCTi, OT
1 BUHIIOB Takuii XapoH.

Vitaly Yukhimneko: I was reading a book about
Saint Christopher yesterday. He had a dog’s
head and carried people across the river on his
back. Maybe it somehow got mixed up in my
mind, and that’s how this Charon turned out.

(™)

With this, the play Ishche ne dohorila temnota, and Demona vyklykaiu, Tamaro
connect through the image of Saint Christopher/Rebrebus.

The protagonists hope to get aboard the Stygian ferry, however, as they do not
possess a ‘branch from the garden of Persephone’ Yukhimenko claims that Charon
will refuse to take them.

Bitaniii FOxumenko: (3 iHcaiiToM) Y Hac HeMae
rinku 3 caxy [epcedonu!
Kenneni Kaprep: I mo Tenep?

Vitalyi Yukhimenko: (with an insight) We don’t
have a branch from Persephone’s garden!
Kennedy Carter: And what now?

Vitalyi Yukhimenko: That’s it. He won’t take us.

Bitaniii FOxumenxko: Bee. Bin Hac 13 co60r0 He
Bi3bMe.

Kenneni Kaprep: Yoro ne? Kennedy Carter: Why’s that?
Vitalyi Yukhimenko: Without the branch, he
doesn’t have the right.

Kennedy Carter: What if I sucked him off?

Biraniit FOxumenxko: be3 riku — He Mae mmpasa.

Kenneni Kaprep: A sxiio st oMy BigcMokuy?

()

In addition to using the plot of Aeneid, Barlih takes a highly revered text yet
again and makes it comically queer with Carter’s proposal. Furthermore, the text is
connected to the queer culture through the gay phenomenon of “diva worship.””?
Daniel Harriss argues that this occurs due to the othering of gay men and the camp-
ing — fandom through which they express a statement of solidarity within a par-
ticular group, just like the homosexual identity itself forming a shared, distinct

70 idem, 2017, p. 213.

7! idem, 2017, p. 213.

2 See Daniel Harris’s The Death of Camp: Gay Men and Hollywood Diva Worship, from Rever-
ence to Ridicule, 1996.
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cultural identity. Carter, while talking about his dreams, mentions being endorsed

by Madonna, and spending time with her.

Kenneni Kaprep: ¥ Moix cHax s gacto imy mo
Mmarepi y JIoH/10H 1 HiSIK He MOXY oixaTH. Bech
4ac I0Ch CTAEThCA 1Mo 0po3i. To panToM ycim
nacaxupaMm Tpebda BHXOAWTH 3 EJIEKTPHUKH
1 iiTh 30upary HekTapuHH B caay. To mo nopo-
31 MeHe 3abupae Manonna. 3ynuHsA€eThCS Ol
MeHe 1 ToBOpHTE: «TH Takuii KIIacHUH, Mmoixan
3 Hamu!». | 51 cigaro y neit kabpionet, MeHi Ha-
JIMBAIOTh IAMIIAHCHKE, MU YCi CIiBaEMO MicHi
Enit ITiag i inemMo Kyauch...

Kennedy Carter: In my dreams, I often travel
to my mother in London, but I can never get
there. Something always happens on the way.
First, all the passengers have to get off the train
and go pick nectarines in a garden. Then Ma-
donna picks me up along the way. She stops
next to me and says, “You’re so cool, come with
us!”. And I get into the convertible, they pour
me champagne, we all sing Edith Piaf songs,
and drive somewhere...

)

The play abruptly ends with Carter pushing Yukhimenko into the river Styx to wake
him up. This short play becomes a playground for Barlih’s attempts at legitimation.

In the interview, Barlih explained frequent recurrences of Yukhimenko for purely
literary and cultural activist reasons.

[Vitalyi Yukimenko] Is the golden child of Ukrainian gay poetry. I wanted the youth to meet with
him and his poems and that is why he is a recurrent character in my plays.”

(Barlih, 202475)

Barlih recruits Yukhimenko into his plays to consciously contribute to the deve-
lopment of queer literary culture in Ukraine. By making him a part of his literary
process and directly quoting his poetry (after translating it from Russian to Ukrainian),
Barlih, on a broader level, makes Yukhimenko available to his already very niche
readership and ‘legitimizes’ both him through this as well as himself through the
already established readership of Yukhimenko. This intertextual and presumably
non-reciprocal ‘cooperation’ to a large extent contributes to the broader cultural
legitimacy of queerness in Ukrainian literature.

There is a parallel intertextuality of the one-act play Bilshe nizh mozhna / More than
Possible to the one mentioned in the last paragraph. In the very diligently structured
play, the reader encounters two separate rooms, each occupied with separate entities;
in one, it is Cernunnos, a Celtic deity, and in the other, Kokhana,’® a young woman.
These spaces are linked to one another physically with a phone and emotionally by

7 idem, 2017, p. 214.

74 “Bin 30110T0 yKpaiHCBKOi rel moesii, i Aus Toro, mo6 MOJOAE MOKOMIHHS ITO3HAHOMHIIACS
3 HIM Ta HOT0 BipIIaMH BiH € TIOBTOPHHM IIEPCOHAKEM B MOiX IT’€cax.

75 0. Barlig, Interview. Conducted by Ali Karakaya, 20 October 2024.

76 Ukrainian adjective meaning beloved, and is often used as a vocative adjective, not a proper
name.
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the bond of a friendship. Cernunnos’ exact function as a divinity is rather unknown,
as the knowledge we possess of him comes from visual imagery where the deity is
described with antlers and ears of a deer.”” Barlih employs this precise visual re-
presentation in his play and poses the antlers as something Cernunnos experiences
considerable emotional and psychological conflict over. Barlih’s Cernunnos is a queer
one and is self-abased because of his antlers, and he worries that this puts him in
a disadvantageous position while dating men’® because a man he went on a date
with did not text him back after their first date. His friend Kokhana consoles him
and then the scene shifts to her side of the play. Kokhana’s mother Hanna, who is
a witch, comes over to visit her, and they talk about life and their relationships in
general. Upon learning of her daughter’s plans to marry, Hanna questions the identity
of the intended spouse. Kokhana then introduces her partner, Mykola, as a person
with shapeshifting abilities. One of them, if not the first ever written mention of
a shapeshifter is in the epic of Gilgamesh, during the epic fight between Gilgamesh
and Enkidu, where Gilgamesh and Enkidu make the journey to the cedar forests
to fight Humbaba’ and this has been a part of folk tales and mythology ever since
antiquity (Kachuba, 2019). In the play, Mykola is a shapeshifter who does not have
a stable form while shapeshifting, and as of the time of the events of the play is
a tree. More importantly, in this example, we observe yet another intertextual con-
nection with a Ukrainian poet. In 1965, Mykola Vinhranovskyi published his poem
“Kokhana...” / “Beloved...” The first five lines of the poem that are directly related
to the plot can be observed below:

Koxana Beloved
TH HE 3HA€IT You do not know
10 KOJI 51 HPUXOXKY Bix TeOe that when I come back from you
s 3aCHHAI0 I fall asleep
JIFOMUHOO a human
a IPOCHHAIOCS IEPEBOM but wake up a tree
*)

The plot of the poem and Barlih’s play align impeccably, as do the names of the
couple Kokhana and Mykola. Alas, the poet does not mention a specific name other
than ‘beloved,” Barlih uses a vocative adjective as the name of his character in the

77 D. Fickett-Wilbar, Cernunnos: Looking a Different Way, Proceedings of the Harvard Celtic
Collogquium, Vol. 23, 2003, pp. 80-111. JSTOR, http://www.jstor.org/stable/25660728, accessed 6
November 2024. And Bober, Phyllis Fray. “Cernunnos: Origin and Transformation of a Celtic Divin-
ity.” American Journal of Archaeology, Vol. 55, No. 1, January 1951, pp. 13-51. Archaeological
Institute of America, https://www.jstor.org/stable/501179.

78 This can be interpreted as a representation of body dysmorphia that is experienced by many
individuals and is a big part of queer and gay experiences.

7 See “Humbaba’s Capture” (Kovacs 1989, p. 42).

80 Vinhranovskij, “Kokhana...”, 1965.
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play. This draws another connection with a poem, which is essentially chosen and
promoted by Barlih to his audience. Additionally, he uses the poem as an intertext
within a queer framework, positioning queer literature not merely as a part of a sub-
culture, but as a significant component of national literature. The play concludes
with the mother and daughter bonding over their differences and similarities, as well
as Cernunnos receiving a call from the man with whom he went on a date, calling
him on a second date to watch the movie Moonlight,®' which is another reference
to the global queer culture.

Barlih makes use of other literary devices to connect with different canonical
artistic creations. An example of this can be seen in the play Stribai, Lilia, Stribai,
where the main plot of the play has elements of a famous painting. The first mono-
chromatic painting in the history of art, Kazimir Malevich’s Black Square, is used as
a visual reference in the play. The play develops in a room where a congressman, his
wife, his boyfriend, and a girl named Lilia, with some other characters, find them-
selves irresistibly drawn to a ‘black square.” One by one, the protagonists fall into
the black square, representing the use of avant-garde painting as a device. The title
page of the play reads, “Written for the 100th anniversary of Kazimir Malevich’s
painting Black Square.” This adds another level of depth to the play and another
canonical connection that is not in text form, that resonates with the reader and
familiarizes the reader with the absurdity of the play.

The only play that does not contain any phantasmagorical elements or charac-
ters is ironically called Monstry vykhodiat’ iz khryzantem / Monsters Come out of
Chrysanthemums. Through this titling, Barlih sustains the phantasmagorical and
dark atmosphere throughout the entirety of the collection, reinforcing these themes
even in a play without such elements.

In the play Monstry vykhodiat’ iz khryzantem, Barlih draws attention to the
rich cultural tapestry of Ukraine. He brings together poets of different national
origins, sexual orientations, and gender identities together in a very traditional set-
ting for Ukrainian culture — a table-centered narrative. In Kotliarevsky’s Eneida,
Shevchenko’s Haidamaky, and Gogol’s Taras Bulba, which are quintessential rep-
resentations of Ukrainian tradition, i.e., the Cossack culture, there are multiple scenes
where the characters gather together around a table, eat and discuss. The play is set
in Zaporizhzhia, Barlih’s hometown, which is the historical center of the Cossack
culture. Furthermore, Barlih uses a similar narrative structure in many of his plays;
however, the plot of this play is set fully around a table at the feast, which makes it
unique. The poets in this play have different attributes assigned to them, except for
being poets. These attributes make them representatives of different groups that are
part of Ukrainian culture. Vitya is an LGBTQ+ activist and a trans man, Dilyara is
a Crimean Tatar woman, Zhenya is a Jewish man, Sasha is presumably a heterosex-
ual man, and Mila is the mistress of the house where the play is set. Just like in the

81 A 2016 film that explores the difficulties of growing up gay.
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play I tvoiu frazu takozh —Yara (Yaryna) x Yaroslav — Barlih, uses the former name
of the transgender character (Vika) and juxtaposes it with the new name to create
a certain understanding that the character is transgender. This is achieved through
the inherently gendered structure of Slavic language practices, where unisex names
practically do not exist. Barlih, in the interview, says that all of these people are the
ones he knew in life.®> Even though the play’s main issue is tolerance toward queer
individuals, it offers an immense depth into the Ukrainian cultural codes, as well
as the national identity. No matter their racial, ethnic, religious, sexual backgrounds
and gender experiences, people of Zaporizhzhia, on a broader level symbolizing the
Ukrainian nation, can eat at the same table and discuss issues. The discussion in
the play, however, is not successful. The reader can observe a divergent tendency
that simply does not align with the Ukrainian national idea: queerness, specifically
transgender identity. This is juxtaposed with the image of the Cossack archetype —
a man who fights for his freedom and honor — to create conflict. The tension created
by that conflict makes the reader question the traditional nationalistic and gender
norms, which further complicates the larger ideological, cultural, and nationalistic
discourse. This abrasion is further defined by the broader conflict within the inter-
sections of queer and nationalistic ideas.®* This phenomenon occurs not for the first
time across the collection, yet this is its most significant manifestation.

The title play of the collection, Zviri podividatsa zamist tebe, spotlights nonbi-
nary identities, a less commonly addressed group within the LGBTQI+ spectrum.
Barlih challenges binary gender norms by imagining a reality where gender does not
exist and romance and sex unfold free from gendered constraints. The characters,
called elementals, transcend traditional gender classifications and are portrayed as
superior, sublime beings. This portrayal is pointed out through the sexual relations
of the so-called First and Second Elemental in the play. In Barlih’s works, gender
is not defined by cultural constructs of male and female.?* This vision aligns with
queer studies’ call for transcending binary gender and explores the potential of a gen-
derless future. Through these fantastical figures, Barlih advances his activism and
contributes to queer discourse, reimagining identity as fluid and inclusive beyond
traditional boundaries.

82 0. Barlig, Interview. Conducted by Ali Karakaya, 20 October 2024,

8 This scene depicted by Barlig enticingly matches with what “Interviewee 13” describes as
in the article of Martsenjuk (2016): “In general, little has changed in the mood of society. I heard
from my friends who used to be fairly moderate the following thesis many times: in this situation,
we need a strong traditional family — we should give birth to Ukrainians who will defend Ukraine.”

8 Solomia Pavli¢ko discusses gender as a social construct within the context of identity and
interprets Western works on gender theory for the Ukrainian feminist context in her article “Gender
ta identiCnist” that was published in her 2002 collection of essays Feminizm.
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Conclusion

Barlih grew up in Zaporizhzhia, the heart of the Cossackdom, a region char-
acterized by ethnic and cultural hybridity. The influence of Cossack culture might
have led him to appropriate the Ukrainian burlesque tradition. His use of burlesque,
travesty, and parody as the structural device and themes of his collection shaped his
views on masculinity, nationalism, and imperialism. This gives him a unique per-
spective in conveying queerness to his readers. He attempts to create a queer collec-
tion of works that serves an activist purpose for the legitimation of both queerness
and queer literature in the Ukrainian cultural framework. He does this by making
highbrow literary references in an attempt to mock the canon. This referencing is
particularly interesting as it poses Barlih at the level of the highbrow writing tradi-
tion, even though he writes from the periphery of a peripheral culture.

In terms of the content, his fantastic and mythological images serve not only
an artistic function but also embody the queer issues present in the works. This
approach acts as a metaphor for the exoticization of LGBTQ+ identities, bringing
forth the unexpected and the unseen, thereby highlighting the complexities of queer-
ness in real life within his plays. In the Ukrainian context, these manifestations can
be interpreted as a reimagining of the carnivalesque topos of Ukrainian literature,
where inversion, humor, and the subversion of norms are achieved through queer-
ness, temporarily suspending the harsh reality of homophobia in Ukraine, when
even homophobia itself is discussed, and making more room for queerness, which
is marginalized and even considered taboo.

His kitschy bricolaging of key elements of Ukrainian cultural identity®®> and
Western literary phenomena creates a unique fusion that exemplifies the relation-
ship between Ukrainian and Western literatures while simultaneously affirming that
Ukraine possesses its own cultural dynamics through the performative interactions
of cultural codes and queerness. This can be interpreted as a reimagining of the
carnivalesque®® topos of Ukrainian culture or a new form queer performativity for
Ukrainian literature.

Regarding form, familiarization and defamiliarization go hand in hand in this queer-
ing of myth, tradition, and canon. This turns into a blend that pulls queerness out from
the forgotten and never-revered basement of subculture by first familiarizing the reader
with the classics, the canonical, and the binary. Then, defamiliarizing the reader through
the subversion or queering of the canon and the intertexts — which is a prime example
of desacralization. This intertextual strategy queers the literary landscape and creates
a new understanding of queerness in Ukrainian literature that did not exist before.

85 Tamara Gundorova in Pisldcornobilska biblioteka claims “playing with cultural codes,” turns
literature into a public space, a form of self-represenatation (2013, pp. 130-132).

86 Also in Pisldcornobilska biblioteka it is argued that carnivalization brings a certain degree
of freedom from taboo that has always been rooted in Ukrainain literature (2013, pp. 132-133).
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After Euromaidan, new approaches to understanding otherness emerged. For
literature, this phenomenon materializes with the disabled, minorities (Jewish,
Crimean Tatar, Roma) and LGBTQ people becoming subjects of literature. Although
LGBTQ representation existed prior to Euromaidan, it entered a new phase where
these identities are discussed and explored more openly. Groups that were previou-
sly non-existent or vaguely a part of the intellectual discourse have now become
fully realized participants of the literary sphere. Barlih’s dramas indicate this shift
to marginalized people as a part of a project of creating a larger and more inclusive
conception of Ukrainianness. The rigid indoctrination of the “ideal” Ukrainian iden-
tity began to erode after the events of 2013-2014, making the need to portray mar-
ginalized groups as people who ‘fit in’ or a little different but still one of us. These
characters can now be observed as subjects of history in their own right, asserting
their autonomy and a place within the national narrative. Even though the more
inclusive notion of Ukrainianness remains contested by parts of Ukrainian society,
works like Barlih’s undeniably contribute to its normalization.

This shows that the notion of a nation as a big family that has to keep going is
a thing of the past and defies the idea that nationalism is exclusively heterosexualist
and that the queer discourse is inherently opposed to nationalism. This is especially
vivid in the plays Uroboros u skhidnomu ekspresi and Monstry vykhodiat iz khri-
zantem, where he deliberately juxtaposes mainstream nationalist narratives against
queerness with what he deems to be queerness. With that, he reinterprets notions of
nationalism, most notably defending one’s homeland at a time of war. This work also
places the queer problem in literature within the national dichotomy of Ukrainian
identity — nationalism vs. imperialism. The collection Zviri podividtsa zamist tebe
critiques how national belonging and citizenship are often framed within heteronor-
mative ideas. Barlih’s queer ‘terrorist bodies’®” throughout the collection disobey
conventional expectations of correctness and acceptability. The defiant bodily acts
(e.g. homosexual intercourse) and embodiments of identity (transgender identity) of
Barlih’s queer characters, as well as the non-hegemonic ideological language used
by Barlih act as a tool of legitimation that pushes the boundaries of normativity.

The queer characters in Barlih’s works, unlike other manifestations of such char-
acters in Oksana Zabuzhko’s, Kateryna Babkina’s, Yuri Yarema’s, Anna Maligon’s
works, where the queer character is often infantile and troubled by their own exist-
ence and sexuality, and is only manifested as confined to the setting of obligatory
heterosexuality, are non-gender conforming, strong and self-acknowledging activists
and laugh in the face of societal pressure and patriarchy. With this, he brings new

87 See also Jasbir K. Puar, “Conclusion: Queer Times, Terrorist Assemblages,” [in:] Terrorist
Assemblages: Homonationalism in Queer Times pp. 203-22. Similar to Puar’s concept of ‘terror-
ist bodies’ — those bodies that are constructed by the state, media, and society that as threatening,
Barlih’s ‘terrorist bodies’ are framed by right-wing supporters as foreign perversions from Europe,
or Heiropa (Gay-Europe), seen as incompatible with Ukraine’s ‘organic’ cultural heritage.
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layers into the tradition that did not exist before: opening the road for the forma-
tion of a Ukrainian queer culture that is not a part of the subculture but a part of
the grand Ukrainian culture.
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The Story of Liberation from Fear
in Oksana Zabuzhko’s Fiction

Abstract

In the fiction by Oksana Zabuzhko, one of the most well-known contemporary Ukrain-
ian writers, trauma manifests itself through characters’ state of fear that hinders both their
individual self-actualization, decolonization of Ukraine and gaining the political agency by
Ukrainian people. Approaching Zabuzhko’s fiction as an author’s hypertext we can trace
the unfolding of the cross-cutting plot of the protagonists’ fight with the totalitarian system
that uses fear to paralyze them. The development of this plot reflects gradual changes in
Ukrainians’ mindset since the 1980s until now, from representation of fear as permanent
society’s state (in the short story Sister, Sister) to observation that the post-Maidan gen-
eration does not experience this fear anymore (in the story No Entry to the Performance
Hall after the Third Bell). The aim of this article is to analyze the forms of artistic rep-
resentation of Oksana Zabuzhko’s plot of liberation from the totalitarian fear in different
periods of her creative life.

Keywords: Oksana Zabuzhko, trauma, state of fear, cross-cutting plot, postmemory,
premediation.

Oksana Zabuzhko, one of the most well-known contemporary Ukrainian writ-
ers, actively and consistently promotes in her works the idea of working through
the historical traumas of Ukrainians as a necessary condition for decolonization
and proving political agency of Ukraine. In Zabuzhko’s fiction, trauma manifests
itself through fear that hinders the character’s self-actualization as well as (to some
extent) the process of decolonization of Ukraine.

In Zabuzhko’s works, the state of fear is often the driver of action or the cause
of inaction of the characters. Despite the fact that in the emotional structure of per-
sonality, fear can perform a useful, protective function, in the writer’s fiction it is
mostly a destructive emotion. It is realized both at the personal level and as a col-
lective background emotional state.
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Approaching Zabuzhko’s fiction as an integral author’s text we can trace the
unfolding of the cross-cutting plot of the protagonists’ fight with the totalitarian
system that tries to paralyze them with this inherited irrational fear. The writer’s
development of this plot reflects gradual changes in Ukrainians’ mindset since the
1980s until now. The aim of this study is to analyze the forms of artistic representa-
tion of Oksana Zabuzhko’s plot of liberation from the fear of totalitarian oppression
in different periods of her creative life.

Before delving into the analysis of the fictional material (largely based on
the facts of the writer’s own biography), let us clarify the meaning of the emo-
tion of fear for the system of totalitarianism and the correlation between the phe-
nomena of fear and freedom as contextual antonyms in the political conditions
of totalitarianism.

Hannah Arendt, in her work The Origins of Totalitarianism, considers terror!
as the essence of totalitarian rule. Under totalitarian terror, the law does not work,
and victim and aggressor can easily change places, because this regime neglects
any ‘parts’ for the sake of the ‘whole’: “It substitutes for the boundaries and chan-
nels of communication between individual men a band of iron which holds them
so tightly together that it is as if their plurality has disappeared into One Man of
gigantic dimensions.””> Moreover, despite this strong bonding, in totalitarian systems,
each individual is fundamentally isolated. Arendt sees isolation as the beginning of
terror, a fertile ground for its development.

Due to the lack of a logical explanation of the reasons of violence, any defense
mechanisms lose their relevance, including fear, which originally emerged as an
instinctive form of self-preservation:® “Under totalitarian conditions, fear is prob-
ably more widespread than ever before; but fear has lost its practical utility when
actions guided by it can no longer help to avoid the dangers man fears.” According
to Hannah Arendt, the phenomena that can be opposed to terror, thus overcoming
fear, are individual freedom and unity of free people who are able to overcome the
isolation of a totalitarian society and go beyond totalitarianism.

However, the internalization of the totalitarian regime’s ideas can be an obsta-
cle when gaining a state of freedom, because, as Ana Martinjak Ratej states, “total-
itarian terror is not only external, it is internal. Totalitarian ideology is designed
to prepare human beings to allow totalitarian ideological logics to replace his/her
own logical thinking and undermine his/her internal freedom, therefore, creating

! Judging by the context of the work, among the numerous definitions of the word ‘terror,” the
researcher uses this one: “violence committed by a person, group, or government in order to frighten
people and achieve a political goal” (The Britannica Dictionary, http://surl.li/tnoorn).

2 H. Arendt, N. May, The origins of totalitarianism, Cleveland and New York 1958, p. 465.

3 From now on, under ‘fear’ I mean “an unpleasant emotion or thought that you have when
you are frightened or worried by something dangerous, painful, or bad that is happening or might
happen” (Cambridge Dictionary, https://dictionary.cambridge.org/dictionary/english/fear).

4 H. Arendt, N. May, The origins of totalitarianism, Cleveland and New York 1958, p. 467.
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internal terror over him/her.”> The way to better ‘implant’ the principles of totalitar-
ianism in the mind of an individual is to present him/her with internal and external
enemies, whose existence and the need to fight them justify totalitarian methods
of government.®

When an individual chooses a line of behavior in a totalitarian society (i.e., the
choice between integration into Arendt’s ‘One Man of gigantic dimensions’ and per-
sonal freedom, which implies the ability to associate with similarly internally free
individuals), the family environment is extremely important. In fact, it is here, in
the family, that the individual’s resistance to this ‘internal terror’ is laid.

When it comes to the formation of Oksana Zabuzhko’s personality, the impor-
tance of her family in laying the foundations for her resiliency to the regime can-
not be overstated. Her parents, Ukrainian philologists by profession, made every
effort to raise their daughter to be a well-rounded and independent-minded person.
In 1949, her father, Stefan Zabuzhko, was sentenced to exile to Siberia and was
able to return to Ukraine only thanks to an amnesty after Stalin’s death. But all his
life he, and later his family, were under the surveillance of Soviet secret services.
In particular, Oksana Zabuzhko describes how the family’s apartment was searched
in her short story Sister, Sister, based on her own memories of two searches at the
Zabuzhko family’s flat in the autumn of 1965.

The repressive authorities tried to incriminate Stefan with new, non-existent crimes,
deprived him of his teaching position at the Kyiv Pedagogical Institute of Foreign
Languages (he was eventually forced to work in a low-skilled job at a Bolshevik
factory). Both of the writer’s parents were scholars and wrote candidate disserta-
tions but were ‘from above’ deprived of the opportunity to defend themselves. All
these attacks of the totalitarian regime on the closest people, carefully analyzed by
the writer, became a ‘vaccination’ for her against accepting the totalitarian regime,
and later appeared in her texts.

Reflecting in her autobiographical story The Gurnik Code on why the atmosphere
of fear is not too vivid in her childhood memories, the writer realizes that despite
the constant presence of fear in her family life, the Zabuzhko family ‘did not live
by it’: “It was life as it should be — love, joy, in-born work.”” The inner freedom
and independence of thought instilled in her family (along with a clear awareness of
her own national identity) made it possible for Oksana Zabuzhko to realize another
‘anti-totalitarian’ trait, according to Arendt, the ability to recognize people who are
close to her in spirit. The writer calls this skill a ‘glimpse of light’ in the darkness
of her five student years, recalling how “students and teachers, not knowing any-

5 A. Martinjak Ratej, Apocalyptic Elements and Fear in Totalitarian Regimes [in:] Disputatio
philosophica: International Journal on Philosophy and Religion, No. 14.1, 2012, p. 55.

¢ C. Robin, Fear: The history of a political idea. Oxford 2004, p. 12.

7 1. Typuix, O. 3a0yxxo, lepuxoncoxi mpybaui. Koo I'ypuixa. Tlepexnan: Credan 3abyxko,
Kuis 2019, pp
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thing about each other, recognized ‘their own’, those who think, only through one
look, a word, a non-standard reaction.”®

Therefore, given Zabuzhko’s biography, it is quite natural that the plot of escaping
the zone of totalitarian fear was extremely relevant for the writer, both at the indi-
vidual and national level of its implementation. And the dynamics of representation
of this plot in the writer’s works very accurately reflects all stages of the post-total-
itarian development of Ukrainian society.

In Zabuzhko’s early fantastic tale The Book of Genesis. Chapter Four (created
back in the days of late totalitarianism, in the 1980s), fear is shown as a permanent
state of the residents of Eden, shown exactly like Arendt’s ‘One Man of gigantic
dimensions’ having special unifying rituals and completely deprived of personal space.

However, the only inhabitant of Eden, endowed with the rudiments of inner free-
dom and able to unite people around him through creativity (singing and playing
the guitar), nevertheless becomes part of the general mass.

The main plot of Oksana Zabuzhko’s short story Sister, Sister (1992) is the fami-
ly struggle against fear and, in the end, the protagonist’s personal victory over it
in the future. The work is autobiographical, and its importance for the author her-
self is emphasized by the fact that its title gave rise to the title of a collection of
her works published in 2003. The first work is centered on the five-year-old girl
Darka’s loss of her unborn sister as a result of the totalitarian regime’s repressive
interference in her family’s private life. Darka’s mother loses the battle against the
paralyzing fear of totalitarian repression. Under the pressure of persistent interro-
gations, searches and total surveillance of the dissident father’s family, the mother
terminates the desired pregnancy because she decides that she would not manage
to ‘shield” her two children from the murderous clutches of the system. Although
the narrator of the work is Darka, who is now an adult, the fear shown in the work,
which is hyperbolized to the point of all-encompassing horror, is experienced not
by her, but by her mother, Natalka, and her unborn sister.

Natalka, believing that in a situation of health problems and constant stress her
child cannot be born normal decides to terminate her pregnancy. She feels guilty and
horrified by her future actions, as if “the marble cold of the alder-covered tombstone
slowly fills her, still alive, and she says with all the cold in her body to the terrified
hot lump that desperately digs into her, trying to bury itself as deeply as possible:
‘I’'m sorry’.” The most emotionally poignant moment in the work is when Darka
imagines the horror that her unborn sister felt before the appearance of nothingness.
Comparing her to Jonah in the belly of the whale, Darka painfully imagines how “fear
continued to rage around her, pure fear, objectless and all-powerful, she floundered

8 Vkpaincokuii nanimncecm. Oxcana 3abyscko 6 posmosi 3 I30t0 Xpyciincokoro, XpycCliHCHKOIO;
[mep. 3 monbebkoi Jl. Marismr; 3a pen 1. Anapycska], Kuis 2014, pp. 63—64.

? 0. 3abyxko, Cecmpo, cecmpo [B:] 3abyxko O., Ilicis TpeThoro A3BiHKa BXiA IO 3aiu
3aboponsierses. [losicti Ta onoinanus, Kuis 2017, pp. 145.
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in the very center of it, blindly groping around in search of a safe haven, (... ) but
behind that fear, something else was rapidly rising — like a heavy eyelid designed
to cover a desperate hot lump that did not even have a voice yet.”°

In fact, the story Sister, Sister is a work about the defeat of a family in the face of
totalitarian fear — the defeat that became an incurable trauma for each of the family
members (the father later dies prematurely from an illness acquired under constant
stress). However, the narrator also writes about how hard her parents tried to raise
their only daughter to be strong and independent, able to win in future battles with
the murderous system. And the fact that they succeeded is already the potential for
future victories that gives meaning to the struggle: “Two lives have been given to fully
redeem your own. Two whole lives. But you — you slipped through, Dartsya.”!!

In the next work, where the theme of fear is a cross-cutting one, the novel Field
Work in Ukrainian Sex, the love affair between two creative personalities, Oksana
and Mykola, who grew up in the same conditions, is shown. Both were the children
of repressed parents, and both were ‘breaking out of the cellar’ of unfulfilled talent
in the face of prohibitions and total surveillance. They both absorbed an atmosphere
of suffocating fear for their closest people: “Fear came early. Fear was passed on in
the genes, one was to fear everyone outside the immediate family circle — anyone
who expressed any degree of interest in you was in fact spying for the KGB to find
out what’s really going on at home and then those bad men will come again and
put Daddy in prison.”!?

For Zabuzhko, a very important artistic task was to convey in the novel this atmos-
phere of total terror in which Ukrainians lived during the Soviet era — the human
condition in which fear becomes the main motivation for actions. In particular, the
protagonist of Field Work in Ukrainian Sex recalls a story from her teenage years:
a guy who was familiar with the literature that was banned at that time tried to estab-
lish a friendly relationship with her. In particular, he read Vynnychenko’s works and
tried to discuss them with the girl. But Oksana, despite the fact that she had simi-
lar interests, pushed him away because she thought he was a provocateur assigned
to her. That is, fear in this case can be seen as a factor in the character’s loneliness.

Another kind of fear of totalitarian-imperial influence, which is revealed in
the novel as a driver of the protagonist’s actions, is the fear of the eradication of the
Ukrainian nation, “the eternal Ukrainian curse of nonexistence.”'® In his essay,
“The Tragedy of Central Europe,” Milan Kundera very clearly states Russia’s aim
to destroy the identity of neighboring peoples and absorb their states: “...nothing
could be more foreign to Central Europe and its passion for variety than Russia: uni-
form, standardizing, centralizing, determined to transform every nation of its empire

19 Ibidem, pp. 140-141.

' Ibidem, pp. 149.

12.Q. Zabuzhko, Fieldwork in Ukrainian Sex, trans. Halyna Hryn, Las Vegas 2011, p. 143.
13 Ibidem, p. 34.
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(the Ukrainians, the Belorussians, the Armenians, the Latvians, the Lithuanians, and
others) into a single Russian people.”'* The fear of the disappearance of the nation
with which Oksana identifies is a powerful motivation for her actions. In particular,
she actively promotes Ukrainian culture, teaches, gives speeches, and eventually
writes fiction (like Oksana Zabuzhko herself). Perhaps it is this component of her
personality that prevents her from completely dissolving into a toxic relationship
with Mykola, who, unlike her, does not fight the threat of the nation’s destruction.

Finally, Zabuzhko suggests in the novel a clearly articulated path to victory
over fear: “Slavery is the state of being infected by fear. And fear kills love. And
without love — children, poems, paintings — everything is pregnant with death.”!s
Moreover, love is understood here quite broadly and encompasses the potential for
unity as a counteraction to totalitarian threats, which Arendt writes about. The pro-
tagonist of the novel emerges victorious from the fight against fear, personified by
the confrontation with her beloved, the man, ‘infected with fear’, who destroys her.
Oksana is open to the future and ready to love.

The turning point in Oksana Zabuzhko’s comprehension of the fear of the totali-
tarian system on the Ukrainian nation is recorded in her short story Album for Gustav
(2005), devoted to the events of the Orange Revolution.

In this work, the writer further develops the idea of the confrontation between fear
and love, which she argued earlier in her novel Field Work in Ukrainian Sex, and also
puts forward the new idea — that inherited fear is an immunity for Ukrainians against
real political threats, an ‘antidote’ that Western European nations lack. The writer
puts this idea into the mouth of the Dutchman Gustav, for whose Eastern European
album the protagonist chooses photographs he took during the Orange Revolution.

The protagonist’s inherited animal paralyzing fear arises as a manifestation of
post-memory'® when he sees near the Maidan ‘silent’ cars without license plates, an
attribute of the violent actions of the current government, which follows the exam-
ple of the previous Soviet rulers: “...there is something bigger inside me, deeper
than simple physiological fear at the sight of danger, the normal human fear that
makes your muscles cramp and your mouth dry, the body’s protective reaction (...)
black ‘court buses,” night interrogations, a blinding lamp in the eyes, fingers stuck
in the door, genitals crushed by a boot (...) seventy years ago, almost forty years
before I was born, but somehow I knew it, recognized this feeling, deeper than fear:
as if you were tied to an operating table and a mad surgeon was bringing a scal-
pel over you.”!” However, this fear is defeated by the power of human unity, and
as a result, the colossal creative power of love comes out: “...inscriptions ‘Love

14 M. Kundera, The Tragedy of Central Europe [in:] Re: Thinking Europe: Thoughts on Europe:
Past, Present and Future, ed. by Yoeri Albrecht and Mathieu Segers, Amsterdam 2016, p. 195.

15 0. Zabuzhko, Fieldwork in Ukrainian Sex, trans. Halyna Hryn, Las Vegas 2011, p. 34.

16 M. Hirsch, The Generation of Post-memory [in:] Poetics Today, No. 29(1), 2008, p. 103.

17°0. 3a0yxko, Ambom ona Iycmasa [B:] 3abyxko O., [Ticnst TpeThOro I3BiHKA BXi J0 31U
3aboponsiethes. [loBicti Ta omosimanus, Kuis 2017, p. 342.
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will win!” appeared on the walls and cars, and it did win, who would have thought
that so much love lives in all of us, one has only to free oneself from fear, to break
through it like a dam, and love, which had been stifled for God knows how long,
measured in meager portions only for the closest ones, spilled out in all directions
like a luminous ocean, illuminating the darkest season.”!8

This all-pervading love carries such a charge of energy that after the revolution,
when passions have cooled down, it pulsates even in the photographs taken by the
protagonist on the Maidan and is felt even by an outsider, the foreigner Gustav.
Perhaps it is precisely because of this character’s distance from Ukrainian problems
that Zabuzhko empowers him to voice the idea of the positive potential of collec-
tive transgenerational fear: “There is no fear in our culture, Gustav says. No mem-
ory of fear (...) We are more susceptible to manipulation than you are, he explains.
We have no immunity. We cannot recognize the real threat.”!® In other words, we
can say that the collective paralyzing fear, repeatedly described by Zabuzhko, in
this story is first comprehended by the writer as a phenomenon of premediation,?
unconscious preparation of the community for future battles and trials.

The attitude to the emotion of fear of the protagonist of Oksana Zabuzhko’s
novel The Museum of Abandoned Secrets is also rooted in the past, and the ‘work’
of this emotion can also be considered as premediation. The protagonist, Daryna
Hoshchynska, gains readiness to resist the fear and not to obey the dictates of
the authorities, as a result of her reflection on her father’s experience of fighting
against the regime. Her father worked as an engineer on the construction of the
Palace “Ukraina”, which surpassed the Kremlin Palace of Congresses in Moscow
in its beauty, and therefore was ‘renovated,” which meant that it was oversimpli-
fied to the level of ‘a humble provincial movie theatre.” Daryna’s father spent his
life trying to get those responsible for the ‘renovation’ punished and to restore the
building to its original appearance. His struggle was not successful, and the years
of forced treatment in the psychiatric clinic killed him — so the Soviet regime seems
to have defeated him. But by trying to fight the regime and doing what he was most
afraid of, Daryna’s father set an example for his daughter of how to deal with fear
productively. The protagonist drew a parallel between her father’s attempts at a polit-
ical struggle and her own diving into the sea from a height in her teenage years.
After spending a whole day doing something she was terrified of, she eventually
overcame her fear.

Another notable feature of the work is the attitude of a former representative of
the punitive authorities, Bukhalov, to totalitarian fear. Having been brought up by

18 Ibidem, p. 349.

19 Ibidem, p. 351.

20 j.e., ‘schemata for new experience and its representation’ by the media that circulate in
a given society, according to: A. Erll, Remembering across Time, Space, and Cultures: Premediation,
Remediation and the “Indian Mutiny” [in:] Mediation, Remediation, and the Dynamics of Cultural
Memory, ed. by Astrid Erll and Ann Rigney, Berlin, New York 2009, p.111.
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the Soviet system, he sees fear as the pillar of statehood: “How can you live with-
out fear? Everything will fall apart — you can see how it is falling apart (...) The
whole state collapsed as soon as they stopped being scared.”?' Although, he notes
that a world without fear is exactly what he personally wanted for his daughter.

And finally, the work that testifies to the final victory of the Ukrainian nation over
fear (indelible, however, for the generation that grew up in the post-soviet Ukraine)
is the story No Entry to the Performance Hall after the Third Bell (2017), which
takes place already during the Russian-Ukrainian war. The protagonist of this work,
Olha, who was born and raised in the soviet and post-soviet Ukraine, constantly
experiences the fear associated with the war. In this novel, fear is also a background
theme, but here it is naturally linked to the threats of war.

Olga and her husband react with acute compassion to the events of the war, to the
deaths and suffering of people, but they are shown as a couple who are removed
from direct participation in the defense of the state, just good people who support
army, donate for its needs but, in fact, are afraid to plunge too deeply into the pain
of the present, to become part of it: “neither of them would have admitted it out loud
before, but amidst all the terrible, piercing news and rumors, and Olha’s sobs over
the photos of the dead, and the incessant, subcutaneous fear that was always there
(...), they were both secretly celebrating — celebrating that they had a daughter, not
a son: that no wave of mobilization, no matter how many more would come, would
ever, ever bring them a call to their home.”??

Representatives of the younger generation are shown in a completely different light
— Olga’s daughter Ulianka and her beloved Andrij, who went to war as a volunteer
and returned with an amputated hand. Eventually Olha feels happy and relieved to see
that this is a new generation of Ukrainians, unfamiliar with the burden of totalitar-
ian fear: “What they will never understand, and I will not explain to them, is what
it means to live in fear. To live with fear as if it were a family member. They don’t
have fear, these children, she thought with an unbearable, profitable tenderness —
somehow simultaneously about Ulianka and, in the background, through her, about
Andrij Nazarenko, and about some other invisible children, many, many who sud-
denly ceased to be children. When something frightens them, they do not run away,
they go towards it. They take their weapons and go to the front. They are not afraid
to live; and to die if they have to: they already know that this is also part of life.”?

It can be said that the overarching plot of the struggle of an individual and
the entire Ukrainian nation against totalitarian fear is resolved by the contempo-
rary moment. It is resolved by the realization that fear has been defeated. In The
Ukrainian Palimpsest, Oksana Zabuzhko draws a line under the centenary (or even

21 0. 3abyxxko, Myseit mokunyTux cexperis, Kuis 2010, p. 780.

22 0. 3a6yxxo O. ITicns TpeThoro A3BiHKa BXin 10 3amu 3a6oponserses [B:] 3abyxko O., ITicns
TPeThOro A3BiHKa BXin 10 3aiu 3aboponsieTses. [losicti Ta onoBinanus, Kuis 2017, p. 374.

2 Ibidem, p. 412.
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three hundred years, according to the logic of her essay The Longest Journey) efforts
of Ukrainians to gain full independence, both legal and inner: “That’s why I look
at the younger generation with joy and hope — they no longer have this sense of
inferiority, the need to apologize for who they are. Even if these young people are
deprived of the full consciousness of historical memory, they no longer have this
genetic fear of being Ukrainian. In contrast to what happened among my peers in
the 70s of the last century.”*

Having traced the development in Oksana Zabuzhko’s fiction of the overarching
plot of an individual’s struggle against the paralyzing fear of the totalitarian system,
we can conclude that this struggle ends in the victory of a free individual and a united
nation over the totalitarian past. The writer’s fictional world shows a gradual tran-
sition from the disharmonious state of inherited fear and despair to openness to the
future, faith in oneself based on ‘connectivity’ to the inexhaustible saving energy
of human communities — gender, family, nation. No wonder that in the final scene
of the novel The Museum of Abandoned Secrets, a future child’s image appears,
through which the connection of times is articulated, and Ulianka and Andrij in the
story No Entry to the Performance Hall after the Third Bell, despite the uncertainty
of wartime, decide to create a family.
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The author examines trends in Ukrainian emigration and local historiography, high-
lighting the evolving scholarly interpretations of the Union of Lublin (1569). It is pointed
out that both the so-called people’s and Soviet historiography interpreted the Act of July 1,
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to increased national, religious, and social oppression of the autochthonous Ruthenian popu-
lation of Kyiv, Volyn, and Podolia. It is emphasized that following Ukraine’s declaration of
independence, Ukrainian historians faced a long and complex path toward objectively pre-
senting the causes and nature of the Union of Lublin. The author examines the perspectives
of Ukrainian historians from the American continent, who were the first to attempt a balanced
assessment of events from the past centuries, as well as the complex transformations in
the views of historians in independent Ukraine. The article reaches a clear conclusion that
modern Ukrainian historiography is gradually embracing a thesis closer to historical reality —
acknowledging the voluntary participation of Ruthenian regional elites in the formation of
the Commonwealth of Both Nations. At the same time, attention is drawn to the complex
political, economic, and social transformations that occurred over more than two centuries
of the Polish-Lithuanian-Ruthenian federation, reshaping its multinational character. At
the same time, attention is drawn to the complex political, economic, and social changes
that took place during the more than two hundred years of history of the Polish-Lithu-
anian-Russian federation, which fundamentally transformed its multinational character.
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ABTOp cTarTi aHaji3ye TeHACHLIT B YKpalHChbKil eMirpaliiiiHiii Ta BITYM3HSHINM icTopiorpa-
¢bii, y Mexax sSIKHX 3MIHIOETBCS ITi/IX1]] HAyKOBIIB 710 TpakTyBaHHs JIro0miHChKOT yHii 1569 p.
YkazyeTbcs, 1110 5K ,,HApOJHHUIIbKA”, TaK 1 COBETChKA icTopiorpadis TpakTyBaiu AKT 1 JHITHS
1569 p. sik 3arapOaHHs YKPAiHCHKHUX 3€MeJNb MONBCHKOIO IIISIXTO0, IO HIOMTO MaJio MpH-
3BECTH JI0 TIOCHJICHHS HAI[IOHAJILHOTO, PENITTHHOTO i COI[IaIbHOTO THOOJICHHS aBTOXTOHHOTO
pycbkoro HacenenHst KuiBnmau, Bonuni # [Moniwis. [Tinkpecioerses, 1o micis mporoio-
IICHHSI HE3aJIOKHOCTI YKpaiHH IUISIX YKPATHCHKHUX 1CTOPHKIB 0 00’ €KTUBHOTO TIPE/ICTABICHHS
NpUYMH 1 Xapakrepy JIroOmiHChKOl yHIT OyB TPUBAJIMM 1 HEOAHO3HAYHUM. ABTOp aHaji3ye
MOIJISI/IN SIK TTPE/ICTaBHUKIB yKpaiHCBKOI icTopiorpadii 3 aMepuKaHChKOTO KOHTHHEHTY, SIKi
MePIIUMH 3pOOUITH CIIPOOY 3BaXKEHOT OIIHKHU MOii KiTbKACOTITITHROT JABHOCTI, TaK 1 CKJIA/IHI
MeTamopdo31 B MONIsIAX HA HUX ICTOPUKIB He3aJIeXHOI YKpaiHu. 31 3MICTy CTaTTi BUILINBAE
OJIHO3HAYHHI BUCHOBOK IPO TIOCTYIOBE YTBEP/PKEHHSI B Cy4acHii yKpaiHChKil icTopiorpadii
HaOJIMKEHOT JI0 iICTOPUYHOI peasbHOCTI T€3U MPO JTOOPOBUIBHY y4acTh PYChbKHX perioHallb-
HUX eniT y GopmyBanHi Peui [Tocionutoi JIBox Haponi. BomHouac 3Bepraerhes yBara Ha
CKJIJIHI MPOLIECH MOJTITHYHHX, EKOHOMIYHHMX 1 COI[IaJIbHUX 3MiH, 10 BiOYBaJIUCS MPOTIATOM
TIOHAJ| ABOXCOTJIITHBOT iCTOPIT MOJIBCHKO-TMTOBCHKO-PYCHKOI (besiepartii, ki TOKOPIHHO 3Mi-
HUIH ii OaraToHaI[IOHATILHUIA XapakKTep.

KurouoBi ciioBa: ,,HaponHuiipka” icTopuyHa 1IKOMNA, ,,JIep’KaBHHUIIbKA™ iICTOPUYHA IIIKOJIA,
COBETChKa icTopiorpadisi, emirpauiiiia icropiorpadis, ykpaincbka icropiorpadist, JlrooniHchka
yHist, Piu [Tocmonura Jgox Haponis, [lonbiia, JIutea, Pyck/Ykpaina

Tema crinbHOI ciaamyay AaBHBO1 Peui [locmonuToi B ykpaiHCBbKOMY HayKOBOMY
CepeloBUIIIl TOHEIaBHA IUPOKO He oOroBoproBajiacs. Ha nie Oyno kinbka mpu4uH.
[epenocim, Ha nymKy npod. Harami SlkoBeHKo, ToMiHyBasia TpauLlisi HAPOTHULBKOT
HIKOJIM, y LEHTPi ICTOPHYHOTO HapaTHUBY SIKOT OYIU ,,iHTEpeCH TPYIOBOTO Hapomy”,
a He TpaBTIuXx eiT. OJHUM 13 OCHOBOIIOJIOKHUKIB ITi€] KON OyB BiOMUH ,,XJTO-
roman”, mipodecop KuiBchkoro yriBepcureTy Bomoammup AHTOHOBHY, SKHA, 3a
cnoBamu B’suecnaBa JIMmuHCBKOTO, ,,CIIOBOM 1 JiIoM™ CTBEpAXKYyBaB HOBY HaIlio-
HaJIbHY He3aJIeKHICTh YKpainu Bix [lonbini Ta BU3BOMAB YKPaiHCHKY iHTENIT€HIIIO
3-IIi] IOJIBCHKUX BILIMBIB'.

Konmemnmii AHTOHOBHYA pO3BHHYB HOTO Y4eHb — HAWBWAATHIIINI yKpaTHCHKUI
ictopuk kinng XIX — mepmoi nomoBuan XX c1. Muxaiino ['pymeBcekuid. Y cBoiit
(dhysnamenTanbHilt Icmopii Ykpainu-Pycu BiH TiEicaB, M0 9ac, KOJW 3€MJTi KOJHII-
Hb0oi KuiBchkoi Ta ['anmmpko-BommHchkoi Pyci Hamesxkann 1o Benmukoro kHs3iBcTBa
JIutoBCBHKOTO, OYB MEPiOOM iICHYBaHHS AEPKaBH ,,011bIIIe PYyCHKOI, K JTUTOBCHKOI .
Ha mpotuBary oMy poku icHyBaHHSI HOJICHKO-TUTOBCHKOI JepxaBH, ToOTO Peui
IMocnonutoi O60x Hapogmie, Ha #oro aymky, Oymu mnst Pyci/Ykpainu ,,pexxumom
MTOHEBOJICHHS ", Oe3MepepBHUM MPOIECOM ,,3aKPIITOIIEHHST YKPaiHCHKOTO HapOIy
HapOIHOCTI TOJNBCHKIN HE TITBKU B cepi KyIbTypHil ab0 MONITHYHIN, ane TaKox

! B. IlpasoGepexens [B. K. Jlunuucekuii], 3a wo mu nosunni osxysamu Bonodumupy Anmo-
nosuyy [B:] Cun Vrpainu, Kui 1997, 1. 1, c. 104.
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CYCHiJIbHIN Ta eKOHOMIYHiH, MOBEPTAaHHs YKPATHCHKOI JIIOMHOCTH B HAPOIHICTH CIy-
’KeOHY, MiUIAHCHKY, EKCILIOATOBaHy 2.,

YV npuHIHATII HeMa€ TiICTaB CyMHIBaTHC, IO caMe HayKOBHUi aBTopuTeT Muxaiina
I'py11eBCHKOrO CIPUYMHUBCS 10 TOTO, L0 y MPALIX MaiKe BCIX YKPaiHCHKHX 1CTO-
pukiB XX cT. maHyBano oqHOOOKe i TeHJeHIiliHe TpakTyBaHHA JIFOOMiHCHKOI YHil
Ta cnaguHy 1aBHboi Peui ITocromutoi’. e cTocyeThes mpaib He JMIIE ,,HApOJI-
HUKIB”, a i MpeJCcTaBHUKIB AepkaBHUIBKOI mkomu (JImurpa Jopomrenka, Haramnii
[NonoHcrkoi-Bacuienko Ta iH.). Bpaxae i Te, 1110 NpeACTaBHUKU PaIsHCHKOI 1CTO-
piorpadii mpakTHIHO 6€3 3MiH BHKOPHCTOBYBAIHM CHOpMYIboBaHI [pyIeBChEKUM
OIIiHKH, SIKi OYOPHIOBAJIN TIOJBCHKO-IMTOBCHKY (heeparlito. [3 3po3yMinnx mpuanH
palIsHCBKI IICEBI0ICTOPUKHY He adilryBaiy JpKepena cBoix AyMok. Hacnpasai BoHn
3poOUIN €AKMHY 3MiHY: 3 1I€OJIOTTYHUX MipKYBaHb 3arOCTPUIIHN i 03 TOr0 HeraTUBHY
owiHKy [pylIeBcbKOT0, CTBEPIHKYIOUH, IO akT 1 numHs 1569 p. neritumisysas ,,M0b-
CBbKE 3aBOIOBAaHHA™ YKPAlHCHKHX 3€MENb i ,,lIOHEBOJIEHHS’ KOPIHHOTO HaCeNleHHs .

2 Iur. 3a: H. fxoBenko, Kozo ma sax inwye Muxaiino I pywescokuil 6 ,, Icmopii Yrpainu-Pycu”
[B:] Obpas3 inwoeo 6 cycionix icmopisx: migu, cmepeomunu, Haykosi inmepnpemayii. Mamepianu
Misicnap. nayk. xoug., m. Kuis, 15-16 epyona 2005 p., Kuis 2008, c. 95-96.

3 Tlpo ynepemkenicts migxomy [pymiescskoro 10 yHii 1659 p. i craHOBHINA PYCHKHX 3€MENb
y ckimani Peui [Toconmuroi cBimunTh, 30KpeMa, Toi (akT, mo OLTBII paHHI BaXITHBI A YKpaiHCBKOT
icropiorpadii icTopu4Hi TpakTaTy, AK-0T Icmopia Pycie 1 Knueu 6ymms ykpaincvkozo Hapody, TONABaIA
30BCIM iHIII OLIHKY YHIl Ta 11 HachinkiB. B Icmopii Pycié miaKpecIroeThes: Z0OPOBIIBHHUN XapakTep
JIroGninchKol yHil, CO03Y ,,BIIBHUX 3 BUIBHUMH, PIBHHX 3 PIBHUMH”, @ TaKOXK (DaKT MiATBEPHKSHHS
,,Ha BIKH Bi4Hi” HOJBCEKUMHU KOPOJISIMH IIPaB, BOJBHOCTEH 1 IIPUBLIEIB U BCHOTO PYCHKOTO HAPOY,
9Kl Oynn 3 HUMH crioKOHBIKY”. JIuB.: Icmopis Pycis, nep. 1. [lpada, Bctym. ct. B. IlleBuyka, Kuis
1991, c. 58-59, 67. A Muxkona Kocromapos y Kuueax 6ymms... TACaB y AyCi pOMaHTH3MY IEpHIO]
nonoBuHu XIX cr.: ,,Ykpaina i [lonpma 3muuncs, Sk cecTpa 3 CeCTpPOIO, K OOMH CJIOB’SHCHKUH
HapoA 3 iHIIMM CJIOB’STHCHKUM HapoJOM HEPO3PUBHO, XOU i B HEOIHOPiJHOMY TBOpiHHI...”, IUB.:
M. 1. Kocromapos, ,, 3axon boowcuti” (Knuea 6ymms ykpaincokoeo napoody), Kuis 1991, c. 24. Vrim,
TEHJICHIIHHICTh OIIHOK [pyIIEBCHKOTO MOXKHA IOSICHUTH, OCKUIBKHM B LIEHTPi CBOTO iCTOPUYHOTO
HapaTHBy BiH CTaBUB ,,iHTEPECH TPYZOBOTO Hapomy”. A TOH, 31 CBOro OOKY, CTAHOBJIAYH OCHOBHY
Macy HaceJIeHHS NUISXETCHKOi JIepikKaBH, HE 30BCIM BidyBaB ceOe YaCTHHOIO i€l JepikaBu TOMY, IO
3ae0inpinoro OyB mo30aBiaeHUi qocTaTtHiX abo i y3arami Oynb-sIKHX TPOMAASHCHKHX IIPAB.

4 H. Binoye, Jlioonincvka yuia 1659 p.: icmopiozpagiuni noaiaou ma inmepnpemayii (0o 440-piuus
Jliobnincwkoi yuii) [B:] ,,Ykpaincbkuii ictopuunuii xxypran”, Ne 1, 2010, c. 67—69. UncneHHi npukiaimn
000B’3K0BOi HETaTHBHOI OLIHKY IPUPOAN 1 HachigkiB JIroOmiHCHKOI yHIT MOXKHA 3HAWTH y Ipamsx
BIZIOMOTO yKpaiHCBKOTO ¥ pamsHChKOTO icTopuka IBana Kpum’skeBuda. ¥ #oro moHorpadii bocdan
XmenvHuyvkuti autaemo: ,,Jlo ckmamy Peui IlocnmonmToi yBiHIIIM HACHIBHO BKITIOUEHI YKpalHCHKI
3emini: 3 XIV cromitts — [Nannuuna 3 XonmmuHoro 1 yactuHoro Iloximst, micns JlroOmincskoi yHii
1659 poky — Bonunceke, bpaiuiaBebke i KuiBcbke BoeBoacTBa, 3 mouarky XVII cromiTrs Takox
UYepHIriBcbke BOEBOJCTBO |...] 3aXOIUICHHIO YKpPalHCBKUX 3€Melb CIIpHsIa 3paJHHIbKA MOJITHKA
MicueBux (eopaiis, sKi pa3oM 3 MOJBCHKUMH NMaHAMU HParHyiId HPHIYIIUTH O0pOTHOY HApOIHHX
Mac npoTH (peomarbHOro THITY [...] TakuM YMHOM, MOJIBCHKO-IIIAXETCHKE NMAHyBAaHHS 1 COIialbHa
eKCIUTyarallisl Ha X 3eMJIsIX Oyia TiCHO TIOB’s3aHa 3 HAI[lOHAJIFHUM THiTOM. BomHowac meit THIT —
i eonmanpHUil, 1 HaLlIOHATBHUN — CENSHCTBA, MICHKOI OITHOTH Ta KO3aIbKOI 4epHi B YKpaiHi OyB
YKOPCTOKIIINM, HK Ha MOJbChKUX 3eMisix”. J{us.: 1. Kpun’skeBuu, boeoan Xmwenvnuyvkuil, 2-re BU.,
Bump. i gom., JIeiB 1990, c. 14-15.
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JoHenaBHa 11e Masio BUpILIaJbHUH BIUIMB HA TPaKTyBaHHS xapakTepy JIroOmiHChKOT
VHii YKpaiHCBKHMU BYEHHUMHU-ICTOPUKAMH, TIPO 1110 OyJ/ie MOBa HIDKYE.

1.1. Ha emirpamii

Haii6inbi 06’ exTuBHO Xapaktep JItoOmiHCHKO1 YHIi OLIHIOBa M YKpaiHCBKI iCTO-
PYIKH 3 TIOMIPKOBAaHHUX EMITPaHTCHKHX K11y KpaiHax 3axoxy. [lle 8 1973 p. y posmnoriit
rmocTKoH(epeHIiiHIi cTarTi 11e 3poouB Spocnas [leneHchkui, HA TOI Yac mpode-
cop VuiBepcurery AiioBu>. Yepes pik 1s crarts Oy/a HaIPyKOBaHA B MOJBCHKOMY
HayKoBoMy 4vaconuci Iemopuunuii oenso (Przeglgd Historyczny)®. TleneHCbKuiA,
YKpalHChKUI 1cTOpUK, SIKMi HapoauBcs y Bapmasi 1929 poky, aeTanbHO mpoaHa-
Ji3yBaB MPUYMHM, TIPABOBI 3acajiy, BHYTPIlIHI Ta 30BHIIIHI 00CTaBUHH YKJIaJCHHS
JIroOminchkoi yHii. BiH 01HO3HAYHO CTBEPKYBaB, 10 PYChKi MarHaTy, a TUM OLIbIIIe
LUISIXTA, HE BUCTYIIAJIM IIPOTH iHKopnopauii. HaBnaku, BoHn ciipusiny i 3 omisigy Ha
OBl TIPUBAOIMBICTE CYCHUTBHO-TIOMITHYHOTO YcTpoto Kopomiersa Ilombcbkoro.
[lle omHi€r0 NPUUMHOIO 1IOTO, HA AyMKY IleneHcpkoro, Oyio ixHe OaxaHHs 00’€n-
HATH BCi PYChKi 3eMIIi B ,,paMKaX €IMHOTO CYCIIBHO-TIONITUYHOTO Opraizmy’”’.

He ocranHio posb BiirpaBaia Takox Hafdis pyChKHX MarHaTiB Ha 3100y TTs Oilb-
1101 Baru Ta MPECTHKY, 03asK OTPUMAaHHS HUMH KOPOHHHX ITOCA]] MiIHOCKIIO TX 110
mabsx ,,cycrinpHo-noniTnanoi kap epr’”®. KpiM mporo, migkpecmoe IleneHncpkui,
Ha TOW 4Yac

He Oyno iHmoro BuOOpY, a iHKOpmopauis Oyna HaWKpamuM pilleH-
HSIM JUTS CYCITUTBHUX €JNIT YKpailHChKUX 3eMellb. Y TPUMYBATH 1li 3eMITi
y ckiazi JInToBChKoOi AepkaBy, MiKHAPOIHE 3HAYEHHS SIKOT TOZ1 BITaJIo
1 3pOCITH BHYTPIIIHI CYTIEPEIHOCTI, Maimi OyJI0 HEMOXIIHBO. PearbHIM
HaToMicTh OyB nuIIe BUOip Mixk sireioHchKoro [ombeto Ta Mockgoto.
[lepiia npononyBana BiIKpUTIIINI Aep>KaBHUM yCTpiid, 3 0OMEKEHOIO

5 Nus.: J. Pelenski, The Incorporation of the Ukrainian Lands of Old Rus’ into Crown Poland
(1569): Socio-material Interest and Ideology — A Reexamination [in:] American Contributions
to the Seventh International Congress of Slavicists (Warsaw, 21-27 August 1973), vol. 11I: History.
The Hauge, Paris 1973, p. 19-52.

¢ Ius.: J. Pelenski, Inkorporacja ukrainskich ziem dawnej Rusi do Korony w 1569 roku: ideologia
i korzysci — proba nowego spojrzenia [w:] ,,Przeglad Historyczny”, nr 65, t. 2, 1974, s. 243-262.

7 51. TleneHCHKUM MiAKPECTIOE, IO KOPOJIb i CeliM 0€3 CIpOTHBY NPUMHAIM BUMOTH KHS3IB
Onexcanapa Yapropuiicekoro, Koctssutrna Octpo3bkoro, bornana Kopeupbkoro, Kocrssutina Bumi-
HeBenbKoro i Pomana CaHrymika o0 iXHiX pesiridHuX/IpaBOCIaBHUX MPaB Ta BU3HAHHS PYCBHKOI
MOBH 0(]iNiifHOIO0, III0 MOXKE CBIMYHUTH NP0 NEBHI HaiOHANBHI aKIEHTH. AJe Ii pyChKi KHA31 He
BUMAaraju BH3HaHHS Pyci TperiMm wieHoOM (emepaTHBHOI AepykaBd, y 3B’SI3Ky 3 UMM TOAi He Oyna
peanizoBana TpianicTuyna KoHuemnis SAremnoncekoi yHii (J. Pelenski, Inkorporacja ukrainskich ziem
dawnej Rusi do Korony..., Op. cit., s. 259).

8 Ibidem.
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KOPOJIIBCHKOIO BJIaJI010, TApaHTOBAaHUMU MpaBaMU, IPUBLICSIMH Ta CTa-
HOBHMH BOJILHOCTSIMH, NEPCHEKTHBAMHU PEIITriiHOT TOJEPaHTHOCTI,
a KpiM TOTO — TIPHUBA0JINBY MOJEIh PEHECAHCHOI KyJIBTypH. 3 1HITIOTO
Ooky Oyma feprkaBa, SKOI0 aBTOPUTAPHO NpaBUB TUPaH [BaH I po3HwMit,
110 JIYIIUB 1i TEPOPOM ONPUYHUHK’.

[Menencekuii miacymonye: ,,OTxe, BUOIp mpaBuTesst OyB IJIs1 YKPATHCHKUX BOE-
BOJICTB CIIPABOIO CaMO COOOI0 3PO3YMLJIOI0 1 CIIOHYKaB MarHaTepiro LUX 3eMeb
IITyKaTH, SIK Tpo 1ie ckazaB Koctssatua OCTpOo3bKuii, J0OpOTo MOPO3yMIHHS 3 TTOJSI-
KaMH. 3 TOro4acHOi TOUKH 30pY L€ PILIEHHS 34aBajiocs pealiCTUYHIM, BUBAXKECHHM,
a omke, myapum”'0,

Hactynaum BHCI0BHBCS icTopuk-eceicT 3 YHiBepcutety Anpoepti [Ban JIncsk-
Pynmauipkuii. B ocHOBY cBO€ET cTaTTi Mpo yKpaiHCHKO-TIONIBCHKI BiJTHOCHHH BIPOIOBXK
TUCSYOJITHBOT icTOpil BiH — 5K 1 [leJeHChKUH — MOKIIAB JIOMIOBi/b, BUTOJIOLICHY
i 9ac HayKoBOI KoH(epeHiii B YHiBepcuteri Makmacrepa (I'amineron, Kanama)
y 1977 p.!! Jlucsax-Pymaunpkuii migkpeciroe, 1mo JIFoOTiHChKA YHIsL cTana Bak-
nuBolo mogiero B ictopii LlenTpansHo-CxigHol €Bponu i Mana BeIMKHH BIUIUB
Ha ICTOpUYHI JOJNi IIOHAaWMEHIEe YOTUPHOX HAPOMIB: IMOJSAKIB, JUTOBLIB, yKpa-
iHIiB Ta OimopyciB. BiH Takox BH3Hae, 0 BOHA mpuHecna Pyci/Ykpaidi ,,Jeski
He3arnepeyHi Buroau”. BiTHOCHB 10 HUX TEPUTOPIaJIbHY €IHICTh 3aXiJHUX, IICH-
TPaJBHUX 1 CXITHUX YKPAlHCHKUX 3€MeJlb, OUYTTA O0€3MEKH, a TAKOXK IOIMINPEHHS
3axiJHOTO KyJIBTYPHO-IIMBiMi3amiifHOTO BIUIMBY Ha Bce [IpaBoOepexoks (1 HaBiTh
JliBoOepexokst). BiH Takok miaKpecioBaB, 10 3TigHO 3 3acagamu JIroOmiHCHKOT
yHii yKpalHChKa IUIAXTa OTpUMasa Taki caMi Mpasa, 0 i MOJIbChKa, a B Peiriii-
Hux nutaHHsx Piu [TocnonuTa Oyna ofHi€ro 3 HAHTOIEPAHTHIIINX €BPOMEHCHKUX
JiepKaB, Mo3asK y Hiil He OyJlo AMCKpUMIHAIIT ,,rpoMaJIsiH’ MPaBOCIABHOTO 1 IIPO-
TECTAHTCHKOTO BIPOCIIOBiaHb 2.

9 Ibidem. Yepes miB poky micns yknagaeHas JIo6mincekoi yHii (cidens 1570 p.) MOCKOBCHKHiA
uap IBan I'po3nwmii crurorapyBaB Micto HoBropoa, BupisaBmu Kinbka (a TO i KibKaHAALATh) THCAY
fioro memikanuiB. [IpuunHoro Oyna ,,3pama” apxuenuckona IlimeHa i fioro oToueHHs, siki HIOUTO
XoTinu nepeiitu y migganctBo Pedi ITocmonnTol (kopons CurismyHna ABrycra). Y He MEHII JKOp-
cTokuit crioci6 IBan ['po3Huit 3HuIMB OibIIiCTh HaceneHHs Tepi Ta [IckoBa, muB.: b. ®nops, Hean
I'posnuuii, Mocksa 2009, c. 135-141.

10 J. Pelenski, Inkorporacja ukrainskich ziem dawnej Rusi do Korony..., Op. cit., s. 260. 3ragani
BUILIE TpariuHi moxii, mo BigOyBanucs y MOCKOBCHKOMY IIAPCTBI, )KEPTBAMH SKUX CTaio Oararo mpea-
CTaBHHKIB BHILIOTO JyXOBEHCTBA, OOSPCTBA i KyIENTBa, JIMIIE MiATBEPANIN IPABUIBHICTH BUOOPY,
sIKUi 3poOuy y JIroOniHi MarHaty i nUISIXTa PYCHKHUX 3€Melb.

W TMus.: 1. L. Rydnytsky, Polish-Ukrainian Relations: The Burden of History [in:] Poland
and Ukraine: Past and Present, ed. Peter J. Potichnyj, Canadian Institute of Ukrainian Studies,
Edmonton—Toronto 1980, p. 49—76. IloBHmii mepeknaa ykpaiHCbkor0 MOBo: . JIncsk-Pynauis-
kuid, [lonbcovro-yrpaincoki 3aemunu: mazap icmopii [B:] Idem, Icmopuuni ece, Kuis 1994, 1. 1,
c. 83-110.

12 1. JIucax-Pyauuupkuii, ITornbcoko-ykpaincoki esacmunu, Op. cit., c. 86-87.
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Bonnouac, Ha Bigminy Bin [lenencekoro, y Jlucska-Pyaauiibkoro cam mporiec
yKiIaaeHHs yHil B JIFoOMiHI HE € mpeaMeToM IUO0KOro aHaiizy. BinTak BiH He mij-
KpECITIoe, M0 IHKOPIOpaIlis ,,yKpaiHChKUX~ BO€BOACTB 10 Kopouu Oyma de facto
J0OpOBIIEHOIO. BiH TakoX MpakTUYHO MOBYUTH MPO HEOTHO3HAYHMIL, aJle B OCHOB-
HOMY ITO3UTHBHUI XapaKTep MUISXETChKOI IeMOKpaTii (BKIIFOYHO 3 BHOOPAMH KOPOJIIB),
HE3aJIeKHI Cyau 3 0ilifiHOI0 PyCchKOIO/yKpaiHCHKOI MOBOIO, MOLITaHYBaHHS MPaBa
BJIACHOCTI ToIo. Lle Mano Benuke 3HAYCHHS ISl PyChKUX 3eMedlb, sIKi y ckiaai Peui
[MocmonuToi He TiBKU 30eperin, a i PO3BUHY/IM AeMOKpaTHuHI Tpaauilii KuiBchkoi
ta [amumpro-BomuHcbkoi Pyci, siki Oyimu TOBHICTIO BiICYTHI y cucTeMi MOCKOBCHKOTO
napcrtBa, a 3romoM i immepii PomanoBux. Hatomicte Jlucsk-Pynaunpkuii Haromo-
nrye Ha (hopMaibHIN BiICYTHOCTI TPETHOTO — PYCHKOTO — KOMIIOHEHTa [loibchKo-
JIuTOBCBHKOI AepiKaBH, yBaXKarouM, 10 came el (akT MaB (aTanbHUI BIUIMB Ha
nopanbiry oo Peui ITocnonuroi O6ox Hapouis!>.

Tpanuuii ykpaincbkoi emirpariiinoi ictopiorpadii Ha aMepUKaHCHKOMY KOHTH-
HeHTI HUHI po3BuBae Cepriii [1noxii — 3HaHWH icTOpuK, podecop I'apBapachkoro
yHIBEpCHUTETY 1 AupeKTop [ 'apBap/iCHKOTO IHCTUTYTY YKpaiHCHKUX CTY/iH, aBTOp YuC-
JICHHUX KHHT 3 icTopii YKpaiHM aHIIIHCBKOIO Ta YKPaiHCBKOIO MOBaMH. Y NESKHX
i3 HUX BiH TaKOX TOBOPHUTH NP0 MPUYMHH, Iepedir Ta Hacmigkyu JI1oOmiHChKO1 yHii.
Bapro 3rapary, mo [Tnoxiit JocuTh KPUTHYHO i peaiCTUYHO OLIHIOE PO3BUTOK MO,
10 BiAOyBaMCs MICHs AeMapIly JIMTOBChKUX KHs3IB y JItoOmini. [Ipueananus mo
Koponu ITigsmmst, Bonmni, Kuiemyau ta [omimist BiH (i3 HETPUXOBAHOIO 1POHIEI0)
Ha3WBa€ ,,MHPHOIO arpeciero” 3 O0oky IlompImi. A miaCyMOBYIOUH, CTBEPIIKYE, IO
JUTOBCHKI apUCTOKPATH MOIVIM B Till CUTYyAIlii JIHIIIE MTOKIPHO MPUIHATH HOBI peatii,

13" Ibidem, c. 87. Ilpu 11bOMy BiH IIUTYE BiZIOMOTO I0pHCTa Ta eceicta Eprenitoma CrapueBCbKoro,
kil nucas: ,,HeonHopasoso yHiro [loabnii 3 JInTBOIO Ha3MBaiM MalCTEPHUM XOJIOM HOJIBCBKHX
MarHariB Ha MOJITHYHIN IIaxiBHUIN. Tak BOHO ¥ Oyno Hacmpasii... | Bce % HACHIIKH IOTO Mai-
CTEPHOI0 XOAy BUSBMINCS B MaiOytHboMy s ITombmii karactpodiuanmu. OTpUMaBIIH JETKHI
JOCTYII IO BEJNYE3HUX TEPUTOPIil Ha PyCHKOMY Ta JIMTOBCHKOMY cX0i, [ToJIbIia MOCTynoBO 3aHex0ana
BJIACHI €THIYHI KOP/OHU... 1 CBOE HEUHCIICHHE HACENICHHS, & TAKOXK BCIO CBOIO HALlIOHANBHY CHEPTiI0
crpsiMyBasia Ha HoBonpuabani Tepuropii. Sxuio [Tonbima sk gepxaa Hanpukidoi XIV ct. Habpana
CHJIM, TO TOJBCBKICTh SIK Taka Iovaja po3MHBATHCS Ha PYyCBKOMY CXOni, 3HMKIA y piniil Cinesii,
a Ha BJIACHMX JIABHIX TepeHax Iovasa BECTH aHeMiuHe 1 He30pOBe JKHUTTA [...] SIKio yHist 3 JIMTBOO
BusiBIacs Ut [lombIni B KiHIIEBOMY ITiICYMKY 3TyOHOIO, TO HEIOJIKH I[bOTO COI03Y IOTTHOMIOBAIIACS
TUM, Yy KU criocid s yHis 3aiiicaroBanacst y XVI-XVII cr. JlocuTh 3ragatu Juie BUTy9eHHS
B XVI cr. Bonuni, [oxpinns ta Yipainu (KuiBnman) 31 cknagy Benmxoro xas3iBcTBa JInTOBCHEKOTO
1 BKIIFOUEHHS iX 70 CKJIaxy Masomnomblili; 3arpoBaKeHHs IEPKOBHOT YHIT y ()opMi CTBOPEHHSI SIKOTOCh
HETMOBHOTO, HEMOBOW HIDKYOTO PIBHS CENISTHCHKO-PYCBKOTO KaTOJMIM3MY; HACTYIHY (aTalbHy HOTITHKY
TIPUKOPIOHHUX TEPUTOPIil — MOJIITHKY KpeciB 1 6araTo iHIIMX XMOHUX KPOKIB, y IKUX HEe Oylo i gyxy
Bix mepBicHoi yHil. [Ipocte npuennanns Bomuwi, [Mogimis Ta Yipaiaun no Kopornu B XVI ct. [...]
1 HeHaTaHHs YKpaiHi aBTOHOMIT, X049 O Ha 3pa30K JUTOBCHKOI, IIPSMO BEJIO 10 TPAKTYBAaHHA YKpaiHH
JMIIE SIK TePeHy IUId 30araueHHs NULIXTH, a TOJIOBHE — MOXKHOBIAAMUIB [...] IIpuiima xo3aqunHa.
VYV 6opots0i 3 HErO POOMITHCS MOMIJIKA 32 MOMHJIKOKO...”, muB.: E. Starczewski, Widma przesziosci.
Szkice historyczne, Warszawa i in. 1929, s. 14-16.
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00 B pasi crpoTuBy 3a3HaMM O ille JOMIKYIbHIIMX BTpar'. B iHuiii cBoii mpaii —
Tloxoooicennst cnog sincokux napoois (The Origins of the Slavic Nations) — Tlnoxii
Ha3uBae yHiI0 1569 poky , I0OMHCEKAM «IMOTIIMHAHHIMY» Bennmkoro KHsA3iBCTBA”
1 CKeNTUYHO OIliHIOE TBepKkeHHs Timoti CHaiinepa mpo te, mo JIroOmiHchKa yHis
Moxe OyTH BiANPABHOIO TOYKOKO ISl PO3AYMIB IpO HamioHanbHi ictopii [lombi,
Jluteu, Binopyci, Ykpainu Ta i Tiei x Pocii. [lnoxiii Takok cTaBUTh MiJ CyMHIiB
ICHYBaHHS €MHOI MOJIIETHIYHOI Ta MYJIBTHKYIBTYPHOI IUIIXETCHKOI Hallil, ska, Ha
nyMKy CHaiiniepa, HiOUTO BiHUKIA Ha TepuTopii Peui [TocmonuToi micnst JIFoOGmiHChKOT
yHii. [[poMy cymiepedars, cTBepmKye ILToxii, Bimomi GakTy ygacTi MIIIXTH, KO3aIlTBa
i MemKaHIiB MicT y popMyBaHHI CyTO pychKoi imeHTraHocTi!®. BoxHowac ciij cka-
3aTy, 10 HapatuB [10Xist He € MPOCTUM TTOBTOPEHHSIM OCHOBHUX Te3 [ pyIieBchKoro
uyn Jlucsika-Pynauiipkoro, 60 GpakTHYHO IPYHTYETHCS Ha JABHIIIMX JOCIIHKEHHIX
fO3eda A. Teposcbkoro i Hosimmx — JleiiBina Antoena, ®penka E. Cucuna, [leliBina
Opuxka, Tepecu XundeBchkoi-I enHenb, Mupocnasa Uexa, Harami SkoBeHko Ta iHIIKX.
A TOMY € OpPHTIHAJLHUM 1 BOXJIUBUM TOJIOCOM B YKPAaiHCBHKO-TIONBCHKIN JUCKYCii
SK TIp0 BUHHUKHEHHS AaBHBOI Peui Ilocmonmroi, Tak i mpo momto Pyci/Ykpaiau ta
il HAPOIY Y CKJIai TOJIbCHKO-TUTOBCHKOI (emepartii'®.

2.1. Ha ykpaiHCbKHX TepeHax

Macmtabu BIDIMBY TOTIISAIB 3rajlaHUX BUIE eMirpamiifHuX aBTopiB — IBana
Jlucsixka-Pynauupkoro ta SIpocnasa [leneHcbkoro — Ha Cy4acHy YKpaiHCBKY iCTOpio-
rpadiro Hapa3i BaXKKO CIIOBHA OLIHUTH. AJe 3 BEJIMKOIO HMOBIPHICTIO MOXKHA CTBEp-
JUKYBaTH, IO OIS PEICTaBHUKIB OCTPaASHCHKOI ICTOPUYHOI HayKH B YKpaiHi,
ne Big kiHng 1980-x pokiB noMmiHyBaB HayKOBHil aBTOpuTET |pymieBchkoro (Taly
Ha ¥oro mpaii Oyio de facto 3HATO BXKE B Iepio TOpOAYOBCHKOT ,,IEPECTPOIKN”),
€ OMMKYMMHU JI0 3HAYHO CTPUMAHIIIOro cTaBiieHHs o JIroOmiHckKoi yHIT 1569 p.
Jlucsika-Pynaunpkoro!’. Bennke 3Ha4eHHs ISl TOMIKPEHHS B YKPAiHCHKOMY iCTO-

14 C. Inoxi#t, bpama €sponu. Icmopis Ykpainu 6i0 cKighcokux 60€H 00 He3aneicHocmi, BUI.
3-te, Xapkis 2019, c. 102.

15 C. Inoxiit, IToxooacenns cnos ancvkux nayii. JJomodepni ioenmuunocmi 6 Yxpaini, Pocii ma
binopyci, aBTOpU30BaHUIA IIep. 3 aHIN., BUA. 3-T€, Iepent. i Bump., Kuis 2017, c. 177-178, 182-185.

16 [bidem, c. 184—185.

17" Ileranprime npo ne mus.: H. Binoyc, Op. cit., ¢. 71-72. Ouinka JIlo6miHceKO1 yHii B 3aranbHii
icropii ITonbIni aBTOpCcTBa BiTOMUX JbBIBChKHX yueHHX Muxoin Kpukyna i Jleonina 3amikinbHsaka
MaJio YuM BiJpi3HIETHCS BiJ TPaJuLiitHOI pagsHCBKOI: ,,[epuTopialbHO i 32 HaceNieHHsIM Y Hill [Peui
IMocnomnwuriit. — 5. I"] nepesaxano [1onbchke KOPONIBCTBO 3aBASKHU IPHETHAHHIO IO HHOTO YOTHPHOX
pycekuX BoeBoACTB. Lle 3a0e3nedyBaino y Pedi [Tocronuriii moniTiaHy # ekoHOMIdHY nepeBary Kopomw,
a B JIepKaBHO-TIONITHYHOMY BiIHOLIEHHI — IepeBary MmojbChKOi IIUIAXTH |...] YHIS HE CTBOpHIIA YMOB
IUIs pIBHONPABHOTO CIIBICHYBAaHHS HApOAiB, KYJABTYD 1 pelirid. YHacmigoK yKIaJeHHs YHii yKpaiHCBKi
3eMJIi CTalld TePEeHOM EKOHOMIYHOI ekcraHcii monbehkux (eomanis” (JI. 3amkineusk, M. KpukyH,
Iemopis Honvwi. Bio natioasuiwux yacie 0o nawux ouig, JIeeiB 2002, c. 122). ba 6inbIue, cyyacHi
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PUYHOMY CepeIOBHIII NONIAAIB icToprka 3 KaHaay maB mepekian i BUIAHHS HOTo
HAMBAXIMBIIIKX [Palb YKPATHCHKO MOBOK'S. THM uyacoM 3rajaHa BHIIE CTaTTs
[lenencpkoro m0cCi AOCTyNHA JIMIIE AHDIIHCHKOIO Ta IOJBCHKOIO MOBAMH, @ TOMY
BiloMa mepeBaxHO 0OMexkeHoMy Koy (daxisuis'®. Tox y 1990-x pokax i Ha moyarky
XXI cr. guckycia npo micue JlrobniHcbkoi yHii B ictopii Ykpainu posBuBamacs
JOCHUTD TOBUIBHO.

KinpkaHamusaTe poKiB TOMY IMPO PYChKY LUIAXTY, il pPOJib y IMeperoBopax
y JIroOmiHi i, BIAMOBITHO, PO BIUTUB YHIi Ha CyCIUILHO-TIONITUYHE KHUTTS yKpaiH-
CBKHX 3eMelTb Big 1569 10 1648 poky MoxkHa OyJ10 TOBiMATHCS JIHIIE Bi JOCITHAII
3 Kueso-MormsHebkoi akanemii pod. Harani Skosenko?. Ha Binminy Bix mepe-
Ba)KHOT OLIBIIIOCTI YKPAaiHCHKUX iCTOPHKIB, BOHA BBaXKae, 1Mo de jure JIroOmiHChKa
yHis Oyna ,,SKHaHOLIbII MapiaMeHTapHUM akToM”. ToMy TBEpIDKEHHS Mpo Te, L0
VHisl cTajia MiJCTaBOI0 JUIsl ,,3arapOaHHs yKpaiHChKHUX 3eMenb” KopoHoro, He Bin-
MOB1IAIOTh JiHCHOCTI. BoHA TakoX CTBEpIKYE, IO ,,icTopiorpadiunuit Mid mpo
TOTATBHUHN, KOJIOHI3AIIHIIH ITOX1]] ITOTBCHKOTO €THIYHOTO €JIEMEHTY B YKpaiHy |...]
BUSIBUBCSI IOMHJIKOIO, IPUYMHOIO SIKOi OyJI0O MOBEPXOBE AOCHIIKCHHS POJOBOAIB

YKpaiHCBKi ICTOPUKH y CBOIX HpAaIsIX HaBOAATH OIIHKH JII0OMIHCHKOI yHIi, HEeKPUTHIHO 3aI03U-
YeHi 3 paasHCBKOi ictopiorpadii: ,,[lpuennanus Bonuni, Kuismmau i BpammaBoman no Ilomemmi
Pi3KO TOCHIMIIO Ha IIi YKpalHCHKI 3eMJIi €KCIIaHCiI0 MONbCHKUX CBITCHKUX 1 AyXOBHHUX (eonaiis, 10
SKUX NPUEAHANNCS i yKpalHChKi MarHatu 3 BonuHi. 3aXOIUIEHHS CENSHCBKUX 1 KO3albKUX 3eMelb
CYHPOBOKYBAJIOCS MOCHJICHHSM COLIaJIbHOTO THITY H HAacTyIOM Ha HalliOHAJIBHI IpaBa yKpaiH-
CBKOTO HaceJeHHs 1 Horo pedxirito. Bece me 3arocrproBano kiacoBi i HallioHaJbHI CynepedHOCTi”
(A. Ciniupkuit, Bnnue Jloonincoxoi yuii 1569 poxy na inkopnopayiio nonimuunoto cucmemoio Tonvuyi
VKpaiHcbKoi KHA3I6CbKO-waAXemcobKoi enimu (icmopioepagiuni nioxoou) [B:] ,I'ines”, sum. 119,
Kuis 2019, c. 123).

18 1. Jlucsk-Pynuwuipkuii, Icmopuuni ece: y 2-x T., Kuis 1994,

19 Tus., nanp.: H. Binoyc, Op. cit., c. 71; H. Crapuenxo, Jlwobnincoka Yuis ax pecypc gopmy-
6AHHSI KOHYENmy NOMMUYHO20 ,, Hapoody pycbkoeo” (1569—1648 pp.) [B:] ,, YKpalHCEKUI iCTOPUYIHUI
KypHai”, Ne 2, 2019, c. 7, 35 1 HacT.

20 Jlus.: H. SxoBenko, Pooosa enima sk Hocitl ,, konmunyimemy peaniii” misic knsscoio Pyccio
i kosayvroro Ykpainoio [B:] Apyeuti Misxcuap. konepec ykpainicmis, m. Jlveis, 22—28 cepnua 1993 p.:
00n06i0i i nosioomnenns. Iemopis, 4. 1, JIeBiB 1994, c. 76-83; Eadem, Rus jako trzeci czion Rze-
czypospolitej Obojga Narodow w mysli ukrainskiej I potowy XVII wieku [w:] Unia lubelska i tra-
dycje integracyjne w Europie Srodkowo-Wschodniej, Lublin 1999, s. 79-83; Miedzy sobq. Szkice
historyczne polsko-ukrainskie, pod red. T. Chynczewskiej-Hennel, N. Jakowenko, Lublin 2000,
s. 111-151; Eadem, Vxpaincoka wnsxma 3 kinys XIV 0o cepedunu XVII cmonimms. Bonunw i L]en-
mpanvha Ykpaina, Bua. 2-re, nepert. i gom., Kuis, 2008; Eadem, Hapucu icmopii cepednvosiunoi
ma pannbomooepnoi Yrpainu, Bua. 2-re, nepepo0. i posuup., Kuis 2005. V posaini IV niei nparmi
Harani SIkoBeHKO HEBaXXKO 3ayBayKMTH BIUTHB cTarTi SIpocnaa [lenencrkoro. Jlomam, mio ii HaykoBuit
JOpOOOK 1 HETUIIOBI JJIsl yKpaiHCBKOI icTopiorpadii BUCHOBKH OyJIM MOMiYeHI ¥ BHCOKO OILHEHI SIK
MOJIbCHKMMH, TaK 1 3aXiTHUMH JocCTiaHukamu 1iei temaruku. Jus: A. Sulima Kaminski, Historia
Rzeczypospolitej Wielu Narodow 1505—1795. Obywatele, ich panstwa, spoteczenstwo, kultura, Lublin
2000, s. 55-56; Demokracji szlacheckiej nie byto. Rozmowa Jarostawa Kurskiego z prof. Danielem
Beauvois. 27 stycznia 2006, https://ornatowski. com/spoleczenstwo/czytelnia/demokracji-szlacheckiej-
-nie-bylo/, [03.05.2020].
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yKpaiHchKol tuisixtu™2!, Bifrak SIKOBEHKO HAroJolye, 10 y npuBiiesx s BomuHi,
bpamnasmman i KuiBmman, npueananux 1o Koponu sik ,,piBHI 10 piBHUX, BUIbHI
JI0 BUIBHHUX,

0COOJIMBO HAroJOIIEHO Ha MOMEHTAX, IO CTOCYIOThCS 3aXUCTY €IHO-
CTi TepHUTOPil Ta HEMOPYLIHOCTI MicueBUX 3BUYAIB. [...| B okpemomy
MYHKTI 3aCTEpeXeHO 30epeKeHHS ,,CTAPONaBHIX KOPJOHIB” 3rajlaHux
3eMellb, MOCTIHHOT Mepexki TEPUTOPIaAIbHUX CAMOBPSIIHAX 1HCTUTYIIIH,
a TaKOXK CYIOBHX Ta aaMiHICTPaTUBHUX OpraHiB. OCHOBHUM ITPAaBOBUM
KOZIEKCOM Hanami 3amumanucs JIutoBeeki cratytu. ['apanTyBamocs
TaKOXK 30€pEeKEHHS ,,pyChKOi” MOBHU B IIyOIIYHOMY >KUTTI. Yci MicueBi
ypsAaM, TOYECHI TUTYAH 1 MOcald BiAMOBIAHO O MPHUBLIEIB MOIIH
HaJlaBaTHUCS JIUIIe MEMIKaHIsAM 1iei 3emuni (Bonuni, KuiBnmau um
[Moxinist), HEe3aNneKHO BiJl IXHBOTO BipocmoBimanHsa. Tak camo ¥ yci
TpaBa, 3aJeKIapoBaHi y MPUBLIESX, TOMIUPIOBAIINCS K Ha KaTOJHUKIB,
TaK 1 Ha mpaBoclaBHUX. SIK ©6a4nMo, 3TiIHO 3 YHIWHUMHU TpHUBiJe-
SIMH JTaBHI JIUTOBCHKO-PYCHKI 3eMIIi 30€perin CBOi KOPAOHH, IIPaBO Ha
BJIaCHE CYIOYMHCTBO, aAMiHiCTpalito Ta odiuiiiny MoBy. ToOTO, KOpH-
CTYIOYHCh CY4aCHOIO TEPMiHOJOTIEI0, BOHU 30€PEIIH CBOIO KYJIBTYpHY
i mostiTHYHyY aBTOHOMiI0?2.

KinpkaHaaATh POKIB TOMY TaKHWi IMi/IXi/T Cepe] YKPaiHCHKIX iCTOPHKIB OYB BiJHOCHO
pinkicauM siBriem?’. CbOroIHi 5K MM Ma€MO JI0BOJI YMCJIEHHY KOTOPTY HAyKOBLIB, AKi
PO3BHBAIOTHL HOBATOPCHKI ODISA U SIkoBeHKO. Cepen HUX Y4HI JOCITITIHUII, & TaKOK

21 H. Sxosenko, 3006ymxu i émpamu Jlobnincexoi yuii [B:] ,,Kuiscbka craposuna”, Ne 3, 1993,

c. 77-85; mop.: H. llleBuenko, ,, Aeennoncoka cnadwuna’ y ceimaii cy4acHux yKpaiHCoKux icmopuiHux
cmyoii [B:] ,,Icropuunuii apxis”, Bum. 1, Mukonais 2008, c. 32-38.

22 N. Jakowenko, Historia Ukrainy od czaséw najdawniejszych do korica XVIII wieku, przel.
O. Hnatiuk, K. Kotynska, Lublin 2000, s. 154-155.

2 Ha mymky Mapii B. TononscbKoi, TOJOBHUMH TIPUYUHAMH NPOSBIB BiAYyKEHHA Y CXiIHHUX
cyciniB ITospui € ,,0TOTOXXHEHHSI HUIMH IOJISIKIB 1 TIOJIBCHKOT icTOpii 3 (heepaTHBHOIO IepIKaBOIO il
Ha3Boro [lorbia, Opak po3yMiHHS MOJBCHKOIO icTopiorpadicto IXHBOI HalliOHAJIBHOI iCTOPIT, BiJCYT-
HICTh HAIHOBIIINX JOCTI/PKEHb 1 MiAPYIHHUKIB, OCOOIUBO 31 CHUIBHOI Ta OKPEMIIIHBOT icTOpil”, AUB.:
M. B. Topolska, Historia wspolna czy rozdzielna. Polacy, Litwini, Biatorusini, Ukraincy w ich dziejowym
stosunku (XV-XX w.), Torun 2015, s. 9. IHmoi 1yMKn JOTPUMYETBCS iICTOPHUK 1 TOJITONIOT, BUKJIA1a4d
Bapmrascekoro yHiBepcutety Kasimex Byitninpkuii: ,,{0eHOMEH CbOTONCHHS — 1€ T€, 110 HA3UBAETHCS
TeKcTyali3auieto. AHmiini, nanyroun B Iuaii, Hanucamu cobi icTopiro [HAil, irHOPYIOYN TPOTArOM
TPUBAJIOTO Yacy Te, IO caMi iHJyCH MOIIH O cka3aTH 3 Hboro npuBoxy. I[loqiOHMM YMHOM MOBEIHCS
HOJISIKM CTOCOBHO YKpainu. Onosizs npo IToxbmy yBibpana B cede onoBins npo Ykpainy. To € — gacTo
HEYCBIZIOMJICHE — BHYTPIIITHE MIEPEKOHAHHS, IO KOJIM I ONOBiat0 icTopito [lomsmi, To omoBinaro Takox
icTopiro Ykpainu, Tomy mo mos ictopis Ilombimi csrae ax 1o kpecis”, nu.: T. Nowak, Autor ,, Krotkiej
historii UPA dla Polakow”: Lepiej rozumiec, niz rozliczaé, https://www.rp.pl/historia/art9032581-
autor-krotkiej-historii-upa-dla-polakow-lepiej-rozumiec-niz-rozliczac?fbclid=IwAR2ZP4x4ijC
v5TS74wfegl AmVBC5JaboB10g52LWNL6VemHaYiOgjsHIMQ, [ 04.10.2021].
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HAyKOBIIi, SKuM Oyu3bKi ii morsiau. Tyt ciif 3ragaty imeHa [lerpa KynakoBcbkoro,
Bitanis Muxaitnoscbkoro, JImutpa Bupcekoro, Haranii Binoyc, Bomomumupa
CoOuyka, Irops Tecnenka, Onekcis Binanuenka, Tersnu Tomxko Ta iHmmx>,
3-moMiXK YKpalHCBKHMX JOCIHITHUKIB, SIKi 3aMalOThC PAaHHBOMOJIEPHUM TIepio-
zoM, cimif BuauTH mpod. Haramo CrapueHKo — yYEHHIIO 1 MPOJIOBKYBAYKY KOH-
nenTyanpHuX minxoniB Harami SlkoBenko. PoGotn CrapyeHKO XapaKTepu3yrThCs
DIMOOKUM JKEpPENIO3HABYMM aHATI30M Yy TIIMBUX TEM YKPaiHCHKO-IIOJIBCHKOT iCTOPIii,
110 CTOCYIOThCS Jipyroi nojsoBuHU XVI ta nepuioi nojgoBuHu XVII cT., 30kpema,
XapaKTEPUCTHKH MUITXETCHKOTO CePEIOBHINA PYCHKUX 3eMeb (Hacamiiepe BommHi),
a TakoX MicIs 1 3HadeHHs J1o0miHChKOT yHIT B icTopii Ykpainu. CTapueHKo eHepriitHO
mo0OopIOE SIK ,,KO3aIBKO-TIPABOCIaBHUH (yHIAaMeHTali3M” YKpaiHChKOi iCTOpiorpa-
¢ii, Tak 1 (3a BuzHaueHHsiM CyniMu KamiHCBKOTO) MOMBCBHKUH ,,icTOpiorpadiuHuii
imnepianiam”. Jlocmigauis BBaxkae, 1o B cepeauni XVII ctT. nmomituyHi mpereHsii
PYCBHKOT HUIAXTH (0COOIMBO CEPeAHbOT) OYIIM HACTUILKY BUPA3HUMHU, 1110 HEMOXKIIUBO
TOBOPUTH TIPO ii TOBHY YHI(DIKaIIiO 3 MOJIBCHKOIO MUITXTOIO YX JTOMIHYBaHHS 3arajib-
HOIIUIAXETCHKOI TONITUYHOI CBITOMOCTI HaJl pyCHKOO PETiOHATBHOIO 1IEHTHYHICTIO.
Bona naragye, mo monioHo1 AyMKU A0TpuMyroThCs Takox [l. Anrtoen i C. [Lnoxiid,
SIKi BBXKAIOTh, 1110 3TaJIaHi BUILE KOHIICTIIT OyJIM BHHAXO0JIOM HOBOYACHOI OJIBCHKOT
Ta yKpaiHchkoi ictopiorpagii XIX cT. — cBoro poay ,,iHTelIeKTyaJIbHUMH HalliOHAIIb-
HIMU TipoekTamu’”. Ha mymky CrapueHko, icTOpHYHA MpaB/ia BUMArae BiJi Cy4acHol
YKpalHChKOI icTopiorpadii mopBatu 3 TPagUIiHHUM ITIXOI0M A0 iCTOpii JaBHBOT
Pedi Ilocmonuroi sik A0 IeprKaBW Uy»KO0i Ta BOPOXKOI IIOJ0 YKPATHIIIB, KUl CIIOBI-
IyBaju [ pymieBchkuil Ta iCTOPUKU-MapKCUCTH. SIK CBiUaTh TOTOYACHI JOKYMEHTH,
[UITXETCHKUH MPOEKT PYCHKOT0/YKPaTHCHKOTO HAPOY K MOJMITUYHOT Hallii y CKIai
Peui ITocnonuToi, i3 BIacHOIO TEPUTOPIEIO 1 BIACHUM IIPaBOM, TOOTO ONEPTHIl Ha
PYCBKOCTI SIK Ha TIOHATTI TEPUTOPIALHO-PABOBOMY, BU3HAYHB PYCBKY CILIBHOTY
AK OararokoH(eciiiHy, MOJieTHIYHY 1 MyIbTHKYIETYpHY>. OTxke, Piu ITocmomury

24 T1. Kynakoscwkuit, Kanyenapis Pycvkoi (Bonuncokoi) mempuxu 1569—1673 pp. Cmyoia 3 icmopii
YKpaincokozo pecionanizmy 6 Peui Ilocnonumiii, Octpor—JIssiB 2002; Idem, Yepnuizoso-Cisepwuna
y cknaoi Peui Ilocnonuroi (1618—1648), Kuis 2006; 1. Bupcekuit, Poxconsanu cepeo Capmamig:
piunocnonumcvka icmopioepaghis Yxpainu (kineyv XV — 1659), Kuis 2013; B. MuxaiinoBcbkuid,
O. Binnaunuenko, [. Tecnenxo, I1. KynakoBcbkuil, ,, IIpukiadom ceoix npeoxis... . Iemopis napnamen-
mapusmy Ha ykpaincokux zemiasax y 1386—1648 poxax: Ilonvcoke xoporiecmeo ma Piu I[locnonuma,
3a pen. B. Muxaitnoscekoro, Kuis 2018; H. binoyc, Op. cit.; 1. Tecnenxo, Jeip kHaza Auywa-Ilasra
Ocmpo3svkozo [B:] Kpise cmonimmsa. 36. na nowany Mukonu Kpuxyna 3 nacoou 80-piuus, JIbBiB
2012; T. Towko, Yyorca 0oba ceoei icmopii: inmepnpemayii’ 1umo8cbKo-nonbCbKkoi 000U 6 yKpain-
cokomy icmopionucanti [B:] ,,lcTOpist i CyCHiNBCTBO3HABCTBO B IIKOTAX YKpaiHH: TEOpPis i METOIUKA
HaBuanHs~, Ne 6, 2015, c. 35—44; Eadem, Bucsimnenns Jlrobnincokoi Yuii' 6 wikinorhux niopyunuxax
3 icmopii Yxpainu oas 8 xnacy [B:] ,IcTopis i cycHiIBCTBO3HABCTBO B IIKOJMIAX YKpaiHU: Teopis
1 Mertoauka HaBdaHHs’, Ne 1-2, 2016, c. 8-16.

25 3 TaKoK JYMKOIO aBTOPKM MOKHA MOTOIUTHCS Xi6a 010 MEPUINX AECATUIITh iCHyBaHHs Peui
Tocnonuroi O60x Haponis. Sk cinymHo 3a3Hadae npod. Anmxeit HoBak, Toxi ,,y MpuBinesx, BUaa-
Hux Ui KuiBmuam, Bomuni ta BparmaBimyiy, O6yiio rapaHTOBaHO 3aXMCT LUIOCTI IXHBOT TepuTOpii,
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CIIiJI TPAaKTyBaTH SIK ,,iiM” (OaThKiBIIMHY) [UIsl OaraTboX HApOAiB 1 mucarH ii icTopiro
TAKOXK 3 yKpaiHChKuM 00mruusim?. TIpu 1iboMy HIETHCS HE TIPO Te, U100 MPUCBOITH
,,dMECH” 1 TIPUCTOCYBATH MOTO JI0 BIACHUX IOTPEO, a Mpo Te, 00 TOKIACTH HEO0O-
XiIHUX 1HTENIeKTYalbHUX 3yCHIIb, a0 BiHAWTH B icTopii maBHKOI Pedi [locnommToi
,,CBOTX” 1 ”CcBOE”, 6€3 OISy HA TOrOYacHi 0OCTaBUHK — MUPHI, IPOTUOOPYI UM iHmmi>.

OTO0X, MO)KHA CTBEPIUKYBATH, 110 Ha CHOTOAHI B YKpaiHi iCHY€ JOCHTH BEITUKa
rpyla HayKOBIIB, sIKi 3aiMalOThCSl MPOOJIEMOIO0 TeHe3H, mepediry W HaCHiJIKiB
yrBopenHsi B LlenTpansHo-CxifHiii €Bporni moibcbko-IMTOBCHKOT (emepanii. [Ipo
CBOEPITHUN TeperioM y mimxomi Ao icropii Pedi ITocmonmuToi sk 6araroHaiioHa b-
HOI JIep>KaBU 3 JOCUTH IIMPOKOI0 aBTOHOMI€K PYCHKHUX BOEBOICTB, CBIAYMTH TOM
¢axt, mo 24 TtpaBusa 2019 poxy B Kuesi BinOynacs MixHaponHa HayKoBa KOH-
(epenttis Binvui 3 eintvHUMU, pieHI 3 pieHUMU, OpTaHi3oBaHa 3 Haromu 450-piuus
nianucanss JIroOmiHChKOT YHIT. Y KoH(epeHIlii B35 y4acTh icTOpUKH 3 biopyci
(mpod. Anexcannp Kpasuesuy), Bemukoopuranii (mpodecopu Podept @pocr i Kapin
®pinpix), Jiuteu (mpod. Anmsdhpenac Bymonayckac, 1-p Ienyre Kipkiene), Himeuunnn
(mpodp. Mariac Hingopd), Monbii (npod. Aumkeii Tins, a-p rad. I'enpuk JliTBiH,
npo¢. Hopora Mixamok, n1-p Hominik lynei) i Vipainu (mpod. Haranis Crapuenxo,
Jokropu ict. Hayk Haranis binoyc 1 Jimutpo Bupcekuid, mpod. [lerpo KynakoBebkuid).
Crin 3a3HaunTH, O B YKpaiHi 1e Oyna nepiua HayKoBa KOH(EPEHIIis, TPUCBIIeHa
yHii 1569 p.?® Toro x Taku 2019 p. Buiinwia apykoM criibHa MOHOTrpadis ykpaid-
CHKHX Ta TOJBCHKHIX HAYKOBIIIB — ITIiT HAyKOBOi KOH(MEPEHIIii, MPUCBIUIEHOi 00pa30Bi
crinbHOi cnammman Pedi [TocmomuToi O60ox HapomniB y monbebkiid Ta yKpaiHCHKiH

TEPUTOPiaTbHUX IHCTUTYTIB CAMOBPSAYBaHHS, aAMIHICTPATUBHUX i CyIOBHX YCTaHOB, a TaKOX IIpa-
BOBOI OKpPEeMIIIHOCTI (30epexeHHs] YNHHOCTI JINTOBCHKOTO cTaTyTy 1566 p.) 1 30epekeHHA PyChKOi
MOBH SIK 000B’s13K0BOI B ImyOniuHOMY HUTTi. [Ipo monoHizauito He Mormo Oytu it MoBu”. IIpote Bke
y XVII ct. magyThcs B3HAKH ,,JANIEKOCSDKHI HACHTIAKK MEPEHECEHHsI LIGHTPY Bark pychbkoi mpobieMu
Peui ITocniomuroi o Koponu™ (nop.: A. Nowak, Dzieje Polski. T. IV. 1468—1572. Trudny zioty wiek,
wyd. I, Krakow 2019, s. 414).

26 N. Starczenko, Ukrairskie swiaty Rzeczypospolitej, Krakow 2024. Crin macatd i mpo yKpaiHChKe
00NMYYs pemTu TphoX BOEBOACTB NaBHBOI Peui [locmomutoi — Pycekoro, bemspkoro i Ilominbsepkoro.
Cepen mo3uTHBHUX (U1 pycuHiB/yKpaiHuiB) puc Jlrobmincbkoi yHii A. HoBak migkpeciioe Te, 1o Bif
1569 p. yci BoeBOACTBa 3 PyCHKOIO IIEHTHYHICTIO (PeliriifHO0, MOBHOIO, KYJIBTYPHOIO), 30KpeMa i Ti,
o Hanexam 10 Koponn Big XIV-XV cr., 00’eHamics B €TUHOMY Jep)KaBHOMY oprasizmi. JIuB.:
A. Nowak, Op. cit., s. 413-414.

27 H. Crapuenko, Yxpaincoxi ceimu Peui [locnonumoi. Icmopii npo icmopiio, Kuis 2021; Eadem,
Yecms, kpos i pumopuxa. Konghnikm y waaxemcovromy cepedosuwyi Bonuni (Opyea nonosuna XVI —
XVII cm.), KuiB 2014; Eadem, /I Statut Litewski versus konstytucje sejmowe. Wojewodztwa ukrainne
w walce o ,,swoje prawo” na sejmach i w praktyce sqdowej na przetomie XVI i XVII wieku [w:] Sejm
Krolestwa Polskiego i Rzeczypospolitej Obojga Narodow a europejskie reprezentacje stanowe, red.
naukowa Dariusz Kupisz, Wactaw Uruszczak, Warszawa 2019; Eadem, JTwobaincoka Yuisn sk pecypc
Gopmyeannsn KoHyenmy nommuyHo2o ,,Hapoody pycvkozo” (1569—1648 pp.) [B:] ,,YkpaiHCBKHI icTO-
puuHmii xxypHan”, Ne 2, 2019, c. 4-45.

28 450 lat Unii Lubelskiej — konferencja jubileuszowa w Kijowie. 30.05.2019, http://www.polinst.
kyiv.ua/pol/news/1146.html, [20.05.2020].
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ictopiorpadii, sxa BigOynacs y JIporoOHIBKOMY MEAarorivHOMYy YHiBEpCHUTETI
im. IBana ®panka 27-28 Bepecus 2018 p.”’

BomHodac me He 3MiHIOE TOTO (haKTy, IO 1 XapakTep, 1 MacmTabu BIUTUBY
JIro6miHCHKOI YHIT Ha iICTOPHYHY JOJIO HAPOZIB, AKi ChOTOIHI HACENAIOTH TEPUTOPIIO
naBaboi Pedi [TocnonuToi, y iXHIX HaioHaIBHUX icTOpiorpadisx i 10Ci OLIHIOIOTHCS
mo-pizHOMY ¥ HeopHO3HauHO. [TuTaHHs Mpo Micue 1 ponb yHil y BITYM3HAHIH icTOpil
BUKJIMKA€E TOCTP1 AMCKYCIl Takok B YKpaiHi. BoHU To4aThcs B akajeMidyHHX KoOJax,
3MI i comianbHUX Mepekax. BakauBuM y IMX TUCKYCISX € HacamIiepes Te, 110
3aBISAKH iM IOCTYIIOBO BUMAJIbOBYETHCS ,,yKpaiHChke oOmmads’” Pedi Ilocmomuroi
0ararboX HapoOiB, y YOMY 3Ha4HA 3aciyra JOPOOKY 3raJlaHMX BUIIE HayKOBIIIB.
Y Maii0yTHbOMY 11€ Majio O JJOIIOMOI'TH CTBOPHTH TaKy HAayKOBO OOIPYHTOBAaHY CHH-
Tesdy ictopii naBHboi Peui [Toconutoi, sika Oyina 6 mpuiHATHA 1151 BCiX 11 TOMOBHUX
,»J1€TI03UTapiiB” — MOJISIKIB, JIUTOBIIIB, YKPAIHIIB 1 O17I0pyCiB.
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Codiss Cerno — He3ilicHeHe KOXaHHS
i Hepo3KpuTa TBOPYiCTH

yuenuui Muxaina boiiuyka
NMapu3bKOro nepioay

Sophia Segno — Unfulfilled Love and Unrevealed Creativity
of Mykhailo Boychuk’s Student of the Paris Period

Abstract

The article is devoted to the work of a rather unknown Polish artist and a student of
Mykhailo Boychuk of the Paris period, Sofia Segno. The works of the artist of a religious
and secular nature, executed in the manner of Mykhailo Boychuk’s Neo-Byzantine style in
the technique of tempera, were known in the French artistic environment of the 1909-1910
period. However, the work of Sofia Segno was forgotten...

Keywords: Neo-Byzantine style, Boychukism, tempera painting.

CrarTs npHucBS4YeHa TBOPUOCTI MaJIOBIZIOMOI TIOJIECHKOT XyAOXKHUII, YIeHHUII Muxaiina
Boituyka mapuspkoro nepioxny, Codii Cerno. PoOOTH XyT0KHHII CBITCHKOTO Ta PENIiriiHOTO
XapakTepy, BUKOHaHI B MaHepi O0HYyKiBCHKOTO ,,HEOBI3aHTH3MY B TE€XHIIl SIETHOT TEMIIEPH,
Oynu BimoMi B ppaniry3pkoMy MucTeIbKoMy cepenoBuiti 1909—1910 pokis. OqHak TBOPUICTH
Codii Cerno mpuzadyracs. ..

Kuro4oBi cjioBa: HEOBi3aHTHU3M, 00MUYyKi3M, TEMIIEpHE MaJISIPCTBO

JloHbKa BiZOMOTO MeTepOyp3BKOTO iHXEHEpa-NMPOMHUCIOBI, ,, 10 00epTaBCs
y cdepax rurytokparii”’, Codist Cerno Hapoauinacs 1890 poky B 3aM0oKHil apucTo-
KpaTH4YHil pOJMHI MOJbCHKOTO MoXomkeHHs. [louarkoBy rymanitapHy ocBiTy Codist
OTpMMarna BiJ JOMAIIHIX y4dUTeNiB Ta y MpHBaTHii riMHasii. Ii 3axonnenns sxuBo-
MUCOM POIMYi CIPUIHSIN SIK YeproBy 3a0araHky posmnemieHoi mansgakn. Y Illxomi
ToBapucTBa 320XO4YE€HHST MHUCTEUTB IIicTHAAUATWIITHA Codis mo3HaioMmacs i3
Codiero Hanenincekoro Ta Codietro boxyen ae Kyprene, koTpi pa3om BiaBimy-
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BaJll YPOKH MOJHOTO METepOyp3hKOTO XyIOXKHHUKa-iMIpecioHicta — mnpodecopa
Sna LlioHnmiHCBKOTO, ,,0yTH B MaicTepHi (SKOro) o3Ha4aiao OyTH Ha MeExi ycix
Cy4YaCHHUX 3HAHb i IIOHATH B MMCTEITBI, SIK 3a KOPIOHOM, TaK i y Hac”!.

Pazom BoHM BUpINIIITH NMPOAOBKUTH HaBuaHHA B €Bpomi. [lompu neBHi dinan-
COBIi TpynHOII, ,,liBYaTa BHEPIIUCH 1 MOIXaJM BCI TPOE HA CTYHil” — CIIOYATKY /O
MioHxeHa, y XyZOKHbO-IPOMHUCIIOBY Iikoimy B. Jlebmina ta Akaaemii npogecopa
leiinnepa, ne HaBuanach B Marictepsi L. Xommomri, a morim — mo IMapwky. SAx
sraayBaiia misHinie monomma cecrpa Codii Hanenincbkoi — 'anna Hanenincbka-
ITeqapkoBcbKa, — 11e OYB TOBOJI CMIUJTUBHH YYWHOK €MAaHCHUITOBAHUX TMTAHHOYOK ,,B TY
NOOPOJIETENBHYIO EIOXY, MOJIHYIO MPEIPACCYIKOB 2,

Mariune cioBo ,,Ilapwx” ans 6inpmocti BuxiaiB 3i CxigHoi €Bpornu HabyBao
abpuciB peanbHOTO MicTa 3 TpuOYTTsAM Ha [liBHiuHMI yn CXigHUI BOK3aJIM CTOJIHILII.
Ha npaBomy 6epe3i Cenu, Ha miBHIY Biji Benukux OynbpBapiB, po3TalioBaHa JTUTBHAL
Momnmaptp (T'opa crpaxnanb), 00ar000BaHa OOrEMHHM JIITEPATYPHO-MUCTELILKUM
momoM. Came TyT B ocTaHHi# TpeTrHi XIX CTOMITTS PO3TaIIOBYBAIICS TOMCIITKAHHS
Ta arenbe (MaiCTepHi) OOTEeMHOTO IMITPECIOHICTHYHOTO CepeOBHINA. bis mimHIOKSI
Topu Crpaxkganp MicLeBY Ta MPUDKIDKY MHUCTELIBKY MOJIOAb BaOWJIM 1 3BaOIIIOBaIN
cBoimMH Kade Ta kabaperamu muioma Ilirans, 3Hamenuti MyneH Pyx ta MyneH ne
ns [aner. 3 mouarkom XX ctomiTrs MOHMapTp MOYaB MOCTYIATUCH JCIICBIIIOMY IS
BHHAWMaHHS TTOMEIITKAaHb Ta MUCTEIIBKUX aTeNbe paiiony MoHnapHac, o po30ymo-
ByBaBcCs Ha JiBoMy Oepe3i Cenn mopyd 3 JlrokcemOyprcekuM camoM, CopOOHHOIO
1 CTyneHTChbKUM JIaTHHCBKUM KBapTajioM.

,»Ipu Codii” mocemnsiroTecs y MeOJIbOBaHUX KIMHATaX TPETHOTO NOBEPXY OYAHHKY
Ne 9 no Bynuni Kamnans Ipem’ep (Campagne Premiere), ne MeImkanu XynoKHUKA
Ta MOETH HOBOMPHUOYIOi OoreMu. ..

Sk nuime MOCHiAHUIS YKpaTHChKO-(hPaHIly3bKOTO MHCTEIBKOTO CEepelOBHINA
mod. XX cr. 1-p Bira Cycak, 1m1e omHi€ero aapecoro Ha MoHNapHaci, sSka JIUBYE 3apa3
[IUTEHICTIO 3HAMEHHUTOCTEH cepen 1 MemKaHIiB, OyB OyanHOK 1o Bynuii Kammanp
[Ipem’ep, 9. MliM, A€ 3romoM BHHHMKHE IIKOJNA ,,BiHOBIEHHS Bi3aHTIMCHKOTO MHC-
teurBa” (,,Renovation Bizantine”) Muxaiina Boifuyka, mocTtaB 3a MpoekTOM apXi-
Texktopa Talepie 3 MarepialiiB, sIKi 3aJUINWIACS TICISA JEMOHTAXY MaBIIBHOHIB
BcecBiTHpoi BucTaBku 1889 poky. HazoBHI BiH Ma€ TUIOBHH IIECTHIIOBEPXOBUN
(hacay 13 MaHCapmaMH, a Ha MOABIP’T PO3MICTHIIACS TPUIIOBEPXOBa aHdiIama Maii-
CTepEeHb i3 BENMKUMH CKISTHUMHU BikHamu. Tyt y mepiog 1900-1910 pokiB xwmu
JIx. ne Kipiko, Paiine Mapis Pinbke, A. [epen i XK. bpak, JI. Torni6 i f. Pybuak,
mizHime Mak Peii, Jlyi Aparon, Ens3za Tpione. ¥ 1902 poui nocenuBcst onuH
3 mepIux cruneHaiaris murpornonura Auapes llentunskoro — Moaect CoceHko.

' M. I'ypenosuu, [lemepbyposcckuii srcusonucey ¢ cepoyem Illonena [B:] Hawe nacneoue, Mocksa
2008, c. 14.

2 I. Top6auos, Jlucmu-cnozadu I'annu Ieuaproscokoi npo Botiuyka i 6otiuykicmis [B:] ,,KuiBchka
crapoBuHa”’, Kuis, Ne 6, 1999, c. 137.
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1907 poky mpuixas 3 Onecu B. [31e0chkuii — opranizatop JBOX 3HAMEHUTHX MiXkK-
naponuux Canonis. MemopianbHa IOLIKa 3acBigdye AesKi 3 IuX iMen.

...HaBmpotu — 1Bepi B ABepi — MOCEMMITNCS XYAOKHUKA-YKpaiaIli Muxaiino boidyxk,
Jle Kpamapenko ta Aunpiii Tapas (ocTaHHI HEBIOB3I1 riepeOpaTiics B iHIIIE IIOMETITKAHHS).

3HalloMCTBO MOJIOIUX XyNOXKHUIB — TphoX Codiii — i3 M. Boituykom Ta xymox-
HHUKOM-pecTaBparopoM M. KacniepoBuuem BinOynocs B npuBarHii Axagemii Pancon
y MalictepHi ,,HabiTa” [lons Cepro3’e, Jie, Ha BiIMiIHY BiJl aKaJeMidHOI ,,KIIACHKH ",
BHBYAJIM MUCTEITBO apXaikh Ta OPETOHCHKOIO ,,HaiBy”, 110 H 00’€qHAJIO 3alliKaB-
JICHHS MOJIOJIUX JIFOZEH.

Tyt, Ha MoHmapHaci, y moMenikanHi-maiictepai Ha Kammans [Ipem’ep, 9, Muxaiino
Boituyk i opranizoBye rpymy ,,Renovation Bizantine” (,,BinmpomkeHHs Bi3aHTIHCHKOTO
MUCTENTBA”) MOJIOAMX MHUCTLIB YKPaiHCHKOTO W MOJBCHKOTO MOXOKEHHS, SKi B3Sl-
JMCh 32 BUBYCHHS TEMIIEPHOTO IKOHOMHCY Ta (hpeckoBOro maispcrsa. UneHamu
rpynu cranu Mukoia Kacneposuu, Codist Cerno, Codist Bonyen ne Kyprene, Codist
Haneninceka, I'enmena lpamm, fAnina JleBakoBchka, €BreH baunHCHKHA, Nocun
I[Menencekuit Ta Tageym Hanemincopkuii®.

Benuky poib y 3MilIHEHHI CTOCYHKIB IIMX TBOPYUX OCOOHMCTOCTEH Bimirpas Opar
Codii Hanenincpkoi — Taneym, Monoani noet, 1is sikoro boiuyk BUKOHAB 00KIa-
JIMHKY Tiepiuoi 36ipku noesiit Xpecm, Bunanoi y Kpakosi 1910 poky>.

Tak 310paBcsi TypTOK MOJIOIUX JIFONIEH, CBATO 3aKOXaHUX y cBoro Buutens. Tyt
BIIACHOPYYHO BUTOTOBJIUIM PaMH Ta IiJPaMHUKHU UL [IOJIOTEH, JIUIOB] AOLIKU AJIS
IKOHOIIHCY, BUPOOJISUTA Pi3HI THIH TPYHTIB 1 30JI0THIIM TJIO JIEBKAciB. 3a CTapojiaB-
HiMu peuentamu (iXHi CKJIQJIHUKH caM boldyK BUILYKyBaB y cTapoApyKax i HOTar-
Kax iTaliiChKUX MaicTpiB) BUBapioBaiu (apOu 3 POCIMHHUX EKCTPAKTIB 3 YACHU-
KOBUM COKOM, PO3THUPAJIM TIUHSAHI MIrMEeHTH AJs GapO, TEXHONOTisl BUTOTOBJICHHS
akux Oyna naBHO 3a0yTta. TyT MajyroBajIH HE JIMIIE CTAHKOBI TBOPH, & i OCBOIOBAIIN
TEXHIKM MO3aiKi Ta CTIHHHX PO3MHCIB ,,al fresco” i ,,al secco”.

ITomenikaHHS EPETBOPUIIOCS HA BENUKY POOITHIO, € HA B3ipeLb IPOTOPEHECaH-
CHHMX MalCTpPiB pa3oM YUMJIMCS 1 IpaluioBanyd Moo ciyaei. Bedopamu cmakyBanu
MOJIOfIe irpucTe BUHOTpagHe BUHO, Muxaiino boituyk rpaB Ha GaHIypi, 1 BC1 pazom
CHiBaJIM YKPATHCHKUX MiCEHb, Cepell AKUX HanlymoOneHimmmMu oy O y noai mpu
KpunuyeHnvku..., Ot nemina copauys yepes 2ai.... | 3BUMaifHO HA TaKWX ,,BEIOPHH-
s1x”’ M. boituyk 3BepHYB yBary Ha TaJIaHOBUTY ¥ Iyke KpacuBy ydeHHIIO — Codito
Cerno, Hamararouucs ii ,,ykpainizyBaru”. 3 iHimiaruBu M. boiiuyka mMomoma MUCT-
KUHSI BUBYAE MaM’ITKH YKPaiHCHKOTO iKOHOMUCY, pa3oM i3 M. KacnepoBuuem ,,Iipe-
4yOBUM KOHTPAJILTO” CIiBa€ B Xopi Ykpaincekoi [pomanu B [Maprmxki®.

3 B. Cycak, Vrpaincoki mucmyi Hapuoca. 1900—1939, Kuis 2010, c. 30.

4 1. Kpasuenko, Lllxona Muxaiina Boiuyka. Tpuoysme cim imen, Kuig 2010, c. 16-17.

> Muxaiino Boiiuyk. Anbbom-kamanoe 36epedicenux meopis, aBTop BCTymHOI crarti 1. Kpasuenko,
Kwuis 2010, c. 30-31.

¢ €. BaunHchkui, Moi sycmpiui ma cunyemu yKpaincbKux Manapis i pisvbapis na wyowcuni. Cno-
Munu cmapoeo emiepanma 3a poxu 1908—1950 [B:] ,,HoBi nui”, Bepecens, 1952, c. 20.
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Codis CerHo B3sula akTHBHY y4yacTh y KOJEKTHBHIHM akuii — cTBOpeHHi 18 TBoO-
PIB TEMIIEPHOTO MAIISIPCTBA, IO eKCIIOHYBaJKcs Ha BrcTaii y Canoni Hezanexuux
y kBiTHI 1910 poky mix raciom ,,Renovation de I’art Bizantine”. V karanosi Salon
des independents miix Homepamu 4678—4683 3Ha4aThCSI TBOPH XyAOKHUIN [Ounis,
Tonosa ocinku, Iletizaxnc Ta Jiguunxa’.

Bimomuii mucrenpkuii kputuk ['iiiom AmomiHep ,,I[pyHTOBHO IpOaHaji3yBaB
TBOPYi €KCIIEPUMEHTH MOJIOJ01 IPYIH, BKAa3yIOUH Ha OPUTiHAIBHICTS i1eH Ta TBOPUMX
nowykis”®. Tpymy ,,HeoBizantuctis” — M. Boituyka, M. Kacnieposuya ta C. Cerno, —
IO Cepem MBOX THCSY EKCIIOHEHTIB NMPUBEPHYIN yBary Mmapu3bkoi 6oremu, Oyio
3aMpOoILIEHO JI0 ,,MKHAPOIHOTO COI3y MUCTIIB i MMCHMEHHUKIB™. ,,BoHM He Taki
HaiBHI, M00 BepTaTUCh N0 MPUMITHUBIB, — aHam3ye [llapi ocyprarv, — [...]
BOHM 3HAMEHHUTO NPOJOBXKYIOTh HAaNPSMOK CTapHX IKOHOMHUCHLIB, TUIBKU K iXHi
TBOpHU — cydacHi”!",

OnHak cTanocs Tak, o I mepiia ,,ikoina boituyka” mpoicHyBasia B 4aci J0BOII
HEJIOBTO 1 Ha MKy CBOTO BH3HAHHS PO3CHIIAacs depe3 0COOMCTI KUTTEBI KO3l —
came B [lapmxki Muxaiino boidyk mepe:KuB CBO€E TepIIe BeTUKe KOXaHHS. . .

Sk nucana y cioragax mojonmia cecrpa C. Hanemincbkoi — ['anna Hanenincbka-
[NeyapkoBcbKa, ,,Codist Cerno Oyna HaliKpacHuBilla AiBUMHA, AKY 5 0a4ynia B XKHTTI...,
Masia B cobi 10ck Bij npepadaeniBcbkoi MajioHHH. .., a o4i Oy pucyska Jxorro”!!,
SlcHa piy, 110 Taka KpacyHs He MOTJIa IPOWTH TIOB3 YBary JBaILs THBOCEMUIII THHOTO
Muxaiina boliuyka, SSkuif 3yMiB 3a9apyBaTH J1iBUHHY.

Mormona monsceka apuctokparka Codis CerHo ,,0yma 3akoxaHa B HBOTO
(M. Boituyka) 10 HENPUTOMHOCTI, 1 BiH B HEl T€X, TUTbKU BiH OyB IreHiaIbHUN —1 [...]
MHUCTELTBO OyJIO ISl HHOTO BKIIMBIIIMM, — i3 cyMOM 3ragye munymne . Hanenincpka-
ITewapkoBcbKa.

o6 yHUKHYTH CBIiTCHKOTO cKaHaiy (a g0 [lerepOypry Bke JOKOTHUIIUCH TUTITKH
mpo te, mo nanHa CerHo XWBe ,,Ha Bipy~ 3 SKAUMOCH OOTEMHHM MaysipeM — aje,
o boke!!! — monbchKa NUTSIXTSIHKA 1 KATONMYKA PA30M 3 TAJIUIBKAM PYCHHOM — XJIONIOM
i yniarom!!!), 6par Codii — I'enpix CerHo, ,,mionep apotaunTBa” Pocii Ta Ilonbmi,
ine mo ITapmxy, 00 BUKIUKATH BHHYBATL Ha Ayenb. boWdyK 3i cMiXOM BiIKHHYB
pykaBuuky: ,,JIto00B mie Hikoro He ocopomuia! JlypHi NUIAXETChKI BULYMKH. .. !2,
[Ticns 3’sicyBaHHA ,,JPKCHTIIBMEHCHKHMX CTOCYHKIB 3 boituykom, I. Cerno 3a0pan
€K3aJIbTOBaHy NMaHHOUKY 10 IletepOypra.

7 H. Bartnicka-Gorska, J. Szczepinska-Tramer, W poszukiwaniu swiatla, ksztattu i barw. Artysci
polscy wystawiajqcy na Salonach paryskich w latach 1884—1960, Warszawa 2005, s. 48.

8 1. Kpasuenko, Illxona Muxaiina Botiuyka. Tpuoysme cim imen, Kuis 2010, c. 16.

° €. Baunncwkuit, Moi 3ycmpiui ma cunyemu..., Op. cit., ¢. 20.

10 5, Kpasuenko, lllxona Muxaiina Botiuyka. Tpudysame cim imen, Kuis 2010, c. 228.

' Tyt i gani muryemo 3a: J1. Top6a4os, Jlucmu — cnozadu Iannu Ileuaproscokoi npo Bouuyka
i 6ouuyxicmig [B:] ,,KuiBcbka crapoBuna”, Ne 6, 1999, c. 134-146.

12 Ibidem, c. 144.
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,»TaK 1 3akiHUMIach ii kap’epa Xyaoxuwuin’, — migcymoBye I. HanmemiHcbka-
ITeyapkoBebka's. V 1911 pori pomuHa Bujgajia JiBUMHY 3aMiK 32 3aMOKHOTO TIPO-
muciosms T. JlimiHcEKOTO, SKWH, Tepeixanmm 10 Ilomsm, 6araro pokiB mparroBaB
TupekTopoM OaHKy y Bapiiasi.

Vike B Kuesi 1919 poxy Muxaiino Boifdyk 3axomieHo onucyBaB CBOIO MEPLIY CHM-
narito: ,,...5ka B Hei Oyna mus! Tinbku [xiorTo MamtoBaB Taki. JlebenuHa. .., a sika
nocajika Tiei i, sKi oui... Jxiorro, YiMabye. ... I1i pucu 6aunmo it y JKinouomy
nopmpemi 1909 poxy.

Jo mamsiperkoi niparti Codist Cerno-Jlimiacbka OinbIte He moBepraitacs. OToueHa
BHYKAaMH 1 TIpaBHyKaMH, JOKWBajia BiKy y Bapimasi, 3pifika CIIJIKYIOUHCH 3 TTO30-
cranmmu 'y [lomnbini KonekaHKaMu-,,00HIyKiCTKaMu .

SAx sranye I. Hanemincwka-IleuapkoBcebka, ,,4 3ycTpinack 3 Helo y Bapmasi
JeKinbpKa pokiB Tomy. Byio iif 6inst 90. S 3anmrana: «[lani 3octo, Bu iHkonn mato-
ere?». — Bona nomoByana i ckazana: «Tak, IHKOJIH, KOJIH HIXTO HE 0a4nTh. AJjie Tenep
sl BKe 1HAKIIIe MaJTIOT0, HIKOJIH 1 Hi 3 KUM HE PO3MOBIIIIO TIPO MUHYJIE 1 MaiKe 30B-
ciM BHKpec/IMIa Horo 3 mam’sri»”!3.,

I Bce x mpotrsarom aecarunite Cogis Cerno 3beperna 3ragky npo ,,lIajeHe
KOXaHHS” JHIB MapU3bKOi MOJIOAOCTI Ta IIUPO-HAIBHY TBOPYICTH MiJl KEPiBHUIITBOM
yimobnenoro Buunrens 'S,
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Ykpaincbkuid Oiorpaiuanii HOHQIKIIH
PO MUCTKHHb: TeHACPHI ACTIEKTH

Ukrainian Biographical Nonfiction About Artists:
Gender Aspects

Abstract

The paper investigates the issues of gender and creativity using biographical works
about female artists. Gender aspects in the shaping of female artists are clearly reflected
in biographical fiction and nonfiction, offering a new perspective on women’s creativity,
especially in the field of those arts that have long been considered a masculine sphere, and
in which women had to fight for their right to creative fulfilment. The author emphasizes
the role of biographical works in exploring the topic of shaping of female artists, their place
in society and changes in perception. The main trends in the development of biographical
nonfiction about female artists are analysed using interdisciplinary methods.

The purpose of the research is to analyse gender issues and the representation of female
artists in the development of biographical nonfiction and to track key changes in the ideo-
logical, thematic, and genre aspects. In the context of the development of gender nonfiction
about female artists, a significant role is also given to children’s literature as well as moti-
vational stories about prominent personalities that are popular on the contemporary market.

Keywords: nonfiction, gender, feminism, biographical texts, intermediality, visual arts.

PosmsnyTo mpobnemy reHaepy 1 TBOpYOCTi Ha Marepiani GiorpadiuHUX TBOpIB IPO
JKIHOK-MHUCTKUHB. [ €HIepHI aCIeKTH CTaHOBJIEHHS XYJOXKHHIb BUPA3HO BiIOOpaXKEeHi B Xy/I0XK-
Hili GiorpadiuHiii JiTeparypi Ta HOHQIKIIHI, TPOIOHYIOTh HOBUH MOIIIST HA )KIHOYY TBOPYICTB,
0COOJIMBO B IIapWHI THX BHUIIIB MUCTELTB, SIKI JOBTHI Yac BBAXKAJIHCS YOJIOBIYOKO CIIPABOIO
1 B IKUX KiHKaM MOTpiOHO Oyi0 BUOOPIOBATH CBOE IIPABO Ha TBOPUY peatizallito. AKIIEHTOBAHO
Ha poui OiorpadiyHUX TBOPIB Y PO3KPUTTI MUTaHHS IPOOIEMH CTAHOBIICHHS KiHKU-XYIOKHUIII,
ii micid B comiymi Ta 3MiHM y CIPHHAHSTTI. 3aCTOCOBYIOUM MDKIMCIMIUTIHAPHI METOIH, TIPO-
aHaJII30BaHO OCHOBHI TEHJEHIT PO3BUTKY OiorpadhiyHOro HOHQIKIIHY MPO JKIHOK-XYZOKHHIIb.

Mertor0 AOCHIPKEHHS € aHalli3 TeHAEpHOI MpoOiIeMaTuku Ta penpe3eHTauii KiHKU-
XYJIOKHHUIII B PO3BUTKY OiorpadhiuHOro HOH}IKIIHY, BiICTEKEHHS KJIIOUOBUX 3MIH B 1I€HHOMY,


https://creativecommons.org/licenses/by/4.0/

140 OKCAHA JIEBUIIbKA

TEMaTHYHOMY, JKaHPOBOMY acCICKTax. ¥ KOHTEKCTI PO3BHTKY TCHICPHOrO HOHMIKIIHY PO
MHUCTKMHb 3HAUHY POJIb BIIBENCHO TAKOX JMTAYiN JIITEpaTypi, MOMYIIPHUM Ha Cy4acHOMY
PHHKY MOTHBAI[IfHUM 1CTOPISIM PO BUAATHUX OCOOMCTOCTEH.

KarouoBi cioBa: HoHikmH, reHnep, geminiam Oiorpadictuka, iHTEpMeIiaIbHICTB,
Bi3yaJIbHI MUCTEIITBA

Beryn

biorpadiuamii HOH(IKITH B OCTaHHI TSCATHIITTS TIEPEKUBae HEOYBAIHIA PO3KBIT,
30KpeMa B YKpaiHi i 3aXiJHOMY CBITi CIIOCTEpiraeMo 0cOOJIMBE YUTALIbKE 3alliKaB-
JICHHS IIAM BUOM JIITEPATypH 1 3HauHe 3011bLICHHS KUTBKOCTI BUIAHb Ha KHU)KKO-
BOMY pHHKY. JIOCTYIHICTh BHKIIAMy, Opi€HTAIlIS HAa MIAPOKHUKA 3arajl, aKTyalbHICTh
TEMaTUK! Ta iHII YHHHUKU CHPUSIOTH TOMY, IO HOH(QIKIIH IOCIB BaroMe Micie
B CyYacHii MOMyJApHil KylbTypi, BIH pE30HY€E 3 CYCHUIbHUMHU 3allUTaMH 1 TBOPUTD
IIEBHY KYJIBTYPHY IIapagurMy. ¥ KOHTEKCTI JOCIIDKEHHS Cy4acHUX TeHAEHLIHN MoITy-
JSPHUX BUAHb Y CTATTi MPOIIOHYEMO PO3MISHYTH OiorpadiuHuii HOH(DIKIIH Mpo
XYJAOKHUI[h SIK OJIUH 13 BOXJIMBHX JIITEPATypHUX JKAaHPIB, 110 PO3B’SI3y€E MPOOIeMy
TBOPYOCTI ¥ MHCTEIITBA Yepe3 JITepaTypHi TBOPH.

[o3asik cBiTOBa iCTOPis PO3BUTKY 0OPAa30TBOPUMX MUCTELTB TPUBAJIMHI Yac mpes-
CTaBJIsJIa MUCTELLKUHN CBIT 13 YOJOBIYUM OOMMYYSIM, TO U JIiTepaTypHa penpe3eH-
TaIlisg HOro y TBOpax TaKOXK aKIIEHTYBajla yBary Ha YOJIOBIKAX-MHUTIIAX, K 3yMLTH
peamizyBatu cebe B pi3HMX BUAAaX MHUCTEUTB YIPOIOBXK YCi€i icTopii muBimizarii.
KnacuuHoto imocTpartii€io € oqHa 3 HaWBaXIMBIIMIMX KHUT i3 OiorpadisiMu MUTIIB
itamuts Jxopmko Bazapi JKummenucu naticiagemuiuiux #cusonucyis, CKyibnmopie
ma apximexmopie (1568), ne 3-momixx 142 MUTIIB-YOJIOBIKIB TIpEICTaBICHA JTUIIIC
onHa xinova Giorpadis [Iponepuii ne Pocci, nepioi B icTopii KiHKH-CKYIBITOPKH
nmobu PeHecaHncy, a BChOTO y KHIDKIII 3TaJlaHO MOODKHO Ie TPW IMEHI MHCTKHHD
y Tekcti 6iorpadii Pocci. Takwii reHnepHnit qucOanaHc Mano 3MiHUBCS BiJl TOTO
yacy, Ipo 110 3asBJIsg€ Cy4acHa MHCTKWHS ¥ aBropka HOH(QikiHy [aniene Kpusa.
Y BumanHi Beruxa saxcausa Knuea npo mucmeymeo (menep i npo oicinok) (2018)
BOHA CTaBUTH 32 METY JIOBECTH, 1110 B iCTOPii MUCTELTBA € OLIBIIE, HIX TPU XyTOXK-
HHUII, PO SIKUX il JOBOAMIIOCS CITyXaTH Ha Kypci 3 icTopii MHCTEUTBa, 1 MPOMOHYE
yuTadesi 45 iMEH ,,HECTPUMHUX XyHTOXKHHIE .

Ha cy4acHOMYy eTarti po3BUTKY 3aXiTHOTO CYCITUTBCTBA ILIKOM IPUPOTHIM € 3Mi-
IIEHHS aKLEHTIB y TEHIEPHUX POJISAX MHUTLIB, BUBEICHHS Ha MEPILHIA IJIaH KIHOK-XY-
JOXHHILb, IO TPUBAIMK yac nepeOysany B TiHiZ. CydacHi MOIOIi JTIOMH, 30KpeMa

U 1. Kpusa, Benuka eadiciusa Knuea npo mucmeymeo (menep i npo JiciHok), TEPEKI. Tpyma
VERBauis (FOnis dinoxa, Tans Ponionoa, Beponika Snyxa), Kuis 2023.

2 us., nanpukinan: S. Zientek, Tylko one. Polska sztuka bez megzczyzn, Warszawa 2024; J. Higgie,
The Other Side. A Story of Women in Art and the Spirit World, New York, 2024; K. Hessel, The Story
of Art without Men, London 2022; J. Sosnowska, Poza kanonem. Sztuka polskich artystek 1880—1939,
Warszawa 2003.
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CTYACHTH, CTABISITh IIIJIKOM OYEBUAHI JJIsl HUX 3allUTaHHs, YOMY B My3€HHHUX 3aax
MUHYJIMX €TI0X TPEICTABICHO TaK MaJIO MMOJIOTEH KIHOK-MUCTKHHB, & B JICSKIX My3€sX
ICTOPIst MECTEIITBA X 10 XX CTONITTS BUKIIOUYHO YOJIOBiYa. BiMmoBimi Ha CycHiIbHI
3aIUTH LIOAO TeHICPHMUX NUTAaHb B 1CTOPii MHUCTENTBA A€ JiTepaTrypa, 30Kpema
KHUTH 3 TEHIEPHOT0 HOH(IKIIHY, SKi PO3KPUBAIOTH MIMPOKE KOJIO NpoOIeM TBOPUOl
peadizanii XKIHOK-XyI0XHULb 1 TOKIMKaHi IPUBEPHYTH yBary MIMPOKUX KiJl 0 Li€l
TEMH B CYCHUTBCTBI 3arajioM i 10 KOHKPETHUX IMEH XyJIO0KHHIIb B iCTOPil MUCTEIITBA.
Sxmo B CIIA Ta iHIIMX KpaiHax 3axiJHOTO CBITY MOAIOHI BUAAHHS, SIKi BUCBIT/IIOBAIN
poOJIeMH POJTi )KIHOK y CYCITUTECTBI M MHUCTEIITBI, YTBEPHKYBAIH i1l piBHOIIPAB-
HOCTI cTaTeid, momupeHuMu Oymu Bxe Big mouarky 2000-X, TO yKpaiHCBKU PHHOK
M0YaB HAINOBHIOBATH IO HIlly IIOWHO HampukiHii 2010-x pokiB i 3apa3 aKTHBHO
PO3BUBAEThCA Yepe3 MepeKaay 3HAKOBHX Ipalb Ta YKPaiHChKI TBOPH. 30KpeMma,
YUMAJIO BUJIAHb I1i€] TeMaTHKK BUAIILTH 32 miaTpuMku ®onny iM. I. Bromis B Ykpaini
B MeXax MpoekTy lendepna oemoxpamis / Ipasa cinox / pasa JITBT Ta inmmx
1 3aCBITIYIOTH IIIAX IO IEMOKPATUIHUX TIEPETBOPEHD B YKPATHCHKOMY CYCIITECTBI.
Crarts nprcBsideHa 0COOIMBOCTSIM PO3KPHUTTS T€HACPHUX MUTAaHb, PEPE3EHTALl]
PO KIHKH-XYOKHHIII B PO3BUTKY OiorpadhivHOr0 HOH(IKIIHY PO KIHOK-MUCTKUHb.
Hocnimkenns 3ailicHeHe Ha MaTepiali yKpaiHChbKUX BUAAHb i3 3aTy4eHHSIM KOHTEKCTY
IHIIUX KpaiH. 30kpeMa B YKpaiHi cTeXaTh 32 OCMUCIICHHSIM X MPOOJIEM y TOJb-
CBKiif JiTepaTypi i myOIiYHUM POTOBOPEHHSM IUTaHHS TeHiepy W mucrenTsa. Lle
3yMOBJICHE TIepPeIyCiM JaBHIMU B3a€EMHHAMH B MUCTEIIBKOMY CEPEIOBHIII YKpaiHH
it Ilomp1i, CiTbHUM KOHTEKCTOM HaBYaHHS 1 TBOPUYOI pearizallii XyaoKHHUKIB.
[MuTanHs penpe3eHTallii )KiHKM B MUCTEITBI, 1 0COOIMBA POJIb Ta BiJICTOIOBAHHS
HaJIS)KHOTO MICIIS Y CBITI Ha Cy4aCHOMY €Talli aKTHBHO ITPOTOBOPIOIOTHCS Ha PI3HUX
piBHAX y Oaratbox kpaiHax. B YkpaiHi 1i muraHHs akTyasi3oBaHi (y MyOIiuyHHX JIeK-
IiSIX 1 TUCKYCISIX, My3eHHHX MMPOEKTaX, Ha KOHPEPEHIIIsIX 1 KpyIIIMX CToJax) i mpe-
CTaBJICHI OPUTIHAJIHLHOIO Ta MEPEKIIATHOIO0 JITEPaTyPOro Pi3HUX JKAaHPIB 1 BUIIB IS
JIOPOCTIOi ayanuTopii Ta miTei. BaroMmy pomi y mporoBopeHHI nux mpobieM mocinae
miTeparypa HOH(MIKIIHY SIK OIUH i3 BUJIB TOMYJISPHOI JIITepaTypu Cy4acHOCTI.

IIpob6aemaTn3aniss TeMu reHjiepy B MUCTEUTBI:
OIS/l KJIKYOBHX NMpaub

B icTopii MHUCTEIITBO3HABCTBA €TAlIHUM € €Cel aMEepUKAHCHKOI MHCTEIITBO3HA-
Butli Jlinau Hoxmin Yomy ne Oyno eenuxux sicinox-xyooocnuys (1971) 1 KHIDKKa
Yomy He 6Y10 6enuxux HCinok-xyooxucnuys? Tpuoyame pokie nomomy (2001)3, ne
B ICTOpUYHOMY 3pi3i I€TAIEHO MPOAaHATi30BaHO MPOOIIEeMy TeHIEPY 1 MHUCTEITBA.

3 L. Nochlin, Why Are There No Great Women Artists? [in:] Woman in Sexist Society: Studies
in Power and Powerlessness, V. Gornick, B. Moran (eds.), New York 1971; L. Nochlin, Why Have
There Been No Great Women Artists? Thirty Years After [in:] Women artists at the millennium, ed. by
Carol Armstrong and Catherine de Zegher, Cambridge 2006.
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Y nepenmogi 10 antosorii Obpas, mino, nopsioox Karepuna Mimenko ta Cro3aHHe
IITpeTminT 3ayBaxyOTh:

Y 3axiTHOMy KOHTEKCTi TeHJIEpHi CTY/il Ha CBOIX IMOYaTKax pO3BUBa-
JUCSI HacaMmIepes Mij BILIMBOM (eMiHi3My I 3armo3uvaiy CBOi METo-
JOJIOTIUHI Ta eMITipUYHi IHCTPYMEHTH B KIHOUMX CTYHid, OCTaHHE
K JECSTUIITTS iXHiH QOKyc Jemio 3MICTUBCS 1 pO3IMIUPHUBCS 3aBASKU
rEH/IEPHOMY MEWHCTPHUMIHTY, TOJITUII PO3MAITTs Ta KBip-cTymisam®.

Hanpukinmi XX cr. amepukanceka dinocoduns Jxynit batnep merambHo cxa-
pakTepusyBajia TeHIepHY NephOopMaTUBHICTE i po3moBina, K (opMyeThes hemi-
HicTH4HA ineHTHuHicTh. 1990 poky Buiina i1 kaura [ enoeprui kronim: Peminizm
ma niopus mooccamocmi>. JIxk. batiiep npuIyckae, o caMe MUTaHHs Cy0’ €KTHOCTI
OB’ sI3aHe 3 ePPOPMATHBHICTIO 1 MPEKAPHICTIO:

IephopmaTuBHICTS TeHAEPY Mae Oe3mocepenHiii CTOCYHOK JI0 TOTO, IO
BBAKAETHCS JKUTTAM, KOTO CIIPUAMAIOTh Ta TPAKTYIOTh SIK )KUBY 1CTOTY
1 XTO JKUBE, YA TO HAMAraeThCs J)KUTH, 11032 BCTAHOBJICHUMH PEKUMaMU
ocsitHeHHs (modes of intelligibility): ,JlepdhopMaTHUBHICTh TeHAEPY,
TAaKUM YHHOM, TIOB’si3aHa 3 quQepeHIiamiero cy0’ eKTiB, 3aBIsSKU SKil
BOHU 37100yBaroTh IIPABO HA BU3HAHHA. XO04a s, 3BiICHO, PO3YMIif0, IO
MOBHE BU3HAHHS HE MOXIIMBE HIKOJH, S TAKOX MPHAMAIO TOH (aKT,
10 BHU3HAHHS PO3IIOIIAETHCS HEPiBHOMIPHO. baxkaHHs OyTv BUZHAHUM
HIKOJIM HE MOXKe OyTH 3aJI0BOJICHE — TaK, 1Ie TipaBna. AJie Juist TOro, moo
OyTH Cy0’€KTOM, Y MPHUHIIMIT HEOOXIJHO CHEpIy CTaTH BiAOBIIHUM
THM HOpMaMm, SIKi IaHYIOTh HaJ| BU3HAHHAM, POOJISIUN JIIOIUHY TaKO,
0 MOXe OyTH BU3HAHOIO. |, TAKUM YMHOM, HEBIAMOBITHICTH CTABHUTH
M1 MATaHHS KUTTE3AATHICTD, OHTOJIOTIYHI YMOBH TIPOJIOBKEHHS iCHY-
BaHHA. MU JymMaemo, 1o Cy0’€KTH — I Ti, XTO MPOCUTh BU3HAHHS
nepes] 3aKOHOM YW B TIOJITUYHOMY JKUTTI; ajie Ha0araro BaKJIUBIIIAM
€ TTUTaHHsI TOTO, SIK CaMi YMOBHU BU3HAHHS — & JI0 HUX MU MOKEMO BiJTHE-
CTH HHM3KY TeHICPHUX Ta CEKCYyaIbHUX HOPM — BU3HAYAIOTh 3a3/1aJIeTi b,
XTO PO3IISAIATHMETHCS K Cy0 €KT, a XT0 — Hi, — nume J[x. Batmep®.

3HayHi 3pyLICHHA B NUTAHHAX T€HAEPHUX CTyAid y MUCTEUTBI W momsaai Ha
KIHOK-MHCTKHHB BiJOYJIHCS BXKE B HAILIOMY THCSYOMITTI. [IpumMipoM, y nepeamoBi 1o

* O6pas, mino, nopsaook. Fendepri docniodicenns 6 misicoucyuniinapromy cnekmpi, 3a pen. K. Mi-
menko Ta C. Il tperninr, Kuis 2014, c. 18.

5 J. Butler, Gender trouble: feminism and the subversion of identity, New York 1990.

¢ k. Batnep, Ilephopmamusnicms, npexapricms ma cexcyaivha noimuxa [B:] O6pas, mino,
nopsook..., Op. cit., Kuis 2014, c. 93-94.
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KHUKKY JKIHKU-XYO0CHUYL HA MedHCT mucsivonims, Mo Buinuia 3 Apyky 2006 poky,
ii ynopsimauni Kepon Apmctponr Ta Kerpin nie 3erep NOpiBHIOIOTH CHTYaIlil0 Ha
moyarky tacsdomiTTa, 2001 poky, komm Oyna IpoBeaeHa TeMaTHdHa KOH(EPEHITis
y lIpiHCTOHCEKOMY YHIBEpCHUTETI, OpraHi3oBaHa 3a MATPUMKH [Ipoepamu 3 JiciHo-
yux cmy0il 1 0cai0Hcenb cmami, 1 IPOTOBOPEHHSI WX MMUTaHb Yepe3 KiJIbKa POKIB,
KOJIM TUCKYPC 3HAYHO 3MiHMBCs. OCHOBHHUH MEPEBOPOT BiOYBCS Y 3MillIEHH] aKIeH-
TiB 3 IPONMCYBAHHS 1 BBEACHHS JKIHOK Y MAaCKYJIIHHUH CBIT MUCTEUTBA, TOSICHCHHS
COLIIAJIbHHUX, THCTUTYHIHHUX Ta 1HIIMX MPUYMH BiJICYTHOCTI B iCTOpii MHCTENTBa
BETTMKUX JKIHOK-XyJIOKHHIIb, ¥ OIK Cy9acHOTO MPEACTABICHHSI MUCTKUHE y COIIyMi,
JTOCITiKeHH] JKiHOY0i TBOPYOCTI, a TAaKOXK aKIeHTi Ha O10NOTIUHIN MPHUPOl KiHKH.
Jlo Bunanns ysikimm ece Jlinau Hoxuin, Ipisensau ook, Mot Hec6it i Maptu
Pocnep, EBu Jlaep-bypxapt, Araec Maprin i bpaiioni ®@ep Ta iH., sIKi IPONOHYIOTb
0araToacrieKTHUI aHaJIi3 TeHIEPHUX POJIEi KIHKH B iCTOpIT MUCTENTBA i CyCIIiIBbCTBI’.

Bpuranceka mpodecopka icropii mucreurs Jana ApHONBI, aBTOpKa HOH-
¢ikmrH-O0ecTcenepiB PO MHUCTEITBO, TIPUCBATHIIA PO3MIT CBOET KHIDKKH Kopomka
KkHuoicka npo mucmeymeo (2015)% nuraHHsM cTari i TOBOPUTH MPO IUISXHU MEPEXPe-
IICHHS CTaTi 1 MECTENTBA, NOCIIIKY€, K CTaTh MUTLSI BIUTMBA€E HA HAILE CIIPUIHATTS
MHCTEBKOTO TBOpY. B emirpadi mo posainy aBropka mutye cioBa Enyapma Mane
npo xynoxuumto bepry Mopiso: ,,Po0oTa i€l *iHKM BUHSATKOBA, IIKOAA, IO BOHA HE
40JI0BiK ™, a B po3aini — Horo BucaiB mono Meppi Kaccar: ,,He BusHaro, 1mo xinka
tak pobpe mamoe”!’. Ha mpuknani icropiii Apremisii JIxanTinecki, iramiicbkoi
xynoxxauti XVII ct., Ta BikTopinu MpopaH, XyToKHHUII MOJEpHOi 100w, yioome-
Hoi monenmi i my3u Enrapa [lera, aBTopka po3mnoBiiae mpo npoOiemMu, siki HiKoIn
HE CITITKaJIM O YOJIOBIKIB-MUTIIIB, HATOMICTh JKIHKW 3 HUMH CTHKAIOTHCS BIIPOIOBIK
yci€l icTopii MECTEUTB. ,,5l He Mal Ha MeTi BIMCATH JKIHOK-XYAOKHHIb Y KaHOHU
MHUCTEITBA, ajle X04y MPUBEPHYTU 10 HHUX yBary”, — TBepauTh Jlana Apuonba!l.
Sk omuH 31 crmoco6iB mephopMaTHBHOTO IPUBEPHEHHS YBarH J0 TOJITHK CEKCyallh-
HOCTi B MHCTEIIPKOMY CBiTi aBTOpKa HABOJUTDH CEPit0 1HCTANAMIN 3auuux CydacHOl
Opurancekoi xynoxuuui Capu Jlykac, npeactaBauni pyxy Monoaux OpUTaHCBKHX
MHUTLIB, KA Y CBOIX poOOTax MOpYLIyE TEMHU TeHAEPY W CEKCyanbHOI ineHThdiKamii.

AkTyasnizyBaHHsl IpOOJIEeMH CTaTi i TBOPUOCTi B 3aXiIHOMY CBITI CTajO Karali-
3aTOpOM OCMHUCJICHHS I1i€1 MpoOieMu i B yKpaiHCBhKill rymaHiTapucThili. B ykpain-
CHKHI TUCKYpPC T€HACPHI CTY/Iii MPUHIILTN Pa3oM i3 IPOTOJIOMIEHHIM HE3aIeKHOCTI
y 1990-x pokax i moganmcs 3 ¢demiHi3My. binbmioro Miporo BOHU OyinH TpecTaB-
JIHI B JIITEPaTypO3HABCTBI 1 JIUIIE 32 KUTbKA ASCATUIIITH MTOYAd aKTHBHO HPOTOBO-
proBaTHCs B MUCTELTBO3HABCTBi. OfHA i3 YiIbHUX MPEACTaBHUIL (eMiHICTUUHUX

7 Women artists at the millennium, ed. by C. Armstrong and C. de Zegher, Cambridge 2006.
8 II. Apnonba, Kopomxa knusicka npo mucmeymeo, Kuis 2022.

 Ibidem, c. 171-175.

10" fbidem, c. 174.

" Ibidem.
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nociimkens Conomis [Tapnuuko mpuBHECTa B YKpaiHChKI TOCITIPKSHHS OCHOBHI 111
3axiqHOI (peMiHICTHIHOT KPUTUKK U TeHaepHuX cTyaiii'?. Tak camo, sIK i Ha 3aXofi,
(heMiHICTHYHI CTYZIT TpaHC(HOPMYBAIMCS B TCHICPHI, OXOILIIOIOYH HE JIUIIIE JKiHOY1
CTyAii ¥ aKIEHTYI0YM Ha KyJAbTYPHHUX pHCax T€HIEPY, a He caMili JIMIIe CTaTi.
OnHiero 3 mepmux copod po3MOBICTH 1CTOPiI0 YKPAaiHCHKOTO MHUCTELTBA Yepes
TeHAEpHY ONTHKY € KHI)KKa JOCTiJHUIBKOI Tardopmu ,,PinchukArtCentre” Yomy
8 YKPAiHCbKOMY MUCMeymei € 6eNuKi Xy0oucHUuYyi, aBTOPKOIO-YIIOPSITHULICIO SIKOT
€ Karepuna SIkoBieHko'>. ABTopka 3ayBaxkye, 10 Tpaauilis (GeMiHICTHUHOrO aHa-
73y ¥ OCMHUCIIEHHS POJIi Ta MICIIS JKiHKYM TIPUXOAUTH Y Bi3yalbHE MICTEITBO Yepe3
JiTepaTypHy TPaJHUIliIo, aJlKe JTiTepaTypo3HaBUi IIIKOIH, Ha BiIMIHY BiJl MUCTEIITBO-
3HABYMX, PO3BHUBANIM i€l Ta AUCKYTYyBaJl HaBKOJIO Pi3HUX HPOSBIB MOAEPHICTCHKOT
Tpaguuii. KHmkka po3mnoBizae mpo yKpaiHCBKMX MUCTKHHB KiHIsg XIX — movarky
XXI cToniThb i po3kpuBae Majo3HaHi a00 ¥ HEeBioMi cTopiHKH Oiorpadiii ykpain-
CHKMX MHUCTKHHbB, aKIIGHTY€E Ha IXHii peamizanii y npodecii i Tpanchopmanii ycsi-
JIOMJICHHSI TIJIECHOTO TOCBiAY B IXHil TBOPUOCTIi. 30KpeMa aBTOpKa J1a€ BiAMOBIAH HA
rutanHs Jlingn Hoxin, 3Bakaroun Ha Ti peartii, B IKUX OyJTH yKpaTHCBKI XyIOKHUII:

AHaJI3yr0ul COIlialbHAN CTaTyC XYJOXHHII, YMOBH i MOXKIIHUBOCTI
OCBITH Ta peaiizalii TBOPYHX 33AyMiB, aBTOPKaA MOSICHIOE, YOMY HPO-
TATOM TPUBAJIOTO YaCy KiHKa HE Oysia perpe3cHTOBaHA Y TOMIITHBOMY
XyJAOKHBOMY CBiTi — 3aKPUTIH MacKyIiHHIH ,,011i” crinpHOTI. HoXumin
TIATIIE CBOO CTATTIO B A00Y (hemirictuaroro pyxy B muctentsi CIIIA,
yac BHCTaBOK Ta MOAIH, CIPSIMOBaHUX ONPHUSIBHUTH TEMH, IOB’s3aHi
3 eMaHCHIIALI€I0 KIHKH Yy CyCHinbCcTBi (Hampukian, 1971 poky Oyno
cTBopeHo opranizanito WIA — ,)Kinku y mucTenTsi”’, — sika mpo-
Bena y Hero-MopkchkoMy Ky/mbTypHOMY LIEHTpi BHCTaBKY 3a ydacTi
109 xynoxxHuIb; Toro  poky Mipiam Ilamipo i Jxyni Yukaro mpo-
Benu BucTaBKy Womanhouse). Haromicts y CPCP 11eit epion mo3Ha-
YEHWI POKaMH IOJIITUYIHOTO ,,3acTor0”. Y KueBi mocagy TomoBHOTO
cekperaps YPCP oGiiimas Bonomumup IllepOunpkuii, koTpuil ,,BiB
MOCIiZIOBHY 00poThOy” 3 ,,camoctilinukamu”. Came 3a Horo KepiBHH-
[TBa Yepe3 MONIITHYHI IepEeKOHAHHS BOWIIM OJTHY 3 HaO1IbII SICKpaBUX
XyIOKHHUIB Toro yacy — Asny Topesky (1929-1970)'.

3-oMi>K CydacHUX MOCHIKCHb BapTOI0 YBarWm € HU3Ka BHUIAHB, SIKI BUUTIUIN
3 IPyKy BIPOJIOBXK OCTAHHLOTO JICCATHIIITTS, HAPHUKIIA]] KHIDKKA eceiB [Hua onmuxa:
rendepui sukauku cyuacrnocmi (BUIaBHUITBO ,,CMomnockuir” 2019 poky)'?, ne aBropu

12 C. TaBmaako, Peminizm: cmammi, 0ocnioxcenns, beciou ma inmepe o, Kuis 2002,

3 Yomy 6 ykpaincekomy mucmeymei € enuxi xyooocnuyi, aBrop.-ynopsan. K. SkoBneHko,
Kuis 2019.

14 Ibidem, c. 10.

5 Tnmwa onmuxa: rendepni euxauxu cyuacnocmi, ynopsa. B. Areesa, T. Mapuentok, Kuis 2019.
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poOisaTh crpoly TNpoaHai3yBaT ,,BiiiHY crarell”, JOCTIIUTH KaTeropilo TeHAepy
3 HOIVISIY IHTePAUCIMILIIHAPHOCTI, BIAMOBICTH Ha BUKIMKH CY4aCHOCTI.

3aragoM y Cy4acHid KyJIBTYpl CIOCTEpITraEMO 3arajlbHy TCHICHIII0 aKICHTY-
BaHHS TeHJIEPY 1 TBOPUOCTi, 30KpeMa B MyONIYHUX JICKIISAX, JUCKYCIsIX, My3eHHIX
BHCTaBKOBUX MPOEKTax 'S,

Jliteparypa ¢pakTty sIK CBiT4YeHHS MPO KiHOK Y MUCTEUTBI

Ha i mommpenux y»e 1moHa | CTONITTS JKaHpiB Xy[AOKHBOI OiorpadiuHoi Oemne-
TPUCTHUKH, B OCHOBI 5IKOi — (DIKLIHHMI CBIT, BUTBOPEHUH YSIBOIO NHCHMEHHHUKA Ha
Mi/ICTaBi KUTTEMUCY MUTLA, OiorpadiuHuii HOH(QIKIIH HE TaK AaBHO CTaB 00’ €KTOM
JITepaTypoO3HaBUMX PO3BIJOK, TOXK J0CI HE Ma€ Ha3araa yCTaJIEHOTO TEPMIHOJIOTIY-
HOTO BH3HAYEHHS W y IIUPOKOMY 3HA4YE€HHI 00’€IHy€ pO3MAITy >KaHPOBY MATITPY
HedikIiitHOI Oiorpadidnoi miTepaTypH, 30KpeMa XyI0KHbO-TOKyMEHTAIbHI TBOPH,
moeHHNKH, Oiorpadii i aBTobiorpadii, Memyapu, crioraau, Oiorpadidai HapwucH,
mi3HaBanbHi quTA4i Glorpadiuni TBopH Ta iH. B 0cHOBI HOH(IKIIHY — KUTTENHUC
MUTLS, 0 0a3yeThbesl HA pealbHUX MOMIAX, 3aJOKYMEHTOBAaHMX y TOM YW iHIIWH
crnoci0, TOX JesKi TOCHITHUKK BiJJIAOTh IepeBary TepMiHy ,Jiiteparypa ¢axry’.
B ykpaiHCBKHMX MOCHIKEHHSX BCE X TPUMAIOTHCA MOHATH , JOKyMEHTATICTHKA™
9 ,,XyI0KHBO-IOKYMEHTANIbHA JIiTeparypa’. OcTaHHIM 4acoM yCe YacTillle BHKO-
PUCTOBYIOTH TIOHSTTS ,,He(ikmiliHa JiTeparypa”. [lo3ask y 1ipoMy oIl 3aIy9eHO
HINPOKUH )KaHPOBHH [iana3oH Oiorpadiil XyaoKHHUIb, MH BAKOPUCTOBYEMO HAHOLIBII
00’egHaBYE TOHATTH ,,0i0rpadiuanii HOHDIKIIH.

Cepen yKpaiHCBKHX JKIHOK-MHUCTKUHb, 13 YUIM 1M M TIOB’s13aHi MEpIili 3HAKOBI
TeHJIEpHI AUCKYCii, ocobmmBe Micrie 3aiimae Mapist bamkupiieBa. XymToXKHHUITS POIOM
i3 [lonraBmyHY, sika HaByasacs >kuBonucy B Ilaproki, HaNEXUTh 10 YKPaiHCHKOL
1 (paHIy3bKO1 KyJBTYp. 3aBASKU IIOJCHHUKY, JTUCTaM 1 CTaTsM Jaja Oaratuii mare-
piaj 4 reHAepHHUX JOCIiIKeHb. balkupiieBa moyvana BECTH IOACHHUK Y MiJJTITKO-
BOMY Billi, mpuOmm3Ho y 12-13 pokiB i poOuia 1ie A0 KiHI KHUTTS. 3a KijbKa POKiB
micis cMepTi XynoxHui, 1887 poky, TekeT Oyno BHepiie omyOlikoBaHO, IIONPAaBAa,
3i 3HAYHMMH KyIIOPAMH Ta 3MiHAMH. i OJIEHHUK CTaB APYTUM IIOAEHHUKOM KiHKH,
BUIaHuM y DpaHilii, i 00’ €KTOM Oararbox TeHAePHUX PO3BII0K, a pa3oM 3 i TUCTaMH
1o i ne Monaccana ciyryBaB OCHOBOIO JUISl CTBOPEHHs GiorpadiuHux ece, XymoK-
HiX TEKCTiB, CLICHApiiB Ta JOKyMEHTaJbHOI JiTeparypu. Ha marepiani moneHHUKIB
Bamkuprieroi ¢paniry3pka gocnigauis Cimona ne boByap y Jpyeii cmami (1949)
UTFOCTPYE YMMAJIO TeHICPHUX MUTaHb: ,,«0ro MoXxHa CIOIIBATUCS BiJl CITIAHUIB ?) —

16 Hanpuknaz, npoext Her story OIechKOro XyIo)KHbOT0 My3€l0, IPUCBSIUEHUN KIHOUUM [OCTa-
TSAM y CBITOBOMY Ta YKpaiHCHKOMY MHUCTENTBI, /1€ B LUK JIEKLi{ MPOaHaIi30BaHO Cy4acHy CHTYaIlilo
B My3€i{HOMY CBITi LII0JJ0 penpe3eHTallii )KIHOK B €KCIIO3HLISX, PO3KPUTO MPOOIEMH B IHCTUTYIIIHHOMY
MHUCTEITBI MUHYIHX cToNiTh (https:/www.youtube.com/@OnfamOdUa).
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3anutyBana Mapist bamkupnesa. A oce CteHaanb: «Yci TeHil, KOTpi HApOAMIHCS
JKIHKaMH, Tiporaiii B oyax myomikuy». [l{onpaeaa reHisiMu He HAPOPKYIOThCS, HUIMU
CTaKOTh, 4 CTAHOBUIIE KIHKHM M JOCI TaKe CTAHOBJIECHHS YHEMOXKIMBIIOE .

BoByap npoOye natu BiAMOBiAI HA MATaHHS, IO X Kepye >KiHKAMH, TAKUMH K
Bamkupuesa, B IXHbOMY IIparHeHHI CJIaBH, TBOPUOCTi 1 mposaBy cebe. lonennnku
BamkupueBoi 3acBinuyroTh, Mo il MOMIAL Ha CYCHUILCTBO W MHUCTEUTBO T€HICPHO
MapKOBaHHUI: MUCTKUHIO TypOYIOTh IIUTAHHS TeHAEPHOT 1IEHTUYHOCTI, TIpaBa KiHOK
Ha TBOPYMI BUSB, MUCTEI[bKa OCBITA, PIBHICTh NpaB i3 YOJOBIKAMH, TPUHHATTS
1 y CBiTi YOJIOBIYOTO MHUCTEIITBA.

[Ipote GimbIn BEpa3HO, CTPYKTYPOBaHO i mpeameTHO (emiHicTHyHi imei Mapii
BamkupuieBoi BucBitneHi y crarti JKinku-xyoooicnuyi, Ky BOHa OMyOIliKyBaia
1881 poky min mceBnonimom Ilomin Opens B yaconuci ,,IpomansHka” peaakTop-
KOKO sIKOTO Oysia mpoBigHa (paHily3bka (eMiHICTKa ¥ 3aCHOBHHIIS ,,[OBapUCTBA
3axucTy npas xiHok” FOoeprina Oknep. Ece bamkupiieBoi BBaxkarOTh pe/IBiCHU-
koM ece Jlinnu HoxiiH, 4acTo HaBOAATH Hapayenb, 30KpeMa LUTYIOUH KII04YOBE
rutaHHs bamkupiieBoi: ,,Hac i3 moOmaxIIMBoI0 ipOHI€I0 3aMUTYIOTh, CKLTBKH BETMKUX
KIHOK-XyHOXHULB Oyno. bararo Gyso, maHose! | e qMBHO, BpaxoByI04M BEJIMUE3HI
TPyAHOLLI, 3 IKUMHU BoHU 3iTKHYyMCs '8, Teker ece BakuprieBoi MaHi(ecToBaHuii,
TOJIOCHHH, aJpeCOBaHUI YOJIOBIKAM, SIKI OOMEXKUIH JKIHKaM-XYJIOXKHHUIAM JIOCTYII
JI0O MUCTEIHKOT OCBITH ¥ y4acTi y 3MaraHHsxX 3a BUHATOPOJIH:

...Bu [407IOBIKH], TOOCHO TMPOTONONIyETE cede CHIIbHIIIMMHA, PO3yM-
HIIIMMU, 00IaPOBAHIIIMMU, HI’)K MU [>KIHKH |, BU MOHOIIOJI3yBaIIN IS
cebe ozHy 13 HAMKPACHUBILIKX IIKIJ Y CBIiTi, 1€ YCi HATOPOAH 1 MOASKU
HaJIeXkKATh JIAIIC BaM. A 10 CTOCYEThCS KIHOK, SIKHUX BH HA3WUBAETE
HEMIYHHMH, CTA0KUMH, OOMEKEHUMHU, 0araro 3 SIKMX 1030aBiIeH]i HaBITh
OaHaABHOT CBOOOIM MPUXOMUTH TYIH Yepe3 JOTPUMAHHS IPaBIII MIPH-
CTOMHOCTI, TO BY HE Ja€Te iM Hi BUHArOPOIH, Hi MOKPOBUTENbCTBA'Y.

Mapis bamkupuesa — onHa 3 Hebararb0X XyA0XKHULb, yus Oiorpadis Mae YuMano
XyAOKHIX 1 HEXYIOXKHIX 1HTeprpeTamiid B yKpaiHCBbKiH, (paHIy3pKid Ta iHIIMX
JiTeparypax.

Ero-moxyMeHTH MUCTKHHB € OaraTiM JKepesioM Uil aHalli3y TeHIEpHUX poiei
y pi3HUH iICTOPUYHUI Yac 1 y pi3HUX CYCHiTbHUX oOcTaBuHaX. [Ipumipom, cBigueH-
HSM NUCBbMa Tpo cebe yKpaiHChKoi XynoxkHuli-camoykn Karepunu Binokyp € xop-
myc 1 TMCTiB — TOKyMEHTaJbHA OMOBib Y JHCTaX XyIOXKHHMLI, pO3Biakax Mukomu
Karapmuupkoro Kamepuna Binokyp. A 6yoy xyooocnuxom!*® (3BepHEMO yBary

17 C. ne Bosyap, /pyea cmame: y 2 T., nep. 3 ¢p., Kuis 1994-1995, 1. 1, c. 138.

18 P. Orell, Les femmes artistes [in:] ,La Citoyenne”, no. 14, 4-6 mars, 1881, p. 2-3.
19" Ibidem.

20 K. Binokyp, A 6yoy xyooascnuxom!, Kuis 1995.
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Ha YOJOBIUMH pin iMeHHHKa), omyOnmikoBana 1995 poky. Heszagosro, 2000 poxy,
Karapnuupkuii BUIaB KHWKKy croraais Kamepuna Binoxkyp ouuma cyuachuxie'.
OOwIBI 11i KHIKKH 3aCBITIYIOTH, 3a ciioBaMu Okcanu 3a0yKKo, ,,MOBYa3HMA OYHT
XyAOXKHHML ,,B JIeIaTax Ti€l CHCTeMH, II0 BUTBOpIOBajacs B iCTOpil YKpaiHCHKOTO
cela TOTO Yacy i pajisiHCBhKOI KynbTypu” 2, moszask Binokyp He 3Moria 3100yTH
HaBiTh IIKTBHOI OCBITH, YATAHHIO i MaJllOBAHHIO HABYAJIACS CAMOTYXKH, yCyneped
3a00pOHaM HaBiTh 0aThbKiB. ABTOpKa OiorpadivHOi KHIKKHM PO XyAoKHHI0 Onecst
ABpaMeHKO IHille, IO ,,TAKUH TaJaHT 1 caMopeaizallilo B apXaidHOMY CYyCIiib-
CTBi MOIVIM JIOMYCTUTH i BUOAUUTH JHMIIE Kadini abo Gixaci, HecroBHil posymy” 3.
VIpomoBK OCTaHHIX POKiB B YKpaiHi 0COOIHMBO 3pOCIO 3alliKaBICHHS €I0-I0KY-
MEHTaMH XYJIOKHHUIIb, 30KpeMa BUHILIA 3 APyKy KHIKKa Karepunu Kpuueschkoi-
Pocanniu Moi cnoeaou®®, sika BMillye MIOJACHHUK i IOKYMEHTAIIbHI CBIIYEHHS YKpa-
fHcwKoT xynokauii B CIIIA 3 aunacTii KpudyeBchkuX; 3HAaKOBUM BUIAHHSIM € KHUKKA
Temsana Abnoncoka. Illjodennuxu, cnocaou, po3oymu (2020), 10 sIKOi YBIAIIUIN CIIO-
rajy, IIOJCHHUKOBI 3alMCH, HOTAaTKU IOIOPOXKEH XyNOXHHIY, SIKI BIOPAIKyBasa
TTOHbKA MHUCTKHHI [ asHe ATasa>.

Kinbka pokiB ToMy aiisi 6araTboX YKpAaiHIIB i CBITY cTaia BiAKPUTTAM IOCTaTh
Codii SI610HCHKOI, yKpaiHChKOi (hoTorpadky, MaHAPIBHUII, aBTOPKH TPEBEJIOTIB,
yni KHIWKKH (oTorpadiid, HOTATKKW Ta PEMOPTaXi MOAOPOKEH 3aXOIICHO YUTAIH
y 1930-71i, ajpke BOHAa HaBakujacs cama, 0e3 cympoBopy, 13autu B Kurai, Iamio
Ta IHII JajeKi ¥ eK30THYHI KpaiHd, pOOUTH CBITIMHH Ta 3HIMATH TOKyMEHTAaJIbHE
KiHO, TIFICaTH HapWCH U penopTraxi, Oyina OfHIEI0 3 MEePITUX JKiHOK, SKi TIOOPOXKY-
BAJIM 3 KiHOKaMepor?s,

3-nomix OiorpadiyHUX KHMXKOK MPO XyIOXKHUIb BAPTO HA3BaTH JOKyMEHTAIbHY
oiorpadito Onekcist 3apenbkoro Awia Iopevrka. Mucmkuns y npocmopi momanima-
pusmy?’, Oneci Aepamenko Binoxyp®® Ta in. 3HaKOBUM BHIAHHSM, B IKOMY C(OKYCO-
BaHO yBary Ha TBOpUill peaizamii )iHOK-XyJIOKHHIIb, € KHIKKa eceiB [ianu Kirouko
Aemonopmpemu mpunadysimu yKpainok>’, i aBTOpPKa B KOHTEKCT] JKUTTEBOTO NUIAXY
1 TBOPUOTO CTAHOBJICHHS Xy/IOXHHUIb PO3MIPKOBYE PO aBTOPENPE3EHTALII0 TPUHA-
1T MUCTKUHB (Onenn Kynsaunpkoi, Amnmu [opebkoi, [Tapacku [Tnutku-I opuupir,
Maprit Cenbcbkoi Ta iH.).

21 M. Karapmauskuii, Kamepuna Binoxyp ouuma cyuacnuxie, Kuis 2000.

22 Q. 3abyxxko, Kamepuna, abo Dinocodia mosuasznozo Oyuny: KOHChekm 00 HEHANUCAHOI
biozpaii, [B:] Kamepuna Binokyp: ginocogia mosuaznozo OyHmy: HAyKogi cmammi, ecei, Kynomy-
ponoeiuni npayi do 100-pivus i 110-pivus Kamepunu binoxyp, Kuis 2011.

2 0. Apamenxo, binoxyp, Kuis 2021, c. 37.

K. Kpuuescwka-Pocanniu, Moi' cnoeadu, Kuis 2006.

T. sSlonouceka, [lJooennuku, cnocadu, pozdymu, Kuis 2020.

%6 Teypa: Cogisn Abnoncora, Kuis 2018.

O. 3apeubkuit, Awia Topcoka. Mucmkuns y npocmopi momanimapusmy, Kuis 2023.
O. ABpamesnko, Op. cit.

J1. Knouko, Asmonopmpemu mpunadysmu yxkpainok, Kuis 2023.
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VY TBOpax Mpo MHUCTKHHB OENETPUCTH BHUBOASATH KIHOK Ha TEPIIUHA IUIaH, Ha
TOJIOBHI pOJIi, JAIOTH ITPABO TOJIOCY, 100 PO3MOBICTH, a HE JINIIC HAMAIIFOBATH, CBOIO
icTopito. AHai3 00pa3y >KIHKH-XYIOKHUII B OiorpadidHiii OEIeTPUCTHIN ONIPHSB-
HIO€ BYKJIBI JITIS1 PO3YMiHHS JKUTTETBOPYOCTI MECTKHHB aCleKTH, BimoOpaxae OyHT
[IPOTH MaTpiapXadbHUX IIHHOCTEH, TpaHchopMallii colliaTbHAX poJei, CIPOCTYBaHHS
TeHACPHUX CTEPEOTHINIB, MPOTECT MPOTU TPAKTYyBaHHA KiHKHU SIK 00’ekTa (mepeny-
ciM Mopei, a He XyIOXHUI), HEPiBHICTh y AOCTYIII 10 OCBITH 1 MpaBi MPaIfoBaTH
B TICBHUX JKaHpaxX YW TEMaTHIi Ta iH. YKpaiHCbKa XymoxHs OiorpadicThka mpo
MHCTKHHD TBOPHUTHh (MIKIMIHHWN 1 HeIKIIIHHMNA KIHOUNH TUCKYypC 00pa30TBOPUOTO
MHCTELTBA, B IKOMY ONPHUSIBHEHO KOHCTPYIOBaHHS MHUCTEIIBKOTO CBITY 1 3MiHHM poi
XKIHKHA B HbOMY, IPOTUCTABJICHHS OO YOJIOBIYOMY CBITYy MUCTELITBA Ta Kap’ €pHOTO
PO3BHUTKY, TeHAEPHI 0COOIUBOCTI COPUUHATTS CBITY ¥ cebe, BHOOPIOBAHHS PIBHUX
YMOB HaBYaHHsI, iHiIlialis a00 MOCBIYCHHS B aKT TBOPYOCTI.

[MorumbmroeThes 15t npodiieMa 3aBASKH MDKIUCLMILIIHAPHAM 10 CIIKSHHIM
Ta MDKMHCTEIbKOMY KOHTEKCTY. Ha ChOrofHi Takoyk 4MMallo MUCTELBKHX IHPOEK-
TiB TIPUCBAYEHO il mpobiemi. [Tpumipom, mpoext 2024 poky Anesruan Kaximnze
Ipo owcinox, yonogixie i komie 6 Yxpaini 1879—2023 imocTpye MUPOKO LUTOBAHY
MaJIo He B ycix Oiorpadisix, y ToMy 4ucii i XyOoKHiX, 3rafKy Opo BU3HAHHS POOIT
xynoxauls Karepunu binokyp Ta Mapii [IpuMaueHko ¢paHIly3bKHMH XyTOXKHH-
kamu Mapkom Illaraom Ta [Ta6mno Ilikacco. [nroctpaliis CynpoBOIKYEThCS TEKCTOM
Oxcann CeMeHIK, IPUCBIYCHNM aKTyali30BaHIl CHOTOMHI MpoOIeMi ,,90My YKpa-
THCBKMM XyJIOKHULAM JI0CI HEOOXiJHa JIeriTUMizallis Bix 3aximgHux 4onosikin™3°.
Otxe, npobneMa A0CiIKeHb reHepy B OiorpadiyHux TBOpax Mpo MUTLIB MaTUMe
YUMAaJIO TIEPCIIEKTUB LTS MOJATBIIUX JOCHTiKEHb.

Jutsaunii HOH(IKIIH i reHaepHi Bi3il

CyyacHi eBponelcbki TeHAeHLii y GopMyBaHHI CBITOIVIALY AiTeil Ta MimTiTKIB
3HAYHOIO MipOIO MO3HAYEHI F'eHJepHUMH MapkepaMu. OKpeMuii CErMEHT JIiTeparypu
JUISL JIiTel B YKpaiHi CKJIaJIaloTh TBOPH PO BUAATHUX OCOOUCTOCTEH, SIKi MPOSBUIIN
cebe B HayIli, MUCTEIITBI, JIITepaTypi Ta IHIIUX ray3sx, J¢ Ha OiorpadidHomMy mare-
piati KOHCTPYIOETBCS TIPUKIIA] OCOOUCTOCTI, TOCATHEHHS SIKO1 MOXYTh OyTH B3ipIieM
IUISL HACJIiLyBaHHs, IPUBOAOM IHIIATHCS TOIIO.

JocnigHuky BiKOBOI NCHXOJIOTIT 3ayBa)KylOTbh, 110 PO3YMIHHS TeHIEPY B AiTEH
posnounHaeThes Bif 10-TH pOKiB, TOX YK€ B IIbOMY Billi BApTO PO3BUBATH IMHUTAHHS
camoineHTudikauii i ocoducToro nposiBy. BiacHe niTeparypa HOHQIKIIH cIpusie
bOMY SIKHAMKpalle, a MmosBa YUCIICHHUX OiorpadivyHuX HOH(DIKIIH-BHIAHb PO
BHJIATHUX OCOOMCTOCTEH Y CydacHOMY JIITEpaTypHOMY IPOIIECi 3aCBiAUy€E PO3BUTOK

30" About women, men and cats in Ukraine 1879-2023, https://www.gwi-boell.de/en/2023/11/30/
about-women-men-and-cats-ukraine-1879-2023, [20.04.2025].
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BOTO JKaHpy. JliTH He JIMIe [IKaBISATHCS BUAATHUMU OCOOMCTOCTSAMH, TIXHIM HUISI-
XOM JI0 YCIIiXy, JUIS HUX Ba)KJIMBOIO € TAKOX TI'CHJIEPHA CKJIQJIOBA, OTOTOXHEHHSI
cebc 3 BIIOMUMH TPEIACTaBHUKAMH CBO€i CTaTi. Y KOHTEKCTI TeHIEPHOI IOJIITHKH
B OCBITI ¥ BUXOBaHHI Cy4acHHX JiTeH BaYKIMBUMH € IiKaBi 3aXOILTIOI0Y] TOKYMEH-
TaJbHi iCTOPIT PO YOIOBIKIB 1 )KIHOK MUHYJIOTO 1 CY4aCHOCTI, SIKi JIOCSTIIU TIEBHUX
BUCOT 1 CyCHIIFHOTO BU3HAHHS, a 3BaYKAIOUX Ha IOMiHYBaHHS YOJIOBiKiB B iCTOpHY-
HOMY PO3BUTKY Maii’e B YCiX cdepax CYCHUIbHOTO XKHTTS, ChOTOJHI MPOCTEKYEMO
TEHICHIII0 BUCBITJIEHHS IMEH KIHOK.

3HaYHA POJIH Y HOMYJSIPU3allii TeHASPHOTO HOH(IKITHY HAICKUTH YKPATHCHKOMY
BUABHULTBY ,,BuaaBHunTeo”. lle BiTHOCHO HOBE BHAABHULTBO Ha YKPaiHCHKOMY
pHuHKY (3acHOBaHEe 2016 poKy), 10 CEIiali3y€eThCs HA BUIAHHI TBOPIB Pi3HUX JKaH-
PiB TIpO CKIIagHi TeMH, 3-IOMIX SKHUX MPOOJIEMH CaMOyCBIOMIICHHS, TeHAEPY, IeH-
JIepHI KOHCTPYKIIii cy0’ekTa. PenepTyap 1bOro BUIaBHUIITBA 3HAYHOIO MIPOFO 3aI10B-
HIOE YKPATHCHKUI PUHOK Te€HJIEPHOTO HOH(IKIIHY IS TITeH, MiUTITKIB 1 JOPOCIHUX.
Cawme dgepe3 JiTepaTypy 3aCHOBHHUKH BHIABHHUIITBA A0AIOThH PO PO3IIMPEHHS 3HAHD
B YKPaiHCHKOMY CYCIILIBCTBI PO TEHIEP 1 CEeKCyaNbHICTh TOIO. 30KpeMa, y perep-
Tyapi ,,BunaBaunrsa” € rpagiunuii poman Enic Ocman Koau 3aeémupac cepye Ha
temu LGBTQ+, nutsua xHwkka-kaptuHka Jlapucu Jlenucenko Maiia ma it mamu
PO JICCOINCHKY POMUHY, & TAKOXK 1HIIIL.

VY wift JocUTh MOpPOXKHIN Hillli HA YKPAaTHCHKOMY PHHKY BHJIABHHIITBO POOUTH
3HAYHY poOOTyY. 30KpeMa, 3aro9aTKyBaio Cepito BUIAHb ,,J{iBdaTa MOXKYTh yce”, ska
4yepe3 MOTHBALIHI KHHKKH PO3IOBIIA€ PO AOCATHEHHS KIHOK Yy PI3HUX ramys3sx,
30KpeMa B MUCTELTBI.

V nBoTomMHOMY BujanHi Ife spobuna éona ta Ile medc 3poouna eona (2018)3!
YMIIIEHO PO3MOBil MPO BHIATHUX YKPATHCHKUX KIHOK, YHMi JOCSTHEHHS B Pi3HUX
rajgy3sx MaJoBIJIOMI IIMPOKOMY 3arally came 4yepe3 iXHIO CTaTh, TaK 3BaHy HEBU-
JIIAMICTE POJi )KIHOK Y MUHYJII YacH, TOK BHIABHHUIITBO 3aIIPOIIOHYBAIO KOHIICTIIIIIO
BUJIAHHS, SIK€ TO3BOJIUTH ITPOTOBOPHTH IIF0 MPOOIIEMY 1 3pYIIUTH TUCKpUMIHAIHH]
ICTOPUYHI Ta CydYacHi ITUCKYpCcH. B imocTpoBaHOMY BHIaHHI BMIIIEHO iCTOpIi cTa
JKIHOK, IO CTaJId YaCTHHOIO icTOpii YKpaiHu, posBUIIN cebe y pi3HOMaHITHUX cde-
pax: mpaBUITK KpaiHoOto, OyJI yYEeHHMH, MUCTKUHSIMU, TUCbMEHHUIIIMHU. SIK 3acBiTuye
aHaJi3 yMilIeHUX TEKCTiB, came iXHs peainizalis y npodecii uu iHmii poi, HETH-
TOBIH JUIA JKIHOK, € MOTHBAIIMHAMU TSI CYJacHHUX IITeH 1 MiTiTKIB. ABTOp imei
1 3aCHOBHUK BHaBHULTBA L1t CTPOHIOBCHKMI B KOMEHTApi YKPaiHCHKOMY BUIaHHIO
,,lloBara” 3ayBaxuB: ,,MH ITPOCTO HE 3BUKIM YUTATU PO Oiorpadii BUIATHUX KIHOK,
00poThOYy BUIATHUX KIHOK 1 JIOCSATHEHHSI BUJATHUX JKiHOK. Lle 3amkau miaMiHsocs
OiorpadisiMu, 60poTHO0I0 1 JOCATHEHHSIMH BHJIATHUX YOJIOBIKIB, 1 came 1ed (hakt
MM BHXOBaHi CIIpUiiMaTH 3a HajlexHe 2. ABTOpH BHIAaHHS HArOJIOIIYIOTh, IO IIpar-
HYTh BHIIPABUTH iCTOPHYHY HECITPABEUIMBICTD 1 PO3MOBICTH HE TUTBKU PO BEITUKUH

31 Ile spobuna eona, Kuis 2018; IJe mesic spobura sona, Kuis 2018.
32 Vpusok 3 xnueu ,,Lle 3pobuna éona”, https://povaha.org.ua/5544-2/, [20.04.2025].
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BHECOK YKpaiHCHKHX JKIHOK y PO3BUTOK YKpaiHH, ajie i Mpo IXHil BIUIMB Ha CBITOBY
icTopito. 3-MoMiXk 0ararb0X BUJATHUX YKPATHCHKHX JKIHOK € YAMAJIO JKIHOK-MUCTKUHB,
SIKi peai3yBajii CBiMl TaJaHT y »KUBOIHCI, Tpadilli, apXiTeKTypi, KiHO, ¢oTorpadii,
Iu3aiiHi omary ta iH.: Amma Topceka, EMma AnnieBchka, Cons [lemone, Haramis
UmyTina, Banentuna Canina-1llnee ta in. OcobnuBicTio i€ HOHQIKIIH-TIITEPaTYpH
€ IHTepMeAiaNbHICTh: TTOEJHAHHS TEKCTOBOI Ta Bi3yaJbHOI iCTOpIl Mpo mepcoHaii,
Je rpadiyHa ONoBiAb MPO KIHOK MiJCHIIOE TEKCTOBY iCTOPiIO0, aKIIEHTYE BOAHOYAC
1 Ha KIHOYOMY Haualli Yepe3 30BHIIIHICTb, OJIST, KBITKOBI €JIEMEHTH, IPUKPACH Ta
iHmIe, 1 BogHOYac Ha cdepi peamizarlii repoini (rary3b HAyKH YU MHUCTEIITBA).

Lo cepito MpOnOBXKYIOTh KHIDKKU NMPO OAHY 3 HaWBUAATHIIIMX YKPaiHCBKHX
xynoxuuups Mapito [lpumauenko Oysa Mapis 36ipie maniosana Ceitnanu TaparopiHoi
ta Harani JleBuupkoi (2020) Ta KHIKKa PO OXHY 3 HANBIIMBOBILIMX PEKHCEPOK
B ictopii kiHo Maiito [epen Oys Maiis kino 3uimana (2023) Oxcanu JlymeBchbKoi.

[TomiOHI TeHAEHIT CHOCTEPIraEMo ¥ y KHIMKKAX 1HIIMX BUAABHULTB. YuMmaio
YIOPSIIHUKIB cepiii BUmaHb Oiorpadiii BUIaTHUX Jromed YKpaiHu i CBITY IS JiTEH
1 TTITKIB AOTPUMYIOTECS TeHIepHOTO MpuHIUIY. [IpumipomM, y 30ipHrKax OGiorpa-
(it BumaBHunTBA LI pani-T”, mo Buxoawmm 3 apyky y 2009-2012 pp., Giorpadii
BUAATHUX >KIHOK 3aliMalOTh MApUTETHY POJIb: 1HOZ1 B MEXaxX OTHOTO BUIAHHS pa3oM
i3 BUJJATHUMH YOJIOBIKaMH, OKPEMi BUITYCKH IILTKOM TPHUCBsIUEHI JKiHKaM. BunaBHuua
aHOTAIlisl OJJHOTO 13 BUITYCKIB TBEPIHUTh:

[[oOu cTaty BiOMOIO OCOOWCTICTIO, CIIiJi CYMJIIHHO PO3BUBATH CBil
TaJaHT Ta Pilllydy BOIIIO BXKE Y IOHOMY Bimi. [linTBEpKEHHSIM IBOTO
€ po3noBiAi mucbMeHHUII AHHU barpsHoi mpo autuHCcTBO Mapii
3aHBKOBEIBKOI — TANaHOBUTOT yKpaiHCcbKoi akTpucy; Onenn Temiru —
BU3HAYHOT YKPaiHCHKOT MOETECH Ta TPOMAJICHKOT JIISTUKH, SIKa TPAariaHo
3arvHyja Bix pyk (ammcTiB; Banru — Bimomoi B IIOMY CBIiTI TIpo-
BUIWII Ta IinuTensku; Mapii [lpuiiMadeHKko — XyIOKHHII, HApOTHOT
MailicTpuHi ,,HaiBHOro MuctenrBa’”; CnaBu CTenpko — HeNepecivyHoi
nonitTiyHOi mistukn XX cr. Lux m’sIThOX BUAATHHX XKIHOK 00’€IHY-
BaJIM JIIOOOB 710 pifHOT 3eMITi i IpUpoAN Ta HenepeOopHe MparHeHHs
JIOCSITTH CBOET METH- 3.

HoBaropcekrnM Ha choronHi € kaHp cropirpadii, To6To oxymnokHeHO1 Oiorpadii,
SIKAI1 IOOTMHOKO 3’SIBIISIETCS B PENEPTyapi YKPaIHChKUX BUIABHULITB: BiH TiOPUIHO
MoeAHy€ (hakTaK Ta OXYHIOXKHEHY JKUTTEBY iCTOPiI0 0COOMCTOCTI.

33 A. Barpsua, JKummsa eudamnux dimei. Anna Bazpana npo Mapito 3anvkoseyvky, Oneny
Teniey, Baney, Mapiio Ipuiimauenko, Cnagy Cmeywvro, Kuis 2009.
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BucHosxku

Amnani3 6iorpadigHoro HOHQIKITHY PO XYIOKHHUITH Ja€ 3MOTY BHSBHTH IICBHI
TEH/ICHIIIT PO3BUTKY KaHPY, 30KpeMa: 1) BOKIMBUM acleKToM OiorpadpiqHoro HOH-
(iKIIHY PO MHUCTKHHB € aKIEHTYBaHHS Ha CYCHIIBHOMY BHECKY, SKHH 3poOuia
XyOKHULIS, TOPYILICHHSX MPaBUII MATPiapXajbHOTO CBITY, IPOTECTax MPOTH TeHIep-
HOI JMCKpUMIiHAIIi1, IEPIICTh Y SKOMYCh T€HIEPHO 30piEHTOBAaHOMY Iep(hopMaTuB-
HOMY JIICTBI; aBTOPU 30CEpEKYBaIHCS Ha TOMY, KUM Oylia aBTOpKa MOJOTEH 1 110
HOBATOPCHKOTO 3/IIHCHHUIIA B CYCITUTLCTBI, @ HE Ha TOMY, IO BOHA 3pOOMIIa HOBOTO
W LIHHOTO B JKUBOITKCI, CKYJIBITYpPl UM IHIIUX BUAAX MECTEITB; JIiTEpaTypa HOH-
(IKIIH penpe3eHTye akTyallbHiI IPOOIEMH CY4acHOCTI, € CBOTO POy IPH3MOI0, Yepe3
AKy TPaHCIIOEThCS Oiorpadiss MUTIA OyIb-IKOTO KYJIBTYPHO-ICTOPUYHOTO MEPioay;
2) Ha CydacHOMY eTami B TeMarulll Oiorpadiifi MUTIIB CyTTEBO 3pOCTA€ 3allUT Ha
€ro-JI0OKyMEeHTH, TTePeayCiM MOACHHUKH, JTUCTH, MEMYapH Ta IHII TEKCTH, Ki € 0e3-
MTOCEPETHIM CBITUCHHSIM, JETATLHIIIEC PO3KPHUBAIOTH KOHTEKCT Yacy 1 TICHXOJIOTIUHI
HepeyMOBH KUTTSI MUTLIB, €T0-IOKYMEHTH [NIMOMHHIIIE PO3KPUBAIOTH TAKOX 1 KOJIO
TeHAEPHUX NPOOJEeM Y MUCTELBKOMY KOHTEKCTi; 3) y TBOpax Mpo MUCTKHUHBL Oeje-
TPUCTH BUBOIATH KIHOK Ha IMEPIIMH IU1aH, Ha TOJIOBHI PO, JAl0Th MPaBO TOJIOCY,
1100 PO3IMOBICTH, a HE JIMIIIE HAMAJIIOBaTH, CBOIO 1CTOPIlO, 30KpeMa, aHai3 o0pasy
KIHKHA-XyIOKHHII B 6iorpadivHiii GeIeTpUCTHII ONPHUSIBHIOE BAXKIIUBI TSI PO3YMIHHS
YKUTTETBOPYIOCTI MACTKHHD aCIICKTH, BifoOpaskae OYHT MPOTH MaTpiapXaJbHUX ITiH-
HOCTEH, TpaHc(hOopMaLlito CoLiaJIbHUX POJIEH, CIPOCTYBaHHS T€HIEPHUX CTEPEOTHIIIB,
MPOTECT MPOTH TPAKTYBaHHS KIHKH K 00 €KTa (mepenyciM MoJIei, a He XyAOoXKHHUII),
HEpiBHICTh Y AOCTYII JO OCBITH 1 MpaBi MpalioBaTH B IEBHUX >KaHpaxX YU TeMaTUII
Ta iH.; 4) yKkpaiHCbKa XymoxHs1 OiorpadicThka Mpo MUCTKHHB TBOPUTH (PiKIiAHHH
1 HeQIKIIHHUI )KIHOYMH TUCKypC 00pa30TBOPYOTO MHUCTELTBA, B IKOMY OTIPHSBHEHO
KOHCTPYIOBaHHSI MHUCTEIIPKOTO CBITYy 1 3MiHH POJIi )KIHKA B HHOMY, IPOTHCTABICHHS
HOT0 YOIIOBIYOMY CBITY MHCTEIITBA Ta Kap’€PHOTO PO3BUTKY, T€HIEPHI OCOOIMBOCTI
COpPUIHATTA CBITY 1 cebe, BUOOPIOBaHHS PIBHUX yMOB HaBUaHHS, iHiliamito abo
MOCBSYEHHS B aKT TBOPYOCTI; 5) XyA0KHBO-JOKYMEHTAIbHI TBOPH BKIIMBI SIK OIUH
13 MepIIMX eTariB TBOPEHHsI XyA0KHBOTO JUCKYpCY, IUisl podeciiHNX MMChbMEHHN-
KiB, Jy’Ke€ 4acTo MyOJiKallisi apXiBHUX MaTepiaiiB, emicTOISIPilo, CIOTaaiB, MOACH-
HUKIB YH 1HIIUX €TO-JIOKyMEHTIB CTA€ IMOIITOBXOM 1 MIATPYHTSIM IS XYAOXKHBOTO
pOMaHy, IOEMH 4M ApamH; 6) 3-IOMIX CyYacHUX AWUTSIYMX BHIAHb [IPO MUCTKHHB
0co0MMBOrO PO3BUTKY HaOynu OiorpadiuHi mi3HaBalbHI UTIOCTPOBaHI KHHKKH, IO
HaJle)KaTh A0 HOH(IKIIH-JIITepaTypy i BAKOHYIOTh MOTHBALIMHY POJb, BUBOASYH HA
MePILUii TUIAaH TBOPYY peaji3allilo )KiHOK-MUCTKHHbB, aKIIEHTYI0YH Ha BHOOPI ipode-
cii, pyiHyBaHHI CTEPEOTUITHHX YABJIECHB NP0 MaTpiapXaibHi pojii cTaTei; 7) 4uMaio
TBOPIB cydacHOi OiorpadicTHKH TIPO MHTIIB HAJIEKaTh JO TaK 3BAHOTO YETBEPTOTO
BUJY JIITEPaTypH, MPEACTABISIOYN OKPEMHUH BHUI TBOPUOTO HOHQIKIIHY (creative
nonfiction), KU BKIIOYa€E MEMyapH, €ceiCTHKY, JIiTepaTypHy MyONiIHUCTHUKY Ta
1HIII YKaHpH, IO TOETHYIOTh TEXHIKM XyIOXHBOI JIITEPaTypHu Ta JiTeparypH (akTy.
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IIuTanus 1aBHLOT0 MUCHLMEHCTBA
B JMCKYCIMHHUX OIVISIIaxX

Issues of Ancient Literature in Discourse Reviews

Abstract

For the first time, following the teachings of M. Hrushevsky and V. Peretz, the research
paper presents the literary process in the continuous development of the medieval period,
namely the 14th—16th centuries, marked by many historians of literature as the most depress-
ing period. Using mostly the historical-comparative method, we tried to understand it in
more detail. Therefore, the Mongol-Tatar invasion, having slowed down the cultural and
educational currents for a long time, endangered the very existence of the state. And,
therefore, the factors mentioned above took place. Ukraine, having experienced many
influences — Byzantine, Polish, and later Russian, was in an extremely disadvantageous
position in a versatile plan. Focusing attention on the formation of personal principles
through showing the development of liturgical literature, in which the Bible has always
been at the center, we emphasize the importance of the canonicality of literature. And we
are stoically convinced that everything is better in literature, starting precisely with the
Book of Books, the influence of which lies at the basis of all creativity, not only of spiri-
tual preachers — L. Baranovych, D. Tuptalo and other cult writers, whose heritage should
be considered in education not only in the courses of ancient literature of universities, but
already in secondary school. Therefore, the involvement of liturgical literature at hand is
currently the most appropriate, since the role of education comes not only from the family,
but also from educational institutions.

Keywords: old prints, liturgical literature, the Bible, Kyivan Rus, folklore, folk art,
Cossacks.

VY crarTi 4u He Brieplie B IpeNCTaBIeHOMY 3pi3i, Cititytoun 3a BueHHssMU M. [pymieBcbKoro
ta B. [lepeTiia, npencTaBieHO JTiTepaTypO3HaABUHIA TIPOIIEC Y Oe3MepPEepPBHOMY PO3BUTKY MeEITie-
BICTHYHOTO 1iepiofy, a came XIV-XVI ct., no3HadeHoro 6ararbMa iCTOpUKaMH JIITEPaTypH K
HalOUIBIN IeTIPeCUBHUIA TIepiof]. BUKOPHCTOBYOUHM 3/1€01TBIIIOT0 1CTOPHKO-TIOPIBHSUTBHUET METO/,
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MM Hamarajucs po3ioparucs neranbHime. OTKe, MOHI0JI0-TaTapchKa HaBasla, 3arajlbMyBaBIIN
Ha TPUBAJIMI Yac KyJIbTYPHO-IIPOCBITHUIIBKI TeYil, CTaBUIIA ITi/ 3arpo3y came iCHyBaHHS Jep-
aBu. | TOMy Ti YMHHHKH, ITPO SKi HILUIOCS BUIE, MalX Micue. YkpaiHa, 3a3HaBIIM Oara-
ThOX BIUIMBIB — Bi3aHTIMCHKOTO, MIOJILCHKOTO, & 3TOJIOM 1 pOCIHCHKOTO, — IIepedyBaia y BKpait
HEBHTIIHUX TO3UISIX PI3HOCTOPOHHBOTO TUIaHY. 30CePEKYIOUH yBary Ha (hopMyBaHHI 0CO-
OMCTICHOTO Hayaja yepe3 Moka3 PO3BUTKY came OOrociyk00BOI JliTepaTypH, y LEHTpI SIKOi
3aBXK/IH CTOsIa Bi0iisi, MU HATOJIONIYEMO Ha BaYKJIMBOCTI KAHOHIYHOCTI JIiTepaTypH. I cToiuHO
MepeKOHaHi, 10 BCE Kpallle y JIiTeparypi HOYMHAEThCS came 3 KHUTM KHUT, BIUIMB SKOi
JIeXKHUTh B OCHOBI yCi€l TBOPYOCTI He JIMIIE TyXOBHUX MPONoBigHUKIB — JIazaps bapanosuua,
Jmvutpa Tynrana Ta iHIIMX KyJIBTOBHX NMUCBMEHHHKIB, CHAIIMHA SIKMX TOBHHHA PO3IIIsi-
JIaTHCSl B OCBITI HE JIMIIE B Kypcax JIaBHBOI JIITEPAaTypH BHILIB, a BXKE B CEPEIHIN ILIKOJIL.
Otxe, 3aIy4eHHs! 10 MiAPYYHUKOBOI JiTepaTypu OOrociy0OBHX TEKCTIB Hapas3l HalOLIbII
JIOPEYHE, OCKUIBKU POJIb BUXOBAHHS e HE JIUIIC 3 POJMHM, a U 13 HAaBYAJIbHUX 3aKJIaiB.

KurouoBi ciioBa: craponpyku, 6orociyx0oBa sliteparypa, bionis, Kuiscbka Pycs, ¢osb-
KJIOp, HAPOJHA TBOPYICTbh, KO3AIITBO

Merta crarTi. Mu mparaeMo noka3ary CKJIaJHHi 1 Oe3nepepBHAN IUTHH PO3BUTKY
YKpaiHChKOI AaBHBOI JITEpaTypH BCyIleped THM ICTOPUYHHM IOAIAM, SIKi TIOYacTH
CKJIafajucsl He Ha 11 KopucTh. [Ipu 1IboMy TIOCITYTrOBYBAJIUCS TOCEPETHULITBOM Pi3-
HUX METOJIB JITEepaTypO3HABYMX JOCHTIKeHb, HAcaMIepe]] — iCTOPHUKO-TIOPiBHSIIb-
HOTO Ta OiorpadidHoro.

OcHoBHUIT BUKJaA MaTepiady. Y BITYH3HSHOMY JIT€paTypO3HABCTBI AaBHO
yTBepamiacs tymka, mo XIV—XV — nepma nonosuna X VI ct. — Haii0inbI Hecripu-
SIJIMBUHA TIEpio]] y PO3BHUTKY AABHBOI JiTEpaTypH, IO JaB AY>KE Majlo MUCEMHHUX
naMm’SITOK, OCKIJIBKH TSKKI HACIIIKK TaTapo-MOHTOJIbCHKOTO HAIleCTs! Ta iHO3eMHE
NaHyBaHHS HE CIPHUIN IMOSABI B JIITEpaTypi 4OroCh 3HAYHOTO ¥ OPUTIHAILHOTO.
Bigznaunmo, mo ykpaiHChbKa MEMI€BICTHKA JOHENAaBHA ITHOMY TEPiOAy MPHALISIA
HEIIOCTaTHbO YBAarH.

IcropryHO MOTYTHSI B MMHYJIOMY Befnika nepxasa KuiBcbka Pych, mocnabnena
MIKKHA31BCbKUMH uBapamy, y XIII cT. po3nagaeTses Ha okpemi kus3iBetsa. Y XIV ct.
3axX1JIHOPYChKI 1 MiBACHHOPYCHKI 3eMIIi Oyl €KCIIAaHCOBAHI TUTOBCHKHUMHU KHSI3SIMU.
KpeBcbka yHis 1385 p. ta JlioOminceka yHig 1569 p., mo o0’ exnanu JIutBy Ta
[onpiry B onHy ZieprKaBy, CIPHSUTH MTOCHIICHHIO BJIAIW MOJBCHKOT MIISIXTH 1 JIUTOB-
ChKHMX (heoNaiB Ha 3aXiTHUX 3eMJITX YKpainm Ta bimopyci. Karommmbka mepksa
nocuioBasia cBoi no3uuii. IlpaBocnaBHa Bipa Ta ykpaiHChKa MOBa, IO 3MIIHIIH
cepell HapoIy Ha TOW yac, 3MyIleHi Oynu mocTynutucs. Bigrak pyiHyIOTbCS, po3-
KPaJatoThCs 1 MPUBIIACHIOIOTHCS KYJABTYPHI OCEpPEIKH 1 LIEHTPH.

®DaKkTUYHO ,,Ha TPUCTA JIIT 3araJIbMOBAHO, BIIKMHYTO Ha3a]] PO3BUTOK YCi€l HAIIOi
MarepiajgbHOi 1 TyXOBHOI KyJIBTYPH, SKa IOCSIIIAa TaKOTO BHCOKOTO PIBHS Y YacH

Kuigcwkoi Pyci”!. Barato gocimiHUKIB yBaXkald Lel nepio BUHATKOBO O€3ILITiIHO0

' JI. Maxuogenp, Jlimepamypa opyeoi norosunu XIII — cepedunu XVI cm. [B:] Icmopis ykpain-
cokoi nimepamypu: 'y 8 1., Kui 1967, 1. 1, ¢. 163.
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00010 B icTopii YKpaiHCHKOTO MUCEMEHCTBA 1 PYKOMUCAHHSL: ,,...1CTOPIS MiBACHHOT
Pyci, a orxe, i i sniTeparypa, Bin 4acy Jlroonincekoi VHii ax jo kinns XVIII cr.
€ KapTHHOIO BEILMU TPAridHOK. .. 3aHenas OyB Ge3NpHKIaIHUI, HOBHUN 2, — 3a3Ha-
4gaB [. ®panxo. ,.Kinenp XIII, XIV ta XV cT. € ans Hac Maibke may3010 B JiTepa-
TypHOMY PO3BHUTKY. Taki nay3u OyBaiu B JTyXOBHOMY, KyJIETYPHOMY, JIITEPATYPHOMY
JKUTTI YKpaiHu. BOHM BHKIMKAIOTh Yy HAC CyM 3a «IIPOHAIM YacoM» y MKHTTI
HAIIOr0 Hapoiy, alie, ONNISJIAI0YKUCh Ha Ti YacH PO3KBITY, MUINHOTO OYSIHHS, IO
3aBK/IM MPUXOAMIN MICIS TaKUX JyXOBHUX Iay3, TUBHUMOCH Ha MaiHOyTHE 3 Haji-
€103, — Bropus JI. Ymxkeschkuii. Takoi s qymku 6ymu M. Bosusax? ta C. €dhpemosn’.
»XII — XIV cT. € mst Hac mycTe Miciie, 60 3 TOTO Yacy He JTIMIUI0 Maike YKOTHIX
JiteparypHux mam’stok”%, — ropopus A. Illampaii. I. I'paGoBuu y3arami cymHiBa-
€ThCS Y B3a€MO3B’s13kax AaBHKOTO (Bif KiHisg XV — 10 kiHng X VIII cT.) 1 HOBiTHROTO
(Bin KomsipeBcbKoro) eramiB yKpaiHCBKOI JTiTepaTypH i TOBOPUTH MPO TEPEPBHICTb
PO3BUTKY YKPaiHCBHKOIO JliteparypHoro npouecy’. Yu tak ne? CrpolyiimMo po3idpa-
THCS B HAWOLIBIINX KaTaKJIi3MaxX TOTOYACHOI TOOW, iICTOPUIHO IX MPOCTEKHUBIIIH.

OT1xe, HalecTs: TaTapo-MOHTONIbChbKOi opau B XIII cT. Ta IUTOBCHKE MaHyBAHHS
3aBJaBalli HUIIIBHOTO yIapy BChOMY VKJIAJIOBI KHUTTS JaBHLOPYCHKHUX 3€MeEJb. ..
[Ty 3 tuMoM HaaOaHHA KyJIBTYpH 00pa30TBOPYOro i MPUKIAJHOTO MUCTELTBA,
PYKOTIMCHA KHUKHICTb. 3aBOHOBHHUKH MOCSTAN TAKOXK 1 HAa 1CTOPi0 i HalliOHAIBHY
CaMOCBIIOMICTb, Ha IHTENIITeHIIiI0, MOBY, lyXOBHICTb, Bipy, CBOOOLY®.

3pocTae He3aA0BOJICHHS Cepell HApOIHUX Mac, sIKi MiTHIMaIIICS Ha 00poTHOy 3a
30epeskeHHs CBO€E1 BIIACHOI BipH — MTPaBOCIIABHOTO XPHUCTUSIHCTBA, 000POHHU HOTO BiJl
1HO3EMHOI eKCITaHCil 32 CBOIO COIlialbHy Ta HAIllOHANBHY He3aJIeXkKHiCTh. BomHoUac
YKpaiHChbKe HACEJIEHHsI BEJIO HEBIWHHY OOpOTHOy 1 MPOTH TYpelbKO-TaTapChKol
arpecii Ha MiBIHI.

He maroum cBo€i nepikaBH, YKpaiHCHKUI Hapoja CTBOPHB HOBY crnenudiuHy
CyCIUIbHY CHITy — Ko3amTBo. Llei ycecBiTHbO Bimommuii (peHOMEH IOB’S3aHUH i3
HAI[IOHATEHOIO YKPaiHCHKOIO JTyXOBHICTIO. K03alTBO — 11 HE TIBKU CyCIHiTbHUAN
CTaH, IIe CTaH JyIIi, Ayl BUTbHOI JIFOJWHY, SKY HIKOJIH HEMOXIUBO MEPETBOPUTH
Ha paba. Ko3auTBo BHUKOHANIO MOKNIaAEHY Ha HBHOTO ICTOPHYHY MICiIO 1 BPSTYBaJIO

2 1. ®panko, Xapaxmepucmuxa pycvkoi nimepamypu XVI-XVIII cm. [B:] €eponeticvke Biopo-
Ooicennss ma ykpaincovka aimepamypa XIV-XVIII cm., Kuis 1993, c. 364-365.

3 I1. YmxkeBchkuit, Icmopis yxkpaincokoi aimepamypu XIV-XV eikie [B:] Jl. UmkeBcokuid, Icmopis
YVKpaincwvkoi aimepamypu. 6i0 nouamxie 0o 006u peanizmy, TepHomine 1994, c. 212.

4 M. Bosusik, 3anenad aimepamypu uepes mamapcvke auxorimmsa [B:] M. Bosusk, Icmopis
VKpaincokoi nimepamypu: 'y 2 kH, JIpBiB 1992, kH. 1, c. 253-256.

3 C. €ppemos, 3azanvhi ysazu 00 icmopii ykpaincvkozo nucomencmea [B:] C. Eppemos, Iemopis
YKpaincbko2o nucomencmea, Kuis 1995, c. 19-67.

¢ A. Wlampait, Vrpaincoka nimepamypa: cmucauii o2na0, Xapkis 1927, c. 45.

7 T. I'paGosu4, [Jeski meopemuuni npobaemu yKpaincokozo aimepamyposnascmea [B:] I. [pa6o-
BuY, /[o icmopii ykpaincwvroi aimepamypu, Kuis 1997, c. 14-15.

8 I1. Kononenko, Ykpaincoka nimepamypa: npobnemu possumxy, Kuis 1994, c. 77.
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YKpaiHChKUI Hapos Bif 3arueni, CIpHsIIO PO3BUTKY HAIlil, yTBEpIKCHHIO HaIlio-
HaJIbHOT caMOOYTHOCTI Ta CaMOCBIIOMOCTI Hapomy. HaiioHanbHa ijgest Ta Haiio-
HaJhbHA CaMOCBIIOMICTh CTaJH TOJOBHOIO PYIIIHOIO CHIIOI0 KO3albKoTo pyxy. Lle
OyB TIepiof] IiTHECEHHsI eTHIYHOTO CaMOYCBIIOMJICHHSI YKPAiHIIIB, M0 i BU3HAYMIIO
OCHOBHI pucu nucbMencTBa X1V — nepmoi nonosuau X VI cr.

[Mompu Bci icTOprYHI KaTakIi3MU BaXKIIHUBY POJIb Y MOJITUYHOMY, EKOHOMIYHOMY,
KyJILTYPHOMY 1 perniriiiHomy utTi 30epiras Kuis’.

Hapon >xuB 1 TBopuB. | X049 npo opuriHaibHi JiTeparypHi nam’atku X1V — nep-
moi mojoBuHA X VI CT. BIiTOMOCTI ayXe H Iy)Ke CKyIl, € BCi MiJICTaBH TOBOPHUTH
PO TANBIINA PO3BUTOK TETIEP yXKe YKpaiHCHKOTO MHCEMEHCTBA, sIKe OyII0 TPOIOB-
eHHsM Tpaauuii Kuiscbkoi Pyci'”,

[NoctynoBe HanioHansHE MPOOYIKEHHS HAPOAY CIIPHUSLIIO 30CEPEIKEHHIO I TIoAab-
IOMY PO3BUTKY YKpaiHCBKOI KyJBTYpH. He 3aruHynu B Iux yMoBaxX (OJILKIOPHI Tpa-
quiii Kuiecbkoi Pyci. 3apo/mkyoThCst HOBI CYyTO YKPAiHCBKI )KaHPH YCHOT HapOIHOT
TBOPYOCTI: TyMH Ta MICHI — iICTOPHYHHUNA TePOTIHUI eroc, Mo OyB MPOAOBKECHHIM
TpauIlii repoidroro enocy Kuiscekoi Pyci, enoc, ,,I11o 3a Benn44io el Ta XyJaoxK-
HBOIO JIOBEPIIEHICTIO HAJIEKHUTH JI0 MEPIMH CBITOBOI KyibTypr™!l.

VY micaax i gymax XV — mepmoi nonoBuHr XVI cT. 3Haiiinia cBoe BimoOpa-
JKCHHSI KOHKPETHA ICTOpUYHA JIHCHICTh, XapaKTepHa JIIl PAHHLOTO MEPioay Ko3ad-
YMHU, OOpPOTHOA MPOTH TaTap 1 TypelbKUX SHUYAPIB, Mi3HIIIE TOIBCHKOI NUISXTH,
00opoTHOa MTPOTH COITIABHOTO 1 HAITIOHATHHOTO THITY.

BusBonpHI 3MaraHHs yKpaiHCBKOTO Hapomay 3a CBOI cBoOomu 3-min Oyab-
SIKOTO 1HO3€MHOTO sipMa, OCITIBYBaHHS Kpaioi JI0Ji, TONIYK iJieally B ChOTO/ICHHI,
MOABUTH HAPOAHUX BaTaXKiB, yciaBieHHA 3anopi3bkoi Ciui, 00’€qHaHHSA CIOB’SH
y 0OpoThOI MPOTH TaTapiB Ta TYPKiB, Tyra OpaHIliB y HEBOJI — OCHOBHI MOTHBHU
1iel TBOPYOCTI.

3MICT iICTOPUYHHX ITiCEHB 1 [yM IBOTO Yacy — TSDKKI IMOHEBIPSHHS OJIOHEHUX
KO3aKiB y TypembKO-TaTapchKiii HEBOII, IXHS BTe€Ya, CMEPTh KO03aKa B YUUCTOMY IO,
CTpa/IHUIIbKA JOJIS YKPATHCHKO1 XKIHKU-TIONOHSIHKH ([ 11au HesonvHuKka, Bmeya mpbox
bpamis i3 copoda Azoea 3 mypeyvkoi negoni, Mapycs boeycraska, lsan Bozycraseys
Ta iH.) — Il TBOPH MPOWMHSATI MAJKOIO JIFOO0B 10 10 BaThKIBIIIMHM, TYTOIO 33 PiJHUM
Kpa€eM, MPISIMU TIPO BH3BOJICHHS 3 TYPELbKOI KaTOPrd, HEHABKUCTIO JIO 3eMJIi 1 BipH
OycypmaHCEKOi. B iX Menmomisix mepeBakaroTh MiHOPHI MOTHBH, CITOBHEHI IITHOOKOTO
mipusMmy, eneridHocti, cymy. IlicHi # TyMHn HEBUTHHHUIIBKOTO IUKIY, T. 3B. ,,HEBLIb-
HUIIBKI 11a4i”, HaOMMKAIOThCS 0 HAPOIHUX TOJOCIHb.

3pa3ku HapOIHOIOETHYHOI TBOPUYOCTI LIHOTO Yacy, 10 30eperics 10 HAILINX JHIB,
CBiYaTh MPO BHUCOKWH AYXOBHHI IMOTEHIJl HAPOAY, SIKMH y CTpamHii 60poTh0i
BiJIBOMOBYBaB €00l ITPaBO Ha HAI[IOHAIBHY HE3aJICXKHICTh. ,JliTepaTypa Hapomy —

® Icmopia Kuesa: y 3 T., 4 xu., Kuis 1986, T. 1 Cmapooasniii i cepeonvosiunuii Kuis.
10 B, Mukwurack, Yrpaincexa aimepamypa XIV-XVI cm., Kuis 1988, c. 89.
1" JI. Maxuoseus, Op. cit., ¢. 160.
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1€ BHYTPIIIHE XUTTS HapOIy; HACKUIBKM BOHO BiIOMJIOCS B TBOPax HAPOTHOTO
cioBa, MoBU” 12,

Jlymu, icTopWdHI TicHI, Oaaay Ta HapOIHi JIETeHAN MaJTd iCTOTHHH BIUTAB HA PO3-
BUTOK YKPaiHCHKOTO KPAacHOTO HMHCBMEHCTBA BIPOAOBXK YCHOTO HOTO HACTYITHOTO
PO3BUTKY. ,,I'e, 110 HaM Opakye B MUCbMEHHIN TpaAWLii, 10 IEBHOI Mipy AOMOBHAThH
BiJITOMOHU CTapol YCHOI CIIOBECHOCTI, 110 Bi0miIa Ha co0i 00pa3u i MOTUBH TaKOK
i KHU3KHOI TBOPYOCTI CHX MepenoMoBuX cToniTh XI-XV13,

Bonnouac i3 ¢opMyBaHHSM YKpaiHChKOT HapOJHOCTI Ha 0a3i JialeKTHUX OCO-
ONMUBOCTEH MaBHBROPYCHKHX TOBOPIB YCTAIIOIOTHCS W OCHOBHI PHCH YKpPaiHCBHKOI
po3MoBHOI MOBH'4. O3HaKH ,, KMBOI” YKPAiHCBKOI MOBH BHKPHCTAi3yBaauCs LIE
B nam’stkax XII ct. ¥ XIV-XVI ct. HaliBupasHille BOHU BiAOWIIKMCS Y TpaMoTax,
MOMITUYHHUX aKTax, CyTO JiTepaTypHUX I1aM’ATKax.

IOpiii 1llesenbor (Illepex) — aBTOpP YHCICHHUX MOBO3HABYMX 1 CIaBICTUUHUX
nocrimpkens. Moro mpari 3 mpo6ieM yKpaiHCHKOI JIiTepaTypHOi MOBH, JiaeKToNo-
Tii, icTopuaHoi MOP(OJIOTii, IO CBOTO Yacy MPOTHCTOSUTH iECOOTIUHINA 3aI€KHOCTI
PalIsHCHKOIO MOBO3HABCTBA, 1 B HAIl 4ac MAarOTh HEIEPECIYHYy HAyKOBY BapTiCTb.
B anrmomoBHux MoHorpadisx A Prehistory of Common Slavic: The historical pho-
nology of common Slavic (Ilepedicmopis c106 sHcokoi mosu: Iemopuuna gpononozisn
3a2anbHOCI08 IHCbKOoI Mosu, 1964, npyre Bun., 1965) ta A historical phonology of
the Ukrainian language (Icmopuuna ¢pononoeis yxpaincoxoi mosu, 1979; ykpaiu-
cekmii epeknan 2002) 0. IlleBennoB moka3zaB pO3BHTOK (POHOJIOTIYHOI CHCTEMH
YKpaiHCBKOI MOBHM BiJ PaciIoB’SHCHKOI HA IIMPOKOMY TIi — 10 CHOTOAEHHS, IIPEea-
CTaBHBIIH iICTOPUYHI, JTIaJIEKTHI, MDKMOBHI Ta TEKCTyaJIbHI IDIOMIWHH, JOCIIIUB TN~
OMHHO-TIPUYMHOBI 3B’A3KH MiXX OKpEMUMH (POHETUUYHHMHU 3MiHaAMH, TOOTO HayKOBO
oOIpyHTYBaB 3acajay yKpaiHcbkoi MOBH Bin mouarky VII crt., 3aBepmmBmm ii ¢op-
MyBaHHs puOau3Ho B XVI cr. BiH aOCOII0THO 3amepeyrB KOHIICIIIIIO MPacxii-
HOCJIOB’ STHCHKO1 JTIHTBICTUYHOI €THOCTI TPHOX OpaTHIX HAPOIIB y JOICTOPUIHI YacH,
MIPA TOMY PO3BHUHYB KOHIIETIIiI0 KOH(]Irypamii Ta mialeKTHUX rpyn (KHIBCHKO-TIO-
JICHKO1, TaMUIbKO-IIOAUIBCHKOT, MOMOLBKO-CMOJIEHCHKO1, HOBIOPOJCHKO-TBEPCHKOI,
MYPOMO-PSI3aHCHKOI TOBIPOK), 110 JAJIM TIOYaTKU POCIHCHKIN Ta yKpaiHChbKiH MOBaM,
1 BUMIIIOB TIEPEMOXKIIEM B JUCKYCIHHUX TEHJICHIIMHUX TPOIECax pPaJsHIIUHH,
JIOBIBILIM aBTOXTOHHICTB YKpaiHChKoi MOBH. Y Pocii 10 cboroHi npamorots kadenpu
JTaBHBOPYCHKOI MIMCEMHOCTI, SIKI MPOJOBXKYIOTh OOCTOIOBATH PAISTHCHKY KOHIICTIIIIIO
MIOXO/IKEHHSI CXITHOCJIOB SIHCBKMX MOB 1 Tak CaMO NPHUBIACHIOIOTH IaM’SITKU JaB-
HBOPYCBKOI JiiTeparypH, sk ue Oyno 3a yacis CPCP.

Mix THM, 3a1m00eHnH y pigHy MOBY i jtitepatypy, FO. lllepex roBopus mpo €Bpo-
MEeHCHKICTh YKPATHCHKOT JTITepaTypH, i PO Te, IO €BPONEHCHKI JIiTepaTypy i MUCTELITBA

12 M. Bosnsxk, Op. cit., ¢. 52.

13 M. I'pymescekuit, Icmopis ykpaincokoi nimepamypu: y 6 T., 9 k., Kuis 1993, 1. 3, c. 242.

14 B. Mukuracs, Jlimepamypa XIV — nepwioi norosunu XVI cm. [B:] Jasna ykpainceka nime-
pamypa, Kuis 1978, c. 6.
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HIyTh 3a HAIIOKO JITEpaTyporo. A Iie 3Ha4YUTh, — MHIIE BiH, — 11O ,,IIle Pa3 MepeKo-
HYEMOCS: €BPOICHCHKICTh OCSTAETHCS HE TIepecIiBaMy YY)KUX MalCTpiB, a BMiH-
HSM TOBOPHMTH BIIACHHUM, YKpaiHChKkuM ronocom” !>, V npomy 0. Illepex — He numie
MaTpioT, TPOMaISTHIH, a i Tepoi CBO€T KpaiHH, TyXOBHO i MEHTAJILHO TUIEKaHUH HEIO,
3a MM — He3JIaMHa Bipa B 3Ha4yILICTh YKpaiHM B CBiTi Ta B 1i mpekpacHe MaliOyTHE.

V XIV-XV ct. KtiB 3aiumaeTses OMHAM 13 HalOUIBIIKMX Ha CX1IHOCIOB THCHKUX
3eMJIsX 1eHTpiB Kuuronucanus'S. Cepen kaur XIV cr., o JIHIUIK 10 HAIIUX JHIB,
BUIAEThC Eganeenic-Anpaxoc (JIaBpchbKe), HallMCaHE Ha MEPraMEHTI BETMKHUM
yctaBoM. HaifimoBipHimie, e €6ancenic BuNLIO 3 MaiicTepHi mpu [ledepcrkomy
MOHACTHUPI 3 TOPSAAKOM TEKCTY HE 3a HYOTUpPMa €BaHTeJiCTaMH, a M0 HeIUIAX, [104H-
Haiouu Bixg BenukonHs, BiANMOBiAHO OO TOTO, SIK YUTAa€ThCS B LepkBi. I[louarox
noumpenHs — y Kuiepkiii Pyci B XI 1. Toro s noxomxeHHst €saneenie-Anpakoc
XIV cr., sike, Ha *kaJb, 30epeniocs Juie ¢pparMeHTapHO. BOHO TakoX HalMCcaHe Ha
IIepraMeHTi, a MOYaTKOBI JIiTepH BUBEIEHI KiHOBap 10!’

BeprmmHoro TBOPYOCTI KHiBCHKMX KHATOMUCIB XIV CT. CITij yBa)kaTH 1TFOCTPOBa-
auit [lcarmup 1397 p. Ha cXimHOCIIOB’ SHCHKUX 3€MIISIX 0araro CTONITh IIcaaTup OyB
OJIHUM 13 TOJIOBHUX TIOCIOHUKIB TPH HAaBYaHHI rpaMoTi. BiH OyB i HaliO1IbII OMMpe-
HOIO KHUTOO TOTO 4acy. Y KiHIll 3a3HaueHo nepenucyBada Kuiscovkoeo [lcanmups —
npotuauskona CriupuoHis. Daxisii BiTHOCATh nepenucanuii CriupuoHieM [lcanmup
JI0 Kpamux 3pa3KiB CXiTHOCIOB’STHCHKOTO KHMKXKOBOTO MucTenTBa XIV — mepmoi
ronoBuHU X VI cT.

Sk 1 B monepeaHbOMY CTONITTI, KHUTonucaHHs Kuesa 3ocepemxyBanocs y Belu-
KUX MOHACTHUPSX, HPU SIKUX 30MpayMcs 3Ha4Hi Oi0MI0TEKH PYKOIMCHHUX KHHT.
Binomi peectpu 6ibmiorek JIbBiBchkoro, Onydpiiscekoro'®, Kueso-Ileuepcokoro!?,
CynpaciabCbKOro MOHACTHPIB.

Cepen nepencannx y [euepcbromy Monactupi B XV CT. KHUT HUHI BioMi Toaxose
Esaneenic (1434), Jlicmeuys (1455), 3namocmpyii (1474), MOHACTUPCHKHI TTOM’ STHIK
kiang cromtri. Y Ileueperkiit JIaBpi cTBOpeHO NBi HOBI, T. 3B. KacisHIBCHKI pemak-
uii [lamepuxa 1460 1 1462 pokiB, sKi MOMIUPWIIHCSA HA BCIX CIIOB’STHCHKUX 3€MIISIX
1, SIK y>K€ 3a3Ha4aiocs, MaJld BeJIMKe 3HAYSHHS U1 PO3BUTKY ariorpadiyHoi mposu.

Ha mouarok XV cT. mpumnaiae mosiBa BUIATHOT ITaM’ITKW KHiBCHKOT KHIYKKOBOT CTIPABH —
E€saneenis, MO BUAILIO 3 MaicTepHi MukKinbcbko-I1yCTHHHOTO MOHACTHPSL: ,,B j1eTo
1441 cBbpuieHa kaura cust EBaHrenue. .. pyKo MHOTOTPENIHOTO HHOKa Maxapus®™20.

15 1O. LleBenbos, ,, Meu, mpy6u, momus” [8:] 10. llepex, Jpyea uepea: nimepamypa, meamp,
ioeonoaii, Hb}o—l710p1< 1978, c. 71.

16 J1. Pesa, Jlimepamypnuii Kuie cepeonvosiuus [B:] ,,Bicauk Kumxkosoi [amatu”, Ne 11 (64),
2001, c. 43-46.

17" Cnog sncoki pykonucu XI-XIV cm., Kuis 1969, c. 54-58.

18 H. 3akpesckuit, Onucanue Kuesa, Mocksa 1868, T. 2, ¢. 745.

19 D. Zubrycki, Historyczne badania o drukarniach rusko-siowianskich w Galicji, Lwow 1836, s. 59-60.

20 C. Tony6es, Kuesckuii mumpononum Ilemp Mozuna u e2o cnodeudsicHuxu: onvim yepkoeHO-
ucmopuueckozo ucciedosanus, Kues 1883, 1. I, mpunox., c. 10.
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He npunuHsinocst KHUTOMUMCAaHHS B Apyriid mojaoBuHi XV cT. — nodarky X VI ct.
y Codiiicbkkomy Cobopi. Ha kHHrax, cTBOpEHHX TYT, 30€perincsi TOMITKH, 10
B [leuepcrkomy i Mukinbcbko-IlyCTHHHOMY MOHACTHPSIX NEPENMCYBANINCS] KHUTH
IUISL PYCBKHX MICT.

Cepen 30ipHUKIB AaHOTO MEPiOAy 3HAYMMi KHUTH: 3onomuil Jlanyioe 0ns noy-
YeHHs GCIX Xpucmusaw, J1e BMilleHO 4oTupu mponoBiai CepamioHa; mepecmiBaHUiA
1. dpankom [3mapaeo, o Mae 3aronoBok Kruea Izmapaeo, y axii 6cinaxi myopowi
Ceamux Tucano eumaymaueni Cesmumu omysamu. 36ipka BMinTyBaia moHasn 150 mpo-
MTOBiIeH Ha pi3HI TEMH, B OCHOBHOMY CJIOB’STHCHKHX aBTOPIB. YBaXKaroTh, ITI0 3 TPHOX
penaxiiiii mporo 30ipHHUKA JIBi MArOTh BUPA3HO YKPATHCHKHIA XapakTep.

CkJ1aJaroThCsl MOJIMTOBHUKH, JOTIOBHIOIOTHCS Pi3Hi 30ipHUKH NMPOIOBiAeH, epe-
POOIIOETHCS 1HOJI BUKIIAJ, & 1HOMI 1 MOBa, HAOIMKAKOYHCH 10 HaponHOi (Minei 1489;
Kueso-Ileuepcoxuii [lamepux). TlepenucyeTtbes 60rociyx00Ba JliTeparypa 1 KHUTH
JUTSL YATAHHS, TaK 3BaHl Yembi, 31€OUIBIIOT0 PEIIrifHOIO i MOBYAIBHOTO 3MICTY.

[opsix i3 TeKcTaMu XKUTil, ocBIIeHUX LlepkBoro, B yKpaiHCHKHX pykorucax XIV—
XV cr. mommproBaiucs anokpudiyai 6i0iiiHI JIeTeHau Ta OMOBiKaHHS Tpo AnaMa
Ta €By, mpopoka Moiices, npo boroponumto Ta iH. 3’ABIAIOTECS YKpaIHCBKi 00pOOKH
ICTOpHYHHX Ta OENEeTPUCTUYHHX MOBICTEH, 30pHUKHU MOBYAIbHO-OMOBIAHOTO 3MICTY.

JlyxoBHa Jlipyka CBili 3MICT i MOETUYHI MOTHBHU 3HAYHOIO MIipOIO Yepraja 3 Iep-
KOBHOTO 0OTOCIYXIHHS, anoKpr(iYHUX JIEreH I, )KHTiil CBATUX, MPOMOBiieH, 6oro-
CITyk00BOTO CITiBY, 11O BiA3HAYABCS TIIMOOKUMH €CTCTUYHUMH TOYYTTSIMH 1 TIOE-
TUYHICTIO. BOHN cHpaBisiiM Ha Cy4acHHKIB BEJIMKE €MOLIHHE BPa)kK€HHS, AaBain
MOXKJIMBICTh pO3yMiTH 3MicT CBsitoro Ilucema THM JHOISIM, KOTPi TOCTEMEHHO He
PO3YMiIN LIEPKOBHOCIIOB’ THCHKOi MOBH.

Oparopchko-TIpornoBiAHUIIEKA Tpo3a XIV — mouatky XV CT. MOCIyXHia CBOE-
PIIHIM MIiCTKOM TOMiX OoparopchkuM mucrentBoM KuiBchkoi Pyci Ta ioro pocsr-
HeHHssMu y XV—-XVI cr. Tpaawminisi oparopchKOT0 MECTENTBA, IO HIUIa 3 daciB
KuiBcrkoi Pyci, mpomosxyBana po3BUBATHCS 1 B Mi3HINI YacH, TPAYOMY HE TUTBKH
B CXiJIHOCJIOB’SIHCHKHUX, & i Y MiBICHHOCIIOB SIHCHKHX MHCEMHOCTX? ..

TpuBae mpouec OCBOEHHS i MOAANBLIOTO PO3BUTKY JABHBOPYCHKOI CIIAALIHHU.
VY cxigHOCNOB IHCBKUX JiTeparypax XIV — nepmoi monosunu X VI cT. Bupa3Ho BiJ-
YyBa€ThCsl BIUIMB JIITEPATYPHUX TBOPIB 1 mam’sITOK JaBHbOI Pyci: Crosa o 3axomi
i hnacooami Inapiona, Ilosicmi epemennux nim, Cinoea o noaxy leopesim, Kueso-
Ieuepcovkoco Ilamepuxa.

»»J01s cxigHocnoB’stHekKoro [lepenBiapomxenHs B nmuceMHocTi enoxa KuiBcbkoi
Pyci crana CBOEPIIHOI «aHTHYHICTION”, — mucaB JI. MukuTacs??. TakuM 4UHOM,

21 10. Berynos, [Ipobnembl usyuenus mopiicecmeenno2o kpachopeuust iocuvix crasan IX-XVI 6.
[B:] Crasanckas nimepamypa: VII Medxco. cve30 caasucmos, Bapmasa, asryct, 1973, Mocksa 1973,
c. 387-389.

22 JI. Mukuracs, Ykpaincexa aimepamypa XIV-XVI cm. Anoxpugpu. Aziozpais. Ilanomnuyoxi
meopu. Iemopioepagiuni meopu. Ionemiuni meopu. Iepexnaouni nogicmi. Iloemuuni meopu, Kuis
1988, c. 28.
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OCHOBY TOAILIHBOI YKPaTHCHKOI JIiTEpaTypH CKJIaJalii KOMIUISTHBHI, mepepoliieHi
31 CTapux, yKe BIIOMHUX MHCaHb PYKOIHCHI 30ipHUKH, SIKi 32JI0BOJIBHSIIM OTPeOU
XPHUCTUSHCHKOTO KYJIBTY Ta MTPOCBITHHUIITBA. JliTepaTypHi mam’ATKH IbOTO MEePioay —
YCHI, TUCEMHI Ta MEePIIOAPYKH TeX OYyIM JIAaHKaMH B HEPO3PUBHOMY JIAHITFO31 icTOpil
YKpaiHCBHKOI JIiTeparypH.

,] IICBMEHCTBO, TBOpEHE Ha ykpainchKiil 3emiti B XIV-XYV cr., — 11e 11i1bHa eroxa:
xoymm XIII cT. po3BuBanocs iHepuiiiHO cTocoBHO ernoxu KuiBchbkoi Pyci-Ykpainu, To
1€l 9ac — nopa KOHCepBallii JaBHIX T0CATHEHb 2. Bo ,,...TaKi 30ipHUKH TBOPHIIUCS
3 OPUTIHANBHOTO 1 NEPEeKJIaIHOTO MChbMEHCTBA YePe3 NEPEKOBYBAHHS BXKE BIIOMHUX
NHCaHb, Yepe3 MepepoOIIOBaHHS, KOMITUIFOBAHHS 1 HACIiTyBaHHsI 24,

VHIKaJIbHUMH 32 3MICTOM IaM’SITKaMH OPHUTIHAIBHOI JIITepaTypH, 10 HAIeXaTb
JI0 TAHOTO MEPiOMY, € JTITOMHCH, IO MPOJOBKYBAIH TPaIuLii KHiBCHKOTO U TaIHuIbKO-
BOJIMHCBKOTO JiTonucanHs. J{o Hamoro yacy He 30epircs nucanuii B Kuesi omicist
1240 p. nitonuc. Ajie € mijcraBu BOauaru Horo ¢parment XIV cr. y 3axigHOyKpa-
THCBKHUX (200 T. 3B. JINTOBCHKHUX) JIITOIMCAX, CTBOPSHUX B OCHOBHOMY B XV — mep-
mriit momosuHI X VI cT. CTBOproeTbest KOPOTKHi Kuiscokuii aimonuc XIV — mouarky
XVI ct. JliTonucn 31e011b110T0 MUIIYTHCS B MOHACTHPSIX, IPOTE MOBa ix Habnmxa-
€TBCS 70 KHUBOI, HAPOTHOPO3MOBHOI.

[Mounnaroum Bix apyroi monoBuHU XIV CT. MOCHITIOIOTHCS 3B’SA3KU yKpaiH-
CBKOI JIiTepaTypH 3 JIITepaTyporo MiBIASHHUX CJIOB’sIH, HacaMmepe]| Oomrapis Ta cep-
0iB. Y miTepaTypHOMY HUTTI SCKPAaBO BiAIyBa€TbCsS APYTHHA MiBACHHOCIIOB’ SH-
CBbKMH BIUIMB, SIKMH 3arajloM NO3UTHBHO IIO3HAYMBCS HAa PO3BUTKY KYJIBTYPH
cxigHux cnoB’ssH. MoxkHa mymar, mo Big XIV-XV cr. y mitepaTypHiii TBOPYOCTI
BEpPUIKIB YKpaiHCHKOTO IPOMAJISIHCTBA MPOBAIATHCS TOBUIBHI BIUIMBU JIATHHILUHY,
ajie pa3oM i3 THM Yy Ili CTOJITTS TPUBA€E MOMYJIIPHU3allis, & TAKOXK MacoBe, Tak OU
MOBHTH, CIIPUAMAHHS TPELLKOrO KYJIBTY 1 HOTO JIiTeparypHOi Tpaauiii>®, 3a3Hadyas
A. [Tampaii.

V BITUM3HSIHOMY JIiTEPATYPO3HABCTBI Bi3aHTIHCHKI BILIMBH CTy/itoBaiu 1. ®panko?,
M. TIpymescekuii?’, M. Tymziii®®, O. Bineupknii®, A. Binenpkuit’’, I1. ITomos?!,

2 B. Wesuyk, [ucomencmeo XII-XV cmonime [8:] B. LlleBuyk, Mysa Poxconancoxa. Ykpaincoka
aimepamypa XVI-XVIII cm.: y 2 ku., KuiB 2004, ku.1 Penecanc. Panne bapoxo, c. 37.

2 M. Bosnsk, Op. cit., c. 260.

25 A. llampait, Op. cit., c. 45.

26 1. ®dpanko, Bizanmiticoka nimepamypa [B:] 1. ®panxo, 3i6panna meopis: y 50 1., Kuis 1981,
T. 29, c. 184-194.

27 M. Tpymeschkuii, Op. cit., Kuis 1993, T. 2, c. 41-42, 44, 110, 117.

2 W. Tynsuit, Ucmopus Opeeneti pycckoti aumepamypst, Mocksa 1966; U. Tynsuit, Hemopus
Buzanmuu, Mocksa 1967, 1. 1-3; W. I'yn3uit, Buzanmuiickas aumepamypa, Mocksa 1974.

2 0. Bineuskuit, llepexnaona rimepamypa sizanmiticoko-boneapcukozo noxoocenns [B:] O. Binep-
xuid, 3ibpanna meopis: y 5 T., KuiB 1965, T. 1.

30" A. Bineuskuii, I peyvki nanucu na mosaixax Cogii Kuiscokoi, Kuis 1961.

31 T1. Tlonos, Anbanis 6 pociticvkiti ma ykpaincokii rimepamypax XV-XX cm., Kuis 1959.
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O. Mummanny®?, a takox 3apy0ixui Bueni — J[. Jluxauos*, yuenr B. Ileperua

I. €promin4, TI. CrpoeB™® Ta iH.

[Ticns 3aBoroBanHs Typkamu bonrapii Ta Cep6ii B kinmi X1V cT. i3 bankaHchKux
KpaiH B YKpaiHy MpUDKIPKAIOTh OCBIUeHI MiBIEHHOCIIOB THCHKI eMirpanTH. Bunatanm
MMCEMEHHUKOM TOoro 4acy OyB ['puropiii LlamOnak (1364—1420), Gonrapun 3a
MOXO/KEHHSM, PENiriiHUNA 1 KyABTYPHUH Aif4, YpOmKeHelb OONrapchbKoro micra
Tupnosa. Y 1375 p. Bin crae murponointom KuiBcekum i JIntoBchbkum, a Bix 1390 —
MockoBcbkuM. Y 1415-1418 pp. obiliMaB mocaay MUTPOIIONHTA YKPaTHCHKHX 1 0110~
pycbkux 3emens Ta Benmmkoro KussiBerBa JlutoBekkoro. ['puropiit 1lambOnak 6pas
AKTHBHY y4acTh Y JITEPaTypHOMY >KHTTI CXiJHOCIIOB’ SHCBKHX 3€MENb OCTAHHBOI YBEPTi
XIV — nouarky XV cr., 6arato nepekiagas i3 rpeubkoi MOBH Ha CTapOCIIOB’ SIHCBKY,
CKJ1azaas ,,cioBa’ (,,cJIOBO” — OpaTOPCHKMiA sKaHP LEPKOBHO-PEJIITiHHOTO 1 MOBYAIIb-
Horo 3micty: Coeo o 3axoni i brazodami mutpononura lnapiona (miepina mojsioBuHa
XI cr.), Bicim Crie Kupuna Typiscekoro (mpyra nonouna XII ct.) Ta iH. TBopu
I'. Iam6maka KOPUCTYBANHCS YCIIIXOM HA CXiJHOCIIOB’SHCHKMX 3eMIIAX. 1X YHOCHIN
110 30ipHUKIB TyXOBHHX [IOBYaHb, Pa3oM i3 mponosigsmu loanHa 3naroycra. Binomo
26 TBOpiB LlambOnaka, ronoBuuM unHOM Crig 13 IPUBOLY Pi3HUX LIEPKOBHHUX CBAT.
Moro TBOpH OpaTOPCHKOTO i JKUTIHHOIO XKAHPY MAIOTh IEBHE 3HAYEHHs VIS icTOpii
YKpaTHCHKOI Mpo3u. BOHU BiA3HAYAIOTHCS BUTOHUYEHICTIO, IIOETUYHOIO EKCIPECIEIO,
PI3HOMaHITHUMH PUTOPUYHUMH 3aco0aMu. HoBaropchkuii Xapakrep ariorpadiqHux
TBOpiB I. IlamOaka BUSBUBCS B TOMY, IIIO aBTOp, 30epiraroun y 3arajlbHUX prcax
XKUTIHHY KOMITO3MINIO, 3HAYHO ITOCHIUB OENEeTPUCTUYHUAN eNEeMEeHT Ta €MOIlHY
HAIOBHEHICTh ONOBifi. BiH, K i iHII MpPeICTaBHUKU CTUIIIO ,,IUIETIHHS ClloBecC”,
HaJlaBaB OIOBIii MiBUILEHOT €eMOLIHHOCTI, HArPOMaKyBaB TPariuHi i Menoapama-
TUYHI €Mi30/11, HAMAralo4rCh MICUXOJIOTIUHO TX YMOTUBOBYBATH (HANPUKNAM, Kumie
Cmegana Jleuancokoeo).

Kumpista 1 I'puropiii [lamOmaku, BUKOPUCTOBYIOUN TPATHIlil a)OHCHKOI IITKOJIH,
YTUTIOBANH ,,TUIETIHHSA CIIOBeC” a00 eKCITPECUBHO-EMOIIIHINA CTHITh ¥ CBOIX XKHTIfX,
NPOTOBIIAX 1 ,,IOXBaJbHUX CJIOBax’, HAMMCAHUX B YKpaiHi. CaMe Li BIUIMBU Masi
Micue B IepKOBHO-OpaTopchkiii mpo3i X VII ct., 30kpeMa y BemrkoMy 30ipHUKY Liep-
KOBHUX TipornioBizieii Jlazapst bapanosuua Tpyou crogec nponogionux (1674).

¥V Kuiscekiii Pyci ,,clI0BO” Majio 3Ha4YE€HHS TaKOX MOSTHYHOIO CKa3aHHs, Ioe-
TAYHOI MTOBICTi, HAWBU3HAYHIITUM 3pa3koM sikoi € Croso o noaky lzopesim (XI1I cr).

BrmvB miBIeHHOCIIOB’ THCBKOT TUCEMHOCTI BiIyBaBCS Maibke B yCiX CXia-
HOCJOB SHChKUX mam’sTkaX XV—-XVI CT.. y 1epKoBHO-CITY>KOOBili KHHIKHOCTI,

2 0. Mumanuu, Kpize eixu, Kuis 1996.

3 1. JIuxaues, Hexomopbie 3a0auu usyuenus 6mopozo I0HCHOCIA6AHCK020 enushus 6 Poccuu,
Mocksa 1958.

34 1. €pboMin, ,, 36edenuii” [lamepux y nie0eHHo-CL06 AHCHKUX, YKPATHCOKOMY MA MOCKOBCHKOMY
nucemercmeax, Kuis 1927.

35 I1. Crpoes, O usanmutickom ucmounuxe Hecmopa [B:] ,,Tpybl 001eCTBa HCTOPHH JIPEBHOCTEH
poccuiickux”, 4. IV, xu. 1, Mocksa 1828, c. 167-176.
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B TICPEKIIATHIX Ta OPHUTTHAIBHUX CBITCBKUX TBOpPaX, 30KpeMa B JITONMUCaHHi, B odi-
[IMHUX YPAIOBUX JIOKyMEHTaX, B opdorpadii.

Ilepenocsatecst 3 bonrapii 1 Cepbii HOBI Tepeknagu 3 Tpemnbkoi — biomii,
UetBepoepanrednist, Anocrona, [Icantups, ciry:x60Bux Minel, riMHOTpadivHOi JriTe-
parypu, Ilicui micens, Crie I'puropis borocnosa. Ilommpeni Oynu xpecromarii,
30ipku adopusmiB Ta aHekHoTiB i3 Cearoro [luceMa, BUCTIOBIB aHTHUHHX (ijoco-
¢iB Ta MUCEMCHHUKIB.

[MonynsipHoro Oyna Bi3aHTiHChbKa aHTOJIOTIS [[uena — TpelbKUK 30IpHUK IUTAT
13 XpUCTUSHCHKOI Ta aHTHUYHOI JITepaTypH, CKiameHuit MakcuMoM IcmoBimHUKOM
(VII ct.). Yrpaiacekuii mepeknan 3’ siBuBcsa Ha Mexxi XI[-XIII cr. Ile 6arare mxepeno
AHTUYHUX a(OPU3MIB Ta aHEKOTIB, 1110 BBIAIIUTH B YKpaiHCHKHUI (OIBKIIOP, 30ipHUK
He BTpauaB nomyisipHocTi B XIV ax 1o XX ct. MoTuBH 30ipHHKa BUKOPUCTOBYBAaB
y cBoill TBopuocTi I. ®panko.

Taxi 30ipky Majau yuMaje KyIBTypHE 1 JiTeparypHe 3HadeHHSI. BoHm
XOY TPOXH PO3IIUPSUTH KPYT T€M HAIIMX CTApUX KHIKHUKIB Ta iX CBi-
TOTJISI/T 1032 MEXKi [IEPKOBHOTO MUCAHHS, IMiJICYBaIH IM B3ipIli, opMu
1 TagKy, a IpH TiM JaBaJId 3MOTY ITOBEITUYATUCh TIPH HATOA1 UTaTaMU
3 pI3HUX XPUCTUSHCHKUX 1 aHTUYHUX NMMCHbMEHHHKIB, KOTP1 BOHH 3Ha-
XOIWJIM B Takux 30ipkax>¢, — mucas M. I'pyIeBCHKUIA.

I[Mepexnaatoun TBOPY Bi3aHTIHCHKUX MMCBMEHHHUKIB, aBTOPU HAaaBaJIX iM HOBOTO
JKUTTS, HAITOBHIOIOYH iX peaJbHUMH TOISIMH, €IeMEHTaMH 3BUYaiB, MOOYTY, 00psiIiB
i BipyBaHb YKpaiHCHKOTO HApOmIy-’.

Oco0n1BO BenyKe 3HAYEHHS B 17ICONOTTYHO-PEITiHHOMY KHTTI 1 U1 PO3BHTKY
miteparypu Map niepeknan biomii. 3 bionii — 11 nepeknanis, noetnyHux i Qizocod-
CBKHX IHTEpIpeTalliii — po3rodajacs Hala JiTepaTypa B CepeIHbOBIUHIA YKpaiHi-
Pyci. 3 bibmiero BoHa po3BUBaNacs BIPOIOBX OCTaHHBOTO THUCAYONMITTA. Ha BCix
erarax ii 0araTroBiKOBOTO PO3BUTKY CIOCTEPIraeThCsl TiCHE MEpEIUIeTIHHS Hallio-
HaJILHOTO 1 peniriiiHoro. Halikparui opurinaisHi caMoOyTHI TBOPH — IyXOBHA IO€-
314, KHTIsl, TaTePHUKH, ariorpadiuHa npo3a, ApaMaTudHi TBOPU — OyJIM HamMcaHi Ha
Temu €Banreniii uu icropii Llepxsu®,

ITixm BrummBoM bi0mii, Tlcantupst Ta iHImIOl AyXOBHOI JTiTEparypyd MHUCHMEHHUKH
kiang XIV-XV cr. nparayTh sikomora Ounpiiie abcTparyBaTd BCi SIBHINA, HaMara-
IOTBCSl 3HAUTH CUMBOJIA BIYHOTO, TYXOBHOTO, ,,00’)KECTBEHHOTO” B HPHPOII, JIFOI-
CBKOMY JKUTTI, B ICTOPUYHUX MOMIsIX.

36 M. T'pymescokuii, Op. cit., Kuis 1993, T. 2, c. 37.

37 1. PeBa, Il]e pas npo sizanmiticvki enausu [B:] Hosi 0ocnidsicensa nam smok ko3aybkoi 000u
6 Yxpaini: 30. nayx. cm., Kuis 2005, sum. 14, c. 334-340.

38 JI. Pea, €eaneenie sk Oxcepeno nayionanvnoi dyxosnocmi [B:] Hosi docnidocenna nam ' amox
Ko3aywbkoi dobu 6 Ykpaiui: 36. nayk. cm., Kuis 2004, sun. 13, c. 325-331.
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CepeaHbOBIYHA KHWXKHICTD OyJa MPOHHATA MPArHEHHSM A0 CUMBOJIYHOTO TIIy-
mauenns Cesaroro ITucema®, oCKinbKy ,,lie GiIbLI CMiNUBE 1 OpUriHAIBHE 00pa30T-
BOPEHHS, YaCTKOBUH BIIXiJl BiJl CEPETHBLOBITHNX TPATUITIH 1 IparHeHHs 10 OUTBIITOL
eMoriitHocTi”4,

J. JInxayoB 3a3HavaB, 1[0 HOBUH CTWJIb BiANOBiaB HOBOMY 3MICTOBI, IIepeny-
CiM eMOI[iHO-eKCIIPECHBHOI JKUTINHOI Jliteparypu*!'. [IHCHMEHHUKY HAMAralThCs
SKHANMOBHIIIE PO3KPUTH 00’ €KT 300paskeHHs. Came 1ie MPUBOJUTS X 10 BXKUBaHHS
MOCTIHHUX TIOBTOPIB, Nepu(pa3iB, TABTOJOTIYHUX CIOBOCIIOIYYEHb, CHHOHIMIB,
aHTUTE3 — TUX 3aco0iB, IO YITOBUIHHIOIOTH OTIOBIMb 1 BOJHOYAC CITYXKaTh 3aBIaH-
HSIM 3BEPHYTH yBary 4WTada Ha BiIOMOCTi, oAaHi y TBopi. OqHaK, — 3a CIIOBaMHU
B. KpekoTHs, — cepeHpOBIYHI XPOHIKH, 4acTO 0a3ylo4MCh Ha peaibHUX MOIisX,
PEKOHCTPYIOIOUH ICTOPUYHI KapTHHHU, OMUHSIIMCA ,,HA MEXi MiX icTopiorpadieto,
YUUTEIBHOI JITEPATyporo i GeneTpucTukor™?, T xoua JITONKMCH 32 XKAHPOM 1€
iCTOpUYHI ITaM’SITKH, iX BU3HAYaJIH, 32 BUCIIOBOM M. ['pyIiieBchKoro, sk ,,CBOro pomy
niteparypuumii apxip”™?. C. €ppeMoB Big3zHayaB ToM (aKT, IO JITOMUCH TTOBCAKIAC
MaJId JIOMIIIIOK JIETeHJAPHUX TOAiN, MiiB, IO TpaHUYWIN 3 pealisiMHA, MiCTHIIN
BKparuieHHs (OJIBKIOPHUX €JIEMEHTIB, OWJIMH TOIIO, TOMY CIIiJi CIPUAMATH JIiTO-
HC SIK ,, T 30ipHUK JTiTepaTypHUX TBOPIB PI3HHUX aBTOPIB i HABITH Pi3HUX YaciB,
pe3yJbTaT KOJIEKTHBHOI Mpalli 6ararbox JIOIeil Yu, MOXKe, il MOKOMiHb. .. ",

VY cepeaHbOBIUHIH JiTEpaTypi ,,BUCOKOTO” CTHIIIO CTPYKTYPa TBOPIB Pi3HHUX *KaH-
piB OyIy€eThCS 3a TIEBHUM CTEPEOTHUITOM. By/b-sika CHTYyaITisl OMUCYETHCS 3a CXEMOIO,
MOZEIJIIO, a IEPCOHaK 300paXKy€eThCsI 32 TUM 4HM iHIIUM Tpadaperom. Ta ue i 3po-
3yMLJIO, OCKUJIbKH YIOBLIBHEHICTh CYCHUIEHOTO PO3BUTKY B CEpEIHI BIKHM 1 HasB-
HICTh PENIriHOTO CBITOINISIYy HAJOBrO 3aKPIILTIOBAIM Y CBIOMOCTI JIIONEH MeBHi
YABJICHHSI, @ B JITEPATypi — 3aCO0M 1X XyIOKHBOTO BTUICHHSY,

3 ocrannboi uBepti XIV CT. y CXiJJHOCIIOB’STHCBKIiH JIiTeparypi po3BUBAETHCS
EKCITPECUBHO-EMOIIIMHAN CTHIIb, IO HaWOIIbIIe BUABUB ceOe B ariorpadigHux Ta
YUUTEIbHO-IIPOIIOBITHUIIBKUX JKaHpax. Lle# cTuib po3BHHYBCSA pa3oM i3 OpyruM
MiBJICHHOCIIOB SHCHKUM BILTUBOM, SIKMI IOEHYBaB CIIOB’SHCBKi, BI3aHTIHCHKI Ta
pomaHchKi BruBH. [lepeBipsiucs crapi nepeknanyu, poOMIIMCS HOBI, 34e01IBIIOTO
3 TPEIBKKX Ta JIATUHCHKUX OPUTIHAJIB.

3 N. Jluxaues, llosmuka Opesnepycckoii aumepamypet, Jlenuarpan 1967, c. 161.

40 0. Ienemenko, Po3sumok ykpaincvkoi opamopcekoi ma aziozpaghiunoi nposu inya X1V —
nouamxy XV cm., Kui 1990, c. 99; 1O. [lenemenko, Yxpaincvka nimepamypa niznvo2o cepednvosivys
(I nonosuna XIII-XV cm.). Jocepena. Cucmema scanposux mpaouyiil. /Jyxoeni inmenyii, Kuis 2004.

41 J1. Jluxaues, Pycckas numepamypa. Ucmopus scemupnoti numepamypoi: B 9 T., Mocksa 1985,
T. 3, c. 466.

42 Jemopis ykpaincokoi nimepamypu: y 8 1., Kuie 1967, 1. 1. Jaens nimepamypa (XI — nepwa
nonosuna XVIII cm.)c. 73.

4 M. I'pymescekuii, Op. cit., Kuis 1993, 1. 2, ¢. 101.

4 C. €dppemoB, Icmopis ykpaincorozo nucomencmea, Kuis 1995, c. 92.

4 M. Bosnsxk, Op. cit., c. 281-282.
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Ariorpadu Ta ictopiorpady KpUTUYHO BUBIPSUTH CBOi TUCAHHS 32 MEPLIOHKEpe-
JIaMH, 3aroCTpPIOBaBCs 1HTEPEC JI0 TICUXOJIOTIT repoiB, BUSBISIETHCS MOCHIIEHA yBara
JIO €BOITIOIIIHOI cdhepH JTIOMUHY, ii AYIMEBHOTO CTaHy, IIOYMHAE TeAalli TIOMITHIIIIE
MIPOSIBIISITUCS TBOPYA 1HAMBIAYyaJIbHICT KOHKpPETHHUX aBTopiB. Lle iX crpsiMoByBaio
JI0 CTHJIICTUYHOTO HOBaTOPCTBa, TaK 3B. ,,IJICTIHHS cJOBEC”, ,,pO3BUBAETHCA ...
JIeTIe MUCHEMO, 3’ SBISIOTHCS HOBI OPHAMEHTANBHI MPUKPACH, TIOCHITIOETHCS BIUIUB
IiBIEHHO-CIIOB THCHKUX €JIEMEHTIB y TPaBomuci”™®,

Jpyruii miBIEHHOCIOB’ SHCHKHUI BIUIMB X04 1 MPUHIC SIKICh CTHIICTHYHI YJI0CKO-
HaJIeHHS B YKPAIHCBKY JIiTeparypy, aje sKicHO ii He 3MmiamB. lle OyB yac pykommc-
HUX 30ipHUKIB, AKi 30epiranu Bif 3a0yTTs Ta HUIEHHS TaM STk KuiBcekoi Pyci.

V kingi XV — nepiuiii nonoBuHi XVI cT. ynpoBamKyeTbcs JATHHOMOBHA YKpa-
{HCBKa niTeparypa. YKpaiHChbKa JiTepaTypa 3a3Ha€ CBIKOTO HMOIUXY PEHECAHCHHUX
i peopMaTopchkux BisiHb. HOBI i€l MpuHOCHIM ¥ MOMMPIOBaN BUXiALi 3 YKpaiHy,
sKi 3100yBasI OCBITY 3a KopioHoM y Kpakiscekomy i Kaprnosomy (Ilpara), dpan-
Iy3bKHX, HIMEIBKUX yHiBepcuTerax: HOpiit poroouu (FOpiit Korepmak, 6. 1450—
1494) — npodecop memunmHu i actpoHoMii B bommoHcekoMy i KpakiBcbkomy yHi-
Bepcurerax; [1aBno Pycun i3 Kpocna (6:1. 1470-1517) — noer, marictp Kpakicbkoro
i Bigencekoro yHiBepcuretiB; CtanicinaB OpixoBcbkuii 13 [epemunuia (1513-1566) —
nyOminucT, icropuk Ta dinocop?’.

Ha xineup XV CT. mpumasae moyaTrox CIoB’THCHKOTO KUPHINYHOTO KHUTOAPYKY-
BaHHA®, s1Ke, 3a BU3HaueHHsAM I. Dpanka, cTano nepenoMHuM (HakTopoM B icTopii ykpa-
THCBKOTO IcbMeHcTBa. Bunanus [1Batinmonsra @10 B KOHTEKCTI BUBYEHHS CJIOB’ SIH-
ChbKHX Nepmoapykis gociiukysanu 5. Tonosapkuit®, 1. ®panko®, C. Tonybes’!,
L. Ceenuinpkuii °2, C. Cipononko™, I1. [Toros** Ta iHmii yKpaiHChKi i 3apyOiKHI BUEHI.

46 J1. Ymxeschkuid, Op. cit., c. 206.

47 B. llleBayk, Biopooocenns i Pechopmayis 6 yxpaincoxiii kyromypi XV-XVII cm. (Kinvka 0ymox
0o npobnemu) [B:] ,,Pimocodcerka i comionoriuna gymka”, Ne 4, 1989, c. 74.

48 J1. PeBa, Buoanns Ilsatiinonoma @ions y gondax 6i0diny cmapoopykie ma pioKicCHux eudans
L[HF [B:] ,,bionmioreunnii BicHuk”, Ne 3, 1994, c. 18-22.

49 4. Tonosaukui, Jononnenue k ouepKy crasano—pycckou bubnuoepaguu B. M. Ynoorvckozo,
cooepoicaujee KHUSU U CIMAmMol, NPONYUjeHHble 6 NePEOM BbINYCKE XPOHONIO2UHECKO20 YKA3amens
CNABSIHOPYCCKOU KHuUeu yepkoghou nevyamu ¢ 1491 2. no 1864 2. 6 ocobennocmu dice nepeuenv
eanuyko-pycckux usoanuii yepkognoui neuamu, Cankr—IlerepOypr 1874.

301, ®dpanxo, 3i6panna meopie: y 50 1., T. 40.

51 C. Tony6es, O nepsoneuamubix yepKoGHO-CAABAHCKUX KHu2ax, usoannvix 6 Kpaxose 1491:
bubnuocpag. samemra, Kuen 1884.

52 1. Ceenuiupkuit, Kamanoz kuue yepkosno-ciaesnckoi nevamu, YKosksa 1908.

33 C. Ciponosnko, Ilsaiinonem Dions, nepuiuii Opykap cioe sHCbKuUX Kupuriecokux xknuz, Kpa-
kiB—JIbBiB 1943.

54 T1. Ionos, Apykapcmeo ma tiozo nouwamox i nowupenns 6 €sponi: XV-XVI 6., Kuip 1925;
I1. Ilonos, Ilouamku Opyxapcmea y cio8’aun. 3 oooamkom cmammi ,, C106 ’auceki iHKyHabyIu
xuiscokux 6ioniomex”’, Kuis 1924; I1. Ilonos, /louamkosuii nepiod KHU2O0OPYKY8aHHA ) CLO8 AH,
Kuis 1958.
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st Toro, mo6 3abe3neynTd 0Orocayk00BUMH KHUTaMU TPaBOCIIABHI LEPKBH,
SK1 3a3HaBAIM YTHCKIB 13 OOKY KaTOJHMIIKOIO JyXOBEHCTBA, KPaKiBCHKUH Millla-
auH lIBadimonsT ®ions (1479, Hotimranr-ma-A#imi, Himeaunaa — 1526, Kpakis,
[onpma) 3acHyBaB CIIOB’THCHKY TIOCTIHHY IPYKapHIO 1 BUIPYKYBaB MEPIIi CIIOB’ STH-
ChKi 0OrOCITy:KOOBI KHUTH TPEKO-CXigHOro croBimanHs Ocvmoznachuk (Oxmoix),
Tpioow nicny, Tpiods yeimny>, Yacocnos i, MoxknBo, me i Ilcarmup. IIpo HHOro
3rajy€e HIWKHbOTOPOACHKUH apxiemuckon [lutupum y cBoiii npaui /lpawuya npo-
mugy eonpocos packonvruyeckux (1721). IIpote %K0OaTHOro NPUMIPHHUKA I[i€] KHUTH HE
3HaiaeHo. [li BumaHHs MpHU3HAYANIHCS EPEBAXHO [T YKPAIHIIIB, HA 10 BKa3yIOTh
OKpeMi TpuKkMeTH (clioBa ,,0TIH0”, ,,AaBmiomMy”, .k T00%”, ,,B co0b” i T. iH), TOOTO
mosa [IBaiinonsra dions Mae ayke 6araro 03HaK KUBOI yKpaiHCHKOI MOBH, TIPO IO
cBiguuth 1. Orienko. ¥V caTusx, mo ix gomano 10 Yacocnosa, € 3rajka mpo CBs-
THX, 0COOJIMBO MOMYJISIpHUX Jinine B YkpaiHi: ®eonocis [leuepcrkoro, Bomogumupa
Benukoro, bopuca i [1i6a Ta iHIIHMX.

JpykapctBo Dions 3miiiCHIOBAIOCS 32 MaTepiadbHOI MIATPUMKH YKPaiHCHKUX
BEJIBMOK-MEIIeHaTiB. Ba)XIIMBUM apryMeHTOM, SKHH CBiTYUTH PO MACOBE IIPH3HA-
YEeHHs [IUX BUAAHb U TIPAaBOCIABHOI IIEPKBHU, 30KpeMa YKpaiHCBhKOI, € U Te, 10
B Yacocnogi 1491 p.

BKJIMBHM 1 JIOCI 1lI¢ He BUKOPUCTAHUM apTyMEHTOM, SIKUI OCTaTOYHO
JIOBOAMTH MAacoBe NPHU3HAYEHHs KpakiBCchbKuX Buiasp L. Dions mis
,»IIPaBOCIIaBHUX~ KpaiH, € BMimIeHHs B ,JacocnoBi” 1491 p., mpuromy
nBiui — B ciryxO0i ,,Illectoro aca” i B ,,IlaBeuepauirk” — T. 3B. ,,CumBOIa
BbEper” (mouaTok: ,,BEpyro Bo enunoro bora” Ta iH.) B TakoMy BapiaHTi,
SKHW TOAl Y KAaTOJNWKIB BBaXkaBcs (I Temep BBAXKAETHCS) EPETUUHUM,

LJIKOBUTO HE TPUMHATHAM® .

[lepmi cnoB’THCbKI KUPUITHYHI BUIAHHS — Tpiods nicna ta Tpioos ysimua (omH1
3 HaHEOOXiAHIINX OOTOCITYKOOBHX KHUT) — OYII BUTIPABIICHI, IEPEKIACH] 3 TPellb-
koi MoBH 1 Buaani lIBaiinonsrom ®ionem 6mu3pko 1491 poky B Kpakosi, a Hanmcani
npubnuzHo y VIII-IX cr. binbury yacTuHy kaHOHIB i miceHb ix ckianu Peomop Ta
locug Ctynuty — TaaHOBHTI MOCTU-1HOKH, CBATI Opar. [Ti3Hille KHUTY TOMOBHIOBAIN
cBoimu micHsamu Auapiit Kpurcekuii, Kocbma MatoMcbkuit, loann JlamMackuH Ta iH.

Ho xiams X1V ct. Tpiodi po3nOBCIOMKYBAIMCS B PyKOMTUCAX TPEIFKOI0 MOBOIO,
1 BECh YaC BOHU JOITOBHIOBAINCS HOBUMHM ITiCHIMHA. Y XIV CT. BI3aHTINCHKUN IIUCH-
MeHHuK-00orocnoB Hukudop Kammict (1256—1335) po3MicTHB y HUX CBOi ,,cCHHaK-
capu” — JIOMaTKOBI TEKCTH, SIKi Mij 4ac OOTOCIYXIHHS HE BUKOHYHOTHCS.

35 JI. Pema, ,,Tpioow nicna™ ma ,, Tpiods yeimna” Kk pisHo6uou cioe SHCoKUX KUPUIUYHUX CIAPO-
opykis [B:] ,,HoB1 nocmimkeHHs naM’ITOK Ko3anbkoi 1oou B Ykpaini”, Bum. 10, Kuis 2001, c. 230-233.

36 1. Orienxo, Icmopis ykpaincerkozo Opykapcmea, JIbsiB 1925, T. 1, c. 8.

57 11. Tonos, ITouamkoguii nepiod knuzoopykyeannsa y cioe an, Kuis 1958, ¢. 7-8.
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Tpioow nicna nonoBHIOBajJacs TBopaMu i B XV CT. — Miciis TOro, sk copmysa-
Jacst y>ke B 0COOIMBY IIEPKOBHO-00TOCITYKO0BY KHHUTY, 1 BYKE€ MaJia IMUPOKE 3aCTO-
CyBaHHS B MPAKTHII Bi3aHTIHCHKOI [lepkBH.

Tpioods nicha ta Tpiodv ygimua PO3PIZHAIOTHCA TOMIX COOOI0 KiJBKICTIO Ta
BIJIMIHHICTIO ITOCJIJIOBHOCTI IICEHBb Ta KAHOHIB.

Tpioov nicna — e KHATa LIEPKOBHUX IMICEHb 1 MOJMTOB-KaHOHIB PAaHKOBUX Ta
BEUipHIX CIyX0 y OyICHHi JHI MPOTATOM YChOTO BEIHMKOrO mocTy. CBOIO Ha3By
OoTpuMaJa BiJ TPEIbKOTO CIIOBA ,, TPUITICHEIH , TOIOBHUM YHHOM, BiJl TOTO, 11O BCY-
reped yCTaICHOMY B IIEPKOBHIM ITPAKTHUIl 3BHUAI0 BiAMPABIATH CIIyXO0y 3 9 miceHb
KaHOHY, OLTbIIIa YaCTHHA KaHOHIB Tpiodi nicHOi CKIIaaeThCs JIAIIE 3 TPHOX ITiCEHb.

V Bcix micHsAX Tpiodi nicroi TONAETHCS BUSHHS PO CYTHICTH MOCTY 1 3HAUYEHHS
HOTO TS peNirifiHo-MOpaIbHOTO BUXOBAHHS BipyIOUHX.

VY 1i#t miTypridHid nam’sATIii TOAA€ThCS ¥ PEKUM MOBCIKIACHHOTO XKHUTTSA XPH-
CTHSIHUHA TIPOTSATOM YChOTO IOCTY, PEXKHM, IO BiJ3HAYAE€THCSI TYMaHHICTIO MO0
JIOAWHM Ta ii Tima. 3MICT ycix miceHsb Tpiodi nicrhoi — MOKasTHHS, MOJIMTBA 1 TIICT.

Tpiodse ysimna — Ge3nocepenHe MPONOBKEHHS Ipiodi nicuoi. BoHa BKItouae
MOJIMTBH, IKi BUKOHYBaJIMCh Ha [lacXy Ta B HaCTymHi 7-THXHEBI cBsiTa — 10 Tpiifwi.
ToOTo KHUTa BUKOpPHCTOBYBajacs He Oinbiie 50 qHIB Ha pik, MeHIe, aHiX Tpiods
nicna. 1luM MOsICHIOETBCS 1 T1 MEHIIIME HAKJIaA, a 3BIACH — 1 PIJKICHICTb.

Knaura orpumana Ha3By ,,IIBITHOI” BiJ Heaul nepen BenmukomxneMm, sSiKy Ha3uBa-
oTh BepOHOT0 260 3enenoro, LIBiTHOIO M KBiTHOTO, a THXKACHB TIEPE] €0 HEMmi-
nero — BepOuum. Y BepOHy Henimto 3a3Buuail cBATATH BepOy. Bimomo, mo Hapon
iynefcbkuii 3ycTtpiuaB Criacurens, KoJu BiH, 32 5 JHIB 10 CBO€i XPECHOI CMepTi,
BXOAMB A0 lepycanumy, manpbMOBUMH Ta (PiHIKOBUMH TiIKaMH. 3 HBOTO 1 MIIIOB
3BUYAl CBATHTHU T'UUIS JepeB y BepOHy Hemimto.

Sx i B Tpiodi nicuiti, y Tpiodi ysimuiti, OKpIM MOJIUTOB, € TTOBYAJIbHI TEKCTH
3 bibmii — mapemii Ta cuaakcapu. Ha BimMiHy Bif MiBAEHHOCIOB SHCHKHAX Ta MOC-
KOBCBKUX Ipiodei, y SIKUX CHHAKCapu PO3MILIYIOThCS 0€3MOCEPEeAHbO B TEKCTI,
y Tpiodsx CXiTHOCIOB’STHCHKUX IIi JIOMATKOBI TEKCTH, IO Il Yac OOTOCITYKiHHS
HE BHKOHYIOTHCS, PO3MIIIYIOTCS Y KiHIII KHUTH.

3a nannmu 3axapii KonucreHncwkoro, apxumanaputa Kuepo-Ileuepebkol naspw,
BiJIOMOTO Ha TOW 4ac MyONiIUCTa, MAajJKOro MPOTHBHHKA KATOIUIIM3MY, KHUTH
[IBaitmonsra ®iosns Oy momMpeHi B YpaiHi, TIpo 110 WAETHCS B HOTO BiIoMilt mmojie-
MiYHIl pyKonHcHiH npatli [laninodis, HanmcaHiil y 1619-1621 pokax. Came 3axapii
KomucreHchkoMy HalneXHUTh OHA 13 TEPILIHX 3TaA0K MPO CIOB’THCHKI MEPLIONPYKH.

Bonnouac i3 BuaaBHr4OO AisutbHICTIO [1IBaiinonsra ®iomst HOYMHAETHCS CIIOB’ SHH-
cbke KHUTOApYKyBanHs Ha [liBnHi — y YopHoropii. Ocvmocnacnux, an Oxkmoix, ckia-
nenuii loannoM JlamMackuHUM>® Ta IESIKUMH IHIIMMH IEPKOBHUMH TUCHMEHHUKAMH,

58 Joann Jlamackun (?— 754) — BizanTilicekuii 60orocnos i ¢inocod. Momy Hamexars 9ncieHHi
npaii ¢izocodchkoro i GOrocIoOBCHKOro 3MICTy, Y SIKMX BiH BiJICTOIOBaB JAOrMaTH4YHE OOrociiB’s,
BU3HAHHS ¥ IIAHYBAaHHS iKOH Ta MEpeBard AyXOBHOI BIIAJM HaJ| CBITCHKO.
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BUHUIIOB y CBIT Yepe3 TPU POKU MIiCiIsl ONHOMMEHHOI KHUTH, BuAaHoi dionem
y Kpakosi*®. He3BaXkaroun Ha TOTOKHICTb HA3B IIUX BUIaHb, 3MICT X BiAPi3HAETHCSL.

V 1494-1496 poxax y cronuiti YopHoropii LleTnHbe mistna ApykapHs, KO0 Kepy-
BaB iepoMoHax Makapiii. [leTiHbe — naBHS cronuis kpainu. Came TYT pO3TaIlioBaHO
naar Kopoiss MuKomnasi i MOHACTHp, y SIKOMY 30epiraeThcs HETIiHHA pyka loaHHa
Xpecturens. OnuH 13 HaWBIIOMIIIMX MOHACTUPIB — MoHactup OcTpor, mooau3y
SKOTO — JIKEPEJIO CBATOI BOJU.

[Ipo xuTTEBUI NUIIX OTH Makapist y BITUM3HSHIN JiTeparypi HemMae Mmaiixke
HISKUX BimoMocTe#. POCIHCEKUIT MOCTIAHUK KUPHUIMYHUX CIIOB’STHCHKHX BHIIAHB
€. HemupoBchkHil ITpHITyCKae, 110 BUMBCS BiH IPYKapChKOi cripaBu y Benemii, a 10
pOro 3aiiMaBcsi kHUroonucoM y Llermncekomy Monactupi. Y 1493-1494 pokax
B M. Llernnne 3a BeninnsaM YopHoropcbkoro BoeBonu HOpist YopHoeBuua iepomo-
Hax Makapiii apykye Ocbmoznachuk, abo Oxkmoix®, a B 1495 poui — Ilcarmvipe
¢ gozcnedosaniem 1 Monumegennux. Yuepiie B CJIOB’SIHCBKOMY KHPHJIMYHOMY KHU-
TOBHIaHHI 3’SBJISIOTHCSA TIEPEIMOBH ¥ IMCIAMOBH JIITEPaTypPHO-TTYOIIITUCTHIHOTO
XapaxTepy, e pO3KpHBaJiacs MeTa KHUTH, HABOAWJIHCA 11 BUXi/IHI 1aHi, OMCYBAJINCS
ICTOPUYHI MOMEHTH TIOSIBH TOIIO.

Oxmoix — nepumii ToM BHaHb. Moro me Ha3uBaloTh OKMOUX NEPEONACHUK.
Hpyra kaura Makapist — Oxmoix n’smuenachux. Bona 30eperiacs nuiie y ¢pparmes-
tax. HalnoBHirmi 13 HuX — 36 apKyliiB — 3HaxoauThest B benrpani. ¥ dongax HBY
iM. B. . BepHanchkoro € oquH MPUMIPHHUK ITi€l MIHHOI TTaM’ ATKH CJIOB’ SHCHKOT
KynbTypH. bibmioreka orpumana ioro 3 kojekii 6i0miorekn KuiBcbkoi gyxoBHOT
akaJieMii, mpo 110 CBi4ars Maprinainii ta nedatku. [lo 6ibmiorexkn KuiBcpkoi gyxoBHOT
akanemii npumipHuK Hagimos 11. X. 1893 poky sk gap LlepkoBHO-apXeonoriyHoMy
TOBApUCTBY BiJ] HOTO MOYECHOTO 4ieHa, HauaJIbHUKA POCiiicbKoi Micii B €pycanumi
apxuMaHjpuTa AHToHiHA Kamycrina 3 Haroau cBsaTkyBaHHS 400-piddst IpyKapcTBa
B Yopnoropii. OnpaBa kaurn — XIX cT: mKipsiHa, 3 BIITUCHYTAM 30JI0TOM PaHTOM.
Ha xopinmi — nammc: ,,Oxronx. 4.1. 1494”.

VY npumipHuKy, sikuii 30epiraetecss B HBYB, BiacyTHi mani mpo aBTOpa,
npore b. 3naneBuy y Kamanosi inkyHa6yn y 3arojlOBKY ONUCY BKa3ye Mpi3-
Buiie loanna Jlamackina. IMoBipHO, 11e Oyno 3po0JeHO Ha MiACTaBi J0CTIHKSHHS
W MOpIBHIHHS [IHOTO BHJAHHS 3 IHIIUMH IJICHTHYHUMHU MPUMIPHUKaMH, J¢ Oyio
BKa3aHO aBTOpA.

V nesxux BumaHHAX aBropamu Ocvmoenacuuxa (Oxmoixa), okpim loanHa
JlamMackiHa, HA3WBAIOTHCS i iHII rucbMeHHUKH — Mocun i Ko3sMa MaroMChKHii.
VY KHH3i € Pi3HOMaHITHI TIOMITKH Ha TOJIIX CJIOB’SIHCHKOIO Ta IPEIbKOI0 MOBAMH —
B OCHOBHOMY 3BepTaHHs Ji0 bora 3 momskoro oMy, A Ha 3BOpOTiI 269-ro apkyiia

% B. 3nanesny, Kamanoz inxynabyn, Kuig 1974, c. 170.

0" Ocvmoznacnux, iepomonax Makapiii 3a noeninusaM FOpis YopHoesuua, Lletunbe 1493, 4. 1.
1494. Oxmoix — 36ipHUK TEKCTIB, T. 3B. BOCBMUIJIACIB, — [UIsl HOTped npaBociaBHoi [{epkBr Ha KOXKXHUIT
JIeHb TYDKHS, 1 TOMY pst Mi3HIMIMX BUJAHb 30ipHHKA Ma€e Mia3aroioBok [llecmoonux.
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1 Ha HACTYITHOMY BKJIGEHOMY apKylli — 3allUCH MiBIESHHOCIIOB’ SHCHKOIO MOBOIO.
OpnuH 13 HUX — Bipi 10 Pi3asa.

Ile BumaHHS OPIBHAHO 3 KpaKiBChKUMHU BuaaHHsMU [1IBaiimonsra diosns Big3HAa-
Ya€eThCS SIKICTIO MPUQTY, BIIOUTKIB, 03/100. Y HROMY 0arato 4epBOHOTO KOJIBODY, 32
JIOTIOMOTOIO SIKOTO JIpyKap iHKOJIM BiITBOPIOE MOBHICTIO LTI PSIIKU. € H LTI KCHITO-
rpadiuHi pSAKU 3pa3KoBO YMCTOI 1 MUCTEBKOI POOOTH, IO € CBIAYEHHSIM BHUCOKOI
TEXHIKHU, MEPEHHATOT cepOChKUME TIepIIonpyKapssMu 3 Bewnerrii.

IIpexpacHo BUaHa KHUra BUMIIUIA BENUKUM HaksazoM. I1po 1ie Mu MoxeMo cyauTu
110 TOMY, 1110 1 B HaIi 1HI 30eperiiocss He MeHIIe 70 MPUMIPHHKIB IIHOTO BUIAHHS.

Knura xoua i Buiinuia 3a Me:xaMu YKpaiHu, ajie Ipru3HaYaaacs sl YKpaiHChKUX
YUTaYiB 1 BUKOPUCTOBYBajacs HUMHU. BOHA € BaXXJTMBUM JKEPEJIOM Ul BUBYCHHS
iCTOpii KHUTOOPYKYBaHHS, KYJIBTYPH, TyXOBHOCTI i OCBIY€HOCT] YKPaiHCHKOTO Hapomy,
a TaKOXK CBIJUEHHSIM BUCOKHX MIKCJIOB’SIHCHKUX 3B’S3KIB.

Xodva HE BCi TBOPH MIBAECHHOPYCHKOI JITEPaTypH BHKUIHN, — TOBOPUTH
1. ®panko, — yMMao 3 HuX, 0COOJHBO 3 YKPATHCHKOI icTopiorpadii (Mix
IHIIMMU I[iHHA KO3allbKa XpOHiKa ,,Pychkas JOCTOBipHas JIITOIHUCH”),
3 KOTpOi TUIbKH YpHBKH 30epernucs B npausx Bemnuka i Jlykomcbkoro.
A CKUTBKM 3 HUX 1 KM caMe BEJMKHI BILUTUB MOIJIM O CIPaBUTH IIi
BUTBOPH, KOTPl 3 MAaTPIOTHYHUM TEIUIOM OMOBIJAIOTh MPO HEIABHIO
MUHYJIy icTOpito YKpaiHu, MpO KpWBaBi BiMHM 1 AUIUIOMATHYHI CTO-
CYHKH, MPO TepOivHi 3yCHJUIA i PO TpaHAio3HI KaracTpodu, IkOu
Iac/IMBa J0JIs J03BOJIMIIA IM Of[pasy IO HalKMCaHHi moOoaunTh cBiTS!,

OTxe, JiTeparypa IaBHLOTO MHCHMEHCTBA HE TUIbKU HE 3yIMHMHWIIA CBOET Tedil.
Bona He Buxo/uia 3 6eperis, MPOJ0BKYBaja CBOTIOLIOHYBATH, IPUCTOCOBYIOUHCH JI0
icropuaHAX 00cTaBuH. OCITiBYIOUN OBIYHE MPArHEHHS 0 JEMOKPAaTHIHUX CBOOO,
JiTeparypa Oinbie okuBasia y (hOIBKIOPHUX 3pa3Kax, y HAPOAHIN IMicCHI Ta TyMax.
OnnHak Oorociyx00Ba JliTepaTypa He MepenKo/pkaia boMy. | Hexaii ofBepTHX 3aKId-
KiB 10 60poThOM y Hii He OyJI0, MPOTE BiACTOIOBAHHS YECHOT Ta MPAaBUII MMOBEAIHKU
JEOAMHU B MUpPY OyJI0 KaHOHOM. Y LEHTpi yBaru OyJb-SIKOTO CYCIITBCTBA 3aBXKIU
Oyna 1 € Biomist, yaeHHs ko1 TpaHC(POPMOBYBAIOCS HE JIUIIE B TBOPYOCTI KYJIETOBHX
MMACEMEHHUKIB, a ¥ MatcTpiB cioBa — T. [lleBuenka, I. ®dpanka, Jleci Ykpaiaku ta
inmmx. Tomy ceoromHi moBepHEHHS N0 cTyaid Cstoro [Tucema Ta myXoBHOI JiTe-
patypu B HaBUAJIBLHMX 3aKiagax — MEpHIOpsAHE 3aBaaHHs. HeoOXiaHO MOCHINTH
poOoTy HajJ mporpaMamM# BIPOBAIKCHHS IIUX TEKCTIB y 3arajlbHOOCBITHIN IIKOII,
PO3IIUPUTH KIJBKICTh TOJMH HA X BUKJIAJAHHS y BUIIAX, OCKIJIBKH HABEPHEHHS JI0
3BHYAiB, XPUCTHUSHCHKOI MOBEIIHKK B MOJIO/I € TAKUM JKE MPUPOJHIM i TIOCYTHIM,
AK 1 IOBCSIKAECHHA ITOBE/IHKA.

1 1. dpauko, Xapaxmepucmuka pycekoi nimepamypu XVI-XVIII cm. [B:] €sponeiicore Biopo-
Ooicennst ma ykpaincoka nimepamypa XIV-XVIII cm., Kuig 1993, c. 360.
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P. S.

IloxomxeHHs TepMiny ,,Pych” € mpeaAMETOM AUCKYCIHHUX TOYOK 30py, HAJ SKUM
PO36MBAIOTH TONOBH HAYKOBI MpoTsroM moHax 200 pokiB. Ix momraiimenmte Tpu:
MiBICHHUM MO, 3TIAHO SIKOTO ,,Pych” Mae cepeAHbOAHIIPOBCHKE MOXOIKEHHS;
MiBHIYHUH — Ha3Ba 3aro3u4eHa BiJ| BapsriB, AKi 3acemsumiucs oeperamu JlHinpa, Bi
(hiHCBKOI HAa3BH IIBEIB ,,IPECTH”’, 1 COLIAILHUIA, SIKHI HIYOTO HE TOBOPHUTH PO ITOXO0-
JOKEHHST Ha3BH, OTHAK TIYMa4HTh 1i SIK Ha3BY JIMIIC BEPXiBKU CXiTHO-CIIOB’ SHCHKOTO
cycminberBa. [lonbcpkuit ictopuk 1. JIOBMSHCBKHI TpHUITyCKae, 10 CIOBO ,,Pych”
MOIJIO TTOTPANUTHU JJO MOBU NPUYOPHOMOPCHKHUX I'PEKIB, a Bxke B IX CT. cTano BijoMum
1y Bizanrii. Ipanict B. AbaeB cTBepmKy€E, IO IEPCHKOI0 MOBOIO €THOHIM ,,Pych”
03Hayvae ,,csaiiBo”. Lg rinoTesa npuIryckaia MOXITHBICTh iCHYBaHHS 3B’ SI3KY MK CIIOBOM
,,CBITJIO” 1 Ha3BOIO KOYiBHUKIB pokconaHiB. I. JIoBMsSHCHKMI BU3HAYAB [IUM TEPMiHOM
npuHajexkHicTh g0 Teputopiii Cepeanporo [loaninpos’s. Hasea ,,Pych” € opraniu-
HOIO JUIS MIBJCHHUX 3€MEJIb CXIJIHUX CJIOB’SIH IIE BiJl CAPMATChbKKUX 4aciB. Y aHTH-
HOPMaHCHKOMY TIOTJISITI CJIOBO ,,Pych”, sikoro mpuTpuMmyBaBcs i M. ['pymieBcbkuid,
OB’ SI3YETHCS 3 Ha3BaMH| Pidok Pock i PycHa, 110 mpoTikatoTh eHTpoM Ykpainu. Ane
MU 3BEpPTaEMOCS J0 Mepuiomkepel, ao jgitonuciB. Tak, mouarok Pyci ine yxe Big
IX-X cronitrs. [losicmv Bpemennux aim XI ct. mpencrasisie 6i0niiiHy po3mnoBigb
Mo MO 3eMiti Mixk cuHamMu Host, mpooBxkeHy JIETeHA0I0 Tpo BiaBiayBaHHs Pyci
Amnppiem IlepBo3BanHNM, ITepeka3oM Ipo 3acHyBaHHS KueBa, po3ceneHHs ClIoB’sH
Ta iX 3BU4ai. Y 3B’S3Ky 3 THM, III0 IICHTPOM CXiTHOCIJIOB’ STHCHKOI iep>kaBu OyB Kuis,
iCTOpHUYHA JIiTeparypa MOCIYrOByeTbCsl TepMiHOM ,,KuiBceka Pyck”. Jlo KueBa sk
cromuui Pyci crikanacs Halmmpina i HalipisHOMaHITHINIA iHpOpMAIlis 3BiLyCib, 13
HalBiqaNeHINX KyToukiB. BoHa omparboByBajacsi KaHIEIAPI€IO0 BEIMKOKHS3IB-
CBKOTO JIBOPY, MHTPOTIOINYO0 Kadenporo, [TeuepcbkuM MOHACTHPEM, SIKHIA CTyTyBaB
KOOPJIMHATOPOM TIOMIDXK YCiX 3eMellb, 8 TaKOX (paMiIbHUMHU KHS3iBCbKHMH MOHAc-
tapsamu. Pyceke mitomucanas XII cT. BiApi3HAIOCS Bill CTApOTO MOHACTHPCHKOTO
mitonucadds XI CT. HACTIIBKM, HACKUIBKH caMl KHS31BCTBA-OTYMHH, CAMOCTIHHI
xopomiserBa XII ct. Binpisusuucs Bix Kuiscrbkoi Pyci. 3 uacom 10 06iry pomyumiucs
e aBa o3HaueHHs: ,,JlaBHs Pycy” ta ,,JlaBHBOpYCBHKa nepkasa”. CroBo ,,Ykpaina”
BIIEpIIIE 3’ ABJISA€THCS B JliTonucax y 1187 p. 1 crovarky BKHBAETHCS AK reorpagivHe
no3HayeHHs1 KuiBchkoro mopyoixoks. O. CyOrenbHuid 3a3HadaB: ,,Jlk He BHAnoCs
JIOCTEMEHHO 3HANTH MOXOPKEHHS CJI0Ba ,,Pych”, Tak 1 HEMA€E 3arajabHOi 3TOH MO0
MHPIIO] MpoOIeMH — CITiBBIIHOIIIEHHS 30BHIMNIHIX CKAaHIWHABCHKUX BIUIMBIB 1 YHH-
HUKIB BJIACHE CIIOB’SIHCHKOI eBOMIONIl y BUHUKHEHHI KuiBcpkoi Pyci”®. O. Ilpinak
K€ BUCJIOBUB JYMKY, 10 TUTaHHs MO €THIYHE MOXOMKeHHsS Pyci € HecyTTeBUM —
BOHA CIIOYaTKy Oya Moji eTHIiYHUM 1 6araTOMOBHUM TOPTiBEIbHUM LIEHTPOM, KU
MaB Ha METi YTBOPUTH KOHTPOIIb HAJI TOPTiBEILHIMH MUISIXaMH TTOMix banrifickkum
i Cepem3eMHIM MOPSIMH, YTBOPHBIIN TOJITHYHY €IHICTH ITiJ] Ha3BOIO ,,KWiBChKa
Pycw”. Icmopia ykpaincokoi nimepamypu TIO3HaYae ,,HAUCTAPIIIANA TIEPiOS] CBOTO

2 Q. Cy6renbhuil, Yipaina. Icmopis, Kuis 1991, c. 34.
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po3BUTKY — B yacax kaskoi KuiBcekoi Pyci XI-XIII ct., sika copmyBanacs B Jtite-
parypy ...”%. M. I'pyeBchkuii BxuBac TepMin ,, KuiBcbka mepskasa”, a ii ictopiro
XI=XIII ct. B XVIII-XIX CT. y’K€ TpaKTOBaHO, CTYAiHOBaHO W BHUKJIATaHO HaWJac-
TillIe SIK CKJIAZOBY YaCTHHY ,,pycCKoi” icTopii, cedTo PocifickKol nepxaBu i CycCITiib-
Hocti. H. Ilononceka-Bacunenko mxuBae tepmiH ,,KuiBcbka Pyck”, 3a3Havaroum,
o ,,ipuuuH 3anenany Kuiscbkoi Pyci Oyno Gararo. [lepia 3 HUX — HaATO BEMUKI
pO3MipH Jep)KaBU: BOHa Oyia HaHOUIbIIOK B €Bpomi 1 0 CKiIaay ii BXOIWIA HE
JUIIe yKpaiHili, ajge W M KOHTIIOMepar HapodiB, 00 €IHAHUX BIIAJOI0 CIUTEHOL
muuactii Ta Llepksu. Ocepeaxom Baaam Oys Kuis”®*, mo 3HOBy mizkpecmroe Toi
(hakr, mo6wm 3a3Hauennii nepiox — g0 XIII cr. yBakaru mepiomom Kuiscwkoi Pyci.
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Specificity of the Culture of Georgian and Victorian England
in the Contemporary Ukrainian Translation Studies Discourse:
a Comparative Analysis (author’s own Ukrainian translation
of the novel by Jane Austen Mansfield Park and related works)

Abstract

The research paper provides a comparative and translation analysis of the specifics
of the Georgian and Victorian eras, as shown in English classical novels. A compari-
son of the key feminine heroines of Jane Austen, William Thackeray, Charlotte Brontg,
Frances Burnett, etc., is proposed. Parallels with the heroines of Ukrainian prose (Olha
Kobylyanska) are given. Attention is paid to the originality of the characters shown,
(in)compliance with the criteria of society, testing as a hint of initiation, persona (according
to the Jungian analysis), the role of the princess and/or fairy-tale heroine, the similarity of
destinies (including pedagogical activities). The characters of English governess and the
English woman-teacher/school-ma’am is distinguished as a linguo-cultural types. As illus-
trative material, the originals in English, as well as translations into Ukrainian (including
author’s own translations of Jane Austen’s novel Mansfield Park), Polish and French, are
presented. Attention is paid to linguistic and cultural untranslatabilities.

Keywords: translation, novel, epoch (period), translation transformations, ideal, image
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178 OJIBTA CMOJIBHULIBKA

VY crarTi 31ifiCHEHO KOMITapaTUBHUH 1 MEpeKiaJ03HaBYMi aHali3 MMOKa3aHoi B aHIVIIi-
ChKHX KJIACHUYHHX pOMaHax Crieludiku reopriaHchKoi Ta BIKTopiaHChKOT 00u. [IpornonyeTses
TIOPIBHSIHHS TOJIOBHHUX Tepoinb pomaniB J[xeliH Ocrtin, Binbsima Texkepes, lllapiorTu
Bbponre, ®pencic bepHeTT Ta iHIINX, HABOIATHCS Mapaelli 3 TepoiHAMH YKpaiHCHKOI MPO3u
(Onbru KoOuinsiHCHKOT). 3BEpTacThCsl yBara Ha OpPHTiHAJIBHICTH MOKa3aHUX IEPCOHAXIB,
(He)BIAMOBIIHICTD KPUTEPISIM CYCIUILCTBA, BUIIPOOYBaHHS SIK HATSK Ha iHiwiatito, [lepcony
(32 FOHTiaHCHKUM aHAJII30M), POJIb MPUHIIECH Ta/ab0 Ka3KOBOI repoiHi, CXOXKICTh OJIb (30KpemMa
Hearoriyua qisIbHICTh). BUOKpeMITIol0Thesl 00pa3y aHIIChKOT TYBEpHAHTKY 1 aHITIIHCHKOT
BUMTEIIBKH SIK JIIHIBOKYJIBTYPHI THIAXI1. SIK UTIOCTpaTUBHUIA MaTepia OepyThCsl OpUTiHATU
AHDTICHKOI0 MOBOIO, @ TAKOXK MEPEKIAIN Ha YKPATHChKY MOBY (30KpeMa, 3/iiCHEHHU aBTop-
KOIO I1i€1 cTarti nepeknaz pomany Jlxeiin Octin Merncgino-napk), IONBCbKY Ta (PPaHITy3bKY.
3BepTraeThcsl yBara Ha JIHTBICTUYHI Ta KYJIBTYPHI HETlepeKIIaTHOCTI.

Kuarouogi ciioBa: niepekia, poMas, ernoxa, nepekiaaalbpki TpancopmMaiiii, igean, oopas,
apUCTOKpaTKa

Pomanicrrka Opuranckkoi miucemeHHuUI Jxeita Octin (Octen, Jane Austen, 1775—
1817) axTuBHO mepeknanaeTscs yKkpaincbkoio MoBoro (H. Bimaciok, A. BorueHnko,
B. Top6arbko, T. Hekpsiu, I'. Ilexuuk, J[. Pamienko, Takok aBTOpKa MPONOHOBA-
Hoi crarti, T. llleByeHko Ta iH.) 1 cTae 00’€KTOM aHaNi3y — SIK JIIHTBICTHYHOTO
(O. bab6ina, O. Kupuuenxko, 0. Hosocan, 1O. Ilomoswuu, M. IIpokomayk ta iH.),
TakK 1 Jiteparypo3Hasdoro i nepexnago3nasdoro (T. Hekpsa, FO. Yana ta in.). Le
HiATBEpAXKY€E iHTepec A0 KHUI HAa3BAHOTO aHIIIMCHKOTO KIACHKA. 3BEPTAETHCS
yBara Ha TeHJIepHY iA€HTUYHICTh, CTWJIICTHYHI O3HAKH, aje BiCYTHICTh KOMILICK-
CHHX JIOCTIJKEHb Ha TEMY ,,0CTiHO3HABCTBA” JIEMOHCTPYIOTH SIK MOCTIHHUI MOIIYK
y Cy4acHOMY JTUCKYpPCi (HE KaXKydH Ipo MEePeKIazn), Tak 1 HEOOXiIHICTh IIMOOKOro
3HAHHS BIKTOPIaHCHKOI JT0OM, 32 SKOI TBOPHJIA IS aBTOPKA, MTOPIBHSHO HEMIOJABHO
BIIKpHUTa YKPAiHCHKOIO MOBOIO. HasBHICTD KITBKOX TMEPEKIIaiiB OAHOTO TBOPY J03-
BOJISIE 3IIMCHUTH KOMIIAPATUBHUH aHami3. Biarak, axmyansuicms CTaTTi MOJSrae
B KOMIIapaTUBHOMY aHalli3i mocTareil roIoBHUX IrepoiHb Ta BUOKPEMJICHHI 3Malio-
BaHHS crielu(iku IeopriaHchkoi JOoOW, OMMCAHOI B pOMaHaX K PETPOCIICKTHBA,
1 BIKTOpIaHCHKOI €noxu, 3 akieHToM Ha TBopuocTi [x. OcTiH Ta il cy4acHUKIB.
Jocnimxenns nependavae sk TEOPETHYHHUNA, TaK 1 MPAaKTUYHUI acnekTd (y ToMy
YHCITi TPUKIIAIA 3 BIIACHOTO MTEPEKIIAIabKoro 1ocBiay). o yBaru 6epyThes KIacH4Hi
TeKCTH (OpUTIHANEBHI), a He TXHI iHTeMenianbHi Bepcii (ekpaHisailii TOIo) i TBOpH
3a IXHIMH MOTHBaMH.

Meta — pO3IISIHYTH BiATBOPECHHS AESKUX peatliii TeopriaHchkoi Ta BiKTOpiaH-
chKol enox y pomani Jxeiin Octin Merncghino-napx (30kpemMa Ha MPHUKIIAJL BIACHOTO
nepexyiary Ha yKpaiHChbKy MOBY) Ta IHIIMX TBOpax, ONM3BKHX il KHU31 iIeiHO Ta
XPOHOJIOTIYHO.

3apaanns: 1) npoaHanizyBaTd YOTHPH POMAHM BiKTOpPiaHCHKOI OO 3 MO3U-
il mepekyIa o3HaBCTBa, 30CEPEIUBIIICE HA 00pa3ax MPOTArOHICTOK; 2) 3MiHCHUTH
THUIIOJIOTTYHUH 1 KOMIApaTUBHUH aHalli3 (eMiHIHHUX MEPCOHAXKIB SIK apXETUITHOTO
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migy npo [Monemntomky; 3) po3mIsiHyTH HepekiaaaibKi Tpancdopmarii'; 4) npoana-
Ji3yBaTH OHOMACTHKOH Y TBOPaX, a TAKOX MPOMOBHCTI iMEHa; 5) cXapaKkTepu3yBaTu
JHTBICTHYHI Ta KyJIBTYpHI HENMEPEKIAAHOCTI 3 BAPIaTHBHICTIO Y BHITAIKaX 00OpaHUX
JUTS aHaJli3y aHTJIOMOBHHUX TEKCTiB.

O0pobrneHo mxepena YKpaiHChKOIO, aHIIIHCHKOI0, (paHIly3bKOIO, MOJIBCHKOIO
MoBamHu. OnpanboBaHo sIK XyI0KHiI TeKCTH (LTIOCTpaTHBHUM MaTepiai), BiJl OpUriHa-
JB 70 MepeKIIaiiB, TaK 1 HAYKOBI, CIeliaibHy JIITepaTypy Ta CIOBHUKH 1HO3EMHUX
MoB. OpHTiHANK TBOPIB MOPIBHIOIOTHCS 3 YKPaiHCHKHMU, TOJIBCHKHM, (DpaHIy3b-
KUM IEepeKIalaMH.

Xpononoeis: poman Jxeitn Octin Merncgino-napx (Mansfield Park) Gymo orry0mi-
koBaHO B 1814 p. (nanmcano B 1811-1813 pp.). Poman llapnortu Bpoure (Charlotte
Bront€, 1816-1855) /[ceiin Etip (Jane Eyre) BuiitioB 1847 p. mix mceBaoHIiMOM
Kappep benn (Currer Bell). Apuapox cyemu (The Vanity Fair) Binbsima Metikmica
Texkepes (William Makepeace Thackeray, 1811-1863) Buxonus y 1847-1848 pp.3
Hatinepma my6:tikariiss poMany OpHUTaHCHKO-aMEpHUKAaHCHKOI THChMeHHUIT DpeHcic
Emnaiizu I'omxcon beprert (Frances Eliza Hodgson Burnett, 1849 —1924) Manensxa
npunyeca (A Little Princess) — 1905 p. (CTBOpeHHIO NIepeayBaid ONOBIAaHHA Ta iHII
TEKCTH, 1110 Oynu HarmmcaHi Harpukiami XIX cT. sk miAroTosui ,,ecKi3u”, Ha3BaHi, 3a
TOJIIIHBOI TEHJICHIII€I0, IMCHEM TOJIOBHOI T'€pOiHi), aje 3MaJIbOBaHI MOJIl IIJIKOM
MOIVIM BiIOYTHCS paHilie. 3arajioM TyT MOMITHA €BOJIIOIIIS BiJ] CCHTUMEHTAII3MY Ta
POMaHTHU3MY JI0 peaji3My Ta IHIMUX TEYii, a TaKOK BHIHO KOMOIHYBaHHS KUTBKOX
HaINpsIMKIB B OTHOMY TEKCTi.

Obpani eepoini: ®anni Ilpaiic (Fanny Price, Mencgino-napx, yxpaincbkuii
nepexnaa Miid. — O. C.), Ixeitn Eiip (Jane Eyre, onnoiimennuii poman 111. Bponre,
YKpaiHCBbKI IIUTaTH HaBOAAThCs B iepekiafi [lerpa CoxonoBebkoro), bekki (Pebekka)
[Hapn (Becky (Rebecca) Sharp, Apmapox cyemu B. Tekkepest (YkpalHChKi LIUTaTH
B nepekiani Omeru Centok), Capa Kpy (Sara Crewe) y ®@p. beprerT (ykpaiHChKi
uTary B epekiazi Bitu JleBunpkol). 3 omisy Ha oOCsT CTarTi 10 yBaru He OepyThes
BCl YKpalHCBKi MepeKiafi 3a3Ha4eHUX aHDIIHCHKUX TBOPIB. i1 MOPIBHSIHHS PO3-
DISIOAIOTHCST OKPEMi JKiHOYI MepCOHaXi YKpaiHCBKOI JiTeparypy — YKpaiHOMOBHHUX
TBOpiB Onbru KobumsiHebkoi (1863—1942) sk cydacHUI pO3IISIHYTUX aBTOPIB 1 TIpH-
XWIbHHMII (PEMIHI3MY Ta HEOPOMAHTHUKH (TEKCTH Ii€T MMCbMEHHHMIII € CKJIAAHIIINMH,
OCKUTBKH PETPE3EHTYIOTh Pi3HiI CTHIIHOBI HAIPSMKH).

! Hanpuknaz, Ha o Temy: O. CMonbHuUIbKa, [lepexiadayvki cmpamezii ma mpancgopmayii ax
MONCIUBICM 00CTIOdCeH s KoHyenmy cesmocmi y subpanux aucmax Cogii @pedpo-1llenmuyvroi
0o it cuna Pomana lllenmuybkoco (3 noabcwbkol, Gpanyy3vkoi, aneniticbkoi ma 1amuHcbKkoi Mos)
[B:] ,,Studia Ucrainica Varsoviensia”, t. 12, 2024, Warszawa 2024, c. 191-204.

2 Tlpo ueit poman: Jane Austen, Mansfield Park. A reader s guide to essential criticism, ed. by
Sandie Byrne, consultant editor Nicolas Tredell, Palgrave Macmillan 2005.

3 OpmHe 3 DOCTIKEHD i3 TOKYMEHTAIBHUM MaTepiaioM 1po ueit poman: Thackeray. Vanity Fair.
A casebook, ed. by Arthur Pollard, Great Britain 1978.
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1l]ooo imen: y nepexnani O. Cenrok (Apmapox cyemu B. Texkepes) mocimiioBHO
BKa3yIOTbCsl BapiaHTH bexi, Pebexa, Eminia (1 Tak caMO B IIUTaTax), ajle B OCHOB-
HOMY TEKCTi CTaTTi BKUBAIOThCS popmu bexki, Pebexka, Emini Ta Amenis (Amelia).
BinnosinHo, /owcoana y nepexnani I1. Coxonosewkoro (/orcetin Etip 11. bponTe)
HABOIUTHCA Y CTaTTi K J[KoaHHa. AHanoridyHo — He Jorwcen, a [icetin y BUMAAKY
pomany /Dcetin Eiip (OKpiM LUTYBaHHS).

Jlo yBaru OepyTbesi ghemininni nepconadici. Mackyninui Tepoi y 3rajjanux TBO-
pax 9acTo MOCTAIOTh X04a ¥ aKTUBHHUMH, ajie TaK CaMo 4acTo ,,UTFOCTPYIOTh, ,,Bifl-
TIHIOIOTH OCOOJIMBOCTI 30BHINIHBOTO 1 BHYTPINTHHOTO B TepoiHsaX. ToMy moprpetn
Ta iHIII PUCH IUX iBYaT i )KIHOK HaBOAWUTHMYTHCS SK B aBTOPCHKHX OIHKCAaX, TaK
i B cy0’€KTHBHIH peLenLii repoiB-4ONO0BIKiB.

OCKIiTbKH BC1 B3AITI A0 yBaru TBOPH HaIHMCaHi 32 BIKTOPIaHCBKOI TOOH, y CTaTTi
PO3IISHYTO peatii Ta B3araji crenudiky came ernoxu koposiepu Bikropii (I"'aHHOBEpChKa
muHacTis). Bomrowac i poman [rcetin Etip, 1 Mencgino-napk, 1 Apmapox cyemu
3MaJIbOBYIOTh IO, SIKi BiMOYJHCS paHilie: TEepIuii poMaH SBHO OMHCYE POMaH-
TH3M, JIpYyTuii — 100y npasainus kopons [eopra 111 3 nunactii Fannosepis (1808 p.)
i HammoneoniBcebki BiliHH, TpeTiili — mepeBaxkHO HamoneoHiBebki BiiHu. Lli Texctu —
PEMPOCNEKMUBHI.

3oeniwmniti acnexm. Cninbhe y nopmpemax mpvox 2epoits; HeBIANOBIIHICTh TOMIII-
HIM 1/1€anaM KpacH, ajieé OpUriHAIbHICTh; YacTO — MaJIMH 3pICT (HATOMICTh IBYNHKA
Capa — BHCOKa SIK Ha CBiif BiK) 1 pi3udHa c1a0KICTh MOPIBHSIHO 3 iHIIMMH, aJI¢ CHIIb-
HUI TeMmepaMeHT; OMimicTh; 3emeHi oui. OCTaHHS AeTajb IMiJKPECIIOEThCA B yCiX
TBOpax. Hampuknan, nie mormsin bekki Illapn, ommcanmii sk He3BUYHMI 1 HABIiTh
(aranbHuil 171 40MOBiKiB* (X04a B BOMY OINKCI € ¥ eJIeMEHTH TApOii), Koyip —
senennit®. Y Jhxeiin Eifp — tak camo 3eneni oui®. Y Capu Kpy — cipo-3eseni oui,
[0 9aCTO XapaKTepU3YIOTh SIK ,,Maibke 3eJeHi”, ,,KOTSadi” Ta B3araji OpUTIHAIBHI
(aBTOpKA MIIKPECITIOE ITI0 HE3BUYHICTD 1 B TTOETHAHHI 3 YOPHUM BOJIOCCSM JiBUHHH).
bekki [lapn — pyna, sandy-haired’ (Ha 4oMy Tak caMo HEOIHOPA30BO HATOJIOIIY€ETHCS
B pOMaHi, HaBeJICHHUI aHIIICHKUI ETIITET AOCIIBHO — ,,pyl0BOIOCa”, ,,pylA0oKOca”),
JlxeliH — 1miaTeHka (110 BBaXKAETHCS BIATIHKOM PYIOT0) — ,,3 NIOBKOBHM KallITAHO-
BMM BojioccaM™® — “the satin-smooth hazel hair’™. IIpo Capy Kpy cka3zano, 110 BoHa
OpIOHETKA 13 3eJICHABO-CIpUMHU OYHMMa;

4 B. M. Tekkepeii, Apuapox cyemu, 3 annn. nepekiana Onbra Cenrok, nmepeam. K. I1laxosoi,
Kuis 1979, ku.1, c. 34; Idem, Spmapox cyemu, 3 anniiicekoi nepexnana Onbra Cenrok, Kuis 1979,
kH. 2; W. M. Thackeray, Vanity Fair, https://gutenberg.org/cache/epub/599/pg599.txt, [25.12.2024].

> B. Texkepei, Op. cit, xu. 1, ¢. 47 1a in.

¢ 1. Bpowure, [oicer Etip, nepexnas 3 auni. Ierpo Cokonosebkuit, Kuis 1971, c. 266.

7 W. M. Thackeray, Op. cit.

8 1. bponre, Op. cit., c. 266.

® Ch. Bronté, Jane Eyre, with an afterword by Arthur Zeiger, A Signet Classic from New
American Library, Times Mirror, New York and Scarborough, Ontario, The New English Library
Limited, London 1960, p. 260.
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She was mistaken, however, in thinking she was an ugly child. She
was not in the least like Isobel Grange, who had been the beauty of
the regiment, but she had an odd charm of her own. She was a slim,
supple creature, rather tall for her age, and had an intense, attractive
little face. Her hair was heavy and quite black and only curled at the
tips; her eyes were greenish gray, it is true, but they were big, wonder-
ful eyes with long, black lashes, and though she herself did not like
the color of them, many other people did!°.

Jxetin Eiip yBech yac HEBHTITHO IS Hel MTOPIiBHIOKOTH 13 BU3HAHOIO KPaCyHEr0
Jxopmxianoro Pix (i1 Ky3WHOI), ONHMCaHOI SK pyM’sHa OUIsIBKAa 3 ONAKUTHHMH
ounMa (AHAJIOTIYHUI TOPTPET — y 30J0TOKYApoi [3a0ens y Manenvkili npunyeci),
T00TO 1Ie OYB TOmiNIHIN idean kpacu. (3oBHiHICT, DanHi [Ipaiic HaToMicTh 3Ma-
JHOBYETHCSI CXEMAaTHYHO, YUTaU JII3HAETHCS MIEPEBAKHO TUTBKH Te, 1110 11e Oylia XBO-
poOmBa O7ima AiBYMHKA, SIKa CTaa BPOMIUBIMIONO 3 BIKOM).

3BepHIMO yBary Ha BCi 3rajjafi JeTalli B MOPIBHAILHOMY aHANi31 KO10pamuesie
(HaBOIATHCS TIJIBKU TOJIOBHI MPHKIaAH). B opuriHam — CKpi3b OMHAKOBHI €IiTET

JI0 o4eil — green:

Apmapok cyemu, nepexnaj
Onbru CeHoK

Jcenin Etip, nepexnan [etpa
COKOJIOBCEKOTO

Manenvka npunyeca, nepexnaz
Bitu JleBuipkoi

»3 OIYIIEHUMH 3€JEHUMH OYH-
Ma”ll;

,,OHACKyYi 3eeHi 09l
»3€NleHl oui, Oima mKipa, rap-
Henbka  ¢irypka”!®  (“Green
eyes, fair skin, pretty figure”'4);
,»ICKPUCTI 3eJieHi o4i Ta 3ry0Ha
yceminika PeGexu”'3;

B 11 INXMX 3€JECHUX OodYax cIa-
JaxyBaB miym” 16

»12.
s

Micrep Pouectep mpo Jlxeitn
i3 ,,...IPOMCHUCTHMH KapHMH
ounma...”'7 — “the radiant hazel
eyes”!8. Tlonanbuie mMOsICHEHHS
camof repoiHi: ,,Moi oui 3aBxan
OyJIM 3€JICHI, TUTbKU Xail unTaq
npobaYnuTh HOMY IO MOMUIIKY,
CHOTO/IHI BOHHU 3/1aBAJIUCS HOMY
irmoro komsopy”™!® — (I had
green eyes, reader; but you must

»~A Yy MeHe KOpOTKa TeMHa
CTPIDKKA 1 3eJIeHi 04i, KpiM Toro,
a myxe xyma”?® (“I have short
black hair and green eyes; be-
sides which, I am a thin child
and not fair in the least "2!);
,,Oul 1 cripaBii Manu 3ejeHyBa-
TO-Cipy O6apBy...”;

,,...11 3€JIeH1 0l cstsn’”;

10 Fr, H. Burnett, 4 Little Princess (1917) by Frances Hodgson Burnett, illustrated by Ethel
Franklin Betts, https://en.wikisource.org/wiki/A_Little Princess, [19.12.2024].

11
12

Ibidem, c. 131.

B. Texkepeit, Op. cit., KH.
W. M. Thackeray, Op. cit.
B. Tekkepeii, Op. cit., KH.
Ibidem, xu. 2, c. 116.

L. Bponte, Op. cit.
®. I. beprer, Op. cit.
Fr. H. Burnett, Op. cit.

B. Texkxkepeit, Op. cit., xH. 1, c. 45.

I, c. 220.

I, c. 293.

1. Bponte, Op. cit., c. 266.
Ch. Bronté, Op. cit., p. 260.
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,,JIKOM TH Maya pymai KOocH, 3e-
neni odi...”?? (“If you had been
sandy-haired, green-eyed...”? —
JOCIIBHO ,,5[kOU TH Oyna pyno-
KOCOI0, 3€JICHOOKOI10. ..”);

,»,B 1 3eleHMX ovax 3’ SIBUBCS
IVBHUH BUpAa3 — 3JTICHUM 1 epe-
MOKHUI 24,

,,JJ0001HOBI HIKOJIHM HE 1MOI00a-
sacsa Pebeka — Bij Ti€l XBUIMHY,
SIK BOHAQ BIIEpINE IVISHYJIA Ha

excuse the mistake: for him they
were new-dyed, I suppose.)”?.

»— ...MeHi BOHH 10100al0ThCH,
0COONTMBO KOMM Taki 3eNeHi —
X04a 4acTo BOHU OyBaroTh 4oOp-
HHMH.

— YV MeHe KOTSAYl OYi, — 3acMi-
smacst Capa. — Xoua 51 He Oady
B TeMpsiBi. 3BiCHO, sI mpoOyBa-
Jla — IpOTe HiYOro He BUMHIILIO.
A mxona!” (YopHHH KoMip odeit
repoiHi MOSCHIOETHCS THUM, IO
Ipy3i yacTo 6aduiy 11 B TeMpsIBi

HBOTO 3€JIEHMMH OYuMa...” >, ropuma);

,»Y CapHHHX 3eJIeHO-CipHX 04ax
MpoMaifiHyB came TOW IUBHUI
BUpa3, SKUH Tak IpaTyBaB IH-

pekTopky”?.

IlixaBo, 10 HeraTuBHE CIPUHHATTS ouek bekki Lllapm TyT cyb ‘exmusHe, OCKUTbKH
MIOAAETHCS Yepe3 MEePCOHAXKIB, SIKUM 11 TepOiHs aHTUIATHYHA.

3enenuti konip oueil Tak caMo HE BiNOBiAaB TOMIIIHLOMY CTAHIAPTY KpacH, ajie
BBa)KaBCsSl TAEMHUYMM, SIK y pyCaJIku abo B YakJIyHKH, HABiTh MICTHUYHHUM 1 4apo-
JificbkuM (MOKHA 3rajaTi KapTuHH npepadaenitis). Hegapma micist mepmioro 3Ha-
riomcrBa Mmictep Pouectep mopiBHioe [[xelin Eiip (sxa cama 3axorieHa Ka3KaMu
po enbdiB, deit 1 JereHaaMu mpo MOTOHOIYHNX MTePCOHAXKIB) 13 MPEACTaBHUKAMHI
,,MaJIOro Hapoi”, To6To deiipi (fairy, fairies?®). Capy Kpy nopisriowTs i3 peero,
YapiBHULCIO — HE JIMILIE 3aBASKH KPaCUBUM yOOpaM 1 TaHLIOBAILHOMY TaJaHTY,
a i yMIHHIO BHTaIyBaTH Ta PO3IMOBIJATH LiKaBi icTOpii (BOHa MOXe OyKBaJIbHO
3auapyBaTy i 3MyCUTH iHIIUX MOBIPUTH y cBOKO (aHTaziro). o peui, 1 [xeitn Eiip,
i Capa Kpy, i iHmI1 TooBHI (peMiHiHHI TIepCOHaXI 3aXOIJICHI YATAHHSIM — 30KpeMa,
ka3ok (Hanpuknan, bexki [lapm, mo6 mokaszaru 3artikaBieHHs [Haiero, 3raaye Ka3ku
3 Tucsaui i o0uici Houi*®; MPOTE BAPTO BU3HAYUTU OOMEKEHHMN BUOID YMTAHHS IS

22 Ibidem, c. 142.

23 W. M. Thackeray, Op. cit.

2 Ibidem, xH. 2, c. 145.

% Ibidem, c. 336.

26 Ch. Bronté, Op. cit.

27 Ocranni 4 muratn: ®. I. Bepner, Op. cit.

28 Jloxnanmime Ha TeMy 1uXx Miponoridanx nepconaxis: O. CMonbHULbKA, Kovnapamusnuii ananis
banaou Pobepma Bepnca “The Lass That Made The Bed To Me” (1795) 3 Ooceperamu Kenbmcbko2o
Gonvrnopy i eubpanumu 6anadamu Jocona Kimca ma Peovapoa Kinninra [B:] ,,HaykoBuii BicHHK
MukonaiBchkoro HalioHaJabpHOTO yHiBepcutety imeHi B. O. CyxomimHcbkoro. ®inonoriuni Hayku
(iTepaTypo3HaBCTBO): 30ipHUK HAayKOBHX mpaip”’, 3a pex. Okcann Pimartosoi, nr 1(19), xBiTeHs,
2017, c. 202-207; Eadem, @inocogcwii 3acadu noesii Peo apoa Kinninra 6 ykpainosnaguomy acnexmi
(na mamepiani manodocnioxcenoi nipuxu) [B:] Cyuacnuii Kinninr — noei axyenmu inmepnpemayii:
mamepianu kougepenyii, Tepronins 2014, c. 36-42.

2 B. Tekkepeii, Op. cit., kn. 1, c. 42, 46.
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TOAIIIHIX AiBYaT — i Ha upoMmy T1i Capa Kpy sIBHO BHPI3HAETBCS, OCKIIBKU YUTAE
BCIO JIiTEpaTypy, sika i gpocTynHa). Aje repoins B. Tekkepest OUIbII mpakTHYHA
1 He poMaHTHYHA, 11 y3araji dyXui eckamizM. BomHouac ii 6arara ysBa He 03HaJae
MPU3EMJICHOCTI; IS KiHKa i My3U9HO 00ZapoBaHa (JJOYKa TAaHI[IBHMIII, [0 B TOJIIII-
HbOMY CYCITUIBCTBI BBKAJIOCS HU3BKHUM IMOXOIDKEHHSIM) — TaK CaMo SBHO TaJlaHO-
BuTa B TaHusax Capa.

[Mpubnuzno omuakoBoro Biky J[Ixeitn Eifp i bekki Llapm: nepmriii HanpukiHimi
pPOMaHy BUIIOBHIOETHCS JIEB’ATHA/LSATD, JAPYra € B bOMY Billi Ha MOYaTKy TBOpPY '
OO0uaBi TepOiHi TPOXOAATH MIIAX Bl TUTHHCTBA 0 MOJIONOCTI. J[XKeiH 3ragaye cBoe
MUHYIe (3BEpTAlOuMCh J0 4rTada) y Oumem 3pimomy Bimi. Tak camo bekki [lapn
MIOKa3aHa B PO3BUTKY, BOHA — c6i00K i yuacnuys enoxu. Capa Kpy Bnepiue nokasana
B CEMHUPIYHOMY Billi, HAIPUKIHLI TBOPY ii — TPHHAALAT.

CrijibHi ¥ iHIII MOMEHTHU 30BHIIIHOCTI repoinb. Tak, npo Jlxeiin Elip HeomHo-
Pa3oBo CKa3aHoO, IO BOHA TCHITHA i MaJa Ha 3picT. AHAJIOTiYHO GOPMYJTIOE MicTep

Pouecrep: ,,...Mill Omiguii, Manensknit ensd’™!, | cunbdina”? (To6TO MOBITPAHMIA
nyx). [Ipo bekki lapm aBrop kaxe: ,,...MaJieHbKa, TeHAITHA, ONifa TiBUMHA 3 PYTUMA
kocamu...”*® — “She was small and slight in person; pale, sandy-haired**, ,,Bona

[Emimi. — O. C.] Bupocuina Pebeky B34TH B TOAAPYHOK. .. UyIECHY MYCIIIHOBY CYKHIO,
sika Terep Oyna i Bysbka, a Pebeni came 10 mipu...”%%. V sonimnocti Capu Kpy
MIIKPECIIOIOTHCS OMIICTh 1 Xyaa crarypa (OCTaHHsI 3yMOBJICHA IIBUIKUM 3POCTaH-
HSM INJUITKH, a Ticias 6aHKpyTCTBa i cMepTi i1 0arbka — HemoimaHHsAM). Jlo pedi,
ycCi TepoiHi MaroTh TUTAYY 30BHIIIHICTh y ITOETHAHHI 13 CEPHO3HICTIO: PO IIe Kaxe
mictep Pouecrep, nuraroun y Jxeiin Eifp npo i Bik*, Tak caMo XapakTepusyloTh
i bekki lapm, i Capy Kpy.

XapakTtepu3yrout (JiHAaHCOBE CTAHOBUIIIE BCIX IMX MPOBIIHUX MEPCOHAXKIB, BAPTO
ckazary, mo Capa Kpy BUPI3HSETHCS 3-TTIOMIXK HUX, OCKIIBKH € 0araroro: ii 0aTbKo —
odinep B IHmii (me miBUMHKA ¥ Hapomwiacs Ta JKWiIa 10 CEMH POKIB), KW yTpa-
THB YBECh CBill KamiTaj i moMep Bix JTMXOMaHKH 3a MexkamMu AHriii. JliBunHa 3amm-
IaeThest KeOpavkoro, ane y (inani 3HOBy 37100yBae OararctBo (sk i [xeitn Eiip).
Harowmicts i xeiin Eiip, 1 bekki llapm, i ®anni [paiic — 6ixHi, nppuomy repoiHi
1. Bponre i B. Tekkepest — cUpOTH 1 MO-CIIPaBKHBOMY CaMOTHI ¥ MepeciiayBaHi,
HE KaXy4H PO Te, 10 BOHU (PAKTUIHO KeOpauKku. ABTOPH MOKA3yIOTh HAIIOJIETIIUBY
00opOoTHOY X TIEPCOHAXKIB 1 32 CBOE TIOYYTTH, 1 33 )KUTTH, 1 — Y BUManky bekki — 3a
craryc. Haromicts xetin Eiip, sk Bimomo, 00npae CKpOMHHUH NUTSAX YYUTENBKH (XOBa-
I04MCh Bijl MicTepa Pouecrtepa), ane sik Takuid, o 1a€ i mpodecito Ta He3aJIeKHICTb.

30 Ibidem, c. 39.

3L 111. Bponre, Op. cit., c. 266.

32 Ibidem, c. 268.

33 B. Tekkepei, Op. cit., xu. 1, ¢. 34.
34 Thackeray, Op. cit.

B. Texxkepeit, Op. cit., xH. 1, c. 38.
36 111. Bponre, Op. cit., c. 136.
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SIK110 3BEpHYTHCS BiJl 30BHIIIHOCTI Te€pOiHb JI0 OMKCIB CTaBJICHHS IHIINX IepOiB,
TO CIIOCTEPIraeThCs TCHACHIIS: MPUITMCYBAHHS [IUM JiBYaTaM 1 KIHKaM HEBIMOBII-
HUX puc. Tak, Ha MOYaTKy TBOpY MajieHbKy JkeiH Elp mocTiiHO HAKJICTTHUIIEKH
HA3WBaIOTh OPEXYHKOI0 Ta 3BMHYBaudyIOTh HE JIHIIE B OYHTIBHWUYIN i HIOUTO acori-
aNbHIN MOBENIHIN, a i y OpexHi, aBTOMAaTHYHO 3aPaXOBYIOUU Y CTPAIIHI IPilTHHUII.
Uwurauy O0aunTh, 10 IIi 3BUHYBaYCHHs aOCOMOTHO Oe3mincraBHi. Tak camo HeHa-
JISKHUM YMHOM TOBOAThCS 3 bekki Ilapm. [lo pedi, HOBaTOPCHKH MOKA3aHO OyHM
eepoini: manenbka J[xeiin Elip He nuiie 3axuiiae cebe, ajne i BUMarae Biggaru i 10
KoM (Oakarodr Ha3aBKIM 3MIHUTH OTOYEHHS). SIK BIIOMO 3 TEKCTY, IF0 BUMOTY
BUKOHYIOTh. Tak camo bekki Illapm HazaBkau MOJNHINAE TAHCIOH, alle Mepea THM
BHMarae 3HalTH iii poOoTy: ,,3aIuIaTiTh MEHi... i BIAITYCTITh TeTh, a0, IIe Kparie,
3HAIIITE MEH1 J0Ope Miclie T'yBepHAHTKH B IPUCTOMHIHM POAHI — BU MOXKETE 3HANTH
Horo, sIKIO 3axo4vere... MU HEHaBHJIUMO OJ[HA OJHY, BJIAIITYWTE MEHE, 1 s JiaJHa
noixaru 3Bigcn’™’. V III. BponTe unrady 6a4uTh KOH(PPOHTALIK TOJIOBHOI TepoiHi
3 micic Pix, y B. Texkepes nie — koudponramist bekki 3 mic Ilinkepron. 1 JxeitH,
i bekki BimBepTO panitoTh, MO MOKHUIAIOTh HEHAaBUCHI iM OymwHkH. KoHTpacTtom
noka3ano noBeninky Capu Kpy, ane 18 Monmenb Tak camo HecTaHAapTHA. Ko
repoini L. bponte i B. Texkepest emouiiini, BinBepTi (0cOOIMBO Ha MOYATKY TBOPY,
Jie TTOKa3aHOo iXHi IUTHHCTBO Ta IOHICTB) 1 TAK CaMO BiJJBEPTO JaMaroTh HE3pYUHi iM
KaHOHH, TO ,,MaJIeHbKa MpUHIIeCa”, TIONPH CUIILHUI TEMIIEPaMEHT, HaBIaKu, 30epi-
ra€ CaMOBJIAIHICTG 1 TIAHICTH (111 puca nmputamanHa JDkeitH Eip, ocoOmuBo Komm
BOHA BUPOCIIA):

Capa nmumanack ais Hei [mic Mingin. — O. C.] Hepo3rajjaHo TaeM-
HUIICIO, a/IXKe JKOJIHA JKOPCTOKICTh He 37aTHa Oyia TOBECTH 1l A0 CIIi3.
Konu niBUMHKY BHYMTYBQJIM, BOHA HE3BOPYIIHO CTOSJIA i BBIYIMBO
ciyxayia HOTaIlil, Ipu IboMYy i1 oOMHYYs HiYoTO He BHUpakamo. Komm
ii kapaiu, BOHA BUKOHYBajla TOJAaTKOBY po0OoTy abo Teprriia 0e3 ixki,
aJie MMpu IbOMY HE CKap)KHJIACh 1 HE BUSIBISUIA KOAHUX O3HAK OYHTY.
Te, 1m0 BOHa >KOAHOTO pasy He BiAmosina mic MiHYiH y HaxaOHOMY
TOHI, caMe 110 cobi 31aBajocs HedyBaHHM HaxabCTBOM’S.

Yei mepenideni TBOpH 00’ €IHY€ HE JUIIIE crodicem npo Ilonentowxy, sika CTae pHH-
recoro (a Capa, HaBmakw, 3 MpuHIIECH cTae [lomemromkoro, a moTiM i13HOBY 37100yBae
KOJIMIIHIM CTaTyc), a i CIiJibHA MOBEiHKA BOPOTIB YU MPOCTO HEMPHUSAZHUX JI0 IHX
repoiHb Jroaei. 3okpema, 1ie 3BUHyBadeHHsI iX y HepoOCTBi, OpexHi TOLIO, MPUIOMY
BCI 11l 3BUHYBAYCHHS — HAKJIETTHUIIBKI, 1 pO3yMiTH 1X Tpeba 3 TOYHICTIO /10 HABITaKH.

PosropuyTo mokazano icropiro Capu Kpy, siky 3B0oAATh 3 paHTy HEKOPOHOBaHOI
TIPUHIIECH 10 JkeOpadky i IpucayTy Ha ropuii. (CaMe Ha eopuwyi — Ha TIOYATKy TBOPY —

37 B. Tekkepei, Op. cit., ku. 1, c. 36.
3 ®. I. Bepuerr, Op. cit.
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BuMynieHa Memnkard bekki [lapn™, waiiripury kimuary pators ®anni [paiic — i Bce
e 00’eqHye repoins i3 gonero [Tomemtomky.) Binseproro npkyBaHHsS Ta OOBHHYBa-
yeHHs 1mono Panni B pomani k. OcTiH He TOKa3aHO, ajie BOMHOYAC IMIUTIIIATHO
3MaTbOBAHO 3aCYKCHHS 1HIINMH ,,JJAMaHHS CTaHIApTy Ta BUSBICHHSA OyIb-sKOT
iHiriaruBu. BinnoBigHo, yci 3rajjaHi TepoiHi SBHO 3MIHIOIOTh CTaHAAPT 1 MOJEIb
TIOBE/IiHKY, yXBaJieHi 3a Tiel noou. Jlo peui, LikaBa AeTanb: Ha IPOTHBAry poMaH-
TUYHUM TepoiHsaM, Hi bekki, Hi Capa He BMIIOTh IJIAKaTH — i TOMY IUIA4yTh JYyXKe
pinko. Tak, repoins B. Tekkepes, HOTpanuBINy micist 0aTbKOBOT CMEPTI IO 0COPYK-
HOTO Tii MaHCiOHY, ,,IUTaKala 3 JIoTI, a He 3 xkamo ™ (abo miakana BaasaHo), a Capa
yepes MoK (A13HABITUCH PO CMEPTh YIIOOIEHOTo 0aThka) He 3MOTJIa TIaKaTH (Jaui
BOHA, caMma IMOTEPIIAIOYN I TONOMYOYN Ha TOPUILI, TUIa4e TUTHKU JTi3HABIINCH PO
qyKe Tope — Mpo Te, 10 CIYXHUIA bekki ronoaye). KoHTpacToM moka3aHo iHIIMX
repoinb — Big Emini o EpMenrapau (Outhin MSIKHUX Ha Bady), SKi 4acTO IUIAYYTh,
MIPOTE TAKOXK Yepe3 uy)Ke rope, yMilouu HOMy CIiBYyBaTd. Y3araji BCi mepesideHi
aBTOPH TOKa3yIOTh ad0 eMmariro, abo i1 BiICyTHICTb.

3BuuaiiHo, xapakrepusyroun bekki [llapm, Ba)kKko MOTOAWTHCS 3 TBEPIKEHHIM
CaMoro aBTOPA, SIKUI BUCIIOBIIFOE CBOFO IYMKY TIPO 11 CBITOIIISI 1, BiIIIOBITHO, TOBE/IHKY:

— McruBicTh, MOXe, 1 HeTapHa puca, 3aT¢ NMPHUPOJHA, — BIAMOBINIA
Pebeka. — A s He cBsTa.

[lmpo ka3atwm, BOHa TaKW crpaBii He Oyna cBiaTa. bo AKIO HaBITH 3a
10 KOPOTEHBKY pO3MOBY |[...] Pebeka Illapm mana Haromy ABidi JsKy-
BaTH bOroBi, To mepIoro pasy 3a Te, 1o 3BUILHHIIIACS BiJ] 0COOH, SIKY
HEHaBUiNa, a APYroro — L0 AicTana 3MOTY CHAHTETUYUTH 1 MPUTO-
JIOMILIUTH CBOIX BOPOTiB, ajie )X B 000X BHIIAJIKaX I HE BEJIbMH Tap-
HUH NOpUBIJ 1)1 MOAIKKA BOroBi, He Takuid, 11100 HOro CXBAJIMIIH JIFOAU
HOKipHOI, 1arigHoi Baadi. Ane PeGeka He Oyna Hi mokipHa, Hi narigaa*!.

I mami — mokas3oBi ciIoBa:

,»CBIT IO MEHE >KOPCTOKHI”, — Ka3aja Il IoHa Mi3aHTpomnka. Mwu
K, IPOTE, TEBHI, 1110 Ti, 0 KOTO CBIT KOPCTOKHA, I[IJIKOM 3aCJIyTrOBY-
FOTh Ha Take CTaBJIICHHS 10 cede. CBIT — Ie A3epKajo, BiH KOXKHOMY
BigOMBae 1oro BiacHe oOnmmyds. HacymmTech — i BiH y BiATIOBiAb TIIsTHE
Ha BacC MOXMYPO; YCMIXHITBCS N0 HHOTO, 3apPEroviTh pa3oM 3 HUM —
1 BiH Oyzie Takuii caMuil BeCelui, K i BU: TOXK HeXall FOHAKH 1 JiB4yara
BUOMPAIOTH, 1[0 KOMY Kpalie. 3BU4YaifHO, TpaB/ia, IO CBIT HEXTyBaB
mic Illapm, ane HIXTO HIKOJM HE 4YyB, [00 1 BOHAa 3po0OHMIIa KOMYCh

3 B. Tekkepei, Op. cit., ku. 1, ¢. 35.
40 Ibidem.
41 Ibidem, c. 32.
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106po*2. ... Ta it xiba MOKHA CIIOIBATHCSL, 00 YCi JBAIIATE YOTUPH
MOJIOJII BUXOBAHKHU ITAHCIOHY OYJIM TaKi MHJII, SIK TePOiHs HAIIIOTO TBOPY,
Eminis Cemni [...] Xi6a MOXkHA CITOMIBATHCS, TIIO0 YCi BOHU MaJIk TaKy
TIOKipHY 1 NarifgHy Brauy, sk EMimis Cemri, o0 BOHHU 3a KOXKHOT HAroau
HaMaralmcs po3TOIUTH 3aIleKIiCTh 1 3M0CTUBICTh Pebeku it mackaBuMu
CIIOBaMH Ta JOOpHMHK BYMHKaMH Oofaii pa3 mepedopotu ii BOpoxKicTh
10 Jrozien?*

IIpore BapTO BpaxyBaTH, IO TaKi pO3ayMH OyiIH 3yMOBIICHI i IIEH3YPOIO — aIlkKe
Tt 3°sICOBYETHCS, IO TOJIOBHA TepoiHs sSKpa3 ynHmMIa 700po Emini (Amennii) Cemi,
CBOI €IMHIN TOAPY3i, 1 aBTOP MiAKPECITIOE BSYHICTb i€l KIHKH; 13 CAMOTO TEKCTY
MIOMITHO CHiBYYTTS HE JIMIIIE MO3UTHUBHIM (i B AeyoMy oOMexeHiil) Amenii, a it Peberti.

IToka3oBo, sk ycCi repoiHi MepeniueHuX TBOPIB OOCTOIOIOTH BIIACHY 1HJIMBI-
JyaJlbHICTh (TYT MOXKHA 3rafatd 1 repoinb mnosicteir O. KoOwisHcepkoi: Haranky
BepxosuaiBay — [japisna — 1 Oneny Jlsydnep — Jlroouna). Ixeita Eitp y po3moBi
3 mictepom PodectepoM po3BiHUYE TOAIMIHI CTEPEOTHITH ITPO POITH KIHKU Y OAPYIOKI:
,,s1 He aHrel, — BUTYKHYJA 5, — 1 HE cTaHy HUM 10 cMepTi! S Gymy cama coboro!™*,
Tak camo ®. Beprert He pa3 kaxe mpo Capy cxoxumu crnosamu. J[xeitn Eiip, dak-
TUYHO CamMa OCBIIYYIOUMCh y KOXaHHI MicTepy Pouectepy, kaxe Homy:

Uwu BUM ramacete, mo s aBromar? MammHa 06e3 mouytTi?! ...Bu rama-
€Te, 10 Kouu s OinHa, HeTOKa3Ha, MPOcTa W MaJeHbKa, TO s1 HE Mako
Hi gy, Hi ceprs?.. Bu nomunserecs!.. S maro Taky camy nymry, siK
i BU... i Take came cepue! | sxOu bor mapyBaB MeHi xo4 Tpoxu Kpacu
i BenmuKe 0ararcTBO, BAM BaXKKO Oyi10 O MOKHHYTH MEHE, TaK CaMo, SIK
olle 3apa3 MEeHi BaYKKO MOKHUJATH Bac. Sl 3Hao, 110 MepecTynuia yepes
MIpaBUIIa IPUCTOMHOCTI, Yepe3 MPUUHATI B CBITI YMOBHOCTI 1 JIeCh ax
yepe3 Mexy cMmeprti. Lle Milf AyX 3BepTaeThcs A0 BaIIOTO ayXa, HiOH
MU 00H1Ba BUMIILIM 3 MOTWJIH i CTaJM Niepea cynoM boxxum, piBHI-piB-
HiCIHBKI, IK MM 1 € Hacnpapi®.

VY npodeciiiHOMy acrekTi 1mikaBo i Te, 110 BCi TpH 00paHi TepoiHi — yUUTENbKY.
Jxeiin Eiip, sk Bimomo, yunutenioe B JIOByICEKOMY TIPUTYIIKY, a TTOTIM CTa€ TyBEp-
HaHTKOO. bekki [llapm HaBuaa B TaHCIOHI MTiTel QpaHIy3bK0i MOBH SK ii HOCIHKA.
Amnanoriuyno BukopucroByBanu Capy Kpy Bin ogunaausgTy (Koiu BOHa OCHpOTiIA
i 3anmmmiacs 0e3 crajaky) 10 TPUHAIISTH POKiB (0 Xemmi-eHAy 3 BiAHAHIeHUM
crmagKoM). Yci Tpoe TepoiHb JOCKOHAJO 3HAIOTHh (paHIy3bKy MoBy. bekki [lapn

2 Ibidem.

4 Ibidem, c. 32-33.

4 111. Bponre, Op. cit., c. 268.
4 Ibidem, c. 261.



CIHHELIM®IKA KYJIbTYPU ITEOPITAHCHKOI TA BIKTOPIAHCBHKOI... 187

i Capy Kpy, 30kpema, 00’ enHye Te, 10 iXHI paHO BMepii Matepi Oyiu ¢paHIlyKeH-
kamu*®. Tepoins @. BepHeTT noscHIOE BUnTENO (PpaHily3pKoi (PppaHiy3sy):

Toxx BoHa mmoYana TMOSCHIOBATH CBOEIO BUIBHOIO, MO0OipHOIO (paH-
Iy3pKot0. Manam He 3po3ymina. Capi i cripaBii 1oci He TOBOAMIOCS
BUBUYaTU (ppaHIly3pKy MOBY — i3 MiAPYYHHUKIB, — aJye ii TaTko i pemra
Jro7iell yBech 4ac TOBOPHIIH 3 HEto (paHIly3bkot0. T BOHA YHTAE HEIO
i mumIe Tak camo, SIK YMTAE H MHUIIE aHTIIHCHKOIO. 1i TATKO 0OOKHIOE
110 MOBY, 1 TOMY BOHa TaKoxX ii 000kHro€. JIro0a MaTiHka, sika moMepiia,
HaponuBIH ii, Oynma pomom i3 @paniii. Capa Oyae paga BUBYATH Te,
4oro HaByaruMme ii Mechbe, aje BOHA MPOCTO Hamarajgacs MOSCHUTU
MazaM, IO BXe 3HA€ CJIOBa 3 LbOT0 MiIpy4YyHHKA, — 1 JIBUMHKA B3sia
J10 PYK KHUKKY ™.

I mami BumTeNH SK HOCIH MOBH MOSICHIOE TUPEKTPHCi: ,,— Mamam, MyIny 3i3Ha-
THCS, — MOBHUB BiH, — IO 51 HaBpsA 4u Oararo 4Joro ii Hapdy. BoHa He Bumna ¢pan-
y3bKoi. Bona cama dpanmyxkenka. V Hei qyxe Buinykana sumosa . (Mokna
srajgatu repoinb O. KoOMISIHCHKOI, SIKi BIIBHO BOJIOMLIH HIMEIHKOIO, IMTOJILCHKOIO Ta
IHIIMMH MOBaMH, a TAKOXK 1 HIMEIILKOMOBHY P03y caMoi aBTOpKu*’.)

VY Bunanky repoini B. Tekkepes: ,,Maru PeGeku oTprmMana csKy-Taky OCBITY,
TOMY J0YKa PO3MOBIISIA TTO-(PAHITY35KOMY YHCTO 1 3 TApU3BKUM aKIIEHTOM. 33 THX
yacis 1e Oyna gocuth pigkicHa uecnora™’. (Vuenuns [xeiin Eitp Anens Bapanc sk
HOCIliKa (ppaHIly3bKOi MOBH Biji3Hauae B TYBEPHAHTKHM BUCOKHH PiBeHb 3HaHHSA ' —
TyT, iMoBipHO, III. BponTe nmokazana aBrobiorpadiuHuii MOMEHT, OCKUIBKH 1 BOHA,
1 il cecTpu BIIbHO BOJIOAUIHM (PpaHIly3bKOIO Ta MPIsUTH BiIKPUTH MaHCioH.) Takox
MOKa3aHO HENPaKTUYHICTh IXHIX JIIOOIsunx OarekiB — odinepa B Iuxii (y Capn)
i xynoxxarka (y bekki). Ilepmmii ymMupae Bif JIMXOMaHKH, TPYTUHA — BiJl aJKOTO-
Ji3My, i 00MIBa HIYOTO HE 3aJUINAIOTh y CHAJO0K CBOIM J0YKaM.

B. Tekkepeii nemio ipoHi3ye 3 TOAINIHIX BUMOT JI0 ineany fniBunHu. Tak, J{xo3ed
Cemi, sikomy criomobanacst bekki, MpisiB ,,ipo Te, sika 1 AiBumHa distinguée, sk
BOHA PO3MOBIISIE MO-(PPaHIly3bKOMY ... 5, | pO3IVIAAaB HOBY 3HAMOMY K MIOTEHLIMHY
JIPY)KUHY, 13 SIKOK MOYKHA II0Ka3aTHCh Y ToBapucTBi. [ammiusm distinguée (,,BUX0-
BaHa %) TyT SBHO BXHTHI ipOHIYHO — a/HKE aBTOP MIl 3aCTOCYBATH aHIVIIIACHKY
JIEKCeMY, K, Hanpukiaf, ladylike. Ane 3a ¢hpaHIly3pKIM TEPMIHOM y pOMaHi CTOITh

®. I. bepuer, Op. cit., B. Texkepeii, Op. cit., xH. I, c. 33.
®. T bepuer, Op. cit.

4 Ibidem.

4 H. B. 360posceka, Op. cit., c. 248-255.

0 B. Tekkepeit, Op. cit., ku. 1, ¢. 33.

31 Ch. Bronté, Op. cit., p. 104.

B. Texxkepeit, Op. cit., xH. 1, c. 58.

33 Ibidem.
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IMHA KOHTEKCT. Tak, CHHOHIMOM JI0 MPUKMETHUKA distingué(e) cioBHuk Pobepa
1 Komtinza momae (Tipo JItoAnHY) ,,eleranTHH, ,,J00pe ocBiueHuil” (élégant, bien
élevé>* — MacKyATUBH, TIPO JKIHKY, 3p03yMmino, Oyae peMiHITHB ,,eleranTHa’ TOIIO),
a aHNIIACHKUM TIepeKsIagoM HaBoauTh ,.distinguished; elegant, refined”, To6To
HAaBITh ,,BUIIYKaHWA~ (,,BUIIyKaHA”), ,,padiHoBaHui”, ,,padiHoBaHa”. CHHOHIMAMU
1o piecnosa distinguer nogarotses ,,différencier; caractériser™®, To0to ,,BiapizHsTH”,
,»BUPI3HATH”, ,,xapakTepu3yBaru”. Jlo pedi, HaBeneHH aBTOpoM (HpaHIy3bKHUil erti-
TeT-PEMIHITHB TaKOX O3HA4Ya€ ,,BUAATHA”, ,,III0 BHPI3HAETHCS SKOIOCH OCOOIHMBOIO
BJIACTHBICTIO” — 1 CIIpaBi, 3rajaHa TepoiHs BUPI3HATACH | BUXOBAHHIM, 1 OCBi-
TOO, W THIIMMU SKOCTSIMH (ipOHisI pOMaHy TOJSTaE B TOMY, IO OTOYECHHS Oa4miI0
TiNBKY 30BHIIIHE B Bekki, Tak camo sk He 1iHyBano yecHoT Emini). Tooto [[xo3ed
YJIOBHMB HE3BMUAHHICTD JIBUMHH, ajie HE 3pO3YMiB, SIKa 1[5 CHPaBXHA HE3BHYAWHICTb.
Takox 13 TekcTy 3po3ymino: 3aciyroto ctwno bekki Iapm inmmn BBakanu ii HaB-
YaHHA B MTAHCIOHI, TOI AK 32 CIO’KETOM ITOMITHO, III0 6araro B 4OMY Iisl TepOiHs (SIK
1 Jlxeita Efip) Oyma aBTOMMIaKTOM.

CrasiieHHS 10 TYBEpHAHTOK y IIMX TBOpax IOKa3ye CIUIbHY HECHpPaBeIINBICTh
y Bunagky repoinb L. Bponte i B. Tekkepest (koHTpactoMm mocrae te, mo Capa
Kpy nmoOpe ctaBuThca 10 CBOEI TyBepHaHTKH-(paHIy>KeHKH Mapiet, sk i Anens
Bapanc — no [Ixeiin Eiip). Ckaximo, mono bekki Llapn (konu Ta BUMyIIeHA M0iXaTu
Bix poguam Cemti) eKOHOMKA Micic bieHKicom XapakTepu3ye CBOIO TO3HINIO TaK:
,»J1, Ko xodem 3Haty, [liHHep, He BipIo 1M I'yBEepHAHTKaM, — CKa3ajia BOHA TTOKO-
iBii. — Kopuars i3 ce0e e, a miarHo MaroTh He OUIbIIy, HiX TH 9d 57,

B 060x pomanax nomiTHa Jesika MoAiOHICTh 10Jb TepoiHb, ane 0e3 MpsSMHUX B3a-
€MOBIUIMBIB. 3aKoxaHa B Mictepa Pouecrepa [Ixeitn Eiip 6auuth Horo miarotoBky
JI0 3apy4yHH i3 eroiCTHYHOI0 Ta MepKaHTWiIbHOI bmanm [arpem. Toll kxake, 110
BIJIIIIIJIE TOJIOBHY T'€pOiHIO TyBepHaHTKOI0 B Ipmannito (KoHHOT) 10 HOBOI poauHu.
Pexomenparis e Bix marepi mic Inrpem®, sBHO Bopoko HamamToBaHoi (K i ii mouKa)
o Jxeiin. Jlami aBropka mokasye He JHIIE MYKH 000X repoiB (OCKiinbku J[eitH
3aKkoxaHa, 1 micrep Pouectep — Tak camo, Xo4a CIoyaTky HE IOKasye LOro), alie
¥ miacnuBi s 00ox mojanki momii. [lporte, sk BigoMoO 3 TEKCTY, BIHYAHHS 3pH-
BA€ThCA Yepe3 BUKPUTY TAEMHHIIIO Tepos (SIKMH OApYKeHHH), 1 Jami Trepoins 3my-
IIICHO BTIKA€ 3 JIOMY, ITOHEBIPSETLCS W MAJIO HE TIOMUPAE 3 TOJIOAY. 3BUYAUHO, Al

3% Le Robert & Collins, Dictionnaire frangais-anglais, English-French. Robert Collins. Dictionnaire
frangais-anglais, anglais-francais. Avec la collaboration du comité du Robert sous la présidence de
Paul Robert. Collins Robert, French-English, English-French Dictionary, by Beryl T. Atkins, Alain
Duval, Rosemary C. Milne and Pierre-Henri Cousin, Héléne M. A. Lewis, Lorna A. Sinclair, Renée
O. Birks, Marie-Noélle Lammy, Paris — London & Glasgow, & Toronto 1979, p. 216.

55 Ibidem.

56 Nouveau dictionnaire des synonymes par Emile Genouvrier, Claude Désirat, Tristan Hordé.
Université Frangois Rabelais, Tours, Paris 1980, p. 143.

57 B. Tekkepei, Op. cit., ku. 1, c. 84.

38 111. Bponre, Op. cit., c. 259.
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1. BpoHTE BUKOPUCTOBYE TpaAWLIiHHI 1A Tiel 700U MenonpamMaTHiHi Xoau (30KpeMa
31 MIaCIMBUM BiIHAWJEHHSAM POAMYIB, CHAIKY, IIACIMBUM ILUIFOOOM i3 KOXaHHM>?),
MIPOTE BOHHM 3YMOBJICHI CTPaXXTAaHHSIMH TEPOiHi, SKa SBHO IPOXOMUTH 1HIITIAIIIFO.
binbmr ctrcio B. Texkepeilt 3ManboBy€e Ha 1Mo4aTky poMaHy HOHEBIpsHHS bekki, sika
HaJlalToBaHa BUMTH 3amik 3a Jlxozeda Cemri (crapuoro Opara Ewmini), ane Tak
camo 3MylIeHa MOKWHYTH HOTO pOAMHY, OCKUIbKH J[Xo03ed crouarky 30upaeThest
OIIPY’KUTHCS 3 TIOIPYTOIO CBOET CECTpPH, ajle Jalli KOMIIPOMETYE IiBYMHY, Oepe cBOl
CJIOBa Ha3aJl i MPOCTO HAJOBIo ine (pakTHYHO MOKWAAOUM 1i, TIKAIOYM BiX yCiX).
JKeiH ymamToBY€ThCS BUMTENBKOIO Y IIKOMI IUIS A0YOK depmepiB. bekki ctae
TYBEPHAHTKOIO B poAMHI OapoHeTa. HaBKONMMIIIHE XUTTA SBHO HE BiAIOBiNAE PiBHIO
repoiHb, ane oOuBI Mai gonarTh TpyaHouri. LlikaBo, mo oOunBi repoini qocsra-
I0Th OCOOHMCTOrO IIACTS 3 TUMHU, KOTo 00panu coli Ha moyarky: J>keiH HampuKiHLI
crae micic Podecrep, Tak camo sk bekki BUXomuTh 3amix 3a [[ko3eda.

IlizcyMOByrOUH JIHTBOKYIBTYPOJIOTIYHUI aHaIi3, MOYKHA 3pOOUTH BUCHOBOK, IO
Ha OCHOBI OIPAIbOBAHUX TEKCTIB JIETKO BUOKPEMUTH aH2IIUCLKY 2y8epHanmky (a0o
IyBEPHAHTKY-aHININKY) K Jineéokyabmypruti munaxc®. Tak camo cxoxum (ase
i BIIMIHHHMM) € JITHTBOKYJIETYPHUH THIAX aHeailicbkoi guumenvku XIX cm.

I Ixeitn Eiip, 1 bekki Iaprm, i @anni [Ipaiic Ha moyaTtKy TBOpy MarOTh HEHO-
CTaTHIO K Ha CBil BiK OCBITy W 0araro 4oro ocsiraloTh CaMOTYKKH (BHHSTOK —
Capa Kpy sk Haj3BHUaiiHO MiATOTOBaHA IIe 10 MaHCiOHY). CHCTeMaTHYHa OCBiTa
1 aBTONMIAKTU3M JO3BOJISIOTH iM po3BHBATUCA. Y Mencgind-napxky, HanpuKiIa,
PO TOJOBHY I'€POIHIO PO3MOBINAETHCS:

daHHi BMiJia YATaTH, 3HaJIa PYKOAUUIS Ta MUCATH, ajie il Hi4oro OiibIe
HE HABYMJIM; i OCKUIBKM ii Ky3WHH BBa)Kalld CBOIO POJIUYKY HEO0O0i3-
HAHOI B 0ararbOX pedax, Ha SIKMX JAaBHO 3HAIUCS, TO BUPIIIWIH,
0 BOHA — HEHMOBIPHO AypHA, i MEpIi IBa-TPHU TWKHI MOCTIHO
npulyBalld M0 BiTalbHI 3 AKUMChH CBDXKHM 3BiTOM TIpo Iie. ,.JIroba
MaMo, B TUIBKU MOAyMaWTe: MOSl Ky3MHa HE MOXKE CKJIACTH MaIy
€sponu...”%!,

3 Tlpo ocoGnuBocTi Jiteparypu Takoro wtuly (K i Tumy repoini), 3okpema: H. 360poBchKa,
Koo yxpaiucwvroi nimepamypu. Ilpoexm ncuxoicmopii Hogimuwoi ykpaincoroi nimepamypu, Kuis 2006;
I". JleBuenko, 3auaposana xaska scumms Onveu Kobunaucworoi, Kuis 2008; I. JleBuenko, Migh npomu
icmopii: Cemiocgpepa nipuku Jleci Yxpainku, Kuis 2013.

0 Teopernuno Ta iH. mpo 1eit Tepmin: O. Smol‘nyc‘ka, Frauen im Mittelalter als sprachkultu-
relle Typen in ausgewdhliten klassischen Texten: Eine vergleichende Analyse (von Geoffrey Chaucer
bis zum 21. Jh) [w:] “Starke Frauen des Mittelalters und das Bild des neuen Europa”, herausge-
geben von Olena Novikova, Oleksandr Pronkevy¢, Svitlana Romanjuk, Ulrich Schweier — Institut
fiir Slavische Philologie Ludwig-Maximilians-Universitit, Miinchen. Open Publishing LMU, 2024,
s. 33-56.

61 JIx. Octin, Menceino-napk, 3 aurmiiicbkoi MoBu mepeknana Onbra CMONbHUIIBKA,
aBTOp. KOMIL. HaOip, 2024, c. 17 (pykonuc i3 HeomyOnikoBaHoro apxiBy Onbru CMOJBHHIIBKOT).
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I nani:

Sl BrieBHeHa, 110 MeHi Mano O OyTH COPOMHO, SIKOM 51 HE Jli3Hajacs
npo IIie 33/I0BTO JIO TOTO, SIK MEHI BUIIOBHUIIOCS O CTUIBKH POKIB, SIK
iif. He Moy mpuragatu 4acy, ko 6 He 3Haja 0arato 4oro, Ipo IIo
BOHA IIIe HE Ma€ aHi HaliMeHMIol raaku. Sk naBHO 1€ OyJ0, TITOHBKO,
KOJIM MH 3 BAMH TIOBTOPIOBAII XPOHOJIOTTYHIIA OPAIOK KOPOIiB AHIIIi
3 JlaTaMy, KOJIM BOHU 3iMIILIM HAa NMPECTON, 1 CTUIBKY TOJIOBHUX MO,
AKI TpanujIKuCs 3a IXHbOTO MPaBIiHHS!

— Tak, — monmana iHma, — i pUMChKUX iMmeparopis, ax 1o Cesepa
[iMoBipHO, Ma€eThCsT Ha yBa3i puMChKuM iMmepatop Jlromii CenTumiit
Cesep (Lucius Septimius Severus, 146-211), sikuii momep Ha TEpUTOPIi
cyuyacHoi Benmukoi bpuranii. — O. C.]; a e — CTUTbKA 3 SI3UYHUIBKOI
Micportorii, i BCi MeTalu, i HamiBMETalu, 1 CTUIBKY IUIAHET, 1 BH3HA-
yHUX (inocodis.

— Ile cnpaBai Tak, MO Jito0i, ajie BU O1arocoBeHHI, 00 HaIiIeH] Yy10-
BOIO ITaM’SITTIO, a Baia OijonamnrHa Ky3uHa, MaOyTh, 30BCIM HIYOTO HE

mam’srae®?,

€ crinbre B pomi bekki [lapn i Capu Kpy. Tak, o6uBi — HOCi#Ku (ppaHITy3bKOi
MOBH, a B3arayi — OimiHrBu. 30KpeMa, Ipo mepury (KoM BOHAa HaB4ajach y MaHCI-
OHI) CKa3aHOo: ,,...11 000B’s3K0M OYII0... PO3MOBISATH MO-(PPaHIly3bKOMY, a BHHATOPO-
JI010 — OE3KOIITOBHE MOMEIIKAHHS ii XapuyBaHH, KUIbKa TiHEH Ha piK Ta Ie 3Mora
Npu30MpyBaTH KPUXTU 3HAHb BiJl YYHUTEIIB, SIKi HaBYAIU MaHCiOHEpoK™®. TyT He
po3mHPPOBYETHCSI, aje, MOXITHBO, bekki Oyiia He YUCHHITIO y CIIPaBKHBEOMY CEHCI
(60 3a Hei He IIAaTHIIN), a BUTBHOIO CIYXa4yKoro. Y pomaHi ManeHvka npuHyeca
OIKCAHO TIOAAJIBIITY JTOJIO JIBYMHKHU IICIIs CMEpTi Oarbka i BTparu BChOIO MaiiHa:
,li BlacHe HaBYaHHs JTMIILIOCH y MUHY/I0oMY. Capy Hidoro He Bumnm. I auime micis
JIOBTOT'O JTHS, 110 MMHAB Y KJIOMOTaX 1 OiraHWHI TyIHU-CIOIH 33 JOPYYCHHIMH BCiX,
KOMY H€ JIiHb, 11 6€3 0COONMBOI OXOTH BiJIIYCKAJH J0 NOPOXKHBOT KITaCHOT KIMHATH
31 CTOCHKOM CTapuX IiIPYYHHKIB. TaM BOHAa MOIJIa HOYaMH HaBYATHCS CaMOTY-
KKI®, OurMa MalleHbKOi YYEeHMITl, i MEHIIOI MOAPYIH, MoKa3aHo: ,,JIoTTi uysia
IUTITKU TIPO JUBHI peui, siki cranucs 3 Caporo, ane HisIKk He Mora 30arHyTd, YoMy
K Ta BUIJISIAE TETEP 30BCIM MO-1HIIOMY — BISTAE€THCS y CTapy YOpHY CYKHIO 1 IpH-
XOIUTH JIO KJIACHOI KIMHATH TIILKH 1100 HABYATH I1HIINX, 3aMICTh TOTO I[00 CHIITH
Ha YiJIbHOMY Micli i yunTucs camiin™®, (ImrocTtpaliiero uist OpIiBHAHHS € i cI0Ba

Bekki npo 1i BOOre IUTUHCTBO: ,,...B MeHe OyJI0 TiIbKM ABi CykHi!”%®; 10 peui, came

92 Jbidem, c. 17-18.

63 B. Tekkepeit, Op. cit., kn. 1, c. 33-34.
% @. T. Bepuert, Op. cit.

65 Ibidem.

B. Tekkepeii, Op. cit., ku. I, c. 38.
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cTibku Oyno i y Jlxeiin Efip, ko BoHa IOKUHYINA MAHCIOH i MOCTYIMIA TYBEpHAHT-
ko0 B TopHbina-romn). Skio po3ropraru Aajii TeMy >KUTTS Bekki B MaHCIOHI, TO
cama Tpo cebe BOHA Kayke ORI BiIBEPTO: ,,JliBUaTKaM 3 MOJIOAIINX KITAaciB S MaJia
OyTH 32 HAHBKY, CTapIINM Maja BTOBKMadyBaTH (hpaHITy3bKy, &K MEHi piJlHa MOBa
o0pumta”®’,  ,Miii 000B’I30K — PO3MOBJIATH 3 HUMH MO-()PAHIY3bKOMY, & HE BYUTH
iX My3HWKH i OlIaquTy Uist Bac rpoiii. .. [Liarite MeHi, i s Bautumy ix”%8. TIpo Capy
Kpy: 11 npunuHsaioTh HaBYaTH, BOHA CTA€ aBTOTUAAKTOM (TOTYIOUUCH HE PETYIISIPHO,
a TUIbKM 1HOJI, JIOMi3HA), 1 JIBYMHKY MIPUMYIIYIOTh HABYATH 11 piHOT (hpaHITy3bKO1
MOBH Moyommux aitedt (o Capa mpuiiMae 3 paicTio, OCKIIBKH — SIK ¥ 1HIIT TOJI0BHI
TepoiHi — IPUHIIAIIOBO XOUe MPAIIOBATH 1 3apo0IsATH). AJle iHII yYSHHIII 3 TTOTHBOM
npuiiMaloTh 3MiHY ii craHoBuILA. [loKa3aHo, SIK TOJIOBHY T€pOiHI0 BUKOPHUCTOBYIOTh
AK MPUCIYTY (HAKTHYHO LIS BCiX 000B’SI3KiB (30KpeMa 1 U1l MOKYTIOK 3a Halripoi
norosn). CkazaHe JOKJIaJHO ONHUCAHO:

e OyB nouatok, i 3 koskHUM JHEM Y Capu cTaBalio Bee OUTbIle 000B SI3KIB.
Bona HaByana HailMONOAINMX Y4eHHIb (paHIy3bKOi MOBH i HepeBi-
psia iXHI 3aBIaHHA 3 HIIUX MPEIMETIB, ayie 1ie Oyiia JTUIIe MaJeHbKa
yacTka ii poooTH. BusBuiocs, 1o i MOXHa 3aralyBaTi 3HAYHO OUTBIIIE.
Capy mocuiaiy BUKOHYBATH JOPYYCHHS y Oyab-sKy MOpy JHS Ta 3a
Oynp-sikoi moroau. BoHa Bech 4ac oTpuMyBajia Haka3u 3pOOHTH Te,
mo Oyno He A0 mymi iHmmM. Kyxapka i MOKoiBKM mepeOpaiii TOH
PO3MOBH Bij Mic MiHYiH 1 HACOJIO/KYBAIIUCh THM, 110 MOYHA TaHSATH
,,JIBAMCHKO”, 3 SIKMM DaHiIIe BCi HOCHIHCS, SK 3 MHCAHOIO TOPOOIO.
Bonu Oymu oOciryroro He Haiminmoro mrudy, He BiAPI3HAIUCH aHi
rapHUMH MaHEPaMH, aHi MPUEMHUM XapaKTEPOM, TOXK YACTECHBKO HE
BiIMOBJISUTH COO1 B 33JIOBOJICHHI CKOPUCTATUCh THUM, IO MiJ PYKOIO
Oyna Capa, i epexknagany cBox pobory Ha Hei®.

Merta HeraTuBHOI repoini — Mic MiHYIH (IUPEKTOPKU TAHCIOHY) — BUKOPUCTO-
BYBaTH CBOIO KOJIMIIHIO YUCHHIIIO, a MOTIM IIs JKIHKA IUIaHy€ (KOJM JiBYMHA BHPO-
cTe) y38TH 11 SK MOCTIHHY BYHTENBKY, TIpOTe Mayio Iuiatutu iil. Y B. Tekkepes
HenpusizHa 10 bekki [llapn mic [liHkepToH (AMpeKTOpKa MaHCIOHY) TOKa3aHa OibI
KapuKaTypHO, HK Mic MiH4iH (I HaBiTh y J€YOMY KOMI4HO), aji¢ BOHA TaK Camo
HazileHa Bhanow. B 00ox TBopax ¢irypyroTs 1o0pi Ta MpUXHIBHI A0 TepoiHb,
ane cnalki Ha BIady MOJOAIIL CEeCTpu TUpeKTpuc — mic Jlxemaiima B Apmapky
cyemu 1 mic AMeni B Manenwkiti npunyeci. 1{i ®KIHKHM Majo 110 MOXYTh 3MIHHTH.
Jlo peui, Hi mic Ilinkepron, Hi Mic Minuin He 3HaTH (pany3skoi MoBu’’ (,,Mic
ITinkepTOoH He po3yMijia Mo-(hpaHIy3bKOMY, BOHA JIMIIE KepyBaja TUMH, XTO 3HAE IIf0

7 Ibidem, c. 32.

8 Ibidem, c. 36.

¢ ®. I'. Bepuet, Op. cit.
0 Ibidem.
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MOBYy...”"!), uepe3 10 MAOTh KOMIUIEKCH i BiUyBarOTh 3a31piCTh BiINOBIIHO 0
bexkki ta Capu. (I3 1IMX ypHBKIB IIOMITHO W Te, 110 3HAHHS BKa3aHOI MOBH CTaBaJIO
000B’SI3KOBUM I THX, XTO TIOCIIaB BHCOKHH CTaTyc ab0 XOTiB HOTO HOCSATTH).
Takox 11iKaBo Te, mo i bekki, i Capy MpUHIKYIOTH y TIAHCIOHI JIBa POKU — OTHAKO-
Buii TepmiH. ['epoins B. Tekkepest kaxe: ,,SIKHX MPUHIKEHD 1 3HYII[AHb HATEPITiIACh
s 32 1 JBa poku. JIo HAMripIoi KyXOBapKH i TO CTaBUIIKCH Kpaie”’?.

Y danni HaToMicTh HeMae (axy, BOHA 3aJIe)KHa 1 )KHBe sK OiHa ponuuka. [Ipote
MOMITHE ii CaMOCTIfHE MHWCJICHHS — HANpHUKJIAJ, JIIOOOB 10 YHTAHHA U Oa’kaHHS
caMiii mi3HaTucs mpasmay. Lle moMiTHO # y TOMY, SIK BOHA 3 BIIACHO{ 1HIITIaTUBH TIPO-
ynurana m’'ecy Obimuuyi 3akoxanux (AKy 30UpaiucCs CTABUTH K JOMAIITHIO BUCTABY)
st popmyBaHHs BiacHoi gymkH. (Lleit TBip cxapakrepuzoBaHo Hipkue.) OTxe, 110
TepOIHIO CMIOPIAHIOE 3 IHIIMMH MPOTArOHICTKAMU Te, 10 BOHA HE NPHUIMaE Ha Bipy
TOTOBI KIillle, a Ji3HA€ThCS iCTHHY cama. [IpoTe Oinbia 3pijicTh i OpUTiHAIBHICTE
citorsiny — y ke Efip, bekki Hlapn, Capu Kpy i repoins O. KobunstHChKOT
(BpaxoByrOUM ¥ Te, IO 30BHIIIHIX BUNPOOYBaHh BOHHM 3a3HAIOTh Ha0araro OiIbIIe,
anix PanHi).

MoskHa CIIOCTEpErTH CIUTbHI PUCH B TMOKAa3i Jpy>KOU TOJOBHOI Ta IPYTropsaHOL
(ame BaXXITMBOT AJIs1 PO3KPUTTS XapaKkTepy MepIIOi Ta B3araii JJisi CIOXKETY) TepOiHb.
Sk Bimomo, equnoro moapyroro bekki Ilapm 3amumiaerses Emimi Cemi, sika, xou
1 He JIOpIBHIOE il 3a IHTEJIEKTOM, ajie Mae€ BHCOKI MOpAIIbHI SIKOCTI W HaIlpUKIHII
BIIHAXOMWTH 3aciykeHe macTs (3aBmsku moromo3i bekki). Capa Kpy ToBapu-
mrye 3 Hairipiioro yuennneio Epmenrapnoro CeHt-J/[K0H, HiSK HE ITiIKPECITIO0YN
IHTENIEKTYaJIbHOI PI3HUIII MK HAMH Ta IIHYFOYM YECHOTHU IIi€i miBunHU. Pi3HUIS
y IPYTOpsIIHUX TEPCOHAXIB Noisrae B Tomy, 1o Emimi Cemi 3 BiJj3HAKOIO HaB4a-
Jack y TaHCiOHi, ane ili OpaKyBajio HTTEBOTO JOCBiIy (TOMY BOHA, OCBiu€Ha Ta
3 OakaHHSM TPAIOBaTH, BUSBHUIIACS HETOTOBOIO JI0 MaTepiajbHUX BUIIPOOYBAHB).
Epmenrapna He mpocto morano Hadamacs (i ¢ppaHITy3pkoi MOBH), a W y3araii He
MaJia MBUAKOTO MHCJICHHS, aje 3ayuiianacs BipHow noapyroro Capi 3a Oymb-sIKiux
obctasuH. bekki lllapn BimuyBae BustunicTs 10 Emimi: ,,Bci MeHe mypanmcs, HiXTo,
KpiM TeOe, MeHi cIoBa J1acKaBoro He ckazas”’>. Cxoxi ciosa kaxe Capa Epmenrapi
Ha TopHuILi: ,,biqu BUNPOOOBYIOTE mtofeit. JIuxo, sike cranocs 31 MHOIO, BUIIPOOY-
BaJIo TeOe i J0BEIIO, HACKIIBKHU TH Xopoma™’, (B opurinani: “Adversity tries people,
and mine has tried you and proved how nice you are.””®) Ykute repoiHero cioBo
adversity — nie He TIPOCTO ,,0inK” 49M ,,0idyBaHHS’, aNe TaKoX i ,,CKpyTa”, a Iie —
»»3PaJUTUBICTh (MIHIMBICTH) Aoui”. OcTaHHIN BapiaHT ile OiIbINe J01a€e KHIKHOCTI,
POMaHIYHOTO, BUCOKOTO XapaKTepy LbOMY TBODY.

B. Texxkepeit, Op. cit., xH. I, c. 29.
72 B. Tekkepeit, Op. cit., kn. 1, c. 32.
73 Ibidem.

" @. I. Bepuer, Op. cit.

5 F. H. Burnett, Op. cit.
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L{ikaBo MPOCTEXHUTH BiATBOPEHHSI YKPATHCHKOIO JEIKHUX pealiidl y AOCIHiIKyBa-
HUX TEKCTaX 3 MO noniceMii Ta Henepexnaonocmi. Hanpuknan, e moou. Tak,
,,CYKHS” gacto ¢irypye y L. bponte i k. OcrtiH sk frock. CroromHi 11e 3acrapiie
CJIOBO, ajie 3a BIKTOpPiaHCHKOI JOOW BOHO Oyio 3BHYAHMM. SIKMM YHHOM IOJaTH
0COONMMBOTO KOJMIOpUTY mik yiekcemi? Ilepeknamavi 3a3Buuail BiITBOPIOIOTH L€ 5K
»CYKHS”, ,JIIaTTs’” TOIIO, ajie MOXKHA BXHUTH CJIOBO ,,yOip” SIK Take, 10 Oiiblie
Harazye apxaizm. Haromicts T. Hekpstu i FO. Yana (xapakTepu3syrouu iHIIUH, cydac-
HIWHA Tiepexsiaz, poMany /owcetin Eup, 3nificHennii Y. I'puropanr), 3a3Ha4aroTh:
»3apa3 “‘frock” B aHTIIACHKIN MOBI CIIpHMMAETHCS K 3acTapinie, a y XIX CTomTTi
BOHO OYJIO CTHJIICTHYHO HENTpaIbHHUM, TOMY “CykHa TyT LIJIKOBHTO Ha Micii™’®.
(V T1. COKONOBCHKOTO B @HAJIOTTYHOMY YPHUBKY CIIOBO ,,CYKHS BHITYILICHO ).

VY 3B’s3Ky 3 OISITOM MOMITHA IMOJiceMisl MepeKiany Ha3B MaTepiaiiB — TKaHWH.
Le, nanpuknan, bararo3Hayna Jiekcema calico. Och y SIKOMY KOHTEKCTi BOHA MTOCTAE.
Micic Hoppic (Mencghino-napx) HecnpaBeIIMBO JOpiKae cBoii ruieMiHHUI DaHHi,
0 Ta HIYOTO HE POOUTH, 1 B MOBTOPIOBAHUX TOKOPAX 3rajye TKaHUHY, HaJ SIKOIO
npautoe. 1{eil MOHOJIOT 3BYYUTH TakK:

Le nyxe nypHa BUTiBKa, @aHHi, — NIl Bewip OaliIMKyBaTH Ha KaHAI.
YoMy TH HE MOKEII MMPUUTH, CICTH TYT i JOIXYYUTHUCS A0 TOTO, LIO MU
pobumo? Skio B Tebe HEMae BIacHOI POOOTH, s MOXKY TOJI HaJlaTH —
0Ch KommK s OimauX. TyT € HOBiCiHBKA Os3b, KyIUICHA MUHYJIOTO
TYDKHS, /10 Hel Ie HiXTO He TopkaBcs. bynb meBHa: s e He 31amana
co0i xpebet, Kparouu 110 Marepito. T MOBMHHA HABUUTHCSA AyMaru
PO IHIIMX JIFOZCH; 1, TOBIp MEHI Ha CIIOBO, I BUTIBKA MPOCTO HIOKYE
B MOJIOZIOi OCOOM, KOJIM Ta 3aBK/IU BHJIEKYETHCS Ha KaHari's.

V JiHTBICTUYHOMY acIIeKTi TYT IlikaBa JeKcema calico, O MEepeKIagacThes K
,,0813b”, ,,KONIEHKODP”, ,,MITKaJIb", ,,CATENH . 3 KOJEHKOPY, HAIPHUKIAJ, KpOind Ta
i (GopMy TS TiTel y IPUTYIKY. AJie BCI NepeniueHi TKAaHUHU TaKOXK TOASTHCS
IUISL TIepeKIay.

3BUUAiiHO, 1ie W penicilini peanii — 30KpeMa Ti, 3a SKMMU BU3HAYABCS TOJIIIHIN
kajeHaap. Hanpukian, epkoBHi CBATa, SIKi MOEIHYBAIM B COO1 PENIriHHUN Tyati3m
1 JOBKOJIA SIKMX BUHUKIIO Oararo HapogHWX 3BHuaiB. [0I0BHE — 1110 32 IMMU AHAMHU
opientyBammcsi. 3okpema, y k. OctiH: ,,...Bi3 Hac OifomamHWil CTapuil Kydep,
BUSIBUBIIIH, 31 CBOTO OOKY, BEITUKY JIFOOOB i JOOPOTY, X04a JIeNBE MIT' CUAITH Ha KO3-
Jax Yepe3 peBMaTU3M, BiJl SIKOTO sl MOro JiKyBania i3 camoro MuxaitnoBoro s’

76 T. €. Hekpsuy, 10. I1. Yana, Bikmopiancerka 000a 6 yKpaincbkomy XyOOojCHbOMY neperaaoi,
Kuis 2013, c. 92.

7 Ibidem.

78 JIx. Octin, Op. cit., c. 67.

7 Ibidem, c. 175.
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B Awnmmii genn cBiaroro Muxaiina abo Muxaina (Michaelmas) — 29 BepecHs (Ha
YecTh OJIHOTO 3 MOKPOBUTENIB KpaiHH — cBsToro Apxanrena Muxaina, abo Muxaiina),
aHAJIOTIYHO CBATKYIOTh B IHIHMX 3aXimHUX IepkBax. lllo BUIIHMBae 3 mpommToBa-
HOTO ypHBKa i HaBeneHoro moscHeHHs? 11lo Kydep XBOpiB MiHIMYM YOTHUPH MicCAII
(60, sxmo moizmka BigOynacs mocepes 3uMH, Iie Mir OyTH cideHb). Yce 1e Iie
OinbIe migKpecitoe TuneMipcTBo Micic Hoppic, sikiil HanexuTh HaBeneHa perutika.
3BHUYaiiHO, aBTOpKa HE BKa3ye JaTd, OCKUIBKU 1€ W Tak OyJI0 3p03yMilo 1 reposiM
pOMaHy, 1 UnTadaMm.

BaxnBo BpaxoByBaTu oHoMAacmukoH B aHANI30BaHUX poMaHax. lle, 30xpema,
HasIBHICTb npomosucmux i npo3uenux imen. IIpoMoBHUCTI iMeHa — charactonyms.
Haiisckpasime e nmomitHo y mpi3Buimii bekki Lllapm, ockinbku sharp o3Hadae
»~roctpa”. LI repoiHs Mae 1 rocTpy, He3alexXHy BAady, i TOCTPUH pO3yM, HE KaKy4H
Ipo JOTeNHicTh. MeHII TOMITHO, ajie IiKaBo Iie BUpaxaeThes B 00pasi Ixkelin Eiip,
ampke 11 mpizume (Eyre) — onHa 3 moetnyHux Ha3B Ipmanmii (Efipe), a L. bponre
Oyrna 1Mo OaTHKOBI IPIIAHAKOIO. [pIaHICEKIM KOPIHHSAM ITOSICHIOIOTHCS TEMITEPAMEHT
repoiHi, 11 MUCJIEHHS, TIOYyTTS TiTHOCTI, iHII PUCH, 5K 1 IHTEpEC 0 HECBiIOMOTO
(amxe ¢eiipi, HAPUKITIA], TOXOJATH i3 KeNbTChKOi Midororii) Tomo. ToroyacHuit
YUTay MIr L€ BIOBHTH 3aBISKH ONMKYOMY 3HAHOMCTBY 3 (DOJBKIOPOM (IIOMYTHUM
BiJ] HSIHBOK Ta IHIIUX BUXOBATEIIIB), aJie Cy4acHOMY Tpeba JOKIaHIIIOr0 EKCKYPCy
B ictopito Ta midoiorito. 1o peui, 3eJeHi O4i TEPOIHI TAKOXK MOXKYTh O3HAYATH
IpIIaHACHKE TTOXOKCHHS.

Y Manenwvkii npuryeci Ioka3aHo I[IKaBH KOHTPACT iMEHI Ta MPi3BHIIA TOIOBHOI
repoiHi (JOCUTh 3BUYaliHUX A1t AHDIII, ocKiibku Capa, Sara, — JOCUTb MOLIMPEHE
y Benukiit bpuranii Ta B3arani aHIJIOMOBHOMY CBiTi CTapo3aBiTHO-0i0MiiHE M1,
i mpizBumie Crewe Tak camo He BUHATKOBE) Ta ii mompyru — Epmenrapau Cenrt-
Ixon (Ermengarde St. John, B ykpaiHchkiii Ta nonbebKiit Tpaauii — Epmenrappa,
Ermengarda). IIpn 3HaliOMCTBI ouMTaHa ¥ 3amr00ieHa B HOOYy KOpOJIiB, JHIAPIB
i snaunmx nam Capa 3a3Hadae: ,,Yours is very pretty. It sounds like a story-book”*
(mocmiBHO — ,,31 30ipkH kKa30k” abo ,,30ipku onoBifgane”). Y nepexiazai B. Jlepuipkoi:
,»Y TeOe myxe rapHe iM’s. Haue 3 sixorocs pomany”. Y ¢paHIy3pKOMY NepeKiaii
Mimtens Jlssmopra — IOCHIBHO, ajie JOIAHO TPO 3d201060K KHUKKH: ,,I1 fait penser
au titre d’un livre d’histoires™®!. V monscekomy nepeknani Osepa Bipkenmaepa:
,— Masz bardzo fadne nazwisko... zupehie jak z jakiej$ powiesci”®. Piu y Tim, 1mo
Epmenrapna — mie piKicHe Ta apuCTOKpaTHYHE iM’ A B aHIIIMCHKUX, (PpaHIy3bKHX Ta
IHIIMX Konax, Bigome 3 CepeAHbOBITYSL. Moro Hocun 1amu 3 HalBHIIKX K171, Bigomi
ICTOpHYHI MOCTATI, IK-OT ,,CepeaHbOBIUHI NpHuHIEecH, EpMenrapna AHXKyHCbKa, siKa

80 F. H. Burnett, Op. cit.

81 F. H. Burnett, Une petite princesse, traduit de I’anglais par Michel Laporte, Hachette Livre
20006, p. 41.

82 Fr. H. Burnett, Mala ksigzniczka, tium. Jozef Birkenmajer, s. 10, https://wolnelektury.pl/media/
book/pdf/mala-ksiezniczka.pdf, [17.05.2024].
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3acHyBaJ1a 6araro 1ucrepiianchkux adarcts y bperani y XII cr.”®3 [mepekias uuraru
3 (paniy3pkoi miii. — O. C.]. BOHO repMaHCBKOIO IOXOMKEHH i 03Hauae ,,)KUTIIO
(memkarns) Ipmina (Irmin)”® — | ppankcekoro Gora” [mepeknan uurartu 3 (GpaH-
y3bKoi Milt. — O. C.]. O1xe, i 00T 3a MMOXOMKEHHSM — TepPMaHCHKHM, 1 ITOXiTHE BiJl
HBOTO M’ — repManchke. [IpizBume Cent-/xoH (10CHiBHO ,,cBATHII l0oaHH”) — Tak
caMo apuCTOKpaTuy4He i craponaBHe. Cyasdn 3 ONKUCY POJMHU Li€l JIBYMHKH (2 0CO-
0nmBO i1 Iy’e OCBiueHOro OaTrbka), BOHM CIpaBli JBOPSAHU. HaToMicTh aBTOpKa TO
KOMIYHO, TO ipOHIYHO MOKa3y€ aHTUTE3y JIBOPSHCHKOTO iIMEHi, Npi3BUINA, OCBITH —
1 30BHIITHOCTI Ta HATYPH TiBUMHY: HAJAMIipHA Bara (3 siKoi CMItOThCsI Bei, okpiM Capm),
HEe3rpabHICTh, HE 3aBKAM ApPUCTOKPATHYHI MaHEPH, HU3bKUN 1HTEIIEKT, He3/1aTHICTh
BUBYATH CKJIQJIHI pedi, MPOTe BOIAHOYAC i BHYTPIIIHS NUISXETHICTh, BIPHICTH 1 IPHUH-
LUIOBICTh Y APYyX0i, He KaKy4yH MpO iHILI YeCHOTH, TOOTO TUIAPChKi SIKOCTi. OTXKe,
yCi Il CMHCIIM — IMIUTILUTHI, 1 IX Tpeba 34uTyBaTH.

MeHin Bupa3Ho nocrae charactonym Ha npukiani @aunni [paiic. Im’s xapakre-
pU3YETHCS Aalli, a TPi3BUIIE — OMOHIM 1 oMorpad (sx i oMmooH) 1o cioBa price —
,IliHa”. IMOBIpHO, TYT aBTOpKa HATSIKa€ HA CIPaBKHIO I[IHHICTh HEJIOOIIHEHOI Tepo-
iHi, i JyXOBHI YECHOTH.

Oxpeme muTaHHS — deminymusu ax imnuixamypu. Pedekky Illapm yacto Ha3u-
BatoTh bekki (Becky). Micrep Pouectep, mocTymoBo nepexoasyu Bif JiIOBOTO /10
OLUTBII JIATIZTHOTO CTABJICHHS 1 1Al HE MPUXOBYIOUH CBOTO IOYYTTS, HazuBae JxeiH
He noBHUM imMeHeM, a [xenet (Janet®®). TonoBry repoinio pomany Mencgino-napk
Ha3MBaIOTh BUKIIOYHO PauHi — Tak i1 iMeHye i aBTopka. BoueBunp, e 3MeHIIy-
BanbHE Bif @pencic (Frances); 1o pedi, Tak 3ByTb ii Marip, Micic [lpaiic, — 1 pomguui
Tak camo Ha3uBaroTh ii Panni. Sk nmoscuowTs T. Hekpsu 1 FO. Yana, xapakrepu-
3yIOUM apUCTOKPAaTW4HI W MPOCTOHApOAHI iMeHa: ,,CKopodeHi iMeHa, Tumy Jenny,
Gladdie Morim HOCUTH TUTBKH JliBUaTa 3 MPOCTONIOMY, SIKI MPAIFOBAJIH TOKOIBKAMH,
KyXOBapKaMH, MOCYIOMHMHKAMHM — HaBiTh HE TyBepHaHTKamu ®’ (i mami mpo im’s
®danni — UTOBaHMUU 1 XapakTtepu3oBaHWi aBropamu pomaH B. Komminza JKinxa
6 6inomy®®). 3BMYAIiHO, TYT HE WACTHCS TIPO JIATi/IHI 3BEPTAHHS — CKaXIMO, JIPY3iB,
poauuiB abo moapyxoks tét-a-téte. (Y Manenwkiti npunyeci 10OHY CITy>KHUIFO-ITif-
JiTka Bekki Ha3UBArOTh BUKIIIOUHO IIUM IMEHEM, IiJIKPECIIIOIOYH, 10 BOHA € MPH-

CJIYrOl0 W BHKOHYE YOpHY poOoty: ,— A sk ii 3Baru? — 3anutana Capa... / —
bexki. MeHi He pa3 AOBOMWIOCS UYTH, K CIIYTH BHH3Y KJIMKaH ii: ,,AToB, bekki
3pobu 11e”, — uu ,,bekki, 3podu-HO Te”, — 1 TaKk KOXKHI IT’SITh XBWJIMH LUTICIHBKAN

8 J. Lucas, C. Cavelan, La Bible des plus beaux prénoms. Classiques, rares, courants, a la mode,
du monde..., Paris 2011, p. 182; Le Bras F., Le grand guide des prénoms. Plus de 15 000 prénoms, du
plus classique au plus original, Marabout (Hachette Livres) 2017, p. 225.

8 J. Lucas etc., Op. cit.

85 Ibidem, Le Bras, Op. cit.

8 Bronté Ch., Op. cit., p. 248, 265.

87 T. €. Hexpsy, YO. I1. Yana, Op. cit., c. 223.

88 Ibidem, c. 223-224.
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nenp”® (B opurinani: ,,“What is her name?” asked Sara, who had sat by the table,
with her chin on her hands, as she listened absorbedly to the recital. Her name was
Becky. Mariette heard every one below-stairs calling, “Becky, do this,” and “Becky,
do that,” every five minutes in the day”).

VY Mencgino-napxy nokaszano # te, mo 6inay poanuky PanHi Tpumanu B iHdaH-
THUJIBHOMY CTaHi, y CTAHOBHILI OZIBIYHOT JIBYMHKH (@ BiATaK HECAMOCTiitHOT), 1 mo4H-
HaJll BUKOPHUCTOBYBATH SIK MpUcHyry. Lle moMiTHO B emizofi 3 TpostHAaMH (PO3Ait
VII). s U1r0CTpaTUBHOCTI HABEAEMO MOPIBHSAHHS OpUTiHANY W MEepeKIaay:

LDrcetin Ocmin, ,, Mencgino-napx”, ypusok iz po3oiny VII

Opucinan

Vxpaincokuii nepexnao [mii. — O. C.]

“Fanny,” said Edmund, after looking at her atten-
tively, “I am sure you have the headache.”

She could not deny it, but said it was not very bad.
“I can hardly believe you,” he replied; “I know
your looks too well. How long have you had it?”
“Since a little before dinner. It is nothing but the
heat.”

“Did you go out in the heat?”

“Go out! to be sure she did,” said Mrs. Norris:
“would you have her stay within such a fine day
as this? Were not we al// out? Even your mother
was out to-day for above an hour.”

“Yes, indeed, Edmund,” added her ladyship, who
had been thoroughly awakened by Mrs. Norris’s
sharp reprimand to Fanny; “I was out above an
hour. I sat three-quarters of an hour in the flow-
er-garden, while Fanny cut the roses; and very
pleasant it was, I assure you, but very hot. It was
shady enough in the alcove, but I declare I quite
dreaded the coming home again.”

“Fanny has been cutting roses, has she?”

“Yes, and I am afraid they will be the last this
year. Poor thing!

She found it hot enough; but they were so full-
blown that one could not wait.”

“There was no help for it, certainly,” rejoined
Mrs. Norris, in a rather softened voice; “but
I question whether her headache might not be
caught then, sister. There is nothing so likely
to give it as standing and stooping in a hot sun;
but [ dare say it will be well to-morrow. Suppose

,— @anHi, — ckazaB EqMyHI1, yBa)KHO IOAUBHB-
LIKCH Ha HEl, — 5 IEBEH, 110 TOO1 OOIUTH roI0Ba.
BoHa He MoIIa 3anepeynTH, alie ckasaia, mo 60o-
JIMTh HE Jy’KE CUIIBHO.

— 51 He MOXy TOOI TIOBIpHTH, — BiJIlIOBIB BiH, —
sL HAJITO JOOpe 3Halo TBil BUIVIAM i BUpa3 o0JIny-
us1. Sk naBHO ne B Te6e?

— Ilowanocs He3agoBro 1o o6iny. Lle Tinbku ye-
pe3 CrieKy.

— Tu Buxomuna y cexy?

— Buxomuna! Oyne meBeH, 110 BOHA Iie 3po0ia,
— ckazana micic Hoppic, — xiba 6 1 BTpuMaB ii
BIIOMa TaKOTO YyJIO0BOTO JHS, 5K 1eii? Xiba mu gci
He Buxoamin? HaBiTh TBOS MaTiHKa Oyia ChOTOA-
Hi HaJIBOPi IOHA/I TOAUHY.

— Tax, cnpasni, Enmynne, — nomana 1i CBIiTIICTS,
SKy OCTaTOYHO po30yImia pi3ka JoraHa Micic
Hoppic ®anHi, — s Oyna HagBOpI IMOHAA TOIM-
Hy. 5] mpocuzina Tpu YBEpTi TOAUHH B KBITHHKY,
ok DanHi 3pizana TPosSHIM; 1 OyI0 ITyxKe MpH-
€MHO, 3aMeBHI0 Tebe, ajle CTOosIa BeMKa CIeKa.
Lle B anbrani OyB 3aTiHOK HiBPOKY, ajie 3asBIISIO,
110 Jy>Ke 0osi1acst 3HOBY 3alTH B OyIHHOK.

— danHi 3pizana TPOsIHAHN, Tak?

—Tak, 15160r0Cs, 1110 BOHY OYy Th OCTAaHHIMH B IIHO-
My poui. Bizonaxa! Jii Gyno mocuts rapsde; ane
TPOSTH/IU TaK PO3LBIIH, 110 HE MOYKHA OyJI0 YeKaTH.
— ABXexX, TYT He OyJI0 UM 3apajinTH, — BiAMOBIIA
Micic Hoppic, 10cuTh HOM’ SIKIIMBIIHN FOJIOC, — aJle
HE CyMHIBarocs, 1o Tif came moodi 3a00J1isa royo-
Ba, cectpo. Hemae Hivoro ripmie Juis roJIOBHOTO

8 ®. I Bepuer, Op. cit.
% F. H. Burnett, Op. cit.
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you let her have your aromatic vinegar; I always
forget to have mine filled.”

“She has got it,” said Lady Bertram; “she has had
it ever since she came back from your house the
second time.”

“What!” cried Edmund; “has she been walking
as well as cutting roses; walking across the hot
park to your house, and doing it twice, ma’am?
No wonder her head aches.”Mrs. Norris was talk-
ing to Julia, and did not hear.

“I was afraid it would be too much for her,” said
Lady Bertram; “but when the roses were gath-
ered, your aunt wished to have them, and then
you know they must be taken home.”

“But were there roses enough to oblige her to go
twice?”“No; but they were to be put into the spare
room to dry; and, unluckily, Fanny forgot to lock
the door of the room and bring away the key, so
she was obliged to go again.”

Edmund got up and walked about the room, say-
ing, “And could nobody be employed on such an
errand but Fanny? Upon my word, ma’am, it has
been a very ill-managed business.”!

00JII0, aHDK CTOSTH 1 HAXMJISATHUCS IIiJ] IAJIFOUYUM
COHIIEM; ajie CMII0 CKa3aTu, 10 3aBTpa Bce Oyne
rapas3a. Ckaximo, BU facte iid cBiif apoMaTHIHHIA
OLIET; 51 3aBX/IM 3a0yBar0 HANIOBHUTH CBOIO ILIS-
IIVHY.

—V nei BiH €, — cka3ana neni beprpam, — y Hel e
OyJ10 BiJIKOJIM BOHA BIpYre HOBEPHYNACS 3 TBOTO
JIOMY.

— IIo! — ckpuknyB ExmMyHz, — BOHa Xoauua mini-
KH, a TAaKOXX 3pi3ana TPOSHIM; iAydu depe3 mapK
y CIIeKy [0 Balioro AoMy, i 3poOmia e IBidi,
MeM? He quBHO, 1110 1i1 OOJIMTE roI0Ba.

Micic Hoppic po3mosisiina 3 Jxymiero 1 He dyna
oro. — §I Gostmacs, 1o ne Oyae 3aHaaATo IS Hed,
— cka3zauna jeni beprpawm, — ane konu 3i6panu Tpo-
SIHIOH, TBOS TITOYKA 3aXOTiJIa iX OTpUMATH, a TO-
TiM, 3HaeM, iX Tpeba Oyyo BITHECTH JOAOMY.

— Aute xi6a TpostHA OyJI0 CTUIBKH, 100 3MYCHTH
1i xoauTH ABivi?

— Hi; ane ix notpibHO Oyi0 MOKIACTH Yy BUTBHY
KiMHary, 11100 BOHH BHUCOXJIM; a, Ha aib, DaH-
Hi 3a0yna 3aMKHYTH JBepi KiMHaTtu Ta 3abpartu
KJIIOY, TOMY 11 IOBEJIOCS] XOAUTH 3HOBY.

EnMyHz miiBiBes i MpONIIOBCS 10 KiMHATi, IIPO-
MOBJISTFOYH:

— I Hikoro Oinbine He MOXHA OyI0 OOTSDKUTH Ta-
KHUM JIOpY4YeHHSM, OKpiM DPaHHi? YecHO KaxKy4H,
MEM, 1110 CIIPaBY BH BIAINTYBAJIH Ty)KE OTaHo” 2,

TyT creniajgbHO HaBEACHO JOBTY LUTATy — JUIsl TIOKa3y MPUKIALy MaHIMyJALii,
TIOMITHOTO B IIbOMY TIOJIiJIO31 — 3aBASKU PEIUTiKaM CTapIIOl pOAUYKH TepoiB — MicCic

Hoppic — i neni beprpam.

Piy me pumme y cmabkomy 370poB’i HEMOCTaTHRO (DI3MYHO CHIIBHOI JiBYMHH,

a B HEBIAMOBIAHOCTI 11 crmamycy TakoMy 3aHATTIO — TOMY MOXHA 3pO3yMiTH 00y-
PEHHS IPUXWIBHOTO N0 Hel Ky3eHa EnmyHna. 3pemroro, 3pizaTu TPOSIHOM W 3aHO-
cUTH X y OyIMHOK MOXKHa OyJI0 TOPYYMTH CagiBHHMKY abo iHIIiH yendni. Y mpomy
€Mi30/li TOHKO MOKAa3aHO MPHHMKCHHS JIBUMHHU. TakoXK II¢ MOMITHO i B TOMY, IIO
®anHi, Haue [TomentomKy, 3a CEOYKETOM BUKOPHCTOBYBAJH IS IOTIOMOTH B PYKOJIi-
JuTi Toto. MoxHa 3rajaty i emi3onu 3 ,,I03nYeHHIM” Y Hel monapoBaHoi 1 KoOuu
JUTS 9y’KUX BUI3MIB (TOJOBHE — 1 cymepHHIll B koxaHHI — Mic Kpoydopm).

TyT moroMarae 3po3yMiTH BCIO ,,CLTh” ypUBKA 1 IPUKIIAT Mipu 008ICUHU: B €TTi-
3071 31 3pi3aHHAM TPOSH[ 1 HOCTIHHUMHU MporyisiHKaMyu DaHHI Ha BENUKY BiACTaHb

o Mansfield Park (1814) by Jane Austen, https://gutenberg.org/cache/epub/141/pgl41.txt,
[20.08.2024].
2 JI. Octin, Op. cit., c. 67-69.
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B YK€ IUTOBAaHOMY (hparMeHTi MaHimynsaTopka micic Hoppic kaxe: ,,A CTOCOBHO
toro, 1o MdaHHI HpoHnuIacs MIIIKK 10 MOIO JOMY 3apaad MEHE — a J0 HbOI'o
3aJreqiBe OLIbINE HIXK YBEPTh MIJI, — HE MOXY QyMaTH, HIOMTO Oyina HEpO3yMHOIO,
npocsur boro™3. Anmiiickka Muist gopierioe 1609,344 wm, ii usepts — 402,336 Mm.
Hackinpku Binctanp 1o ii OyAWHKY Oinblia, TepoiHs HE YTOYHIOE. Tak aBTOpKa
MiAKpECIIoe eroi3M i xopcTokicTe Mmicic Hoppic y craBnenni no pomuuku. OTxe,
el Ta iHIII emi30Au B POMaHi J03BOJSIIOTh YUTATH ,,MIK PSIAKaMHU’’, YIOBIOBATH
IMILUTIIUTHY 1H(OPMALIiIO.

Amnanoriuao — qutuHCTBO J[Xeitn Eiip. [IpukMeTHo, 10 Ha MOYaTKy BOPOXKIi 110
HET Ky3€H 1 Ky3WHM Ha3UBaloTh 1i mosaoui /Jorcoarn(n)oro’. 1le — apxaiuna i 3a 1001
cectep bponTte mpocTtoHapoana ¢opma imeHi JkeiH (sike MOXOMUTH Bix loanHa).
Yxe 3 11i€i peruTiku NOMiTHE CTaBJICHHS 0 OiTHOI POAWYKH ¥ CHPOTH, JaJli PO3rop-
HYTO TOKa3aHe (SIK i IbKyBaHH:). 3roIoM CKa3aHo, IIO JiBYMHKY BUKOPHCTOBYIOTh
SIK TIPUCITYTY. 30KpeMa, MMOoKoiBKa becci ,,9acTeHbKO 3arajyBaja MEHI pi3Hy poOoTy,
HEHa4Ye MOJOIIM TMOKOIBIl: S Majla 3aMiTaTH IJJIOTy, BUTHPATH IOPOX 1 Take
iHme™ (uurara HaBomuThes B nepekiani I1. Cokonosebkoro). Craryc i 000B’I3Ku
Honemomok” bekki apm i Capu Kpy posmisiHyTo Buiue. Y3aramni B miteparypi
onucaHoi 100u (1 B yKpaiHCBKIiN CIIOBECHOCTI) Y4acTO MOKa3aHO BHUITAJIOK BUKOpPU-
cTaHHs 0i1THOT POAMYKH (SIKa KMBE 3 MUJIOCTI B 0ararTimx) sik OE3KOIITOBHOI MpH-
CJIyTH — Hanpukia, onoBiganus 1. ®panka Miowe dobpumu 1o0bmu, e 3MaIbOBY-
€THCS TpariyHa 1o Pomyanbau.

JyXe 1ikaBo MPOCTEKYBaTH IMILTIIIUTHICTD a03iH, ,,TEKCT ¥ TEKCTi” y BCIX IIHX
TBOpax. OCKITBKY KOXHUH pOMaH HACHYEHUH PEMiHICHEHLISIMH, aJli03isIMH, CUMBO-
JIaMH 3 TOAIIIHBOTO MUCTEITBA, IEPeIyCiM TBOPIB, sIKi 000B’I3KOBO YHTAINCS TOAILI-
HBOIO aBauTOpier0 — Bia biOmii, iHmol peniritinoi niteparypu (Hanpuknan, [llisxy
Ipouanuna I>xona byussiaa, moemu J[>xona Minsrona Ympauenuii Paii TO11o0) — 110
cBiTewkoi (Iamenu... i Knapiccu I'apnos Cemioena Pudapcona Ta iH.), GonsKiopy,
AHTITINACHKOI Ta 1HINOI icTopii, aHTHYHOI, TePMaHChKOI Ta iHIOI Midoorii, yci ix
HEMOXKJIMBO PO3IIAHYTHU B ONHIHM cTarTi. BapTo nuie noaary, mo, ckaximo, ,,Kiodem”
un ,,komoM” uis posyminas [xeiin Eiip mis mictepa Podecrtepa ctatoTh il MaTIOHKH.
AG0 y Mencgino-napxy repoi XodyTh 3irpaT y AOMallHii BUCTaBi O0imHuyi 3axo-
xanux (Lovers’ Vows), IOCTaBIIM 1 pexrcepaMy, 1 aKTOpaMu, 1 B3araii 3pOOHBIIN
BCe IUTA TIpeM’epH (sIKa Tak 1 He BigOyBaeThCs, 00 HecroniBaHo nmpuodysae cep Tomac
Beprpawm i 3a0oponsie 1ie). Came TekCT IIi€i M ecu po3KpHuBae 6araro 0coOIMBOCTEN
MIEPCOHAXIB y poMaHi. Lovers’ Vows — aHTIiiChKa TIepepoOKa IT’€CH HIMEIIBKOTO JIpa-
marypra (mormysipaoro 3a xkuttst) Asrycra Koueby (1761-1819) Hobiunui cun®®.

93 Ibidem, c. 69.

% 111. Bponrte, Op. cit., c. 23.

9 Ibidem, c. 43.

% Lover’s Vows, From Wikipedia, the free encyclopedia, https://en.wikipedia.org/wiki/Lov-
ers%27 Vows, [25.12.2024].
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(YBeneHHs HENUTIOOHOT TUTHHU SIK TIEPCOHAXKA 3a 1€l 0O BBAXKAJIOCS CMUTUBUM
1 HaBiTh HETIPUCTOMHUM KPOKOM — IPOTE JAUBHO, YOMY Iie 1IoKye DaHHi, sika TOYHO
gutana B. Illekcmipa, B IKOTO € TeX XOAW 3 HENDIIOOHUMH JiThbMH, SK-0T Y Koponi
Jlipi.) B Aurnii ug m’eca mana Benukuii yemix. OmucyBana JIx. OctiH nepepoOka
1798 p. 6yna aBropcrsa neai Enizaber Inubonn (Elizabeth Inchbald)®’. loenexo, 1o
came ii TBip (mompu Te, o Oy iHIII, i3 TAKOKO K HAa3BOIO) 3rafyeThCsl B POMaHi.
Tekct 1’ecn Mae 6arato Kodi3iid, 3ITKHEHb TPAHUYHHX [IPUCTPACTEH, XapaKTepiB, Jist
3aBepUIyeThCs macuBo. L{ikaBuii i y poMaHi: He HaATO MOCTIHHUIA Y KOXaHHI MicTep
€itrc (Mencgino-napk) xoue 3irparu rpada Keccena. SIk xapakrepu3yeThCsi MicTep
Jxou €iitc? ,,BenpmumnoBaxkuuii [xon €HTc, el HOBUi IpyT, He MaB 0araTo 4oro
SIBUTH yBa3i, OKPiM 3BUYOK CIIiTyBaTH MOJi Ta BUTPAYATUCS, 1 THM, IO OYB MOJIOA-
IIMM CHHOM JIOpJa, i3 TOCHTh IPUCTOMHUM He3aJIe)KHUM MpHOYTKoM; a cep Tomac,
MalyTh, BBaKaB OW, 10 HOro0 MPHUCYTHICTH Y MeHchinmi ax Hisk He Oaxana ™.
Y pomani — TOHKHI HaTAK, 00 B I’eci came rpada Keccena HamararooThes ocBararu
OapoHCHKIN mourti AMerrii, sika HOro He Koxae. Tak caMo HemoOuit 1 BUCMIitOBaHHN
— micrep €iitc. Te, mo B ,,ipototuti” (I’eci) MOAAHO TParivyHO, Y ,,IPOAOBKEHHI"
(poMaHi) — A€o KOMIYHO. SIKII0 TOBOPUTHU PO IHIIUX MEPCOHAXKIB IPAMATHYHOTO
TBOpPY (3raflyBaHUX y pOMaHi sIK pojii), TO LikaBa Arata — Matu Openepika (ronos-
HOTO Teposi, He3aKOHHOTO CHHA), — CTpaXKJaJbHa JKiHKa, 3 SIKOI0 HAIPUKIHI OApYy-
KyeThest 0apoH Bimgenreiim (o Toro — i koxaHels i 6arbko ®Ppenepika).

AG0 Tak camo 3a0yTi UM MaJIOBIIOMI TBOPH, SIKi CHOTOIHI HE MOCTAOTh ,,KyiIh-
TypHUM KOZIOM™, TIPOTE 3YHUTYBAIHCS TOMIIIHROIO aBautopieto. Tak, y Jx. Octin
@anHi, Ii3HABIIMCH NPO IUIaH BUPYOATH JiepeBa, pearye Tak: ,,BupyOaru anero!
SAx mkoma! Xiba ue He 3Mmyurye TeOe 3ragatu psiaku Kymepa? “Bu, 3aru6mi anei,
sl 3HOBY OILIAKYIO Balll HE3aCHyKeHU Tanan’™’ — B opurinaii: ,,Cut down an ave-
nue! What a pity! Does it not make you think of Cowper? ‘Ye fallen avenues, once
more I mourn your fate unmerited.””'%, Tyr HaBogWTBECS LUTATA 3 MOEMH AHIVIIM-
CBKOTO TIO€Ta, TPe/ICTAaBHIKA CEeHTHMeHTaTi3My, Binbsima Kynepa (William Cowper,
1731-1800) 3aeoanmus (The Task, omuc cinbcbkux meizaxis). Lle Oys ymoOneHuit
noet JxeiiH OcCTiH, TakoXX aBTOP TIMHIB aHINIIKAaHCHKOI LEpKBU. MO)KHA B3STH
i OUIBI BIJIOMOTO MOETa, 3raJlyBaHOTO B TeKCTi, — AJnek3annaepa [loyna (Alexander
Pope, 1688—1744). 1le aHnIiCEKHN MOET-KIACUIINCT, SIKHIA MEPEKIIaB aHTIIiHCHKOI0
T'omepa. Bimpi3HABCS CTpUMAaHHUM CTHIIEM, CYBOPUM JOTPHUMAHHSIM TPaBHI BipITY-
BaHHS Ta B3aray KaHoHiB. Lle miaior:

— Cep Tomac mobauuth 0araTo BENUKUX CIIPaB, KOJIU HPUiAE I0AO0MY,
— ckaszana Mepi micns nas3u. — [lam’staem ,,.3Beprenns go Trotiony”

97 Ibidem.
% JIx. Octin, Op. cit., c. 114.
9 Ibidem, c. 52.

100 Mansfield Park (1814) by Jane Austen..., Op. cit.
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Tokinca bpayna — nacmigyBanns [loyma? —
bnarocnoBennuii nucts nap! 4mii apomar ais ByCT —
XpaMOBHUKOBI — CKPOMHICTB, BiKapi€Bi — TTy31I.

A cnapopiroro mi pAaKu:

bnarocnoBennuii Jlumap meit! Hakas uuii BIagHUMA 3 yCT
Hapye crarku Jlitoukam, a PamBsoprosi — my3a'®'.

B opwurinamni:

“Sir Thomas is to achieve many mighty things when he comes home,”
said

Mary, after a pause. “Do you remember Hawkins Browne’s ‘Address to
Tobacco,’ in imitation of Pope? —

Blest leaf! whose aromatic gales dispense
To Templars modesty, to Parsons sense.

I will parody them —

Blest Knight! whose dictatorial looks dispense
To Children affluence, to Rushworth sense.”!?

Po3MoBa nurTaramu, iXHe 3MiHEHHsI, alf03ii TOMO — YaCTHH MPHUHOM Y BIKTOpi-
AHCHKUX pOMaHax.

IIpobnema nenepexnadnocmeti (JIIHTBICTUYHUX, KYJABTYPHUX 1 JTIHTBICTHYHO-KYITh-
TYpHHX) — II[e OMUH MOMEHT y JTOCII/DKeHHI 3raJlaHiX poMaHiB. 30Kpema, IIe CyTO
OpUTaHCBKI pealtii, IKi MOKHA a00 TpaHCIiTepyBaTH (IIPOTE 1Ie MPHITYCKAETHCS JTUIIIE
B OKpPEMHUX, KOHKPETHHX BHUIaJKax), ado 3aMiHATH, a0 MepekiIagaTd PO3ropHY-
TO-ONKCOBO. [HIIMI BUNIAJIOK — IIIYKATH BIIMOBIHUKY B MOBI, Ha SIKY TIEPEKIIaIa€ThCs
tBip. Hanpuknazn, nue cmamyc. Y Mencghino-napky dacto dirypye jiekcema clergy-
man (ockinbku oOpanens Panni, EnMyHI, sKkpa3 1 € aHIIIKAHCHKAM CBSIIIIEHUKOM ).
Ile Mo’xHA EPEKIIACTH SIK ,,CBSILICHUK, ,,CBAICHHOCTYXHUTEIb ’, ,,lIcPKOBHOCITYXKH-
tenb” (nepexnaz 2024 poky 3aCTOCOBY€ TaKe Pi3HOMAHITTS ), IPOTE TeHepaltizallis He
BiAITBOPIOE Bei€il crienniky aHDIIHCHKOI lekcemu. HaamipHa yKpaiHizalis Takox TyT
HE PO3KPHBAE 3MICTy. ADO: XapaKTepU3yIOUH JKUTTS 1 BAady MepeciuHoro clergyman
(anme myxe cy0’€KTHBHO 1 HATO y3arajbHIOWUM), QatanbHa Mic Kpoydopa (B sky
EAMyHI Ha IOYaTKy 3aKOXaHHii, JOKH He 3Beprac yBaru Ha danmi), kaxe: ,,[ioro

101 k. Ocrin, Op. cit., ¢. 152.
192 Mansfield Park (1814) by Jane Austen..., Op. cit.
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BiKapiii BUKOHY€ BCIO pobory...” %, B opurinani — curate!™. 1le Bikapiii; Takox —
napaisyibHUKA CBAIICHUK, a00 apyruil cesmeHUK. OTXe, 32 TEKCTOM, BIH MOXE
BUCTYTIATU K IIOMIYHUK CBAIICHHKA.

Oxkpeme NUTaHHA — eauiiyuamMu, HasgBHI B JITeparypi BKa3zaHoi A00u (pomaHax
1. Bponre, . Octin, B. Tekkepes Ta iH.) — SIK 03HaKa OCBiUeHHX Jrozei (mepe-
B)KHO apHCTOKPATHYHOTO KoJia). ABTOPW BXXHMBAIOTH IIi CIIOBAa Yy CBOEMY MOBJICHHI
W JJIs1 CTBOPEHHS OCOOJIMBOTO KOHTEKCTY — BiJl CepPHO3HOrO 0 ipoHiuHOTrO. Tak,
y Mencgino-napxy ranmimsMu QirypyroTs 1 B aBTOpCbKOMY MOBIIeHHI. Hanpukinar,
XapaKTepU3YIOUH 1HTOHAMLIi repoiB, MMCHbMEHHMI HEOJHOPA30BO BXKUBAJIA JIEKCEMY
apostrophe. Ane, 3BU4aiiHO, y IIbOMY pa3i HEMOXJIMBO 3BEPTaTUCS A0 yCTaJICHOT
CTaTTi B Cy4yaCHHUX MEpEeKIaJHUX Ta/ad0 TIIyMauyHHUX CIOBHUKAX, Oepydu mepiie TIy-
MaveHHs — CJI0BO ,,anocTpod” sik opdorpadidHumii 3HaK, apKe e TaKoXK PUTOPHYHUI
tepmin! %, OpaHIy3bK0I0 MOBOIO apostrophe 03Hadae 1ie ,,0KIMKaTh”, TOOTO aBTOPKa
SIBHO MaJia Ha yBasi royioc, inToHamiro. OTxe, mepcoHak ad0 MepCOHaXKI 3BePTAIIHCS
3 MiJCUJICHOIO 1HTOHAIIEIO, MABUIIEHHM TOHOM — TO OnarajJlbHUM, TO BHUMarajb-
HHUM (3aJIC)KHO BiJi KOHTEKCTY), IPUBEPTAIOYM yBary J10 CBOEI PEIUTKH. Y LUTOBA-
HOMY BHILE CIOBHUKY apostrophe — ue # ,,rpyda pemapka/rpyoe 3ayBaxkeHHs” (rude
remark'®®), a B moetHaHHI 3 TIECIOBOM — 1 ,,KPHYATH HA YHIOCH aJIpecy IpyOdy peMapKu
uu 3ayBaru’ (fo shout rude remarks at sb.'""). IlomiTHO, IO ra/TiUM3MK B POMaHi
Jx. OcTiH cycinyroTh i3 TIEBHOIO apXaizalliclo MOBH — 3a JIOOW aBTOPKH TaKWi BapiaHT
OyB 11iIKOM TTpUHHATHUM. [1iCyMOBYIOUH, MOJKHA CKa3aTH, 1110 TOCITIBHAN TIEpeKIIal
JIEKCEMOIO ,,arocTpod” TyT HE € ePEeKTUBHUM, 1 Kpallle 3aCTOCYBaTH 3aMiHy a0 onu-
€08icmb, POTOPHYBLIN aBTOPCHKY TYMKY (0OpaBILH BapiaHT 3aJI€KHO BiJ KOHTEKCTY).

Menoopamamuuni xoou: camotsa JxeliH Eip mim dac cMepTeNnbHHX BHIIPO-
OyBaHb HECIOZIBAHO HE JIMIIEC 3HAXOIUTh KPEBHUX POAUYIB (IBOIOpIAHMX Opara
1 cectep), a 1 OTpUMY€E BeNWKUAN crafiok. Y Manenskiu npunyeci y ¢inani Capa
Kpy orpumye Benmmkmii criajok i MarepiajibHO CIpaBIi MOYKE BBOKATHCS TIPHUHIIECOTO,
IO 1IO IOPHUCT Kaxe: ,,He Tak Oararo € mpuHIEC, 10 MOXYTh NOXBAIUTHCS OiIb-
MM GararcTBOM, HIXK Ballla YUCHHIIS, IKY BU TPUMAETE 3 MIIIOCTI, Mic Minuin1%,
OO6uBa TBOpH MOOYIOBaHI, 32 TOMIIIHEOK TCHJICHINEID, HA TAEMHUIX 1 (arymi,
4K 1 haTaJbHUX MOMHUIIKAX.

[TomiTHO, IO B yCiX IpOaHAT30BaHUX TBOPAX IOKA3aHO APUCTOKPATOK AYXY.
YV Manenwkiii npunyeci 1ie po3ropHyTo, OCKUTBKH A0 (anTasiit Ta rpu Capu Kpy To
aBTOpPKa, TO caMa TepoiHs, TO iHIII TIePCOHaXI1 TOCTIIHO TIoBepTaroThcs. Komu mgiBunnKa
Ii3HA€THCA MPO CMEPTh OaThKa, yTpaTy BCHOTO MAaiiHa 1 CBOE MaAiHHS B COLUaNbHIN
iepapxii, To maini BigOyBaeThCS TaKUH Jiajior 3yOOXKiIOl ,,IpHHIECH” Ta CITYKHHUII:

103 Tx. Ocrin, Op. cit., ¢. 104.

104 Mansfield Park (1814) by Jane Austen..., Op. cit.
105 Le Robert & Collins, Op. cit., p. 32.

196 Ihidem.

107 Ibidem.

108 @, T Bepner, Op. cit.
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— Ox, Bekki, — momia Capa. — S x ka3aya ToOi, 110 MU OJJHAKOBI.
IIpocTo Bl MiBUMHKH, AB1 3BUYaliH1 TiBUMHKH. bauwuiil, 1ie npaaa. Mixk
HaMU Terep Hemae Hiskol pisHwmi. S Oible He MpHHIeca.

bekki mixbirma no Hel, cxommina ii pyKy i mputucia qo cede. [lorim
ormyctwiach Ha komiHa Oinst Capu 1 3arutakana Bizx Jr000Bi i 0oJIro.

— ABXex, MiC, BU MIPHUHIIECA, — CXJIMIyBaJia BOHA, KOBTAIOUH CJIOBA. —
Xou OM 1O CTANOCh... 13 BaMH... X04 OM IO CTaJIOCh... Bu Bce omHO
Oynere... Oygere MPUHLECOK. .. 1[p0ro Himo He 3MiHUTL' Y,

OpuwriHai:

“Oh, Becky,” she said. “I told you we were just the same — only two
little girls — just two little girls. You see how true it is. There ‘s no
difference now. I ‘m not a princess any more.”

Becky ran to her and caught her hand, and hugged it to her breast,
kneeling beside her and sobbing with love and pain.

“Yes, miss, you are,” she cried, and her words were all broken.
“Whats’ever ‘appens to you — whats’ever — you’d be a princess all
the same — an’ nothin’ could n’t make you nothin’ different.”!1°.

Yy MOJIbCHKOMY HCpeKJ’Ia}:{iZ

— Ach, Becky! — rzekla w koncu. — Moéwitam ci, Ze jesteSmy zupel-
nie sobie rowne... ze jesteSmy po prostu malymi dziewczynkami...
niczym innym, tylko dwiema matymi dziewczynkami. Widzisz, ze mia-
fam racje. Teraz migdzy nami nie ma zadnej r6znicy. Nie jestem juz
ksiezniczka.

Becky przybiegta do niej, uklekta przy niej, pochwycita jej reke i przy-
tulita ja do piersi, tkajac z przywigzania i wspolczucia.

— O nie, panienko! — zawotatla, zacinajac si¢ w stowach. — Cokolwiek
si¢... cokolwiek si¢ panience przydarzy... panienka zawdy pozostanie

ksigznickg... i nikiej nie bedzie inna, nizeli byta przody!'!!.

Haii ciokeT mokasye, 1110, IIONPHU 30BHILIHI 3MiHHM, AyxoBHO Capy crnpasai
HeMOxJUBO 3MiHuTU. Tak camo — B onoBiganHi O. KoOwistHChkOi Apucmoxpamka,
3 SIKOTO TOXOJAUTH Bifjoma (pasa: ,,Jloys kemkyBajia co0i 3 Hel, 3HeBaXaJia ii, aje
3JIOMUTH — 37I0MUTH He Mora”!!2, JTo peui, sik Capa Kpy, [Ixeiin Eiip, Bekki [lapn

199 1hidem.

110 F. H. Burnett, Op. cit.

1 Fr. H. Burnett, Mata ksiezniczka..., s. 36.

1120, Kobunsucbka, Apucmokpamra [B:] Kobunsuceka O., [osicmi. Onosioanns. Hoeenu,
BCTYII. CT., ynopsia. i mpumit. @. [lorpebennuka; pea. tomy 1. [3eBepin, Kuis 1988, c. 456.
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Ta iHIII repoiHi, Tak i Oe3iMeHHa MPOTAaroHICTKa YKPaiHCHKOI MMCHMEHHUIII Pajiv-
KaJBbHO 3MIHIOE CBOIO JIONIO: MICIIsl TPAaridyHUX MOMAIA Yy CBOEMY JKHUTTI ,,B OIHIM
Manim yborim cemi”!'3, Skmo Gparm OinbIn paHHii TBIp YKPaiHCHKOTO KIIACHKA —
Lapisua, — ToO MOXHaA Tak caMo IpocTexXuTH GopmyBanHs [lepconu (rOHTiaHCHKHIN
aHaJi3) y rosoBHOI repoiHi. 30Kpema, IepPCOHaK, i3 SIKUM HaIlOJICIIIMBO ITOPIBHIOIOTH
Haranky BepkoBuuiBHYy, e (atanbHa KpacyHs 3 HiMELBbKOI JiereHau — Jlvopensil.

Orxe, y pasi nepexnady pomaniB [[x. OcTiH MOXHA CIIOCTEPETTH ,,e(EKT JIBOX
I3epkan’, abo BUWICHYBaTH TYT ,, 00epiheHe O03epkano’. (IHIE BXHUBaHHS CIIOBA
,JI3EPKAI0” Yy XapaKTEePHUCTHUII TIEPEKIIaiB, ajie HenpsMux, HaBeneHe M. CTpixoro —
,KoIoHianbHe a3epkasio”!!4)) BianosiaHo, mepimM A3epKajioM TyT Oyle OpHUIiHall,
IpyruM — iHTeprperamis. MoXKHa BHOKPEMUTH GIOKpUMULL MEKCH — 3aKpUmuil
mexcm. BigmoBinHo, € giokpuma cmpyxkmypa — 1 3axpuma cmpykmypa. OCKUIbKH
TEKCT € JITepaTypHOI0 KOHCTPYKIIIEI0, TO MOKHA IPUIHATH BUIICHABEACHY TillOTE3Y.
BianoBigHo, 3 ONIAAy Ha IEpeNiueHi HIOAHCH IEPEKIaay POMaHU BKAa3aHOI IHCh-
MEHHHUIIl MOXXHA BB&KATU 3GKPUMOI0 CHPYKMYPOIO, sIKa, ONHAK, YCIHIIIHO BiIKpU-
BAETHCS 3aBISIKM BAPIaHTHOCTI YKPAiHCHKUX MEPEKIIaliB. Y bOMY POJb BiIIrpatoTh
nepeKIanambKi Tpanchopmallii — Bii TOUHOTO BiITBOPEHHS JI0 OIKUCOBOCTI Ta TeHe-
padizauii (110 MOSICHIOETHCS 1 MOJTICEMI€r0, 1 BIACYTHICTIO JEIKHUX peaniid y moOyTi
MepeKIIaiada, YUE0 MOBOIO MEpeIaBaBCs/IepeJacThCsl OPUTIHAT).

[MomiTHO, MO BCi PO3IISIHYTI Y MPOMOHOBAHOMY JIOCIIIKEHH] aBTOPH — JKIHKH.
Ile BHSIBMIIOCH €MITIpUIHUM IIIITXOM, OCKUTHKH TIEPBICHA MeTa HE mependavaa
3BY)KEHHS T€H/IEPHOTO aHami3y. Binbsm Tekkepeil OepeThcs TyT O yBaru, OCKUTBKH
HOro 3HAMEHHUTHH POMaH sIBJsIE COOOK0 JTOKYMEHT BIKTOPiaHCHKOI A00M (HE KaKydu
PO SICKpaBUi Marepial) i 3aBASKH CHIBUYTAMBIN MO3MULIT IIOAO JKIHOK — sIKa HasBHA
B IIbOMY IIIeIeBpi. BinnoBigHo, IeBHI mapaieni B XapakTepax i IOIIX repoiHb y IHX
PI3HHX TBOpaX IMOSCHIOKOTHCS THM, IIO HE ICHYBAJIO NPSMHX B3a€EMOBIUIMBIB, aye
Oyna cIiybHA MOJENh: CHJIbHA TepOiHsS B HECTPUATINBHX OOCTaBHHAX, SKi YaCTO
cTaBasu BUIpoOyBaHHAM. [leBHOIO Mipoto 1ie iniyiayia. Takok MOXKHA TIPOCTEKUTH
CHUIbHE B MOJAEJSX TOIIIHIX CYCHIBCTB.

KommapaTtvuBHMii aHali3 BUSBISIE TONIOHICTD HE JIMIIE B JOJSIX 1 pucax demi-
HIHHUX TEPCOHaXIB (X04Ya BOAHOYAC KOXKHA TepoiHs — IHAMBIAYyaIbHICTH i, Oe3me-
PEYHO, TEKCT MOXKE JIOCIIJDKYBATHCh OKPEMO, CAMOCTIMHO), a 1 BHSBIISIE 3arajibHi
TEHJICHITII OIMMCAHMX €TI0X — I'eOPIiaHChKOi K PETPOCIICKTHBH W BIKTOPiaHCHKOI SIK
Cy4YacHOI aBTOpaMm.

[TpukmeTHO, O BCi po3mIsiHYTI repoiHi (Bix nepconaxis O. KobumstHebKo1 10
xeiin Elip B ogHoliMmenHOMY pomaHi, ®@anHi [paiic y Mencgino-napxy, Capu Kpy
B Manenuvkiii npunyeci Ta iH.; MoxxHa 3rajgatu i Periny Cranbcbky B [lepexpechux
cmeoickax 1. @paHka) He NUIIE 3a3HAIOTh BHNPOOYBaHb, ajieé ¥ MalOTh TBOPUUH

13 Ibidem.
114 M. Crpixa, Vrpaincokuii nepexnad i nepekaadadi. Misc Aimepamypoio i HayicmeopeHnam,
Kuis 2020, c. 265, c. 285.
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noTeHwian, HaaiteHi ganTasisimu. Li po3mymu i danTtasii (mogekyau HaBiTh ¢aH-
Ta3yBaHHs SIK JiTeparypHa rpa — y Bunaakax [[xeitn Eiip i Capu Kpy) mokazani six
HEBiJ €MHA YaCTHHA XapakTepiB. BiAmMoBiaHO, TepoiHi IOKa3aHi 6 pozsumky. Tak camo
SBHO 00JapoBaHoI0 HaTyporo € bekki [llapm: s skiHKa He JuIIe apTUCTUYHA, ajle SIK
JI0YKa XyAO’KHHMKA Ta ONEPHOI TAaHLIBHUIII 3HAEThCA HA MUCTELTBI, IPOTE HE JicTana
MOXKIIMBOCTI JOCTaTHBHO CyOIiMyBaTH CBiil moTeHLiasl. SIK TagaHOBUTa XyTOXKHHIISL
peamizyerbes Jxeiin Efip, Maroun MamoBaHHs 3a X001 (TIpoTe 3 OmIsiay Ha TOAILIHI
o0CTaBUHM HE poONsuM e cBoiM (axoM). ABTOpka Byctamu Micrepa Pouecrepa
xapakrepusye, mo J[KeiH sIBHO Ma€ TallaHT, OpUTIHAILHY (aHTa3ito, aje IIiif repo-
1HI Opakye MIKOJTH. 3araoM TBOpYA ysiBa Ta ii pe3yabTaTh MoKa3aHi SK BiIOBIIs Ha
npurniueHHs: [xeiin ¢anrasye i mamoe, niBunaka Capa Kpy po3nosinae Buragani
icTopii Ta cyOniMye cBiif JOCBi, 30KpeMa 4epe3 Ipy y npuHLecy (i Xoua He MHIIe
cama, MOXKJIMBO, CTaHe MUChbMEHHUIICH). A [Ixelin Eiip po3noBinae cBO icTopito,
HOCTIHO 3BEPTAI0YUCh JI0 YUTa4a — TOOTO (hakmuyno cmac nucvmennuyero. Jlocsrae
ycmixiB Ha mii HuBi Haramka BepkxosudiBHa ([]apiena), To6to O. KoOwmmsHCEKA
BHKOPHCTOBYE B TIOBIiCTi aBToOiorpadigHi MoTHBH. TakuMm YMHOM, B 000X BUITAIKAX —
i ILI. Bponte, 1 O. KobunsiHcpkoi — MaeMo aBToOiorpadiuyHi NpUKIaau.

3nilficHeHe y cTaTTi JOCIiKEHHS BiITaK Ma€ TIEPCIEKTUBY NPOIOBKEHHS, 30KpeMa
B YKpaiHO3HaBUOMY acCHEKTi, a TaKOX JJIs IOANIBILIOTO aHai3y IpeICTaBICHHS Ieop-
riaHchbKoi 00M B JiTeparypi.
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Powies¢ Itariona Pawluka A oauy, eac
uikaeumsp nimoma jako thriller neo-noir

Ilarion Pavluk’s Novel A 6auy, séac uikasums nimoma
as a Neo-noir Thriller

Abstract

The research paper concerns the novel by Ilarion Pavluk 4 6auy, sac yikasums nimvma
published in 2020 by the Stary Lew Publishing House. The work became a bestseller and
was shortlisted for the “BBC Book of the Year 2020” competition. It is a crime-thriller,
and therefore genre prose, characterized by a conventionalized plot and a number of repet-
itive motifs. However, the work contains elements of Gothicism and mysticism, and is
also a kind of pop culture morality tale with significant infernal symbolism. In the paper,
I propose an analysis in the context of the poetics of the postmodern neo-noir trend, using
a methodology from the borderland of literary and film studies.

Keywords: thriller, popular literature, neo-noir, morality play.

Wstep

Itarion Pawluk to ukrainski dziennikarz, dokumentalista, uczestnik ukrainsko-
-rosyjskiej wojny, w ktorej walczy od 2015 roku, poczatkowo w skladzie bata-
lionu ochotniczego ,,Harpun” (,,['apmyn™), a od 2023 jako porucznik Sit Zbrojnych
Ukrainy. Jest tez autorem bestsellerow: Bialy popiot (binuit nonin) z 2018, Taniec
durnia (Taneyv nedoymra) z 2019 1 Widze, zZe interesuje was mrok (A 6auy, sac
yixasums nimoma) z 2020. Taneyv neooymxa okazal si¢ jedna z najpoczytniej-
szych ksiazek 2019 roku, 4 6auy, sac yixasums nimoma to: ,,0MHA 3 HAHOUTBII
00roBOpIOBaHUX KHM)KOK B YKPaiHCBKOMY MEIiHHOMY IIPOCTOPI, JTiJiep MPOoAaxKiB Ha
puHKy, cynepoecrcenep”!. Opublikowana w 2020 roku przez Wydawnictwo Starego

! Informacja ze strony Wydawnictwa Starego Lwa: https://starylev.com.ua/old-lion/author/
illarion-pavlyuk?srsltid=AfmBOoo0qzPC4tt0mtA2ab56Gu7J4Qhezk JKsoXIZibPWIYwsMWUfMat.
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Lwa (Bunasuunreo Craporo Jlepa) ostatnia powies¢ Pawluka znalazla si¢ na krotkiej
liscie konkursu ,,Ksigzka roku BBC 20207, dwa lata pozniej okazala si¢ najczgsciej
kupowang propozycja Wydawnictwa Starego Lwa (44 000 sprzedanych egzemplarzy),
a przed koncem roku 2023 jej popularno$é, liczona w sprzedanych egzemplarzach,
wzrosta kilkukrotnie?.

Odwotujac si¢ do koncepcji zaproponowanej przez Sofij¢ Foilonenko, utwor ten
mozna okresli¢ jako ,,adrenalinowg” proze gatunkowsa® opartg na wartkiej fabule
z istotnym watkiem kryminalnym, dynamicznymi zwrotami akcji oraz obecno$cia
scen przemocy i $mierci. Nie prowadzi to jednak do precyzyjnego przyporzadko-
wania gatunkowego. Sam autor okre$la swojg powies¢ jako ,thriller mistyczny™,
wpisujac ja tym samym w dlugg tradycje¢ popkulturowych eksploracji obszarow
pozaracjonalnych®. Pojecie ,.thriller” jest jednak bardzo szerokie, i — jak zauwaza
Rafat Syska — charakteryzujace si¢ wielo$cig odmian: ,,dla historykow i teoretykow
literatury thriller zawiera w sobie zard6wno powies$¢ totrzykowska, historyczno-
-przygodowa, sensacyjno-kryminalng i szpiegowska, jak rowniez gotycka i okulty-
styczng™®. Utwor Ifariona Pawluka opiera si¢ na watku $ledztwa w poszukiwaniu
seryjnego mordercy, nalezy wigc do odmiany thrillera sensacyjno-kryminalnego, sa
w nim jednak obecne elementy gotycyzmu i utrzymany jest w konwencji zderacjo-
nalizowanej, sktaniajacej si¢ ku motywom mistycznym. Dlatego proponuj¢ rozpa-
trze¢ t¢ powies¢ w konteksScie poetyki ponowoczesnego neo-noiru, zapoczatkowa-
nego mniej wiecej na poczatku lat osiemdziesigtych’. Poniewaz nurt ten znajduje sie
na pograniczu literatury i sztuki filmowej, w dalszej analizie bede wykorzystywata
zardwno zrodla literaturoznawcze, jak i filmoznawcze. Podobnie jak Taueys neooymxa,
ostatni bestseller Pawluka charakteryzuje si¢ zresztg wyrazng kinematograficznoscig®

2 1O. Kapmanceka, 12 knue, sixi nauuacmiwe kynysamu y 2023 poyi. B nidepax — yKpaincokuti Oemexmug
i3 44 000 npooarnux npumipnuxie ma ¢anmacmura na 904 cmopinxu [B:] XKypnan Forbes Ukraine

https://forbes.ua/lifestyle/12-knig-yaki-naychastishe-kupuvali-u-2023-rotsi-v-liderakh-ukrainski-
detektiv-na-44-000-prodanikh-primirnikiv-ta-fantastika-na-904-storinki-29122023-18179.

3 C. ®dinonenko, Macosa nimepamypa 6 Ypaini: ouckypc / tenoep / scanp, Noneupk 2011, c. 160.

4 JI. Ocranosa, Anosis ma micmuxa Innapiona Ilaenoka: nocmmooepHuil poman sk inmepmex-
cmyanvra epa [B:] ,,Pinonoriuni crynii Ta nepekiano3HaBuuii quckypc. Marepianu MikHapomHOT
HayKOBO-TIPAaKTH4HOI KoH(epeHwii”, IBano-Opankiscbk 2024 c. 94.

5 Patrz: K. Krzan, Ekstaza w stylu pop. Poszukiwania mistyczne w kulturze popularnej, War-
szawa 2008.

6 R. Syska, Thriller jako gatunek [w:] Wokdl kina gatunkéw, red. Loska Krzysztof, Krakow
2001, s. 79.

7 A. Spicer, Film Noir, London, New Yori 2002, p. 151.

8 O kinematograficznosci poprzedniej powiesci Pawluka patrz: Tetiana Grebeniuk, The world of
fear in the Hillarion Pavliuk’s novel ,, The madman's dance” [w:] Modern approaches to philological
studies, O. L. Klymenko, N. V. Kobchenko, O. V. Kosovych, A. O. Kuzmenko, N. V. Kobchenko,
R. O. Khrystianinova, O. V. Merkulova, I. Ya. Pavlenko, N. M. Torkut, A. A. Nickolova, V. L. Pogrebnaya,
T. V. Grebeniuk. — Lviv—Torun 2020, p. 216235 p. 217; AdanaceeBa [lonina. ,, Taneyv nedoymxa”
Iasnioka cmas 6u ideanvroro kinocmpiukoio [in:] BBC News Ykpaina. https://www.bbc.com/ukra-
inian/ features-50517413.


https://forbes.ua/authors/yuliya-karmanska
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i odwotaniami do estetyki filmowej (jak chocby niezwykla plastycznosé opisow,
szybkie zwroty 1 przeskoki akcji, kalejdoskopowy ,,montaz” poszczegolnych scen).

Chociaz noir i neo-noir — definiowane badz jako okreslona poetyka dzieta lite-
rackiego/filmowego, badz jako odrebny gatunek® — nie stanowig obecnie zadnego
novum, w ukrainskiej prozie gatunkowej nie znajdziemy wielu przyktadow powie-
$ci wyraznie 1 konsekwentnie do nich nawiazujgcych. Andrij Kokotiucha wskazuje,
co prawda, na elementy tej stylistyki juz u Panasa Myrnego i Iwana Franki'’, ale
stwierdzenie to wydaje si¢ raczej humorystyczne i przytaczam je wylacznie dlatego,
ze to wlasnie ten pisarz podjal jako pierwszy kwesti¢ ,,ukrainskiego noiru”, a jego
powiesci — jak pisze Sofija Filonenko — stanowia najpehiejsza realizacje ,,czarnej
estetyki” w ukrainskiej prozie!!. Kokotiucha wymienia réwniez kilka wspotcze-
snych ukrainskich powiesci kryminalnych nawigzujacych do omawianego nurtu,
w tym utwory Andrija Kurkowa, Wotodymyra Kaszyna czy Oleksija Wotkowa.
Sofia Filonenko wspomina takze o ,,feministycznej powiesci neo-noir” Zasady gry
(IIpasuna zpu) Alty Sierowej'?, za$ Oteksandra Honiuk odnajduje poetyke noir
w poprzedniej powie$¢ Pawluka, Binuii nonin'.

A 6auy, eéac uikaeumo nimoma i wyznaczniki neo-noiru

Obrazowanie charakterystyczne dla nurtu neo-noir, wyrastajacego — jak pisze
filmoznawczyni Magdalena Kempna-Pieniazek — z sytuacji szeroko rozumianego
kryzysu racjonalizmu i obicktywizmu'4, a takze z wszelkich innych ponowocze-
snych kryzysow poznawczych i zwigzanych z podmiotowos$cia, widoczne jest nie
tylko w mrocznej estetyce powiesci, lecz przede wszystkim w szeroko rozumianej
diagnozie kondycji §wiata przedstawionego (jako znajdujgcego si¢ w glebokim
kryzysie etyczno-intelektualnym), w specyfice narracji, typie gtownego bohatera
1 konstrukcji czasowo-przestrzennej. Zderacjonalizowana konwencja utworu, jego
intertekstualno$¢ i hybrydyczno$¢ estetyczna w polaczeniu z rozmyciem podmio-
towosci bohateréw i watkiem $ledztwa prowadzonego w prowincjonalnym, mrocz-
nym miasteczku o znamionach infernalnych nasuwa skojarzenia z nalezacymi juz

® M. Kempna-Pienigzek, Neo-noir.: ciemne zwierciadlo czaséw kryzysu, Katowice 2015, s. 19.

10 A. Kokotroxa, Anmonozisi ykpaincekozo demexmuey. Yipaincokui nyap [B:] http://bukvoid.
com.ua/criminal/2009/08/25/071807 .html.

1 C. ®inonenxo, 100 6i0minkie 4opro20: Hyap sIK HCanp i CMulb y CyHACHill MAcosil Aimepamypi
[B:] ,,HayxoBi 3anncku beprstHCBKOTO epkaBHOTO menaroriqHoro yHisepcurery” sumyck 11 2014, c. 30.

12 Codis dinonenko, Hebesneuna, posymua i HAO36ULALIHO JICUBYYA: ICIHKA-CYNEP2epoli Y POMAHT
Annu Ceposoi ,, [Ipasuna epu”, [B:] ,,AKTyanpHi IpoOiIeMH yKpalHCBKOI JiTepaTypH i (oibkiopy”,
14/2010, c. 199-211.

13- 0. Tontok, JKanposo-cmunwbosi ocobrusocmi pomany 1. Ilasnioka ,, Binuti nonin” [B:] ,,3aKap-
narchki ¢inomoriuni crynii”’, Bumyck 24, tom 1, 2020, c. 183-189.

14 M. Kempna-Pienigzek, Neo-noir, op. cit., s.107 i 10.
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dzi§ do kanonu ponowoczesnego neo-noiru filmami Dawida Lyncha (Blue Velvet,
Miasteczko Twin Peaks), a takze z filmem Davida Finchera Siedem, przede wszyst-
kim ze wzgledu na wyrazne nawigzania do Boskiej komedii Dantego oraz zabieg
ukazania bohaterow jako personifikacji grzechow glownych!>. Powie$¢ Itaroina
Pawluka — w przeciwienstwie do dziet Lyncha — zachowuje charakterystyczng dla
klasycznego kryminatu strukturg, w ktorej narracja zamyka si¢ przywrdoceniem tadu
w zdehumanizowanym $wiecie. Mozna ja wrecz nazwaé wspotczesnym popkultu-
rowym moralitetem, w ktorym sila uzdrawiajacg okazujg si¢ tradycyjne wartosci
etyczne, takie jak bezinteresowna mitos¢ 1 poczucie odpowiedzialnosci za innych
oraz gotowos¢ poswiecenia si¢ dla ich dobra. Nasuwa to skojarzenie z twierdzeniem
Willego Hassa, ze powie$¢ kryminalna odgrywa w pewnym stopniu role religiopo-
dobna, przywracajac ufno$¢ w boski tad, co zdaniem badacza jest cechg decydujaca
0 jej popularno$ci'®. Nawigzanie do religii jest tym bardziej adekwatne, ze Pawluk
oparl symbolike swojej powiesci na literackiej i malarskiej tradycji europejskich
wyobrazen piekla, przede wszystkim na Boskiej komedii Dantego Alighieri i Ogrodzie
rozkoszy ziemskich Hieronima Boscha.

Estetyka okreslana mianem ,,czarnej” (noir) od poczatku swojego istnienia znaj-
duje si¢ na pograniczu sztuki filmowej i literackiej, cho¢ obecnie jest czgsciej opi-
sywana w odniesieniu do badan filmoznawczych. Powiesci zaliczane do tego nurtu
pojawily w latach trzydziestych-czterdziestych w USA', za$ pierwsze filmy, okre-
$lane poOzniej jako kino noir powstawaty w latach czterdziestych'® jako ich ekrani-
zacje (dotyczy to przede wszystkim kryminaléw Raymonda Chandlera, Dashiella
Hammetta i Jamesa M. Caina'®). Jednoczesnie, jak pisze Piotr Stasiewicz: ,,Warto$¢
kina noir, jak rowniez jego charakterystyczny styl, dostrzezono znacznie wczesniej
niz znaczenie literatury, z ktorej ono wyrastato. Popularno$¢ kina tego nurtu sie-
gneta szezytu w latach pieédziesiatych i miata juz wtedy charakter stylistycznej
i artystycznej konwencji”?°. Natomiast termin , literatura noir” wszedt do historii
literatury dopiero w latach osiemdziesigtych?!.

Termin noir oznacza obecnie zar6wno konkretne zjawiska historyczno-literackie,
jak 1 okreslony styl czy estetyke, ktora w latach osiemdziesigtych i dziewigédziesia-
tych inspirowata tworcow literatury/kina okreslanych jako neo-noir??. Konwencja

15° A. Kamrowska, David Fincher — poetyka mroku, w: Mistrzowie kina amerykanskiego [w:] Wspot-
czesnos¢, red. L.A. Plesnar, R. Syska, tom 3, Krakow 2010, s. 499/500.

16 'W. Haas, Teologia w powiesci kryminalnej: (kilka uwag poswieconych Edgarowi Wallace 'owi
i literaturze kryminalnej w ogole) [w:] ,,Teksty: teoria literatury, krytyka, interpretacja” nr 6 (12),
1973, s. 89.

17 P. Stasiewicz, Szesé odcieni czerni. Szkice o klasykach powiesci noir, Krakow 2021, s. 9.

18 J. Holt, 4 Darker Shade, Realism i Neo Noir [in:] The Philosophy of Film Noir, ed. Mark
T. Conard, Robert Porfirio, Kentucky 2007, p. 23. (23—40).

19" A. Spicer, Film Noir, London-New York 2002, s. 5.

20 P, Stasiewicz, Szes¢ odcieni czerni, op. cit., .13.

21 Tbidem, s.15.

22 Tbidem.
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,czarnej powiesci’”/,,czarnego kina” charakteryzuje si¢ okreslonym zestawem kom-
ponentow, ktore zostaty nakreslone w ponizszej definicji:

Powies¢ noir jest utworem fabularnym, ktéry ma wyrazi$cie zaryso-
wanego jednostkowego bohatera, przewaznie samotnego i w zde-
cydowane]j wigkszosci wypadkow mezczyzng. Bohater ten w wyniku
réznego rodzaju splotéw okoliczno$ci zostaje postawiony w sytuacji
granicznej, w ktorej zagrozone jest jego zycie, dobre imi¢ lub pozy-
cja spoteczna i sytuacja ta zmusza go do podj¢cia wbrew jego woli
takich czy innych dziatan we wlasnej obronie. Alternatywnie, bohater
jest jedynie $wiadkiem jakiej$ trudnej sytuacji (przewaznie zbrodni)
i okoliczno$¢ ta zmusza go do podjecia decyzji i dziatan o charakterze
moralnym i etycznym, ktore tym samym stang si¢ dla niego zrodtem
okreslajacej go deklaracji czgsto o charakterze $wiatopogladowym.
Nawet jesli jest on detektywem, powie$¢ nie ma charakteru detekty-
wistycznego, gdyz gléwny obiekt zainteresowania to nie rozwiaza-
nie zagadki kryminalnej, ale osobisty stosunek etyczny detektywa
do sprawy, w ktora zostal zamieszany i jego emocjonalne interakcje
z pozostatymi bohaterami historii. Tym samym, cho¢ punktem wyj-
scia lub katalizatorem powieSciowych wydarzen jest zbrodnia — naj-
czgsciej morderstwo — powies¢ noir nie jest wigc formalnie powiescia
kryminalng w tradycyjnym rozumieniu tego stowa, a raczej powiescia
psychologiczna, w ktorej element kryminalny prowokuje bohatera
lub bohaterow do przyjecia skrajnych postaw i reakcji. Kluczowym
motywem przewodnim powiesci noir jest kwestia tozsamosci prota-
gonisty, ktora ukazywana jest na rozne sposoby [...] (P. Stasiewicz)?

Opis ten dotyczy ,,klasycznej” fazy nurtu noir, ktory na pézniejszych etapach ulega
modyfikacjom w kierunku odrealnienia fabuly i rozbicia prawdopodobienstwa psycho-
logicznego bohatera, a nawet pozbawienia go spdjnej podmiotowosci?*. Podstawowe
wyznaczniki pozostajg jednak niezmienne i mozemy je odnalez¢ rowniez w powiesci
Pawluka, ktorej fabuta opiera si¢ na watku kryminalnym, lecz ustalenie tozsamosci
seryjnego mordercy zdecydowanie nie jest kluczowe. Bohater nie jest detektywem,
ale pracuje w policji w charakterze psychologa i zostaje odestany na miejsce zbrodni
w celu zbadania okolicznosci zaginigcia kilkuletniej dziewczynki. Sytuacja, z ktorg
musi si¢ skonfrontowac, ma dla niego wymiar tozsamosciowy, a podjeta walka cha-
rakter indywidualny i zmuszajacy do dzialania wbrew woli wigckszosci. Protagonista
charakteryzuje si¢ dwuznacznoscig moralna, jako weteran wojenny zmaga si¢ z PTSD
oraz wyrzutami sumienia spowodowanymi zastrzeleniem dziecka w Afganistanie.

23 Tbidem, s. 32/33.
24 M. Kempna-Pienigzek, Neo-noir: ciemne zwierciadfo, op. cit, s. 53-58.
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Zgodnie jednak z poetyka neo-noir konstrukcja $wiata przedstawionego odchodzi
od wlasciwego dla czarnej powiesci kryminalnej (i czarnego kina) realizmu i precyzji
fabularnej w kierunku budowania metafory?’, ktorej celem jest wyrazenie okreslonej
koncepc;ji filozoficznej. Pozorny realizm, obecny w pierwszych rozdziatach powie-
$ci zostaje szybko zastapiony halucynacyjna narracja, a wydarzenia zapetlajg sig,
tracgc ciaglos$¢ czasowa i logicznag, by stworzy¢ meczacy obraz ziemskiego piekia,
w ktoérym protagonista zmaga si¢ z kryzysem wiasnej podmiotowosci i z niezro-
zumiatymi sitami z pogranicza $wiata realnego i mistycznego, czytelnik za§ zmu-
szony jest do podjecia refleksji nad zagadnieniami oscylujacymi wokot problematyki
etycznej w wymiarze indywidualnym i spotecznym. Powie$¢ — podobnie jak wspo-
mniane na poczatku Miasteczko Twin Peaks Davida Lyncha (a przynajmniej pierw-
sza cze$¢ serialu) — jest jednoczesnie ,,podobna i niepodobna do kryminatu™?¢, gdyz,
cho¢ poszukiwanie przestepcy stanowi jej o$ fabularng, jest ono raczej wedrowka
metafizyczno-tozsamo$ciowg protagonisty, a obraz $wiata ,,skazony[ego] ztem
1 zanurzonych w nim bohateréw pozbawionych lub stopniowo tracacych orientacje
wzgledem kwestii moralnych, [...] sklania do refleksji o zwigzku etyki z tozsamo-
$cig™?’. Charakterystyczna jest takze pokretno$¢ powiesciowej koncepcji, zawitosci
fabularne i pigtrowa intertekstualnosc¢, realizujaca si¢ w nasyceniu tekstu symbo-
likg, cytatami, aluzjami i odniesieniami do wielu ré6znorodnych tradycji kulturowych
i literackich (od Boskiej komedii Dantego i malarstwa Hieronima Boscha poczyna-
jac, przez Stephena Kinga, Rogera Zelaznego, Michaita Buthakowa az po Matrix,
muzyke AC/DC i wiele innych). Podobnie jak Lynch w Miasteczku Twin Peaks czy
Blue Velvet, Pawluk obrazuje ,,$wiat [...] do cna przezarty przez korupcje, przepet-
niony negatywnymi postaciami i brudng erotyka™?®. Cala ta potworno$¢ kumuluje
si¢ w ograniczonej przestrzeni niewielkiego miasteczka-labiryntu.

Mroczna przestrzen labiryntu

Areng powiesciowych wydarzen jest miejscowos$¢ zachowujaca cechy mroczne
i iluzoryczne®®. Miasteczko Buskiw Sad, do ktorego trafia bohater — na pierwszy rzut
oka typowa postradziecka prowincja — okazuje si¢ nie tylko rodzajem $miertelnego
labiryntu, takze czytelng metaforg piekta. Przestrzen zostata skomponowana wedtug
zasad hybrydycznej estetyki nadmiaru i ekscesu, typowej dla ponowoczesnego

2 P. Wiodek, Paranoja noir. Ukryta rzeczywistosé czarnego kryminafu [w:] ,,Kwartalnik fil-
mowy” nr 117, 2022, s. 81.

26 R. Knapik, Miasteczko Twin Peaks jako kryminal metafizyczny Seriale w kontekscie kulturowym:
format, intertekst, adaptacja [w:] Seriale w kontekscie kulturowym. Format, intertekst, adaptacja,
red. D. Bruszewska-Przytuta, A. Krawczyk-Laskarzewska, P. Przytuta, Olsztyn 2017, s. 157.

27 M. Kempna-Pienigzek, Neo-noir: ciemne zwierciadlo, op. cit., s. 131.

28 R. Knapik, Miasteczko Twin Peaks, op. cit., s. 162.

2 M. Kempna-Pienigzek, Neo-noir: ciemne zwierciadto, op. cit. 115.
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neo-noiru®®. Kluczowa w konstrukcji przestrzennej powiesci jest figura labiryntu,
realizowana zard6wno w obrazie rozlegltych podziemnych katakumb, do ktérych
seryjny morderca zwabia swoje ofiary, jak i w opisie samego miasteczka — skom-
plikowanej plataniny ludzkich grzechéw i tajemnic, w ktorej rzeczywistos¢ realna
miesza si¢ ze zjawiskami z obszarow demonologii. Jak pisze Rafal Syska:

Labirynt jest jednym z najczgsciej pojawiajacych si¢ motywow fil-
mowego thrillera. Znakomicie koresponduje ze stanami psychicznymi
zagubionego w obcym systemie znaczen bohatera, bladzacego po wia-
snych namietnos$ciach i lgkach. Labirynt wzmaga zagrozenie, uswia-
damia niemozno$¢ ucieczki przed zlem, poteguje strach przed $mier-
cig: filmowe postaci, nie mogac opusci¢ chaosu, skazane sg na walke
z nim. (R. Syska)’!

Miasto-labirynt to charakterystyczna figura kina czarnego, wykorzystywana juz
W pierwszym etapie rozwoju tej estetyki w latach czterdziestych i pigecdziesiatych
(Smiertelny pocalunek, Asfaltowa dzungla). Jest to zazwyczaj miejsce nowe dla
protagonisty, w ktorym btadzi samotnie i bezradnie, ,kontaktujac si¢ z obcymi,
czgsto wrogimi ludzmi™*? i ,,w ktorym rzadza najgorsze namigtnosci, demoraliza-
cja i nieuczciwo$¢™33. Miejscowos¢ Buskiw Sad z powiesci Pawluka to przestrzen
wroga, niezrozumiata i odstreczajaca. Jej mieszkancy badz celowo utrudniajg pro-
tagoniscie Sledztwo, badz wykazuja sie apatia i oboje¢tnoscia wobec dziejacych sie
wokot nich okrucienstw. W utworze pojawia si¢ takze obiekt dostownie odwotu-
jacy si¢ do labiryntu — sie¢ podziemnych katakumb, do ktorych wchodzi si¢ przez
opuszczong hale przemystowa niedziatajacej cukrowni. Takie figury stanowig czgste
metafory filmowych thrillerow* i determinujg sytuacje zagubienia, bedacego kon-
stytutywng ich cechg™®.

Powiesciowe katakumby to przestrzen o wieloznacznej symbolice — nawigzujac
do mitologicznego labiryntu Minotaura, sg miejscem zbrodni, meandrami, w ktore
bohater musi zapuscic si¢, aby rozwigza¢ zagadke/odkupi¢ wiasne winy. Z figury
labiryntu wynika efekt zagubienia/niezrozumienia otaczajacej bohatera rzeczywi-
sto$ci, a takze zabieg ,,odciecia [...] niemozno$¢ opuszczenia przerazajacego miej-
sca®. W A 6auy... efekt odciecia zostat ukazany w podejmowanych przez Andrija
desperackich probach opuszczenia miasteczka i poinformowania kijowskiej policji
o swojej sytuacji. Kondycja bohatera nierozumiejacego otaczajacej go rzeczywistosci,

30 Ibidem, s. 116.

3L R. Syska, Thriller jako gatunek, op. cit., s. 94.
32 Ibidem, s. 94.

3 Ibidem.

34 Ibidem, s. 95.

35 Ibidem, s. 91.

36 Ibidem, s. 95.
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uwiezionego w przestrzeni przypominajacej labirynt ukazana zostata za pomoca
narracji typu paranoicznego.

Narracja paranoiczna i kryzys tozsamosci

Patrycja Wtodek w tekscie Paranoja noir. Ukryta rzeczywistos¢ czarnego kry-
minafu wskazuje na charakterystyczng dla wielu odmian ,,czarnej estetyki” narracjg
typu paranoicznego, realizujacg si¢ w watkach teorii spiskowych lub zwigzanych
z chorobg psychiczna, pozornym obtgdem lub celowym wprowadzaniem protagoni-
sty w btad. Badaczka laczy ten typ narracji zwlaszcza z zapoczatkowanym w latach
dziewigcédziesiatych kinem typu puzzle lub mind game (,,gry umystowej”), czyli
obrazach opartych na ztozonej, nielinearnej, celowo utrudniajacej percepcj¢ narracji
i dezorientujgcej fabule, w ktorej perspektywa odbiorcy jest znieksztalcona przez
subiektywne i ograniczone pole poinformowania bohatera.’’

Narracje paranoiczng znajdujemy rowniez w powiesci Itariona Pawluka, w kto-
rej bohater — me¢zczyzna, charakteryzujacy si¢ zdecydowanie ograniczonym polem
poinformowania, nie zdajacy sobie sprawy ani ze swojego stanu, ani ze stanu rze-
czywistosci przedstawionej®, staje ,,oko w oko zewnetrznie sprzecznym $wiatem
i nie potrafi [...] go zaakceptowa¢ ani nawet zrozumie¢”*°. Andrij Hajster*® — pro-
tagonista powiesci Pawluka, nie tylko nie zdaje sobie sprawy z wlasnej sytuacji
egzystencjalnej (czytelnik do$¢ szybko orientuje sie, ze $ledzi losy bohatera po jego
$mierci, czego Andrij nie u§wiadamia sobie niemal do kofica powiesci), nie odczy-
tuje tez znakow $wiadczacych o statusie przestrzeni, w ktorej si¢ znajduje (pie-
kielna symbolika miasteczka Buskiw Sad jest oczywista i niezrozumiata pozostaje
wylacznie dla protagonisty). Ignorancja Andrija, jego niedouczenie, brak oglady
literackiej 1 nieznajomo$¢ kontekstow kulturowych to cechy podkreslane w powie-
$ci dos¢ czgsto i wypominane mu ironicznie przez pozostatych bohateréw, w tym
przez samego seryjnego morderce (Besti¢), ktory, czynigc aluzje do historii sztuki,
probuje bezskutecznie naprowadzi¢ go na swoj trop*!. Sam Itarion Pawluk w jed-
nym z wywiadow zwraca uwage czytelnikdw na t¢ zamierzong ignorancj¢ gtdéwnego
bohatera*?, ktorej celem jest zachecenie do intertekstualnej zabawy w poszukiwanie
zrodet cytatdw i obrazéw zakodowanych w utworze oraz samodzielnego rozwigzania
zagadki kryminalne;.

37 P. Wiodek, Paranoja noir, op. cit., s. 85.

3 Ibidem, s. 86.

3 Ibidem s. 85.

40 Nazwisko protagonisty jest jednym z okre$len bociana (po polsku gwarowo: hajstra), ptaka
o bogatej symbolice, zwigzanej z wedrowka. Patrz: W. Kopalinski, Stownik symboli, Warszawa
1990, s. 28.

41 1. Masmok, A 6auy, sac yixasums nimema, JIsiB 2024, c. 178.

42 https://www.youtube.com/watch?v=0LIz8nIFKNE.
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Zabiegi narracyjne wprowadzajace atmosfere paranoi to przede wszystkim
oniryzm 1 halucynacyjnos$¢, zerwanie ciaglosci logicznej i prawdopodobienstwa
psychologicznego bohaterow, nielinearno$¢ i zapetlenie fabuty, symboliczna lub
podwojona tozsamos$¢ bohaterow, niejednoznaczno$¢ statusu ontologicznego rze-
czywistos$ci powiesciowej, wprowadzenie kafkowskiej atmosfery lgku, podejrzen
i niepewnosci, wynikajacej z wplatania ,,przypadkowego cztowieka” w niezrozu-
mialg sytuacj¢ majaca znamiona spisku. W powiesci Pawluka mamy do czynienia
ze wszystkimi wymienionymi zabiegami, jej atmosfera przypomina senny kosz-
mar, w ktérym wydarzenia cyklicznie powracajg do punktu wyjscia, a bohaterowie
rownie cyklicznie zapominaja swojg przeszto§¢, znaczenie popelianych czynéw
i1aczacych ich relacji. Zagadka kryminalna sprawia wrazenie halucynacji gtdéwnego
bohatera, pragnacego przekonac pozostate postaci do prawdziwo$ci rozgrywajacych
si¢ w ich miescie zbrodni. Spolecznos¢ miasteczka to za$ ludzie-widma, bedacy
w istocie ucielesnieniem poszczegolnych grzechow glownych, skrywajacy wlasne,
mroczne tajemnice. Nikt sposrod nich nie jest zainteresowany rozwigzaniem sprawy
seryjnych zabojstw.

Status ontologiczny rzeczywistos$ci przedstawionej pozostaje rowniez nieokre-
$lony: czytelnik nie jest w stanie ostatecznie zdecydowac, czy wydarzenia rozgrywajg
si¢ w piekle — na co wskazywatyby dominujace w powiesci odniesienia do Boskiej
komedii — czy sa projekcja przebywajacego w $pigczce protagonisty. Podobnie roz-
bita jest podmiotowos¢ postaci, z ktorych czes¢ charakteryzuje sie podwojng toz-
samoscia (zagubiona w podziemnych katakumbach dziewczynka Nadia okazuje si¢
przebywajacym na reanimacji i walczacym o zycie dzieckiem Andrija, jej kompul-
sywnie popehiajaca samobojstwo matka Hala to w istocie projekcja tozsamos$ci
zmartej Smiercig samobojczg ukochanej Andrija, Alisy.) Sam Andrij ma swojego
sobowtora w postaci tajemniczego cztowieka z namalowang twarza, ktorego probuje
bezskutecznie Scigac¢. Catos¢ wprawia w konfuzj¢ i wprowadza atmosfere cigglego
konfliktu poznawczego, ,,rozdzwicku migdzy tym, co podmiot [i czytelnik M.Z.] —
jak mu si¢ zdaje — wie, i tym, co (by¢ moze) dzieje si¢ naprawde™. Jest to wiec
obraz glebokiego kryzysu etycznego, egzystencjalnego i poznawczego, w ktorym
znajduje si¢ glowny bohater a wraz z nim cale spoteczenstwo. Jak pisze cytowana
juz badaczka: ,,neo-noir jest w gruncie rzeczy estetykg czaséw kryzysu, [...]"%
dlatego przede wszystkim ,,nieustannie diagnozuje charakterystyczne dla ponowo-
czesnosci kryzysy podmiotowosci, pamigci, [...] poznawczych i sensotworczych
horyzontow [...]™4.

4 P. Wilodek, Paranoja noir, op. cit., s. 80.

M. Kempna-Pienigzek, Neo-noir: ciemne zwierciadto, op. cit. 108.
45 Tbidem, s. 49.

46 Tbidem, s. 53.
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Popkulturowy moralitet

Wyjsciem z tego impasu duchowo-intelektualnego okazuje si¢ zwrot ku tradycyj-
nie ujetej etyce chrzescijanskiej, na co wskazuje centralna metafora powiesci oparta
na motywie podrozy do piekta i odkupienia swoich win poprzez gotowo$¢ poswie-
cenia zycia dla innego czlowieka. Adekwatne wydaje si¢ tu stwierdzenie Willy’ego
Haasa, ze ,,[plowie$¢ kryminalna przypomina scene misteryjng™’. Dominujaca w tek-
$cie symbolik¢ infernalng opart autor na imaginarium stworzonym przez Dantego
Alighieri w Boskiej komedii 1 Hieronima Boscha w Ogrodzie rozkoszy ziemskich.
Koncepcja kregéow piekla determinuje cala strukture powiesci i widoczna jest juz
w nazwach trzech czesci, z ktorych sktada si¢ utwor. Musimy zatem teraz przyjrzec¢
si¢ blizej budowie powiesci. Cze$¢ pierwsza zatytutlowana jest Strefa Kaina (Ilosc
Kaina), co nawigzuje do jednej ze stref dziewiatego kregu piekta Dantego, w ktore;j
pokutujg zdrajcy najblizszych cierpigcy ,,na wiekuistym chtodzie™*3. Czg$¢ ta opisuje
ziemskie zycie bohatera, ukazane jako naznaczone pustkg duchowg i pozbawione
najistotniejszych koordynat etycznych. Andrij — bedacy ucielesnieniem grzechu obo-
jetnosci — porzuca w wyjatkowo bezwzgledny sposob ukochang osobe, doprowadza-
jac ja tym do rozpaczy i samobojstwa. Decyzja Alisy jest tym bardziej dramatyczna,
ze kobieta nie tylko odbiera zycie sobie, lecz naraza na $§mier¢ swoje nienarodzone
dziecko. Protagonista porzuca réwniez walczacego o zycie noworodka, czym przy-
pieczetowuje swoj status zdrajcy bliskich.

Cze$¢ pierwsza powiesci ukazuje rowniez moment decyzji o podjeciu przez
Andrija §ledztwa w sprawie zaginionego dziecka i innych ofiar seryjnego mordercy
z miejscowosci Buskiw Sad oraz scene wypadku, ktérego skutkiem jest Smier¢ kli-
niczna i dlugotrwata $piaczka Andrija. Rozdziat dziewiaty zatytulowany Zty w ztym
Swiecie ([loeanuii y nocanomy ceéimi) stanowi moment zwrotny cze$ci pierwszej,
w ktérym Andrij rozpoczyna swoja posmiertng wedrowke od przebudzenia w —
nomen omen lodowatym — pokoju. Nie sposéb nie wspomnie¢ o zamykajacej czgsé
pierwsza brawurowej scenie podrézy pociggiem, podczas ktorej cala menazeria
demonow Boscha — przy akompaniamencie Highway to Hell zespotu AC/DC — zasy-
puje bohatera aluzjami i cytatami ze wszelkich mozliwych rejestrow kulturowych
i zmusza do i$cie matrixowskiego wyboru niebieskiego badz czerwonego owocu,
co ma zdeterminowac¢ jego dalsze losy. Warto doda¢, ze tytul rozdzialu opisujacego
te podréz: Do bolesnego miasta ([{o micma myx Hatmsdcuux) jest nawigzaniem
do piesni 11T dzieta Dantego*’. Na samym koncu pierwszej cze$ci powiesci Andrij
spotyka mrocznego przewoznika — Charytona Erebowicza Balluka, zonglujacego

47 'W. Haas, Teologia w powiesci kryminalnej, op. cit., s. 86.

4 D. Alighieri, Boska komedia, tham. Jarostaw Mikotajewski, Krakow 2021, s. 191.

49 Przeze mnie si¢ idzie do bolesnego miasta,

przeze mnie si¢ idzie do wiecznego bolu,

przeze mnie si¢ idzie migdzy zgubionych ludzi” D. Alighieri, Boska komedia, op. cit., s. 32.



POWIESC ILARIONA PAWLUKA £ BAYY, BAC... 217

parafrazami Nietzshego oraz Mistrza i Malgorzaty 1 bgdacego konglomeratem odnie-
sien, o ktérych Hanna Sawonowa pisze w nastepujacy sposob:

CaM 1eMOH € CHHTE30M JIaBHBOTPELbKOI Ta XaHaaHChKO-(iHIKIHCHKOI
Micdomorii. [IpizBumie baantok — 1ie HaTsik Ha baana — Gora pomrouocTi,
iMsI SIKOTO OYJT0 3aIT03MYEHO JIABHIMU €BPESIMH, a BiJl HUX — XPUCTHSIHAMH.
Ane ¢yukuionan baana 3miHroBaBcs. SIKio s XaHaaHIIB BiH OyB
BEJIMKUM OOTOM, TO €Bpel HOoro po3yMiIH K CyIpPOTUBHUKA ICTHHHOTO
Oora, a XpUCTHSHH TIOB’sI3aJId MOCTaTh baaia 3 caMUM IUSBOJIOM,
IIOMPaB/a 3rofloM HOTo cTaryc OyB OHMKEHUH JI0 CTapIOro AeMOHaA,
OZIHOTO 3 MPUOIYHMKIB TUsIBOJIA. 3TiAHO 3 IEPBHUHHOIO Bepcieto baan mir
CIIyCKaTHCs JIO TIEKJIa Ta MOBEPTATHUCS Y CBIT JIroJiei. baanrok y pomaHi
L. ITaBnroka 3aiMaEeTbCs THM CaMKM, aJie Y HbOTO € IEBHI 000B’SI3KH,
Ha SIKi BXK€ HATSIKa€E iM sl Teposi — XapHUTOH, BIIUTYHHS JaBHHOTPEIILKOTO
Oora-nepesizHuKa Iy noMepaux y migzemue napcrso.(I. Caonona)®

Paradoksalnie, infernalna podr6z bohatera okazuje si¢ nie tyle zejsciem do pie-
kta, co mozolng wspinaczka po jego kregach, a wiec stanowi proces odkupienia win
1 moralnego zmartwychwstania. Druga cze$¢ powiesci, opisujaca przygody Andrija
w zaswiatach, nosi znamienng nazw¢ Grod Disa (Micmo /[im), z samego dna piekla
przechodzimy zatem gdzie§ w okolice jego szostego lub siodmego kregu, ktorych
strzeze Minotaur®!'. Cata akcja drugiej czeSci powiesci rozgrywa si¢ w mrocznej
miejscowosci Buskiw Sad, bedacej przestrzenia z pogranicza halucynacji i koszmaru
sennego. Figura Minotaura odgrywa tu rzeczywiscie kluczowa role, od nazw wiasnych
poczynajac (kawiarnia Minotaur, w ktorej spotykaja si¢ bohaterowie), na postaci
seryjnego zabojcy konczac. Ten ostatni, zwany Bestia, krazy w podziemnym labi-
ryncie — katakumbach znajdujacych si¢ pod starg cukrownig — i okazuje si¢ synem
mera. Chciwy jak mitologiczny Minos mer, probuje chroni¢ swoje dziecko-potwora,
tuszujgc jego zbrodnie. Zgodnie z konwencja gatunkows, seryjny morderca to posta¢
nietuzinkowa>? i powtarzajgca ograne stereotypy psychopaty-mordercy, ktory ,,musi
by¢ wyksztalcony, kulturalny, ponadprzecigtnie inteligentny™3. Bestig okazuje sie
bowiem miejscowy lekarz, cztowiek uczony, zaskakujacy znajomoscia sztuki i litera-
tury, czarujacy w kontaktach z otoczeniem. Jako wybijajaca si¢ ponad przecigtno$¢,
posta¢ psychopatycznego mordercy uosabia w utworach z gatunku thrillera szatan-
ska pyche®*, tak jest rowniez w przypadku Bestii, na co Itarion Pawluk wskazuje

30 T. CaBonoBa, Aniozii' y pomani I. Iaemioxa A 6auy, éac yikasums nimoma [B:] ,,CBIiT HayKOBHX
nmociikens”’, Bumyck 28, 2024, c. 108.

51 Patrz: piesn XII Boskiej Komedii.

32 P. Rzewuski, Diabel i seryjni mordercy. Rzecz o niebanalnosci zta [w:] ,,Kultura Popularna”,
nr 44, 2015, s. 142.

33 R. Syska, Thriller jako gatunek, op. cit., s. 88.

3% P. Rzewuski, Diabel i seryjni mordercy, op. cit., s.143.
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wprost®. Sprowadzona do stereotypu obecno$¢ seryjnego mordercy stanowi przede
wszystkim pretekst do budowania metafory walki protagonisty o wtasng dusze.

O mrocznej symbolice miejscowosci Buskiw Sad pisatam juz wyzej, warto jed-
nak doda¢, ze jest ono iScie dantejskim obrazem ,,miasta zgubionych ludzi”¢, w kto-
rym mieszkancy cyklicznie przezywaja najgorszy wariant swojego zycia, grzeznac
W cierpieniu, oboj¢tnosci i amnezji. Zarowno sam Pawluk, jak i niektorzy badacze
jego powiesci twierdza, ze koncepcja ta zostata zaczerpnigta z finskiej mitologii
(na finskie konotacje wskazuje nazwa rzeki Tuoni [Tyons], ktora jest nawigzaniem
do Tuoneli, finskiej krainy zmartych). Oksana Petinowa zauwaza ze: ,,IBip HamrcaHo
3rigHO (HiHCHKOI MITONOTIi, a caMe KOHIIEMIIil TeKJIa — MiCIis, Ie MU Oararo pasiB
HPOXKUBAEMO HAWTIpIIHil BapiaHT cBOro )uTTs.”’. Ztozone i wielozrodtowe inspira-
cje autora, sprowadzaja si¢ do sugestii, ze ,,rzadzace naszym §wiatem mechanizmy
i wartos$ci sg jedynie maska piekta (jak dzieje si¢ w kinie neo-noir: Trzeci cztowiek,
Blue Velvet, Miasteczko Twin Peaks, Siedem).”>® Wielo$¢ inspiracji mozna rowniez
potraktowa¢ jako charakterystyczng dla postmodernistycznej fazy neo-noiru trans-
kulturowos¢, przejawiajaca si¢ przede wszystkim w hybrydycznosci i przemieszaniu
motywow pochodzacych z réznorodnych tradycji®.

W drugiej czesci thrillera zagadka kryminalna nie zostaje rozwigzana, morderca
pozostaje na wolnosci, a Andrij ucieka z miasteczka/budzi si¢ ze $pigczki. Po zagu-
bione dziecko powraca jednak w czgSci ostatniej, zatytutlowanej Limbus (JIim0),
a wigc pierwszy krag piekielny. Tu, jak nietrudno si¢ domysli¢, rolg¢ przewodnika
i straznika odgrywa Charon, czyli Charyton Erebowycz, ktéry zarowno wprowa-
dza bohatera z powrotem w za$wiaty, jak i zdradza sposob na ich opuszczenie.
Wazniejsza niz pomoc przewodnika okazuje si¢ jednak determinacja bohatera, kto-
rego odrodzenie moralne (czy wrecz zmartwychwstanie, jak sugerowatoby okreslenie
jego przebudzenia mianem fenomenu Lazarza [@enomen Jlazapa])®, ma wymiar
tylez fizyczny co duchowy. Andrij pozbywa si¢ grzechu obojetnosci, czego kulmi-
nacje stanowi decyzja powrotu do piekla i poswigcenia zycia za zaginione dziecko.
Transformacja etyczna bohatera powoduje zmiany zardéwno w rzeczywistosci ,,realnej”
jak 1 w zaswiatach. Andrij przerywa bledne koto piekielnych powtorzen, doprowadza
do $mierci Bestii i odchodzi z Nadia, biorac za nig odpowiedzialno$¢ w dalszym
ziemskim zyciu. Ostatnia scena powiesci przedstawia kojacy obraz samotnego ojca
odwiedzajacego wraz ze swoja corka jeden z kijowskich placow zabaw. Dziewczynka
nosi aparat stuchowy i wykazuje pewne zaburzenia poznawcze, co pozwala

55 https://www.youtube.com/watch?v=0OLIz8nIFKNE

56 Patrz przypis 30.

57 Q. Tlerinosa, Batidyscicms — enada cychinbemea (ha npuxaadi knusu «A 6auy, éac yikagumo
nimemay 1. Ilasnioxa), [B:] Coyianvni ma eymanimapui mexnonozii: ginocoghcoko-ocsimuiti acnexm.
Mamepianu X Bceyxkpaincokoi Haykoso-meopemuunoi kougpepenyii, Yepkacu 2024, c. 80.

8 R. Syska, Thriller jako gatunek, op. cit., s. 92.

5 M. Kempna-Pieniazek, Neo-noir: ciemne zwierciadlo, op. cit. s. 42.

0 1. IMasmok, A 6auy, éac yikasums nimvma, op. cit. s. 588.
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jednoznacznie zidentyfikowaé ja z Nadig, a jednoczesnie sugeruje skutki przed-
wczesnego porodu i dtugotrwatej reanimacji, ktorej podane zostato dziecko Andrija:

Sxmo BaM MmiKaBO, YMM 3aKiHYHMIIACA I ICTOPIis, TO TPU HATOMI
posirykaiite B Kuei mapk i3 BETUKAM KPYIJIHM (OHTAHOM 1 AUTSIHM
MaiJaHYHKOM OiJisl HBOTO. [...] | TaM BU HameBHe MOOaUYUTE BUCOKOTO,
KPEME3HOTO YO0JIOBIKA 3 JIOUKO. BU Jierko BIi3HaETe iX MO JIIBUMHIN —
y Hel 3a BYIIKOM KPHXITHa MyIIeJIbKa CIyXOBOro amapara. [...] Tak
OT, BUCOKHAU YOJIOBIK ymodepuB ii [...] | BOHH pa3oM imyTh Y3IOBX
ooprtuka orrana, Tpumaroduck 3a pyku.(I. Iasmok)®!

Optymistyczne zakonczenie powiesci nieczgste w estetyce neo noiru, sprawia,
ze utwor mozna okresli¢ jako wspodlczesny popkulturowy moralitet, traktujacy
o sprawach uniwersalnych, takich jak znaczenie wyborow etycznych i koniecznosé
bezustannych zmagan z wlasnymi stabosciami. Autor zdecydowat si¢ na finat nie-
pozostawiajacy czytelnika w chaosie i wykorzystat konwencjonalng formute powie-
$ci kryminalnej, ktora — jak zauwazyl Willy Haas, sprawdza si¢ zawsze w czasach
niepewnosci i chaosu®?. Jednocze$nie 4 6auy... to utwdr wymagajacy zdecydowanie
aktywnych praktyk odbiorczych, zmuszajacych — jak wigkszos¢ tresci popkulturo-
wych utrzymanych w kluczu tamigléwki — do przyjecia przez czytelnika postawy
krytycznej wobec opisywanej rzeczywistosci. Poza koniecznoscig ciggtego odczyty-
wania licznych aluzji i odniesien intertekstualnych, czytelnik musi zachowaé czuj-
no$¢ wobec nieoczekiwanych zwrotow akcji, zaszyfrowanych tresci i niedopowie-
dzen, samodzielnie ustali¢ status ontologiczny zaréwno bohatera, jak i otaczajacej
go przestrzeni. Wydaje sig, ze potaczenie sprawdzonej konwencji z intertekstualng
zabawg decyduje o popularnosci tej powiesci.
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HAIllOBHEHHSI W CYTh KHHMIH, OCKUIBKH YHOPSJHUKWA BMICTHIIM B HiH JOCHiHKEHHS,
IO BiZIOOpa)XaroTh Cy4acHHW CTaH PO3BUTKY M aKTyasbHI MPOOJIEMH YKPaTHCHKOTO
MOBO3HABCTBA, HAMPSIMH JIOCIIHKEHb Ta TMTHOMHY OCMHUCIICHHS YKPaiHCHKAMH HayKOB-
[ISIMU 3asIBJICHUX Mpo0OeM. 3aranoM y 30ipHHUKY BMmimmeHo 60 MaTepialiB aBTOpCcTBa
MOBO3HABLIB 3 yciei Ykpainu, koser i yuniB npodecopa [oponencekoi. Te, mo s
KHHTA 1o0aymiia CBIT Mij Yac KPUBABOI €K3UCTCHINIHOT BIfHU, CBITYHUTH, IO HAy-
KOBLI B YKpaiHi He nuiie OOproThcs 3a CBOOOMY CBOEI JiepKaBH, aje i HEBTOMHO
MIPAIIOIOTh Ha ii MaliOyTHE.

Marepianu 00’€JHaHO B IICTH PO3LIIB, @ BCEPENUHI KOKHOTO PO3ILTY pO3Mi-
IIeHO 32 anQaBiTHAM MOPSIIKOM Tpi3BuII aBTOpiB. [lepmmit po3nin Haykosuii dopo-
ook K. I I'opooercokoi 6 Konmexkcmi akmyanbHux npoonem YKpaiHcbKoi epamamuky
ma cyuacHoi MO6HOI Npaxmuxy TPUCBIYCHO OCMHCICHHIO HAYKOBHX KOHIICTIIIN
i mpaup Karepunu I'puropiBau [oponeHCHKOI, sIKi BpaalOTh HIMPOTOIO CHEKTpa
HayKOBOI MPoOJIEMaTHKH i TITMOMHOIO ONpaIfoBaHHS MpobiieM. ABTOpH aHAII3YIOTh
HaIPaIfOBaHHs IOBULIPKHU y cepi TpaMaTuKH, IPENCTaBICHi, 30KpeMa, y MOHOTpa-
bii Cnonyunuxu ykpaincekoi nimepamyproi mosu (2010), aK TeopeTHdHe OOTpYH-
TyBaHHS TUnonorii cioyuHukiB (H. 1. Boiiko), a Takox y mIKiTbHOMY BHKJIAIaHHI
i migpyunukorBopeHHi (O. M. JlanuneBcpka). € po3BiAKH, IO MPEACTABISAIOTH
JIopoOoK Tpodecopa 3 MpoOIEM HOPMOTBOPEHHS Ta Koauikailii MOBHUX HOPM
(JI. M. Kosann), 30kpema it coBotBipaoi HOpMHE (T. JI. Xomud), momanwmii, Hanpu-
KJIaJ, y KHIKI YKpaincobke c1080 y sumipax cvoeodenus (2014, 2019). I'pamatiany
ronnenmiro K. I'. [oponencekoi, mpencrasneny B MoHOTpadii qociinaumi Jepusayisn
cunmaxcuynux oounuys (1991), npoanaaizoBaHo B Te3aX NPO TEOPIiIO AECPUBALIIMHOTO
cunrakcucy (T. €. Macunpka, O. I. MexoB) Ta CHHTaKCHUC OJHOCKIIQJIHOTO PEYECHHS
(C. T. IlIabar-CaBka). ABTOpHY CIIPaBEJIUBO BiI3HAYAIOTh, 10 FOBUIAPKA HIKOJIU HE
YHUKA€E CKJIaJJHUX MMUTaHb i TOCTPHUX MPOOIEM IpaMaTuku, CJIOBOTBOPEHHS, MOBHHX
HOpM, 30KpeMa TaKHX, SK BapiaHTHICTh, HOBO3AMO3MUYEHHS Ta HOBOTBOPH, IPAaBO-
ITMUC CKJIAIHUX CIIiB, 1 3aBKIM Ma€ CMIUTUBICTh MPOMOHYBATH OPHUTiHAIBHI KOHIIETIIT|
¥ YiTKI BIAIMIOBIOlI HA CKJIAAHI ITATAHHS.

Po3nin /lunamixa epamamuunux Hopm YKpaincokoi aimepamyproi Moeu: npec-
Kpunyis i y3yc yMIIIy€e PO3BiAKH, y SKUX MPOAHATI30BaHO TEKCTH CYYaCHUX Meia,
cepell HUX — MeAianpoayKTH (BiZieo 31 30ipKaMu IMICeHb) IS AITCH-TOMIKIIBHAT Ha
penMeT AOTpuMaHHA B HUX rpamarudamx HopMm (O. I1. KamodnikoBa), 30Kpema
3akinueHHs P. B. omH. imenHukiB Il Bigmian (JI. M. Komi6aba), y:xnBaHHS HOBHX
cioBocrionyk (M. 1. HaBanbna), 3Minu y BxuBanHI unciiBHUKIB (B. O. KOHOCOBA)
Ta KBaHTUTAaTUBHO MapkoBaHux oamuunp (H. M. Koctycsk) y 3acobax macoBoi
KoMyHiKanii. JlociipkeHHsT IbOTO PO3AUTY CHPSIMOBAaHI Ha BiIKPHTE OOTOBOPEHHS
BOXKJIMBOCTI 30€pEXKEHHS MOBHOI CTIMKOCTI 3aBISIKW JIOTPUMAHHIO MOBHHX HOPM
HOCISIMH YKPaTHCHKOT MOBH B HUHIIIHIX HEMPOCTHUX KOMYHIKaTUBHUX CHUTYAITISIX I
MTOTY)KHUM BIUTHBOM KOHTAKTHUX MOB.

Posnin Ilpobremu meopemuunoi i 3acmoconoi mopghonoeii ykpaincokoi ime-
pamyproi mosu XXI cmopiuus — ONVH 13 HAUOUTBIMX Y 30IpHUKY 32 00CSTOM 1 3a
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po3MaiTTsIM MOBO3HaBYOI mpobiemaruku. Lle po3BiakM Mpo acmekTyalbHy Tapa-
murmy pgiecnoBa B nekcukorpagii (C. O. Coxonosa), Ipo CEMaHTHKY Ji€CIOBa Ta
tioro BugoBux QGopm (I. B. barmyt, O. I1. Cynuma), mpo ceMaHTHKY iMIIEepaTHBHUX
BurykiB (T. B. SIkoBneBa), a TakoxX PO KOTHITHBHUI MI/IXi/l B aCTIEKTOJOTIi 1 KOHIIETI-
uito JI. Aumu (M. 1. Kaneko Ta B. B. Kanbko). Y po3aini npeacrasieHi rpaMatiyHi
JOCHiKeHHS Ha fianektHoMy Marepianmi (FO. B. I'puneBud), 30kpema nekcukorpa-
(yBaHHS CHIOJYYHHKIB Yy TyIyibcekomy mianekti (B. B. Ipemyk Ta B. B. Ipeuryk),
a TakoXX akTyalpHI mpobnemu tepminonorii (M. . Tiu30ypr) i Tepminorpadii,
30KpeMa MpeCTaBICHHs KINYHOTO BiIMIHKA SK TUIIOJIOTIYHOI O3HAKH yKpPaiHCHKOT
moBH (I. A. Kasumupona), pyTOombpHOI TlekcukH 1 TepMmiHoorii (B. B. MakcuMuyk).
IIpobnemaruka gociimkeHb oxorutoe Mopdonorivyni acnexkt oMoHiMii (C. JI. KoBTiox)
Ta YaCTUHOMOBHMUIA cTaryc y Tpancno3utHux sBuiax (Y. b. lobocesuy, €. b. Kicp),
a I1e — pi3HOMaHITHI IPoOJIeMHU Teopil i METOAOMOTIT JOCTiPKeHb TPaMaTuKH yKpa-
THCHKOI MOBH: OOTpYHTYBaHHS MOHATTS ,,rpamaruka B3aemonii” (JI. B. IlonoBud) Ta
JIHTBOIACOIOTIYHIX 3acaj] IpaMaTiK YKPaiHCHKOI MOBH Pi3HUX iICTOPUYHUX ITEPIOJiB
(A. M. TTonoBCchKMiA).

Benukuii 3a o6csrom 4erBepTuil po3nin Cunmaxcuyna Hopma y CmpyKmypHiu
ma QyHKYIliHO-cMUIb08itl napaduemi ykpaincokoi aimepamyproi mosu XXI cmo-
Ppiuus OXOTUTIOE ITUPOKHUH CIIEKTP aKTyaJbHUX MpoOiieM cuHTakcucy. Lle po3Biaku
Ha Marepialii Cy4acHHX MeJia Mpo MOJANBHY TPy SIK MaHIMYJISTUBHY TaKTHKY
indopmartiiinoro BBy (H. I. T'opromok), mpo 3MiHM B CEMaHTUYHOMY HaIOB-
HEeHHi ToyoBHUX wieHiB peueHHs (I. S1. 3aBanpHIOK), PO BUSB €MOTHBHOCTI Yepe3
CUHTAKCUYHUH MOBTOp y mornituuHoMmy auckypci (H. B. Kongparenko) ta anaii3
KOHCTPYKIIi-(hpaseM Ha 3pazok nepemoemu He moxcua npoepamu (I. B. Curap).
[IpencrapneHo HU3KY JTOCIIKEHb MPO AKCIONOTIYHUM MOTEHIia)l CUHTAKCUYHHUX
OJIMHMIIB, 30KpEMa MPO BUPAKECHHSI EKCIIPECHUBHOCTI, EMOTHBHOCTI, OI[IHKK 3aC00aMH
cuaTakcucy. lle qocimimkeHHs eKCIIPEeCHBHOTO CHHTAKCUCY Ha MaTepiaji 3eBrMaTHY-
HuX KoHCTpyKIiit (K. B. Komoi3), ekcripecnBHe 3HAYEHHS MOBTOPIB y CKIATHOMY
peuenHi (JI. M. Mapuyk), ominHi (hpazeonorizoBani pederss (M. L. Jluuyk), iHdiHi-
TUBHI peueHHs sIK 3aci0 BupaxeHHs ouinku (O. B. Xaniman); a Takox J0CTiIKEHHS
MPO CEMaHTUYHI BaJieHTHOCTI MogycHuX npeaukaris (H. I1. ['anpona), craryc nacus-
HUX KOHCTPYKIUIH B yKpaiHCBKiit siteparypHiii MoBi (O. f. JlaBpiHens), pi3Hi BUIH
MiApsIHOTO 3B’ 513Ky Y ipoctomy pedeHHi (P. O. XpucTtianiHosa). Y po3iii BMIlIIEHO
3icTaBHE JOCIHI/HKEHHS MIPEACTaBICHHS Cy0 €KTa B PEUeHHI B YKPATHCHKIil Ta MONb-
CBKill MOBax, Jie BOHO mo-pizHoMy BupaxeHo (I. B. KoHonenko), ornmsgose moci-
JOKEHHS YKpaTHCBKOI KOHIIENIIii ckiagHocypsaHoro pedeHns (M. I. Crenanenko) ta
aHaji3 3MiH y CHHTaKCH4Hil OylOBi YKpaiHCHKOI JIiTepaTypHOi MOBH 32 Yac BiTHOB-
nenoi aepxkasHocti (C. B. XapueHko).

Poznin Hosimui mendenyii 6 pozsumky cio80meipHOI cucmemu YKpaiHcbKol
JimepamypHoi Moeu MIiCTUTh Marepialii, MPUCBSIYCHI BUBYCHHIO Pi3HOMAaHITHUX
SIBHII] Y CUCTEMIi YKPaiHCHKOTO CIIOBOTBOPY Ta B y3yci. ABTOpH aHAIi3yrOTh HOBITHI
TEHJIeHLiT TBOPEHHsI IPUKMETHHKIB Bij iHimiansHux abpesiaryp (O. €. Boponina),
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MOTHBALIIHY CTPYKTYpy 0Opa3HMX IMEHHHKOBHX JICpHBaTiB depe3 MeTadopuuHe
MOJICJIFOBaHHS MOTHBAILIIMHUX BIIHOIICHB, IO IPYHTYIOThCS Ha acoI[iaTUBHO-00-
pasaux ysaeieHHSX 1po cBiT (T. €. I'yiymsik), oka3ioHambHI a1’ €KTHBH B ITUTSITIM
niteparypi (I. B. JleaucoBeris). Y po3aiii mpeacTaBieHo JOCTIHKEHHS aKTHBHOCTI
OKpEeMUX CIIOBOTBIpHMX onuHHIG: (hopmanTa exo- (H. 1. KouykoBa), kopeHs pyc-
(I M. Kynak), BizBurykoBux pgiecmiB (O. II. Kymmk); BiZiMEHHUKOBHX i€CTiB
(I. A. MenpHEK). YKpaiHCBKi JITHTBICTH BHBYAIOTh i MOBOTBOPYICTh YKPAiHIIB Mif
Yac pociiChKO-yKpaiHChKOT BIfHM Ha MPHKJIIAJi BOEHHHX HOBOTBOPIB Ta iXHIX CIIO-
BoTBipHHX ocobimBocteit (FO. C. Makaperts).

3aBepmianbHU, MOCTHA, PO3ALT [Ipobremu yKpaincbKoi 1eKCuKono2ii ma nexcu-
Koepaghii 6 Konmexcmi epamamuyHoi meopii yMIIIly€e MaTepialii 3 akTyallbHIX Teope-
THYHUX Ta MPAKTHYHUX MPOOJieM CJIOBHUKapCTBa. Lle po3Binky Mpo MOIIYK KpUTEPiiB
BU3HAYCHHSI HAIlIOHATIBHOI MAPKOBAHOCTI YKPATHCHKOTO CJIOBA JIJIs 30EPEeIKSHHS caMo-
OyTHOCTI yKpaiHcbkoi MoBH (€. A. KapmiyioBebka); Mpo 3aBIaHHs JIEKCUKOTpadidHOro
OTIFICY HE3MIHIOBAaHUX MPUKMETHHKIB iHIIOMOBHOTO moxomkeHHs (H. M. [mi6uyk),
3aM03WYEHHX CKJIQJHUX Ha3B y TIyMauHHX ciloBHUKaX (3. I. Ko3upesa), Ha3B Heic-
ToT y (yHkuii Bokatusa (I. A. CamoiizioBa). ¥ po3ziii BMIIIEHO PO3BIIKH, Y SIKHX
MOAAHO aHajIi3 3HAKOBUX BUAAaHb YKPaiHCHKOI CIIOBHUKAPCHKOI ckapOHuLi: Crogaps
yrpaincokoi mosu (1907-1909) b. I'pinuenka (JI. M. Mapuuno ta 1. B. Jlyako) ta
Ipasonucnoeo cnosnuxa (1929) I'p. Tonockepuya (O. M. Tumenko). Husky marepia-
JIB TIPUCBSYICHO HOBATOPCHKUM JIEKCUKOTpadiTHIM IIparsiM — 1 BXKE BHIAHUM, 1 THM,
HaJI SKUMH TpuBae podorta. HaykoBii ciineHOTI ipescTaBneHo: CrogHuk diecieHozo
xepysanus (2016) (JI. M. Komi6aba ta B. M. ®ypca), HOBUil Trymaynuii crosHux
VKPAiHCbKOI MOBU AKMUEHO20 MUNy, Hall SIKUM TPALIOIOTh JIeKcukorpadu [HeTutyTy
ykpaincbkoi MoBH HAH VYkpainu (H. B. CHikK0), OHIaiHOBY BEpCil0 PAKTUIHOTO
cioBHUKa coBo3Mind BECYM (Beruxutl enekmponnuil Cio8HuK yYKpaincbKoi Mosu)
(B. @. Crapko), KOHIICTINIO [ pamMamuino2o Cl08HUKA CUHKPEMUYHUX CHOLYYHUX
3acobis (JI1. B. Illutuk).

VYMmileHi y 30ipHUKY Te31 3aCBiIUyIOTh BUCOKHUH (haXxoBHii piBEHb i, Oe3nepeyHo,
30arataTh (axiBILiB i3 0aratbox HAMPAMiB 'YMaHITAPUCTUKH HOBHM TEKCTOBHUM MaTe-
piajioM Ta Cy4acHMMH METOJaMHu HOTo aHai3y.

YBakHUI 4yKMTay 30ipHMKA MOMITHTh, 10 CHOTOJCHHI MPOOJIEMH YKPaiHCHKOIO
MOBO3HABCTBA BiI0OpakeH1 HE JIWIIE B HA3BaX 1 TEKCTAaX HAYKOBUX PO3BINOK. [neThes
PO Cy4acHUH CTaH 1 HAPSIMOK PO3BUTKY YKPATHCHKOI TEPMiHOJIOTI Ta MPaBOIKUC Tep-
MiHiB. [IpoOnema HasBHOCTI iHTepHAIIOHATBHOI TEPMiHOJIOT 11, CIIIBBITHOIICHHS B Hill
MTUTOMOTO I 3aM03MYEHOT0 aKTyajbHa AJs 6ararboX MOB, 1 HE JIMIIE CJIOB’THCHKUX.
s cydacHOi yKpaiHCBKOI HayKH 3arajioM i MOBO3HABCTBA 30KpeMa BayKIIMBOIO MPO-
0JIeMOI0 € MMOBEPHEHHsT TUTOMOT TepMiHoJorii. L{e ckiaana it OaratoeranHa po0ora,
SIKy MOBO3HABITI ¥ (paXiBIll pi3HUX HANPSAMIB CHOTOIHI HAMAralOThCS PO3B’I3yBaTH
BJIACHUMH CWJIaMH. Y HayKOBiil CHiIbHOTI Haspina morpeba (paxoBoro i BHBaXe-
HOTO OOTOBOPEHHS TAaKUX iHIIIaTHB, OCOOIMBO SIKIIO BOHHU MiAKPIIUICHI IITHOOKHMU
JOCIIPKSHHSAMHE, HAPUKIIAA TaKUMHU, K pyHnamenTanbaa npans C. [1. [onosaroro
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1lJooo mosu npasuunoi (2024) un nocnimkenns 1. P. [Iporuk @ymbonvha nexcuka
Vv gopmanvromy ma negopmanviomy ouckypcax (2021). TOTOBHICTh aKageMidHOT
CITUTPHOTH IO BUBKEHOTO OOTOBOPEHHS MPOOJIEMH MiATBEpAMIa 1 KMBa JUCKYCIS
28 tpaBHs 2024 p. Ha BebOiHApi JuHamika MOBHOI HOpMU & HAYKOBO-OCBIMHbLOMY
ouckypci novamky XXI cm. [lxinenuti niopyynux ax mexkcm B IHCTUTYTI ykpaiH-
cekoi MoBu HAH VYkpainm, ae #mocs 1 npo 3ano3nydeHi NPUKMETHUKH SIK CKIajl-
HUK JTIHTBICTUYHOI TEpMiHOJIOTIi Ta mpobiemy ix nepeBHOpMyBaHHs. CKIIaJHICTH
1 0araroacrneKTHICTh 3aBJaHHS IMOJSIra€ B TOMY, IO HIEThCs sSK 1) mpo moBep-
HEHHsI HAITIOHAIBHUX TEPMiHIB, 3a00pOHEHHX YHACIIIOK pycH(DiKaTOPCHKOT IOTITHKH
Pagstrchkoro Coro3y SIK ,,HAI[IOHANICTHYHI Ta IIKIAHUIBKI” Maibke CTO POKIB TOMY,
Tak i 2) mpo BIPOBAKEHHS aBTOPCHKUX HOBOTBOPIB 3 METOIO BUPIBHATH U yHi]i-
KyBaTH TEPMIHOCHUCTEMY. A IIIe BapTO BPaXOBYBaTH B3a€MOJII0 MUTOMOTO 1 3amo3u-
YEHOTO B TEPMiHOCUCTEMAX, Yac 3aII03UUCHHS i 0COOIMBOCTI 3aCBOEHHS 1yKOMOB-
HUX OIVHHIB YKPaiHChKOIO MOBOIO. HeoOXiHO HaBECTH MEPEKOHJIMBI apryMeHTH
Ha KOPHUCTh TOTO UM TOTO BapiaHTa 3 ypaxyBaHHSIM O0CATY IO3HAYyBAHOTO HOHSTTS
1 3MICTOBOI CTPYKTYpH TE€PMiHa, TIEPII HIK BiJIATH IEepPeBary OMHOMY 3 MOXKIIMBHX
BapiaHTiB, SIK-0T NPUKAAOHA, NPAKMUYHA YU 3ACMOCO8HA Mopghonozis (y Ha3Bi Tpe-
TBOTO po3Iiny 30ipHUKa). YHi(iKalis 3al03NUCHUX MPUKMETHUKOBUX TEPMIHIB 3a
OJTHIEI0 CIIOBOTBIPHOKO MOJICIUTIO MOXE 301IHUTH MOBY Ta IPU3BECTH JI0 HEPO3Pi3-
HEHHS TApOHIMIB, SK Y CIIOBOCHONYIN CYOCMAHYIUHO-AMpUOymueHi cunmaxcemu
(c. 22), ne, o4eBUIHO, IACTHCS HE MPO CYOCTaHINO, a TIPO CyOCTaHTHB, TOX Majo
Oou OyTH cyOCmanmueHo-ampuOymueHi CuHmaxkcemu, I (yHKYiliHO-CMUuib08a napa-
Oduema ykpaincvkoi rimepamyproi mosu (y Ha3Bl UETBEPTOrO PO3AiTY 30ipHHKa), e
ipeTbes mpo (QYHKIIOHANBHI CTHIII YKpaiHCBKOI JiTepaTypHOi MoBH. [lapanenbHe
BUKOPHCTaHHsI HOPMAaTHBIB i HOBOTBOPIB Y TEPMIHOJIOTI] TaKOX OTpedye aprymMeHTa-
11ii, 60 1HaKIIIe BOHO MPU3BOIUTE J0 PO3XUTYBAaHHS HOPM, K Y 301pHHKY, JIe TTOJaHO
BapiaHTH: @ynryirosanns i Qynxyionyeanns, yukyitina i gynxyionanrvna (epama-
muka), mopghonoeitinuii i mopgonoziunuii, mepminocpagitinuii i mepminoepaghiunuil,
mepmiHON02IUHUL 1 mepminoepadiunHull, MemoOON02IUHUL 1 MemMOOONOSTYHULL, MAE-
monozitnul 1 magmonoeiunull, akademitinuil 1 akademiynuil. YIOpSITHUKaM BapTo
Oys10 O MOSICHUTH YMTayaM CBOIO IMO3HMIIIO I1I0JI0 HABEJCHOT BapiaHTHOCTI TEPMIHIB
B omHOMY BUAaHHI. O4eBHIHO, TaKa AWCKYCisS Ha3plia B YKPaiHCHEKOMY MOBO3HAB-
qOMY CEepeloBHIIi i oTpedye mpodeciitHoro Ta apryMeHTOBAHOTO OOTOBOPCHHS.

Jlapuca Kuciaok — 10okTop (iIomOriYHUX HayK, CTapIINi HAyKOBUH CHIBPOOITHUK Bill-
JITy JIEKCHKOJIOTIi, JIekcuKkorpadii Ta CTPyKTYpHO-MaTeMaTH4HO{ JIIHTBICTHKH [HCTUTYTY
ykpaincekoi MoBu HAH VYkpainu.
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‘Die Ukraine — vom Rand ins Zentrum’:
An Academic Perspective

The collected volume ‘Die Ukraine — vom Rand ins Zentrum’ (‘Ukraine — From
the Margins to the Center’), edited by Peter Deutschmann, Michael Moser, and Alois
Woldan, offers a multifaceted analysis of Ukraine’s cultural, linguistic, and histori-
cal depth. The work is particularly relevant for those seeking to understand Ukraine
not only as a geopolitical actor but also as a dynamic cultural and linguistic space —
a perspective that is essential for analyzing Ukrainian mass and popular culture.
As a sociolinguist specializing in language policy and minority languages, particu-
larly through my dissertation on the 2019 Ukrainian Language Law, I found many
important foundational insights and connections in this volume. The book origi-
nated from a lecture series organized by the ‘Austrian Society for Slavic Studies’
(‘Osterreichische Gesellschaft fiir Slawistik’) in the summer semester of 2022. Its
goal is to make Ukraine’s history, culture, and language accessible to a broader audi-
ence, especially given the attention Ukraine has received since the Russian invasion
in 2022. The collected volume addresses central themes of Ukrainian identity for-
mation, combining historical and linguistic perspectives with literary and cultural
analyses. On a smaller scale, it also includes media analysis.

The chapters by Andreas Kappeler, ‘Konkurrierende Narrative der vorsowje-
tischen ukrainischen Geschichte’ (‘Competing Narratives of Pre-Soviet Ukrainian
History’), and Dieter Pohl, ‘Die Ukraine im sowjetischen und postsowjetischen
Kontext’ (‘Ukraine in the Soviet and Post-Soviet Context’), provide necessary his-
torical context for understanding Ukraine’s linguistic and cultural developments.
Kappeler analyzes the competing narratives of Ukrainian history and shows how
they have been instrumentalized in current geopolitical conflicts. Pohl’s contribution
examines the Soviet and post-Soviet eras, which are of central importance to con-
temporary Ukrainian popular culture — whether through the deconstruction of Soviet
narratives or the processing of post-Soviet identity questions. Particularly relevant
is how these narratives are taken up by media and literature to create new identities
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that distance themselves from the Soviet past and emphasize European values. Alois
Woldan, in ‘Ukrainische Geschichte im Spiegel der Literatur’ (‘Ukrainian History as
Reflected in Literature’), highlights how Ukrainian history can be filtered through
literature, which often serves as a more accessible source for non-historians, offer-
ing insights into differences with Russian culture.

The contributions by Michael Moser, ‘Grundziige einer Geschichte der ukrai-
nischen Sprache’ (‘Outlines of a History of the Ukrainian Language’), and Tilmann
Reuther, ‘Sprachen und Sprechen in der Ukraine: Verbote, Gebote und die Realitét im
21. Jahrhundert’ (‘Languages and Language Use in Ukraine: Prohibitions, Regulations,
and Reality in the 21st Century’), address the history and current developments of
Ukrainian language and language policy. Moser’s discussion demonstrates how
deeply rooted linguistic conflicts are in Ukraine’s history and how significantly they
continue to be shaped by political and cultural power struggles. Reuther examines
the reality of these conflicts and the effects of language policy measures, particu-
larly in the context of everyday linguistic practices in public spaces. This tension
between language policy and linguistic everyday reality is a crucial point of reflec-
tion, critically examined by Reuther.

In the literary domain, the works of Stefan Simonek, ‘Die ukrainische Literatur
und ihre Positionen gegeniiber Europa’ (‘Ukrainian Literature and Its Positions
Toward Europe’), and Mariya Donska, ‘Ukrainische Gegenwartslyrik nach 1991:
eine Anndherung’ (‘Contemporary Ukrainian Poetry After 1991: An Approach’),
contribute to understanding the cultural ‘Europeanization’ of Ukraine. Donska’s
analysis of contemporary poetry highlights how literary works address societal
upheavals and identity questions — topics often echoed in Ukrainian popular cul-
ture. The issue of language also plays a key role here. Contributions such as these
underline what is Europe’s cultural perception of Ukraine. Literary analysis illus-
trates how modern poetry and prose process political and social issues, which also
recur in popular culture. These topics range from post-colonial identity questions
to reflections on the war.

Andrea Zink and Eva Binder explore depictions of Chernobyl in literature and
film in “Tschernobyl in Literatur und Film’ (‘Chernobyl in Literature and Film’). This
inevitably brings to mind the acclaimed HBO series from 2019, which addresses a his-
torical trauma of Ukraine reinterpreted in modern times with Russian blame-shifting.

The collected volume also includes contributions from the cultural and artistic
fields. In ‘Genese des avantgardistischen Theaters in der Ukraine: das Werk von
Les’ Kurbas’ (‘The Genesis of Avant-Garde Theater in Ukraine: The Work of Les’
Kurbas’), Larissa Cybenko describes the development of avant-garde theater in
Ukraine, while in ‘Nun hingt das aber alles an einem Faden’ — Die Auswirkungen
der Invasion auf Kunst und Kultur in Russland und der Ukraine’ (‘Now Everything
Hangs by a Thread’ — The Impact of the Invasion on Art and Culture in Russia
and Ukraine), Herwig G. Holler discusses the impact of the war on art and culture
in Ukraine and Russia.
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Finally, in ‘Der Ukrainediskurs 2014 und 2022: Ein Blick in russische TV-Talkshows’
(‘“The Ukraine Discourse in 2014 and 2022: A Look into Russian TV Talk Shows’),
Magdalena Kaltseis presents a media analysis, examining Russian media propaganda
against Ukraine during the crisis years of 2014 and 2022.

The relevance of this volume for the study of Ukrainian popular culture lies par-
ticularly in its discussion of linguistic and cultural topics, as well as the deconstruc-
tion of Soviet narratives. The 2016 Media Law and the 2019 Language Law, which
aimed to promote the dominance of Ukrainian in media and public life, had a direct
impact on the language of mass and popular culture. The chapters by Moser and
Reuther highlight how Ukrainian is actively anchored as an identity marker in the
media and cultural landscape. These language policy measures not only promote
cultural Europeanization, but also create new discourses reflected in popular culture.
These policies represent more than just state regulations; they mark a new linguistic
course that aims to encompass all spheres intensively, though this has not yet been
fully realized. The increasing presence of the Ukrainian language in media plays
a significant role in the Europeanization of Ukraine, while also creating tension with
Russian-language popular culture, which is increasingly marginalized by the war.

The collected volume’s historical analyses by Kappeler and Pohl provide a foun-
dation for understanding the role of Soviet and post-Soviet narratives in popular
culture. Soviet storytelling traditions are often ironically deconstructed or used as
a contrasting framework to create a new national identity. These processes can be
observed not only in high culture but also in popular culture: in films, series, or the
music scene. For example, the Ukrainian music industry, which was often exported
to the post-Soviet space and dominated by the Russian language, has taken a new
direction. Many artists have translated well-known songs into Ukrainian and refuse
to create new songs in Russian or perform the originals publicly. Soviet hero sto-
ries in literature or cinema can also be ironically subverted today or reinterpreted
as symbols of resistance against Russia.

As with many collected volumes, ‘Die Ukraine — vom Rand ins Zentrum’ is heter-
ogeneous in its content. While the chapters on language and history are in-depth and
analytical, some literary and cultural contributions are more descriptive. A stronger
thematic integration of the chapters could have enhanced the coherence of the volume,
particularly in terms of how linguistic and cultural developments shape Ukrainian
identity in the media and popular culture.

Nevertheless, the volume is compelling precisely because of its interdiscipli-
narity and, above all, its timeliness. It portrays Ukraine not only as a country in
conflict but as an independent cultural actor whose linguistic and cultural dynamics
are crucial for understanding Europe’s contemporary reality. This reorientation of
Ukraine — both internally and externally — concerns all of Europe and must, therefore,
be examined in various contexts. The book’s title already underlines the ongoing
process of Europeanization: vom Rand ins Zentrum (from the margins to the center).
The volume is primarily aimed at a Western audience with little prior knowledge of
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Ukraine. It is designed as a handbook that conveys foundational knowledge rather
than engaging in detailed specialized discussions, which could be considered insuf-
ficient for Ukrainian readers and experts.

‘Die Ukraine — vom Rand ins Zentrum’ offers valuable insights into Ukraine’s
linguistic, cultural, and historical developments, which are of great significance in
the context of current geopolitical events. The book is an indispensable work for
German-speaking readers who want to understand Ukraine’s cultural and linguistic
complexity. In particular, the contributions on language policy and narratives are
highly relevant for analyzing Ukrainian mass and popular culture. They demon-
strate how Ukraine’s linguistic Europeanization is closely tied to the development
of national identity and the displacement of Russian influences — an aspect central
to its expression in popular culture. At the same time, the volume encourages fur-
ther exploration of the role of language and narratives in popular culture as dynamic
forces of societal transformation.

What role does Ukraine’s new language policy play in establishing an updated
national narrative in media and popular culture? While this question cannot yet be
definitively answered, it is increasingly coming into focus.

Popular culture can, in a sense, be seen as an expression of change. Historically
and to this day, it has often been used as a propaganda tool. Thus, Ukraine’s
Europeanization is reflected not only in high culture but also in popular culture
through language, literature, or modern media formats. In light of the war and the
international attention on Ukraine, this book provides an important basis for under-
standing its cultural and historical depth. The contributions from recognized experts
cover central aspects of Ukrainian identity.

Philip Mierzwa, MA, University of Warsaw
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MixkHapoaHa HayKoBa KOH(pepeHUist
Ykpaincokuii srcueonuc XX—-XXI cmonimeo

International Scientific Conference Ukrainian Painting of the
20th-21st Centuries

Abstract

The report concerns the course of the International Scientific Conference Ukrainian
Painting of the 20th—21st Centuries, organized by the Institute of Ukrainian Studies of the
University of Warsaw, which took place on 24 January 2025 in Warsaw. The main theme
of the conference was the transformation of artistic creativity, its theoretical reflection and
aesthetic perception related to the changes in contemporary society.

Keywords: Institute of Ukrainian Studies, conference, Ukrainian studies, painting, naive
art, transformation of artistic creativity, changes in contemporary society.

JlonoBine crocyeTsest nepebiry MixkHapoaHOI HayKoBOT KOH(EpEHTIii YVxkpaikcoruil scugo-
nuc XX=XXI cm., opranizoBaHol [HCTUTYTOM yKpaiHICTHKM BapuraBcbkoro yHiBepcuTeTY, sika
BinOymacst 24 ciuns 2025 p. y Bapmagi. [onoBHOI Temoro KoH(]epeHIIil ctana Tpancdop-
Mallis XyIOKHbOI TBOPYOCTI, 1i TeopeTHYHa pedieKcis Ta eCTETHYHE CIPHUHATTS Y 3B’ 3Ky
31 3MiHAMH B CY9aCHOMY CYCHLTBCTBI.

KurouoBi cioBa: IHcTuTyT yKpaiHicTHKH, KOH(EpEHLis, YKpaiHO3HABCTBO, >KUBOIIHC,
HalBHE MHCTELTBO, TPAHC(HOPMAIIS XyTOKHBOI TBOPUOCTI, 3MIHA B CYYaCHOMY CYyCITLITbCTBI

MixkmuctuiniinapHa KoHpepeHmis Yxpaincokuii sicueonuc XX—XXI cmonimo
(24 ciunsa 2025 poky, BapmaBcekuii yHiBEpCHTET) MPOXOAMIIA OHIIAWH 3a ydYacTi
MUCTEITBO3HABLIB, KYJIBTyponoriB i ¢inonoris i3 Bapmasu ta Jliobmina, Kuesa,
JIbBoBa 1 IBaHO-DpaHKiBChKA. AKTYalbHICTH HAYKOBOTO (POpYMY 3yMOBJIEHA MPH-
CKOPEHHM MHOKEHHSIM YIPOAOBK XX CTONITTS BCEe HOBHX (OpM eKcrpecii, 1o
BIJIXOIATH BiJ 3BUYHOTO MIMETH3MY JI0 CO(DiCTHKOBAHOI KOHIIETITYaJILHOCTI Ta TIep-
(hopMaTHBHOCTI. YKpaiHChKe MHUCTEITBO — YAaCTHHA €BPOIEHChKoro. BoHO mrboko
BKOpiHEHE y TpaJuIlii, 10 3AaTHI )KUBUTH TAaKOK HAHECIIOiBaHIIIIi MOIECPHICTHYHI
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/i aBaHTapAMCTCHKI MOIIYKH Y TBOPYOCTI MalCTPIB 13 aKaJeMiYHOIO OCBITOIO i THX,
SKAX Ha3WBAaIOTh aMaToOpaMHM, MPOCTOHAPOJAHUMH, HaiBHUMH. [lnaHyBamocs Takox
PO3TISTHYTH MPOOJIEMY TIOTITHIHOI 3aaHTa)KOBAHOCTI, 1110 HE pa3 yKe IepeTBOpIoBaIa
MUTLS, HAATO X aBaHTapAHOrO, Ha IpomnaraHaucra. IlacTka akTuBi3My IPHUXOBYE
HeOe3neKy MparMaTiuyHOr0 BUKOPHCTAHHS XyHAOXKHBOT 001apOBaHOCTI.

Ha mouarky xongepenuii kepiBHUK [HcTUTYTY yKpainicTuku BapmaBckkoro yHi-
Bepcurety O-p Karaxuna SIkyboBcrka-KpaBunk Teruio noaskyBaia BCiM NPUCYTHIM
3a y4acTh y 310paHHI, BHCJIOBJIIOIOYM HAi0 Ha IUTIAHY cmiBrpaito. Jlo npuBiTaHb
TIPUEAHAIHCS 3aCTYITHUK aupekTopa [HctutyTy n-p rad. Mapra 3aMOXHIbKa Ta IEKaH
BiJUIUICHHS TIPUKIIAIHOL JTIHTBICTHKH J-p Ta0. ArHenka AHIpUXOBHY-TPOSHOBCHKA.

Binp1ra wactiHa mpeACTaBIeHUX JOMOBIIEH cTOCYBasacsi TBOPYOCTI MUTIIIB, SIKi
HE MaroTh O(IIiliHO BU3HAHOI aKageMivyHOi OCBiTH. ¥ XX CTONITTI 0 HUX Haje-
JKaJl 30KpeMa Taki Kinacuku, sik Anonsd Jlooc, Jle Kop6roswse, @pank Jlotia Paiir,
Mic Ban nep Poe Toro. IIpote OiNbIIICTD 13 ,,HEIUIUIOMOBAHUX® CKJIaJaId Maic-
TpH, KOTPUX NPUNHHATO HA3UBaTH HAiBHUMHU. BurosnorieHa Ha miieHapHOMY 3acifiaHHi
JoToBie mpodecopa HarionanpHOT akamemii 00pa30TBOPUIOTO MUCTENTBA M apXi-
textypH (Kui) Muxaiina CeniBauosa ,, Haigni” meuii 6 ykpaincokomy mucmeymsi
XX cmonimms: HA308HUYMB0, GIOMIHHOCMI, MUNOLORIA CUCTEMATH3yBala QopMy-
BaHHS Ta 3MiHHM 3Ha4YeHHs MOHSITH 1 TEPMIHIB y i ramy3i npotsrom XX CTOMITTS.

[lepma cekuis koHpepeHii Mana Ha3By Sztuka ,, naiwna”: folklor, waqtki polsko-
ukrainskie.

3inaiga Kocumpbka 3 [HCTUTYTY MHUCTEITBO3HABCTBA, (DONBKIOPUCTHUKHU i €THO-
norii im. M. T. Punbcekoro y Kuesi (nani — IM®E) y cBoiii nonoBini Bumunanka
Y MBOPYOCMI HCUBONUCYIB, HCUBONUC )Y MBOPHOCTIE MATICMPi6 BUMUHanKu. /[pyea nono-
sura XX — nouamox XXI cm. po3misiHy/a HECTIOAIBaHO OypXJIMBUI PO3BUTOK I[LOTO
BHJly MUCTEITBA IPOTSATOM OCTaHHIX JICCATIIITE. | BIH clipaB/i Bpaxae, HAJITO 3K SIKIIO
BpaxyBaTH BiJICYTHICTh B YKpaiHCBHKI MOBI mie B 1960-X pokax 3araabHONIPHIHSI-
TOI JIGKCEMHU Ha MO3HA4YEeHHS aHanora 1o0pe BimoMmoi nmombcekoi wycinanki. Ilpore
I0Ka30B0, 10 Komu 1986 poky B MocKBi 3axuIanacs nepiia Aucepraris 3 ykpain-
CbKOI BUTHHAHKH (y camiil YKpaiHi 3aXHCTH TOIi HE MPOBOAMINCH), 00’ €KTOM J0CITi-
JDKSHHS BU3HAYUITH ,,IPOPE3HON OPHAMEHT B CHCTEME JICKOPa YKPaWHCKOTO KIIUIIA” .

PajsiHChbKE MHCTEITBO3HABCTBO Maiike HE BUKOPUCTOBYBAIO B Ti POKH TaKOX
1 TEpMiH Haigne mucmeymeo, Ta i caMi TBOPH TAKOTO HANPSIMKY HE MOIMYIApU3yBa-
Jmcsl, yBaKasucs 0a3apHOI0 KyCTapHOIO MPOAYKIII€I0, 110 HE BapTa CEpHO3HOI yBarH.
Tomy crpapxHIM BiakpuTTsaM crana gonoBine Onenn Kmumenko (IM®E) Haisue
mansipemeo eonyapsa Ilempa Omensinenxa. CripaBai, PO HbOTO MUTHS Majo XTO
4yB 1032 pigHuM cenmineM OmimHero. XKypHanictu naretnuHo Benndain OmilHio
»A]iHaMHU yKpaiHCHKOTO rOHYapCTBa” — TaM pOOMIIM 3HAMEHHUTY 300MOPQHY IL1ac-
THKY Ta MaJboBaHUH nocya. I mpukmMeTHo, 1m0 [letpo OMeIsIHEHKO MalltoBaB y 000X
HanpsiMax — TPaAULiHHOI KyCTapHOi KapTUHKHM W aMaTOPCHKOTO KOIIFOBaHHS Kila-
cuyHoro >xuBonucy Bia Padaens no lumkina — a1 cBoix omHocenbuiB. o Toro
K TpaB Ha aKOpJIEOHi; Pi3Hi TaJaHTH YacTO MOETHYIOTHCS B OfHIH 0co0i.
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Kinbka nonoizneit npucssayBanocs TBopuocti Hukudopa (€midanis IpoBHsika),
y Oiorpadii sikoro 3 6iroM 4acy BiJIKpHBaIOTbCs BCE HOBI HeBijioMi aeraii. [{poro
pasy Hmuiocs 31e0UTBIIOro Mpo HOro MajoBimoMuit MoaumosHnux — HEBETMUKHMA
30IIUT i3 PUCYHKaMH TepeBaXHO mepkoBHUX iHTep epiB. Jlimis CredanoBchka
(BapmraBcekuii yHIBEpCUTET) YM HE BIEpIIe MyOIiuyHO MPENCTABHIA OMUH i3 TPHOX
30epexeHUX MPUMIPHHKIB ,,MOJTMTOBHHKA™ 31 30ipKH CBOTO TOKiifHOTO Oarhbka. Jlapuca
Baxnina (IM®E) roBopuiia mpo penpe3eHTalito TBOPIOCTi JIEMKIBCHKOTO XYJOKHHKA
Huxkudopa y lepxapaomy etHorpadiunomy mysei Bapmasu. lenpwuit intoctparus-
HUH P BUKIMKAB y NPUCYTHIX 3alIMTaHHSA, X0U 1 HE BUCJIOBJICHE BrOJIOC: Y HE MiJ
BIDTMBOM KapThH Hwukudopa, yxe momymsipaux y [Mapmxi kinng 1930-x, mizHime
MoYaB MaJTFOBAaTH CBOi CyMHi Oe3mtonHi kpaesunu bepHap brodo?

Oxkcana Jleunpka (IncrutyT niteparypu imeni T. I. [llesuenka HAH Ykpainu)
npoaHalizyBana o0pa3u TphOX MUTLIB YKpaiHChkoro HaiBy: Hukudopa, Karepunu
binokyp i Mapii [IpumadeHko depe3 npu3My XynoxHboi OiorpadicTuku (iHTepMeti-
aJpHUM actiekT). Monoamii qociiaauk i3 JIroomiacekoro YHiBepcuteTy Mapii Kropi-
Cxutonoserkoi Mixan 1lInMko po3ropHyB mepest MpUCyTHIMUA HEHMOBIPHY KUTTEBY
ICTOpir0 HAPOIHOTO MAKCTpa KO XPAaHHUTENS KyIBTYpHOI IaM’sITi piHOI 3eMJTi B I0TIO-
BiJIl il HA3BOKO ¥ eyyynvcokomy ceimi: mansipemeo apacku Iliumxu-I opuysim.

IcroTHi TpynHOII nepeknany Aoenocs nonaru Tetsni Kapa-Bacunbegiit (IM®DE)
pu po3nsial TeMu [1onbcoki Mumyi MoOepHy, iX 6naue Ha GopmyeamHs ib8iecbKol
ceyecii. MaemMo Ha yBa3i HETOTOXHICTH SIBUII, sIKi Ha3uBaIOTh y bpuraHii Modern
Style, y ®panmii Art Nouveau, B TepMaHOMOBHUX KpaiHax Jugendstil, y Ilombii
Secesjg. Binomi xx yrpymysanus nig Ha3Boro Ceyecion y Mronxeni, Binni ta bepmini
00’enHyBany ajenTiB Halpi3HOMAHITHIIIMX CTHJIIB y MparHeHHI IUIEKaTH HOBE
MOMICTHITICTUYHE MUCTEUTBO. HapeniTi, Cro’eTHKa MoJbChKO-YKPaiHCHKUX 3B’ S3KiB
3aBepiiacs Buctynom Karaxkuan Sky6oBcbkoi-Kpasunk (IHCTUTYT yKpaiHICTHKH
BaprmmaBchkoro yHiBEpCHTETY), MPUCBIICHUM I1aM’SITI MOJIOIOTO XYHAOXKHHKA, 1KO-
HOIIUCLS, My3€HHHUKA, Xapu3MaTHYHOIO Jisiya JbBIBCHKOIO MHCTELBKOIO Cepeno-
Buma Ocrana JlosuHcbkoro. PiBHO Tpu poku TOMy BiH IOMEp Bill KOPOHOBIpYCY,
HE JIOKHMBIIU TPHOX MICAIIB IO CBOTO 39-JiTT.

Hpyra cexuis Ha3uBanacs Poszukiwania estetyczne, nowe tysigclecie. Ha xanb,
y 3B’S13Ky 3 0OCTaBMHAMH Ha OaTBKIBIIMHI HE BC1 YYaCHHKU KOH(EpEHIIil 3MOIIn
TIPUETHATHCS IO CEKIIIMHOTO 3aciIaHHs, JIe¢ PO3TIIAAIaAcs TIepEBaKHO MpoOIeMaTHKa
cydacHoro mucTenTBa. 3okpeMa, Haramist MouepHtok (IIpukapniarcekuii HartioHab-
Hul yHiBepcutet iM. Bacuis Credannka) BUCBIT/IMIIA MaJIIPChKi nomyku Jliobocaasa
['ynaimoka, OTHOTO 3 HEUHCIIEHHHX YKPAiHIIiB, IKUM yaBanocs xutu B Hero-Hopky
MEePEeBaKHO 32 KOLITH BiJ| MPOJaXKy BIACHUX KapTHH.

Mapuna FOp (HanionanbHa akageMisi KepiBHUX KaJIpiB KyJIBTYPH 1 MUCTEIITBA,
KuiB) y monoBizni Yxpaincokuii scusonuc XX — nouamxy XXI cmonimmsi: asmopcwka
MoOenb TIoKa3alia Ha 0araTb0X KOHKPETHHX MPUKIIAAaX, IK iHAWBidyalbHa CBOEPII-
HICTh MIPOMIOBXKYE OYTH BaXIMBUM IIIHHICHUM KPUTEPIEM Y CY4aCHOMY MHUCTEIITBI.
Lro x inero miaTBepamia Mapra 3amOxkuibka (IHCTUTYT yKpaiHicTHKH BapinaBceroro
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YHIBEPCUTETY) Ha 3pa3Kax ,,TUXOro HuBomucy’ AHaronis Jlumapesa Ta, HaBIaKH,
IIKPECIICHO 3BYYHUX MEeH3aKHUX 0J10TeH AHarojisi KpuBosnana, 3 eHepriiHo ,,Typ-
6odopcakHUMHI™ KOJIbOPaMHU.

JKBaBy muckycito Bukimkaina Map’siaa JleBurpka (YkpaiHcbKa akaieMis qpykap-
cTBa, JIbBIB) Mpe3eHTali€l0 MASIPCHKOro LUKy ,,Touka meopys” Onenu XomeHxo.
2021-2022: dianoe i3 munynum, npoexyis y maudoymue. L1ell MK € 4eproBOk0 CIpo-
0010 B PIYMIIi KyJIbTUBAIli Cy4acHOI ,,CBITCHKOI iKOHU”, 3BIILHEHOI BiJi OCHOBHOI
(yHKIii MOTUTOBHOTO MefiaTopa. IkoHHI Temu i1 kommo3uLii ciryxarh OneHi XOMEHKO
IMITyJIbCaMH ¥ aJTFO31IMHA 711 (POPMATBHUX TIONIYKIB, 3 YHHKAHHIM aHTPOIIOMOP)-
HUX 00pa3iB, AK Ie MPaKTUKYBaJIH iKOHOOOPIi. X04 iHII XyAOKHUKHU 3/1€01IBIIOT0
BHKOPUCTOBYIOTH IIPHIOMHU MTPUMITHBICTIB, alleIIFOI0Th 10 TPAAUIIIT i TaciaoM ,,Bil
CaKpaNbHOCTI 0 (OIBKIOPHOCTI”.

JlenBe He KOXKHA JIOTIOBI b BUKJIMKAJIA 3aIliIKaBJICH] 3armuTaHHs ayquropii. Topkasucs,
30KpeMa, IpobIeMH CIPUIHATTS MPOCTUMH JIFONBMH HaWOUTBIN EKCITPECHBHIX TBO-
piB, 0coOIMBO KoM iX aBTOpH BUAAIOThCA AnBakamu. HaromomryBamocs, mo Mu
[iIHyeMO HAiBHUX MUTIIIB HE 3a iXHI IWBaITBa, HEBMIJICTh 200 OpaKk OCBITH, a TOMY
1110, IONPH BCE 11€, BOHM MAIOTh 110 CKa3aTH HAIIOMY CEpIII0. 3ayBakeHO, 1110 Oarato
XTO 3 OOTOBOPIOBaHMX MHUTILIB TMEPEAYCIM YCBIIOMIIIOBaIHN ceOe BEIMKUMHU XYHOX-
HUKaMH, & HE HAIBHUMU a00 HApOIHUMH MaicTpamu. To CiyliHO, ane xi0a omHe
CYIIEPEYnTh IHIIOMY?

Jluckycist He BMICTHIIACh Y BiABEMEHUH I Hel 9ac 1 MpoJoBKyBajlacs y9acHH-
KaMH ¥ TTICIIs 3aBepIIeHHs KOH(EPEHIIil, 10 M3HBOTO BeYopa, yKe B Mepexi percOyk.
VYce mpoxoouiio BaBO M KOHTPOBEPCIHHO, SIK 1 Mae OyTH Ha HayKOBOMY (opyMi,
10 CTaB 3HAYHOIO MOAIEI0 B ICTOPii MOJBCHKO-YKPATHCHKOT KYJIBTYPHOI B3a€MOIi.
3aruiaHoBaHa MyOJTiKallis IOMOBiIeH, 0e3CyMHIBHO, TO3BOJIUTH MOBHIIIIE peati3yBaTH
HAyKOBHH 1 CyCHIJIbHUN IMOTEHIIaI Ii€i Ba)KIMBOI Ta IUIIIHOI CITiBIIpALIi.
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Sprawozdanie z realizacji projektu
»Kulturowa i jezykowa adaptacja
ukrainskich uchodzcow — zadania
i wyzwania. Polska—Kanada”

Report on the implementation of the project “Cultural and
linguistic adaptation of Ukrainian refugees — tasks and
challenges. Poland—Canada”

Abstract

The report concerns the implementation of the project entitled “Cultural and linguistic
adaptation of Ukrainian refugees — tasks and challenges. Poland—Canada”. It was created in
response to the new refugee challenges that Poland and other countries encountered after
the Russian aggression against Ukraine in February 2022. The project was initiated by the
Institute of Ukrainian Studies, WLS UW in cooperation with the University of Alberta
in Canada, and lasted from February to August 2024. This paper outlines conferences,
seminars and meetings that were held during the project.

Projekt ,,Kulturowa i jezykowa adaptacja ukrainskich uchodzcéw — zadania
1 wyzwania. Polska—Kanada” powstat w odpowiedzi na nowe wyzwania uchodz-
cze, z jakimi Polska oraz inne panstwa zetkngtly si¢ po agresji rosyjskiej na Ukraing
w lutym 2022 roku. Projekt zostat zainicjowany przez Instytutu Ukrainistyki WLS UW
we wspotpracy z Uniwersytetem Alberty w Kanadzie, trwal od lutego do sierpnia
2024 roku i miat na celu przeprowadzenie i upowszechnienie badan nad kulturowa
1 jezykowa adaptacja ukrainskich uchodzcow w Polsce, Kanadzie oraz innych pan-
stwach, majacych doswiadczenie zwigzane z adaptacja uchodzcow oraz z rd6znego
typu migracjami.

W trakcie realizacji projektu, w dniu 9 kwietnia 2024 odbyto si¢ seminarium pt.
Wktad uchodzcow w ksztattowanie przestrzeni kulturowej, podczas ktorego wystapity
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przebywajace w Polsce uchodzczynie wojenne (dr Zinaida Kosycka, Marija Yankova,
Olena Lubychenko oraz Svitlana Huselnykova). Prelegentki opowiedziaty o podej-
mowanych przez nie inicjatywach i dziataniach na rzecz integracji srodowisk ukrain-
skich w nowych miejscach zamieszkania. Przeanalizowaty trudno$ci i wyzwa-
nia, z ktérymi musialy si¢ zmierzy¢, a takze najwazniejsze potrzeby przysztosci.
Opowiadaty o dziataniach artystycznych jako formie autoterapii, o adaptacji dzieci
ukrainskich w Polsce. Opowiadajac o bardzo osobistym doswiadczeniu, podzielity
si¢ ze stuchaczami wlasnymi obawami, ale takze nadziejami na przysztos¢ i sposo-
bami na radzenie sobie w traumatycznej sytuacji.

Kolejna podjeta w ramach projektu inicjatywa byta migdzynarodowa konferen-
cja naukowa Cultural and linguistic adaptation of Ukrainian Refugees. Odbyla si¢
ona 19 czerwca 2024 w trybie hybrydowym. W konferencji wzi¢li udziat naukowcy
z Polski, Kanady, Ukrainy, Niemiec, Chorwacji, Japonii. Tematyka obejmowata sze-
roki zakres, m.in. kwestie jezykowej adaptacji uchodzcow, rozne strategie akulturacji.
Alla Nedashkivska z Uniwersytetu Alberty w Kanadzie opowiedziala o specyfice
ukrainskiej diaspory w Kanadzie, Swittana Romaniuk z Uniwersytetu Warszawskiego
omoéwita zagadnienie wyzwan i perspektyw zwigzanych z nauczaniem je¢zyka ukra-
inskiego w Polsce, Yuliya Dzyabko podje¢ta temat adaptacji uchodzcoéw ukrainskich
w Japonii. O sytuacji uchodzcow w Niemczech opowiedziata Nadiya Kiss, zas§ Hanna
Sytar omdwita zagadnienie adaptacji jezykowej dzieci ukrainskich w Republice
Czeskiej. Znaczenie technologii w nauce jezykéw bylo przedmiotem referatu
Katarzyny Gajdy.

Czgs¢ prelegentow podjeta si¢ zagadnien zwiazanych z adaptacja w systemach
edukacyjnych ze szczegdlnym uwzglednieniem edukacji wyzszej. O adaptacji ukra-
inskich uchodzcéw w ramach systemu wyzszej edukacji w Chorwacji opowiedziata
Ana Dugandzi¢ z Uniwersytetu w Zagrzebiu, za§ Marta Zambrzycka omowita dziata-
nia na rzecz uchodzcéw podejmowane w Katedrze (obecnie Instytucie) Ukrainistyki
Uniwersytetu Warszawskiego. Katarzyna Jakubowska-Krawczyk przeanalizowata kwe-
sti¢ motywacji adaptacyjnej i biegtosci jezykowej uchodzcow ukrainskich w Polsce,
a Olga Kostelecka zaj¢ta si¢ zagadnieniem adaptacji dzieci ukrainskich w polskich
szkotach. Oksana Besaraba z Fundacji Kultury Duchowej Pogranicza w Lublinie
omowila dziatalno$¢ sobotniej szkoty im. prof. Michata Lesiowa.

O kulturowych kontekstach adaptacji mowity Lada Tsymbala z Lwowskiej
Akademii Sztuki oraz Daria Pavleshen z Uniwersytetu w Zabrzebiu. Mariana Kril
z Polskiego Radia dla Ukrainy opowiedziata o roli mediéw w procesach adaptacyj-
nych ukrainskich uchodzcéw. O znaczeniu literatury i kina w procesach integracji
i adaptacji uchodzcoéw opowiedzieli Philip Mierzwa z Uniwersytetu Warszawskiego,
Filip Durant z Kanady oraz Ryszard Kupidura z Uniwersytetu Adama Mickiewicza
w Poznaniu.

Spotkanie zakonczylo si¢ dyskusja nad rola instytucji kulturalnych w procesie
integracji uchodzcow oraz perspektywami rozwoju tego obszaru w przysztosci.
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W ramach projektu wydano takze publikacje Adaptacja ukrainskich uchodzcow
(na przykiadzie dziatan Katedry Ukrainistyki Uniwersytetu Warszawskiego)', ktora
relacjonuje dziatania podjete do tej pory oraz ma postuzy¢ jako material do dal-
szych badaf?.

LITERATURA / REFERENCES

Jakubowska-Krawczyk K., Romaniuk S., Adaptacja ukrainskich uchodzcow (na przyktadzie
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